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UAE Minister of Culture
& Knowledge Development
Patron, Abu Dhabi Festival
Patron, Abu Dhabi Music & Arts Foundation

The venerable Abu Dhabi Music & Arts Foundation chose
‘Idea: The Seed of Invention’ as its theme for the 2015
Abu Dhabi Festival.
the 2015 edition spread seeds, established roots that will
germinate and contributed gloriously to Abu Dhabi’s cultural
garden. HE Hoda Al Khamis-Kanoo and her dedicated team cultivated
that garden flawlessly just as they created an extraordinarily
inspirational festival programme.

This publication preserves striking images of the 2015 Festival and
reminds us of the global vision of the ADMAF gardeners. Artists from
13 countries worldwide established the international significance of the
Festival. Particularly inspirational to the many young people among the
UAE audience was the performance of the Luigi CherubiniYouth Orchestra
of Italy, the Festival’s Country of Honour. Likewise, stimulating invention
was provided by the exhibition of commissioned paintings by the Emirati
artists Noor Al Suwaidi and Fatma Lootah. Their work, alongside that of
internationally acclaimed artists such as Sérgio Mendes and Anne-Sophie
Mutter, represented the blossoming of the 2015 Festival.

The Abu Dhabi Festival 2015 — In Review reminds us that traditional
Emirati cultural bonds blend naturally with other cultures to create the
global characteristics of Abu Dhabi and the United Arab Emirates. Music
and the arts — whatever their origins — enable emotion, joy, intellectual
engagement, and aesthetic satisfaction that unite men and women
around the world. They provide a common ground for international
understanding — a fertile ground for seeds of invention that may
themselves create a garden of world peace.

Consistent with ADMAF’s historic success,
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Chairman, Abu Dhabi Tourism & Culture Authority
ADMAF Strategic Partner

Culture and heritage reflect the essence of a nation, giving life to its rich
diversity of people, places, and offerings. As we pass tradition across
generations, reinvent local architecture, and cultivate open-minded
citizens, a nation’s creativity flourishes.

Abu DhabiTourism & Culture Authority is committed to the preservation,
promotion, and evolution of the emirate’s heritage. As a catalyst
nurturing the arts, fostering creativity, and attracting innovative and
enquiring minds, Abu Dhabi is rapidly developing as a cosmopolitan
cultural capital that transcends the past, present, and future.

Rich in visual and performing arts, Abu Dhabi hosts a dynamic
programme of cultural, artistic and educational events to attract visitors
from the UAE and abroad providing them with a unique cultural
experience.

As the strategic partner of the Abu Dhabi Music & Arts Foundation
Festival (ADMAF), we are proud to support and promote artistic
excellence seated at the crossroads of heritage and innovation.
Featuring a line-up that showcases world-class performances and
exhibitions of unique artefacts and antiquities, the Festival offers
guests a profound view into our ever-evolving lifestyle as Emiratis and
harnesses our collective imagination.

Visitors garner a unique understanding of who we are
through the things we showcase and hold dear to our
hearts. As we work together to preserve and nurture
Abu Dhabi’s culture and heritage, we would like wish Abu Dhabi
Festival continued success as we carry our momentum forward in
celebrating and enriching the emirate’s inspired cultural vision.
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Ambassador of the Republic of Italy
Abu Dhabi Festival 2015 Country of Honour
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PRINCE GEORG VON
HABSBURG-LOTHRINGEN
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Archduke of Austria

The 2015 Abu Dhabi Festival organised by the Abu Dhabi Music and Arts
Foundation has left a substantial impression on me.The presence of my
country Hungary, represented by our most successful orchestra and our

best conductors, served as the ideal opportunity to visit the UAE capital.

| wish to express my thanks for the invitation to come to the United
Arab Emirates.

Over the last few years, | have had the possibility to participate in
several festivals. Through them, | have learned that one always requires
many ingredients to make a festival of arts and culture a truly unique
experience. Above all, individuals are needed who possess a vision and
a spirit of determination.

Integral to sustained success is a patron and ADMAF's legacy is assured
by the presence of H.E. Sheikh Nahayan Mabarak Al Nahyan, whose
patronage enables the Foundation to continue its contribution to the
cultural development of Abu Dhabi.

Our world is growing smaller every day. Therefore, it is more important
than ever that we know each other better in order to recognise what is
happening around us. Culture and the arts are the perfect tools to help
us in the process of understanding and building a solid foundation of
mutual respect.

| wish that the Abu Dhabi Festival may continue to fulfill its important
mission for many years to come - enabling the world’s brightest and
best artists to appear in the UAE and ensuring that the country’s own
cultural sector takes its rightful place on the international stage.
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Founder & Artistic Director, Abu Dhabi Festival
Founder, Abu Dhabi Music & Arts Foundation

Idea: The Seed of Invention

The theme of our 12t edition sits at the core of the
Abu Dhabi Festival and can be found at the very heart of the Abu Dhabi
Vision.

Ideas require extraordinary energy to become reality; they must
be nurtured, developed, defended and protected. While their paths
may be different, every journey is a story of remarkable discovery,
determination and courage.

The notion of growing a seed, incubating an idea, is not to be taken
lightly. It is an act of hope, an expression of the human spirit and a test
of incredible endurance. Every plant that stems from such a seed bears
witness to the powerful yet fragile process of life itself, encompassing
its resilience and its creativity.

The UAE is a very special country. The name itself reminds us that unity
and diversity work hand in hand. The leadership possess a clear vision;
one of tolerance, respect and understanding. This in turn has created a
unique ecosystem that nurtures new ideas, new seeds of invention.

The Abu Dhabi Festival seeks to uphold this vision. Every March, we
open the doors to knowledge and inspiration in order for the people
of the UAE and beyond to broaden their horizons and look beyond
convention. Through the arts, we create the ideal conditions for every
citizen and resident to imagine the impossible. Through the arts, we
strive to support that first, simple, brilliant idea and allow the magic of
creativity to happen.

By exploring new perspectives through the many mediums of artistic
expression, the Abu Dhabi Festival is investing in the nation’s creativity,
a natural resource that will fuel the nation’s future.

In the end, the ideas we generate and the seeds we plant are all a force
for good; the promise of a prosperous future, not only for us, but also
for our children.
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Each year ADMAF’s endeavours culminate in an international celebration of

culture that marries the nation’s creativity with
world-class artistic expression.
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ABOUT ABU DHABI FESTIVAL

Founded in 2004 under the patronage of HH Sheikh Abdullah Bin
Zayed Al Nahyan, the then Minister of Information and Culture, Abu
Dhabi Festival began as a modest platform for culture in the heart of
the UAE capital. Between 2007 and 2011, the Festival was granted the
Patronage of HH General Sheikh Mohammed Bin Zayed Al Nahyan,
Crown Prince of Abu Dhabi and Deputy Supreme Commander
of the UAE Armed Forces. In 2012, it received the patronage of
HE Sheikh Nahayan Mabarak Al Nahyan, today’s Minister of Culture &
Knowledge Development.

Reflecting the Abu Dhabi Vision

Reflecting the vision of the UAE capital as an international cultural
crossroads, the Abu Dhabi Festival is rooted in the principles of the
country’s founding father, the late Sheikh Zayed Bin Sultan Al Nahyan:
tolerance, respect and enlightenment. As a thriving metropolis that
places art, education and culture at the fore, the Festival plays an
intrinsic role by further expanding the boundaries of creativity and
innovation through the arts. With its portfolio of not one but three
programmes — Main, Education and Community — it permeates the
farthest reaches of the UAE, engaging children, young people and
adults while providing memorable and meaningful experiences that
unite visitors, residents and citizens alike.

Engaging Audiences

Each year, artists from around the world converge on Abu Dhabi
to perform, engage and inspire. Strengthened by a growing global
network of 25 cultural partners, the Festival has increased its audience
to over 29,000 in just 12 years. With over 100 events in 35 venues
across the seven Emirates, the 2015 edition maintained the Festival’s
formidable reputation as a ‘Festival of Firsts’. Alongside commissioned
works and international collaborations, audiences experienced national,
regional and world premieres that celebrated the creative genius of
mankind.

Investing in the Future

Since its inception, the Abu Dhabi Festival has placed education at its
core, building upon the vision of the Festival’s Founder and Artistic
Director, Hoda Al Khamis-Kanoo. By working with a range of academic
partners, it presents a wealth of opportunities for children and young
people aged 18 months and upward. By demonstrating just how
effective arts-based learning can be, this thriving and motivational
educational programme invests in the development of young minds;
shaping tomorrow’s leaders by sewing the seeds of creative innovation
today.

Access for All

Today, over 90% of the Abu Dhabi Festival is free, providing events
across the country. In addition to staging high profile events such as
Earth Hour and commissioning exciting new works by Emirati artists
for everyone to enjoy, the Festival programme also works with local
partners in the special needs, health and welfare sectors to provide
unique experiences that complement existing provision for specific
groups including hospital patients and those with profound and
multiple disabilities.
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THE FESTIVAL COMMISSIONS

Each year the Abu Dhabi Festival
commissions and supports the creation
of new work by innovative visual artists,
rooted in the culture of the United Arab
Emirates. Previously comissioned artists
include Mattar

Bin Lahej (UAE), Jalal Lugman (UAE),
Bill Fontana (USA) and Mohammed
Kazem (UAE)

In 2015, the Festival commissioned three
new works by emerging and established
artists from the UAE and Syria
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Noor Al Suwaidi (UAE).

‘In Ode to The Bouquets’. 2015. Acrylic on canvas. An Abu Dhabi Festival

Commission. Part of the ADMAF Collection.
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THE FESTIVAL COMPOSERS’
PLATFORM

Abu Dhabi Festival Composers’ Platform supports music practitioners of Arab origin to create
new works and recordings. It is hoped that these innovative releases and publications not only
deepen the interest of existing audiences, but also — through their international distribution -
build new audiences for
Arab music

AMAR: The Foundation for Arab Music Archiving &
Research (Lebanon/UAE)

‘Early Singers from Bilad Al Sham: Syria, Lebanon, Palestine’

‘Sami El Shawa: Prince of the Violin’

‘The Asil Ensemble — Burda’

Since the signing of a strategic partnership with ADMAF in 2014, AMAR
has released three albums presenting digitally re-mastered recordings
by some of the most renowned Arab singers and musicians of the late

19 and early 20t centuries as well as new arrangements of their work.

Distributed across the world, these remarkable CDs are reviving an
important yet forgotten chapter of the region’s music history.

Macadi Nahhas (Jordan)

‘Nour’

The fifth album by the talented Jordanian songstress, who performed
at the 2011 Abu Dhabi Festival, revives long-forgotten songs from the
region’s heritage in a subtle blend of styles from pop to jazz, while
remaining faithful to magamat and Arabic melodic structures.

Hiba Al Kawas (Lebanon)

‘Li'anni Ahya’

‘Sawtiya Sama’

Following her debut performance at the 2008 Abu Dhabi Festival, the
Festival has enabled the Lebanese opera singer and composer to release
two seminal albums. Her first album ‘Li"anni Ahya’ was followed by

‘Sawtiya Sama’, a collection of songs featuring the poetry of Zahi Wehbe,

Houda Naamani, Abdul Aziz Khoja, Nada El Hage and Raghida Mahfouz.

Bechara El Khoury (Lebanon/France)

‘Poéme Oriental’

The award-winning composer saw the world premiere of his
commissioned piece at the 2013 Abu Dhabi Festival, performed by the
Czech Philharmonic conducted by Jiri Belohlavek.

Faisal Al Saari (UAE)

‘Synthesis’

In 2012, the Abu Dhabi Festival Composers’ Platform supported the
release of the album ‘Synthesis’ by the gifted Emirati musician, Faisal Al
Saari, who graduated from the Arab Music Academy of Abu Dhabi (Beit
Al Oud) in 2011.

Naseer Shamma (Iraq)

‘Silk Road’

‘“The Dream of the Oud: Naseer Shamma Compositions —Volume 1’

The 2010 album by the acclaimed Iragi oud master was followed
two years later by the publication of ‘The Dream of the Oud: Naseer
Shamma Compositions —Volume 1, Shamma’s first ever collection of
scores.
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THE FESTIVAL AWARD

Presented in association with Chopard, The
Abu Dhabi Festival Award is given annually
to one or more individuals for outstanding
lifetime contributions to arts and culture

The Abu Dhabi Festival Award has become the benchmark of cultural
excellence. Inaugurated in 2012, the first award commemorated the
career of the eminent Lebanese conductor and composer, Dr Walid
Gholmieh (1938-2011), and was received by HE Fouad Siniora, former
Prime Minister of the Republic of Lebanon.

In 2013, Placido Domingo was honoured for his contribution to opera,
his support of young practitioners and his tireless commitment to
nurturing new audiences.

To mark the 11" edition of the Abu Dhabi Festival, an unprecedented
three awards were bestowed in 2014 upon three outstanding individuals
who have dedicated their lives to inspiring and engaging youth in
music: Jose Antonio Abreu, Gustavo Dudamel and Quincy Jones.

In 2015, to mark the Abu Dhabi Festival’'s 12t edition, awards were
given to two of the world’s leading conductors, Ivan Fischer and
Riccardo Muti. Both continue to push the boundaries of their practice
while engaging the young in upholding the rich legacy of classical
music. In a similar vein, a posthumous award was received by Bernard
de Launoit, President of the Queen Elisabeth Music College in Belgium,
on behalf of his father, Comte Jean-Pierre de Launoit (1935-2014).
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THE NATION’S CREATIVITY

From poets to playwrights, musicians to
artists, over 100 UAE citizens contributed to
the programme of the 2015 Abu Dhabi Festival

In March 2015, the largest representation of Emirati artists,
musicians, filmmakers, poets and creative minds in the
history of the

Abu Dhabi Festival came together.

At The Gallery in Emirates Palace, the exhibition ‘Emirati Insights’

explored issues of identity through a range of photography, mixed
media and video by 12 Emirati artists from across the UAE. The
internationally acclaimed FotoFest Biennale made its Middle East
debut with ‘View From Inside’, featuring works by leading national
practitioners including Ebtisam Abdul Aziz, Mohammed Kazem, Karima
Al Shomaly, Khalil Abdul Wahid and Lamya Gargash. Visitors were also
able to enjoy the 2015 Festival Commissions by award-winning artists
Fatma Lootah and Noor Al Suwaidi.

For music, ‘Capital Vibes II' at Yas Marina featured the likes of Khalifa
Nasser Khalifah Al Budoor, Mohammed Al Awadi, Daisy Grim and
Hamad Al Taee, among many others. There were also soothing tunes in
the hospitals of Abu Dhabi, Al Ain and Ras Al Khaimah performed by
young Emirati violinists, guitarists and pianists.

When it comes to the spoken word, Abu Dhabi Festival provided chapter
and verse for World Poetry Day with rising Emirati shila, classical and
modern poets. Literary authors including Ali Abu Alreesh, Yasser Hareb
and Aysha Sultan also saw their latest releases launched atThe Space.

As a major supporter of independent Emirati filmmaking, ADMAF could
not omit film from the Abu Dhabi Festival 2015 programme. A total of
two evenings were dedicated to the screening of award-winning Emirati
films.

A record-breaking 113 citizens took to venues up and down the UAE as
part of the Gulf’s greatest celebration of arts and culture in 2015 - proof
that the arts development work ADMAF has been doing since 1996 is
now bearing fruit.
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THROUGH THE EYE OF A LENS

The 2015 Abu Dhabi Festival
presented two landmark exhibitions
at Emirates Palace: ‘View From
Inside’ and ‘Emirati Insights’

The first of two exhibitions, ‘View From Inside’ was based on FotoFest’s
presentation of leading Arab photo and media artists originally
created for FotoFest’s 15t International Biennial in Houston, Texas.
The exhibition brought together one of the world’s leading curators
of contemporary Arab art, Karin Adrian von Roques, with FotoFest's
co-founder and expert on the international photographic arts, Wendy
Watriss.

The exhibition featured video animations and three-dimensional
works alongside vivid photojournalistic images of recent news events
and personal reflections on contemporary Arab culture. Many of the
works addressed issues related to the diverse and shifting identities
of people and places in Arab life today. The artists examined societal
and environmental changes in the Middle East, the speed at which they
are occurring and how they affect traditional relationships to family,
‘homeland’, gender, diaspora and displacement.

Collectively, the artworks revealed the complexity and beauty of life
in the Middle East and North Africa today. Reflective, critical and often
humorous, the artists showed a deep engagement.

Founded in 1983, FotoFest International was established to promote
international awareness of museum-quality, photo-based art from
around the world. FotoFest is a non-profit, photographic arts and
education organisation based in Houston, Texas, USA. It delivers year-
round art programming and a classroom-based education programme,
Literacy Through Photography, which uses photography to strengthen
student writing and learning skills.

FotoFest founded the first and longest running, photographic arts
biennial in the United States, with the first FotoFest Biennial was held
in 1986. The FotoFest Biennial takes place citywide in Houston with
audiences of 275,000 people from 35 countries and participation from
the city’s leading art museums, art galleries, non-profit art spaces,
universities and civic spaces. The FotoFest Biennial is considered as one
of the leading international photography Biennials in the world. With its
museum-quality, photographic arts exhibitions, FotoFest has become
known as a platform for the discovery and presentation of important
new work and talent from around the world. All FotoFest programmes
are a showcase for art and ideas.

As the title of the Festival’s second exhibition suggests, ‘Emirati Insights’
offered an inside view of contemporary photography, video and mixed
media art practitioners from United Arab Emirates. The lead image of
this exhibition, a photograph by Reem Falaknaz from the series, ‘The
Place of Perpetual Undulation’ (2014) taken in the mountainous emirate
of Ras Al Khaimah, shows a young man covered in his traditional
red headscarf. Through a play on the genre of portraiture, this work
depicts a figure of a man but does not reveal who he actually is. This
anonymous portrait offered visitors an external view on an inner
monologue that leads to the larger question of cultural identity in
general.
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HE Sheikh Nahayan Mabarak Al Nahyan, Patron of ADMAF & the Abu Dhabi
Festival enters accompanied by HE Giorgio Starace, Ambassador of Italy with
HE Hoda Al Khamis-Kanoo, ADMAF Founder.
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Exploring the issue further through the means of dress, tradition
and religion, works by Fatima Bint Hazza Al Nahyan and Lateefa Bint
Maktoum, among others, explored the representation of the self. Using
traditional garments such as the abaya, the kandoora and personal
accessories as defining signifiers of the figure, they undertake further
abstraction. The more recent mediums of photogram and scanography
have seen Fatima Bint Hazza Al Nahyan and Maitha Demithan
deconstruct garments associated with the people of the Arabian Gulf;
jettisoning symbols of tradition, heritage and historical identity into the
21t century. This also applies in the literal sense. For example, in ‘Prayer
Rugs’ (2011), Afra Bin Dhaher frames her physical self with one of the
most used objects in daily life by a follower of Islam.

Defining one’s space through the use of everyday objects is something
that Hamdan Buti Al Shamsi takes up in the standard format of the
postal envelope. He fills it with cut-outs from magazines, thus playing
with the speed of digital communication against the spirit that once
infused traditional letter writing. Today is a new age of interaction.
Where once personal messages were expressed in a physical form
captured by hand for a specified recipient, now they are transported
through optical fibres and waves to an anonymous group of followers.

Engaging with a rapidly changing external environment in a local and
global context is a concern as much as a challenge for these artists.
Mediated through photographic prints, digital images and video, artists
are confronted and influenced by manifold visual languages. Saeed
Khalifa, for example, turns to images of Christian iconography whereas
Farah Al Qasimi uses puns on popular culture to comment on the world.
Whereas other pieces explored the rapidity of time, the work of Yousif Al
Harmoudi captures an altered understanding of time in two ways. Firstly,
he portrays those anonymous dockworkers whose day begins at the dead
of night and ends as the sun rises. Secondly, Al Harmoudi relishes the
variances in the tides of time; one that transports a glorious vessel once
laden with pearls into a non-descript freight container and another in
which time stands still, incarcerating sailors in floating capsules for years
at a stretch.

The rhythm of the sea is reflected in the waves of people habitually
collecting water day after day from coolers in front of private houses,
prevalent in neighbourhoods across the UAE. While water is often freely
available, the irony is that in a desert environment such a resource is a
rare commodity. The contradiction continued in Ammar Al Attar’s ‘Sibeel
Water’ series with the dazzling mosaic facades that only reveal their water
taps upon closer inspection. Beauty dissipates when one reverses these
coolers, only to discover the filthy apparatus behind. The hands filling up
an endless flow of bottles in Al Attar’s video give yet again an abstracted
view of their faceless collectors. They offer a glimpse into the life of
citizens often hidden within the skyscrapers that represent the monolithic
cityscapes of the Gulf's urban environments. The works of Shamma
Al Amri and Alia Al Shamsi both use black and white photography to
preserve new as well as abandoned buildings from the canon of modern
architecture since the 1960s to the present day. While Shamma Al Amri
uses the relatively old technique of the pinhole camera to document
spectacular architectural icons such as Burj Khalifa, Alia Al Shamsi delves
into the repetitive patterns and structures of gems born at the beginning
of Dubai’s urban expansion. From the monotone city, we perpetually
return to the mountainous landscape of Ras Al Khaimah, showing the
continuous cycle of life in this part of the world.

‘View From Inside’ and ‘Emirati Insights’ were accompanied by the latest
Abu Dhabi Festival commissions - new works by leading visual artists
that contribute to the legacy of artistic expression rooted in the culture of
the United Arab Emirates.

Presented in the Emirates Palace auditorium foyer, the first of
these commissions, ‘Wra’a Il Zaman (Leaves of Time)' by Sawsan
Al Bahar presented a metaphor on the state of suspension endured
by Palestinian refugees. Inspired by the old printed Arabic calendars,
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Afra Bin Dhaher
Prayer Rugs. 2011

yola g clyie
2011 .6Vl alaaw

Courtesy of a private collection Glialy dalall Jloell dcgoao (po

Maitha Demithan

Ajyal (Generations). 2012
Scanography

Courtesy of the artist

Hlaudbdelih
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Hamdan Buti Al Shamsi
Untitled 2014-2015
Collage on envelopes
Courtesy of the artist

Reem Falaknaz

The Place of Perpetual Undulation
Series. 2014

C-Print

These photos were produced with
the support of NYU Abu Dhabi’s
FIND program, Arab Fund for
Culture, Prince Claus Fund, and
Magnum Foundation.
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the ‘Roznama’ (Book of Days), the installation consisted of suspended
three-dimensional, printed sculptural pieces that resemble sheets of
paper blowing away in a breeze. Each sheet carried by the wind depicts
a frozen moment in time — a page of the ‘Roznama’ containing key
dates and events from 1948 to the present day that collectively and
chronologically symbolise the temporal and physical suspension of
Palestinian refugee camps. Sawsan Al Bahar is an architect, printmaker
and artist. The American University of Sharjah graduate was shortlisted
forThe 2015 Christo & Jeanne-Claude Award with ‘Wra’a Il Zaman
(Leaves of Time)'. So exceptional was her submission, that the Abu
Dhabi Festival commissioned it as part of its main programme.

The second of the Abu Dhabi Festival commissions, ‘Perfume of the
Earth’, by the Verona-based Emirati artist Fatma Lootah, consists of a
digital painting of an Emirati grandfather, printed on wood and flanked
by images of two young boys and divided by frames filled with UAE
sand. In her review of the work, The National arts correspondent Anna
Seaman described Lootah’s work as a “way of expressing the gulf
between the youngest and oldest generations, and reminding us of the
true wealth of her country — the desert.”

The final Abu Dhabi Festival commission for 2015 was by Noor Al
Suwaidi, one of two paintings presented from her latest series ‘In Ode
to the Bouquets’, which was inspired by an exhibition she saw at the
Dallas Museum of Art on 19%"-century floral still life. In an interview
with The National, Al Suwaidi said of the works, “l want to bring beauty
into people’s lives. With everything happening politically right now, me

choosing not to reflect on that as an Arab artist is a statement in itself.

This is a celebration of life, beauty and culture. My message is to stop
and smell the roses”
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HE Sheikh Nahayan Mabarak Al Nahyan opens the exhibition with

HE Giorgio Starace, Ambassador of Italy; Hoda Al Khamis-Kanoo, ADMAF Founder;
Fred Baldwin, Co-Founder of FotoFest; Steven Evans, Director of FotoFest; Wendy
Watriss, Co-Founder of FotoFest & Co-Curator of ‘View From Inside’; and Karin
Adrian von Roques, & Co-Curator of ‘View From Inside’.

|

HE Sheikh Nahayan Mabarak Al Nahyan and Ammar Al Attar
with a photographic work from his series, ‘Sibeel Water’,
part of ‘Emirati Insights’.
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HE Sheikh Nahayan Mabarak Al Nahyan
with ‘View From Inside’ featured artist
Karima Al Shomely.

HE Sheikh Nahayan Mabarak Al Nahyan meets Noor Al Suwaidi, alsoll &iliall (g aygaudl ygi &o Qlami Jl ¢yl gl il Gll=o
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THE MAGIC OF THE ENCOUNTER

For more than five decades, the pianist,
composer and bandleader Sérgio Mendes has
been charming audiences around the world
with his signature mix of pop, jazz and bossa
nova. In 2015, he made his debut appearance
in the Arabian Gulf at the Abu Dhabi Festival,
presented in association with the Embassy of
Brazil to the UAE

Mendes says much of his success has come through a lifetime of
serendipitous meetings. “I call it the magic of the encounter,’” he said in
an interview with NPR last year. “The magic of encountering people that
helped me, who support me. My life has been very much a succession
of those moments. ... | feel very humble about that.”

Born and raised in Brazil, Mendes credits his parents for introducing
him to music with the purchase of a piano. He received formal training
atThe Niterdi Conservatory of Music, emerging as skilled pianist in the
late 1950s.

At the tender age of 13, Mendes heard ‘Take Five’, a jazz piece composed
by Paul Desmond and performed by The Dave Brubeck Quartet. He soon
went from playing Chopin, Mozart and Beethoven to Brubeck, Getz and
Gillespie. Intrigued by the idea that one could improvise over fantastic
harmonies and chords, he mastered ‘Take Five’ and moved on to the
music of Charlie Parker and Theolonius Monk, among a host of other
jazz pioneers.

The 1960s saw the dawn of bossa nova. By this time, further ‘magical
encounters’ were resulting in doors of opportunity opening for the
young musician. On November 21 1962, Mendes found himself onstage
at Carnegie Hall with Antonio Carlos Brasileiro de Almeida Jobim
(described as the George Gershwin of Brazil) performing in the first
ever bossa nova concert at the landmark New York concert hall. The
timing couldn’t have been more perfect as the USA was waking up to
the infectious Brazilian beat and a wave of interest was gaining strength
across the country. Two years later, Mendes and members of his band
from Brazil landed in Los Angeles to embark on a new chapter of their
lives in the US.

Having arrived in the land of opportunity, their road was not initially

paved with gold. As his band headed home to Brazil, Mendes remained.

He forged ahead, set up a new band and got out onto the audition
circuit. After an endless spate of rejections, Mendes and his band were
in one studio on Melrose Avenue when two men walked in: Tijuana
Brass frontman Herb Alpert and Jerry Moss, both founders of the record
label A&M.

This "magical encounter”, as Mendes calls it, led to his first album
Herb Alpert Presents Sérgio Mendes and Brasil ‘66, launching Mendes
onto the US music market and giving the country its first Portuguese
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hit. The song shot into the top ten on Billboard’s album chart and
eventually earned a gold record for sales of over 500,000 copies in the
United States. An amazing 44 years later ‘Mas Que Nada’ returned to
the Billboard charts; this time, in a collaboration between Mendes and
will.i.am.

A staggering 40+ albums and three Grammy® Awards later, Mendes
is still at the top of his game. The greatest musician Brazil has ever
produced continues to place his life in the hands of destiny and to great
effect.

InThe National newspaper review of ‘Beats from Brazil’, Saeed Saeed
wrote, “Summer came early to the capital, thanks to a bright and breezy
performance by Sérgio Mendes on Friday night... The Brazilian legend
— performing here for the first time, as part of the Abu Dhabi Festival
— enchanted the crowd with an effervescent set soaked in the tropical
rhythms of his homeland, from bossa nova to samba.

With cultural exchange being one of the pillars of the festival, Mendes
presented his gig as a “journey into Brazilian music”...However, for
those familiar with his oeuvre, it was a well-rounded set filled with
favourites and a smattering of new tracks from his latest alboum Magic.

Backed by a nine-piece band, including three female vocalists and a
cameo appearance by a rapper, Mendes — who was seated behind the
keyboards — began with the energetic one-two punch of Magalenha and
Simbora...The medleys were a hallmark of Mendes’s set — they were
used to illustrate his musical progression throughout his five-decade
career and showcase the varied styles of Brazilian music...Fortunately,
the crowd dropped all decorum and stood up to dance as they helped
Mendes round off the night with the rousing Pais Tropical and Tristeza.”
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The Brazilian legend enchanted the crowd with an effervescent set soaked
in the tropical rhythms of his homeland.

Watch our exclusive interview with Sérgio
Mendes in the latest episode of The Artists’
Studio on the Youtube Channel, ADMAF96

(11 Tube)
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Sérgio Mendes and his wife Gracinha Leporace (centre) adorned in traditional
bisht and abaya with Karin Adrian von Roques, Salem Brahimi, Frauke Heard-
Bey, Mohamed Abdul Latif Kanoo, Bashir Al Haskouri, HE Mr Paulo Cesar Meira
de Vasconcellos (Ambassador of Brazil), Hoda Al Khamis-Kanoo, Mary Corrado,
Wendy Watriss, and HRH Princess Wijdan Ali of Jordan.
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HE Mr Paulo Cesar Meira de Vasconcellos, Sérgio Mendes and ailudicg jusrio g u.ug.Luu.lgA.wLS 62 1120 yljaaw glgly daleuw
his wife Gracinha Leporace. -gawlhoud Ll
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Gracinha Leporace applaud as

Sérgio Mendes receives a specially
commissioned portrait from the series
‘A Question of Identity’ by Mohamed
Abdul Latif Kanoo.



JUAN DIEGO FLOREZWITHTHE s ygig Viuygld gy lga
BUDAPEST FESTIVAL ORCHESTRA, S uulag glay_mo
CONDUCTED BY GABOR TAKACS-NAGY ?\A_.\U—Ui';_'iléti Jo—ile 6alugy

— -

234 March 2015 2015 ywylo 23
Emirates Palace Auditorium uljloll Juad a0



THE MASTER OF BEL CANTO

In 2015, Juan Diego Flérez made his debut
appearance in the Arabian Gulf at the Abu
Dhabi Festival, presented in association with
the Embassies of Hungary and Peru

Born in Lima, Peru, Juan Diego Flérez undertook music studies both in
his native Lima and at the Curtis Institute in Philadelphia. In 1996, he
made his official operatic debut in ‘Matilde di Shabran’ at the Rossini
Opera Festival in Pesaro, where his expressive voice and astonishing
agility immediately won him critical accolades. Florez has enjoyed great
success in all the major theatres.

In 2007, Flérez broke with a 75-year-old tradition at La Scala by
performing an encore during Donizetti’s ‘La Fille du Régiment’,
following the spectacular aria ‘Ah! Mes amis, quel jour de féte!’, with
its nine high Cs. The same happened at the Metropolitan Opera House
of New York in 2008. Future engagements for Florez up to 2019 are
scheduled for La Scala in Milan, the Metropolitan Opera House of New
York, Covent Garden in London, Staatsoper in Vienna, Rossini Opera
Festival in Pesaro, Real of Madrid, Liceu of Barcelona, Deutsche Oper
Berlin and Opernhaus of Zurich.

Juan Diego Fldérez has been an exclusive Decca artist since 2001,
recording numerous solo albums and complete operas on CD and DVD.
He has been recognised as one of the best tenors in history by the BBC
and has received numerous accolades and awards including Peru’s
highest distinction, the Gran Cruz de la Orden del Sol. In 2012 he was
appointed Kammersanger by the Austrian government and UNESCO
Goodwill Ambassador.

In 2011, Juan Diego Florez founded Sinfonia por el Peru, an inclusive
social project inspired in Venezuela’s El Sistema, which runs orchestras
and choirs throughout his native country to help the most vulnerable
children and youth. In recognition of his foundation, he received the
Crystal Award by the World Economic Forum in January 2014.

InThe National newspaper review of ‘A Night at the Opera’, Saeed
Saeed wrote, “The evening’s repertoire focused on Fldrez's
strength as the leading purveyor of bel canto, the early-19™" century
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Florez delivered a standout show with perfectly incisive vocals backed by

majestic musical accompaniment.

operatic style once maligned for its over-reliance on technique over
showmanship. Florez delivered a standout show with perfectly
incisive vocals backed by majestic musical accompaniment. He
opened in the role of Cinderella’s dashing prince in a piece
from Rossini’s 1817 version of the fairy-tale opera. It was an apt
introduction to Flérez’s smooth and rich tone. There was nothing
easy about the follow up, Ah il piu lieto, a challenging cabaletta from
Rossini’s The Barber of Seville. Flérez took a more masculine turn
here — he stared down the vocal challenge with his fluidly elongated
melodic lines and smooth top notes.

The second half of the programme featured some French charm in
the form of works by Donaudy and Bizet. The former’s Vaghissima
sembianza was graceful, with Flérez demonstrating his acting chops as
he channelled the character’s inner battle between hope and rage.

The evening’s biggest moment, however, was reserved for Donizetti’s
La Fille du Regiment. It was here that the auditorium almost
transformed into a sporting arena with the crowd silently willing
Florez to ace those nine top C notes - the operatic equivalent of doing
a decathlon. After hearing them delivered with apparent ease, the crowd
rose from their chairs for a rousing ovation, one of the loudest the
auditorium has heard in quite some time.”
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HRH Prince Georg von
Habsburg-Lothringen

and Juan Diego Flérez
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EXPLORING THE CLASSICAL CORE

For Riccardo Muti and the Luigi Cherubini
Youth Orchestra’s UAE debut presented in
association with the Embassies of Italy and
Germany, Anne-Sophie Mutter joined them
for a celebration of 19" century music, a
remarkable period of musical creativity, the
legacy of which remains at the very heart of
today’s classical repertoire

Riccardo Muti has conducted the most important orchestras in the
world. In 1971, he was invited by Herbert von Karajan to conduct at the
Salzburg Festival, the first of many occasions. During the 1970s, he was
chief conductor of the London Philharmonia (1972 to 1982) succeeding
Otto Klemperer. He was Music Director of the Philadelphia Orchestra
from 1980 to 1992; the Teatro alla Scala from 1986 to 2005 and honorary
director of the Rome Opera from 2008 to 2014. In September 2010, Muti
became Music Director of the Chicago Symphony Orchestra. He was
also granted the honorary membership of the Vienna Philharmonic and
the appointment as honorary director for life at the Rome Opera.

Anne-Sophie Mutter began her international career in 1976 at the
Lucerne Festival. Since then, she has displayed her musical versatility
alongside an unparalleled distinction in the world of classical music.

Through the Friends of Anne-Sophie Mutter and the Anne-Sophie
Mutter Foundation, the artist pursues the worldwide promotion of
exceptionally talented young musicians. For her numerous recordings,
Anne-Sophie Mutter has received many accolades including the German
Record Prize as well as several Grammy® Awards.

Founded by Riccardo Muti in 2004, the Luigi CherubiniYouth Orchestra
was named after one of the major Italian-born composers of all
times who lived and worked throughout Europe. It is an ensemble of
young musicians under 30 coming from all over Italy. Dynamism and
continuous renewal are distinctive features of the Orchestra and it is in
this perspective that members are only appointed for a period of three
years, which may lead them to a major professional orchestra.

In recent years, under the direction of Riccardo Muti, the Orchestra
has tackled a repertoire ranging from Baroque to 20" century music,
alternating concerts in several ltalian cities to important European tours.

InThe National newspaper review of the concert, Saeed Saeed wrote,

“While the sold-out audience was thrilled at the spectacle, the best seats
in the house arguably belonged to young lItalians of the orchestra -
all under the age of 30 — as they received a masterclass from two of
classical music’s greats.
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Mutter was a picture of grace and fierce concentration as she tackled what
she deems to be the crown of the violin repertoire.

Before the programme’s main piece, Beethoven’s Violin Concerto, Muti
put the orchestra through their paces with the opener of Rossini’s
William Tell Overture.

Despite Muti's hope to showcase the orchestra’s technical prowess —
which was never in any doubt - it was hard to take your eyes off the
73-year-old conductor. On the podium, he was a dictator in the best
possible sense, as he coaxed the finest detail from his young charges.

...In Schubert’s agile Symphony No 4, the orchestra truly showed
their worth, particularly during the second movement, in which the
woodwinds lightened the sombre moods with some elegiac melodies.

The star of the show arrived after the intermission. Clad in black, Mutter
was a picture of grace and fierce concentration as she tackled what she
deems to be the 'crown of the violin repertoire'.

The 51-year-old cemented her reputation as being technically peerless,
particularly in the Allegro ma non troppo, in which Mutter conjured
dizzying spirals of melodies.

With all the acrobatics on display, Muti kept her from overreaching by
providing a fluid yet clearly structured outline from the orchestra.

However, he also knew when to sit back and let Mutter soar, as she
did in the last movement during which each thematic repetition was
blistering and different — it was head-spinning stuff and deserving of the
long standing ovation!”
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IN THE KEY OF B

The brilliance of Beethoven and Brahms was
perfectly captured in an unforgettable concert
presented in association with the Embassy of
Hungary and the Royal Norwegian Embassy

The New York Times has called Leif Ove Andsnes “a pianist of
magisterial elegance, power and insight.” With his commanding
technique and searching interpretations, the celebrated Norwegian
pianist has won acclaim worldwide. The Wall Street Journal named
him “one of the most gifted musicians of his generation” He served as
co-artistic director of the Risgr Festival of Chamber Music for nearly two
decades and was music director of California’s 2012 Ojai Music Festival.

In July 2013, he was inducted into the Gramophone Hall of Fame. In the
2014-15 season, Andsnes concluded 'The Beethoven Journey', his epic
four-year focus on the master composer’s five piano concertos, as well
as a milestone concert with the Budapest Festival Orchestra conducted
by Ivan Fischer at the Abu Dhabi Festival.

The 30-year-old partnership between Fischer and the Budapest
Festival Orchestra has become one of the greatest success stories of
classical music. Intense international touring and a series of acclaimed
recordings for Philips Classics, later for Channel Classics, have
contributed to Ivan Fischer’s reputation as one of the world’s most
visionary and successful orchestra leaders.

The Orchestra boasts an impressive list of acknowledgments. In 2008,
internationally renowned music critics voted it the ninth best orchestra
in the world, outdoing such prestigious ensembles as the New York
or the Boston Philharmonic Orchestra. New York Magazine named the
Budapest Festival Orchestra’s production of “The Marriage of Figaro’
the best of the Big Apple’s top 10 classical music events of 2013. The
orchestra’s albums have won the Gramophone Award, the musical
‘Oscar’, on two occasions and its recording of Mahler’s Symphony No. 1
was nominated for a Grammy® Award in 2013.
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Andsnes utterly dazzled as his hands raced up and down the keys,
summoning a cascading waterfall of notes.

In The National newspaper review of Andsnes’ performance of

Beethoven’s Piano Concerto No.5 (The Emperor), Rob Garratt wrote,

“The piece began with a statement of intent — three huge, looming
orchestral chords punctuated lengthy piano arpeggios and Andsnes
utterly dazzled as his hands raced up and down the keys, summoning
a cascading waterfall of notes. A conversation ensued, the orchestra
setting a theme before falling silent, leaving the piano to answer in ever
more staggeringly showy crescendos.

Throughout, the star presided over his instrument with mastery and
aplomb, tilting his head back in ecstasy, leaning over the keys like a
laboratory professor, gyrating madly as if it was his whole body, not just
his hands, that were striking the keys.”

In one of three programmes performed during this year’s festival,

the Budapest Festival Orchestra had their own chance to shine, with
Brahms’ charming ‘Hungarian Dances’ in addition to his Symphony No
1 in C minor, which brought the evening to a triumphant close.
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A NIGHT OF ENCHANTMENT

The Budapest Festival Orchestra’s
production of ‘The Magic Flute’
received a dazzling Arab World
Premiere at this year’s Abu Dhabi
Festival, presented in association
with the Embassy of Hungary

The premiere of ‘The Magic Flute’, which took place on 30" September
1791 (a little over two months before Mozart's death) was a resounding
success. Mozart wrote to his wife a week later, "l have this moment
returned from the opera, which was as full as ever. What always gives
me the most pleasure is the silent approval! You can see how this opera
is becoming more and more esteemed."”" Within a month it had been
staged to full houses no less than 20 times and just 14 months later
received its 100" performance. As the great music scholar H.C. Robbins
Landon has written, "There was something in ‘The Magic Flute’ for
everyone; for the connoisseur; for the man or woman in the street; for
children, who loved the animal scenes. Its solemn message of ‘beauty
and wisdom’ — the last lines of the text — touched men’s and women's
hearts. People roared with laughter over Papageno’s jokes."

A celebration of true love conquering all, ‘The Magic Flute’ transported
the audience into an enchanted world where good faces the forces of
darkness. Featuring a stellar cast led by Andreas Bauer (Sarastro) and
Mandy Fredrich (Queen of the Night).

The National newspaper’s Saeed Saeed wrote, “This Arab world
premiere managed to maintain the charm throughout, despite the epic
three-hour running time... Fischer presented the tale in an engaging
manner, with Tamino, Papageno and Pamino played by two actors, one
responsible for the dialogue while the other took over the singing.

The production made full use of the auditorium’s space - in addition
to the rather snug orchestra pit directly beneath the stage, some of
the actors appeared from the aisles and freely walked around the floor
chatting to each other — a nifty move as it made the auditorium feel like
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This Arab world premiere managed to maintain the charm throughout.

an interactive performance space.

With The Magic Flute's variety of all-encompassing themes, Fischer
kept his interpretation of the opera fairly straight. While there was none
of the juvenile slapstick favoured by many other popular productions
(and which has made it a favourite of high-school drama courses), the
humour remained in plentiful supply.

Hanno Muller-Brachman was a marvel in the operatic role of Papageno.

Through his deep baritone and gregarious presence he managed to
channel his character’s bittersweet nature.

.. The star of the show, however, was Mandy Fredrich as the raging

Queen of the Night. The German was an absolute powerhouse on stage,

with her perfect phrasing and crystalline vocals that had you wishing
the orchestra would extend her scenes.”
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"ONTEMPORARY MUSIC
WITH MULTI-GRAMMY® AWARD.
WINNING AMERICAN ROCK ICONS:

RAMI JAFFEE, KENNEY ARONOFF, LUIS CONTE, MICHAEL
FISH HERRING, SHARLOTTE GIBSON, CURT SCHNEIDER
AND ANGELA LATHAM

2" April 2015
Emirates Palace Auditorium
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THE POWER OF FUSION

Presented in association with the Embassies of
Lebanon, the United States of America and the
United Kingdom, the world premiere of ‘When
Music Matters’ united the pre-eminent jewels
of today’s American rock and Middle Eastern
music scenes

“This is who | am,” says Mayssa Karaa, “not Middle Eastern all the way, not
rock all the way. | am creating my own style.” Born in Beirut and educated
at the prestigious Berklee College of Music in the USA, Mayssa took to the
stage of the Emirates Palace for the finale of the 2015 Abu Dhabi Festival
in a feast of music and colour that embodied the values of cross-cultural
dialogue that sit at the very core of ADMAF's work. Mayssa’s manager,
Dawn Elder describes her, “Mayssa has the capability to cross over.The
unique colours, tones, and grittiness in her voice, and her versatility
in both English, Arabic, not to mention Persian, Italian and French, is
unprecedented. Her passion for rock music and desire to bring an organic
fusion with Middle Eastern music to her songs is both refreshing and
exciting””

In his review of the Festival finale, The National newspaper’s Saeed
Saeed wrote, “Young Lebanese starlet Mayssa Karaa made all the right
noises as she premiered her new concept show, ‘When Music Matters".
Split across seven sections, the concert went a long way in clearing up a
few lingering preconceptions.

The first of these was the notion that 'taking an audience on a journey'
is a groan-inducing prospect - this was indeed a journey of discovery
wrapped up in an enjoyable, well-paced show.

It began with classic songs from the Levant before travelling to the
western Mediterranean with some flamenco sounds. Finally both
elements came together to receive a full-bodied rock-music treatment.

Such combinations could have fallen prey to overreaching ambition, but
they were held together thanks to Karaa’s eclectic vocal talents and an
all-star band that included members of the New York Arabic Orchestra
and musicians who have played with a who's who of the music world,
including Bruce Springsteen, Ray Charles and Stevie Wonder.
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A journey of discovery wrapped up in an enjoyable, well-paced show.

...In Jefferson Airplane’s ‘White Rabbit’, the passion was strictly Karaa'’s
alone. Featured prominently on the soundtrack of the Academy Award-
winning film ‘American Hustle’, the song was Karaa’s calling card to the
world. Her smouldering Arabic delivery for the first half of the song, as
it appeared in the film, recalled Nancy Sinatra’s ‘Bang Bang’, before she
switched to the original English language in a raging delivery that the
original singer Grace Slick would surely have approved of.

Bob Seger’s ‘Turn the Page’, also sung mostly in Arabic, sounded
effortless, the chief reason being that the 1972 ballad was composed
in minor keys that were well within the palette of Arab music. It's a
realisation that should provide welcome encouragement to other
aspiring Arab artists in the audience, which is precisely the point of the
whole affair.

The audience was also treated to the first live rendition of a couple of
Karaa solo tracks from her upcoming album... ‘Stop Me Going in Circles’
was a skilful mash-up of Arabic melodies and a delicious blues riff. The
track served as a welcome example of musical fusion, preconceptions
about which Karaa successfully challenged in her show. Fusion has
been long derided — in some cases rightly so — for being lazy, bland stuff
best listened to in coffee shops; Karaa and her band gave the audience
the welcome opportunity to hear it executed well.

When this is the case, as it was for most of the concert, the music often
transcended the barriers, to prove good art can be appreciated by all.

With such a vision, Karaa’s future career looks bright.”
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AH RUEM AHN

Presented in association with the
Embassies of South Korea and Spain

to the UAE and in partnership with

The Queen Sofia School of Music, the
silver medallist of the 17*" Paloma
O’Shea Santander International Piano
Competition performed Franz Joseph
Haydn’s Piano Sonata No. 46 in E major,
Franz Schubert’s 4 Impromptus Op. 90,
and Frédéric Chopin’s 24 Preludes

Born in Suwon, Korea in 1984, Ah Ruem Ahn graduated in Music at
the Yonsei University in Seoul and then pursued her Arts Diploma at
the Hochschule fiir Musik, Theater und Medien in Hanover. She is also
a graduate of the Hochschule fiir Musik in Detmold, Germany, where
she completed her Concert Diploma. She has received master classes
from professors Andras Schiff, Menahem Pressler, Bernd Goetzke, Ralf
Gothdni and Arnulf von Arnim, among others. Ah Ruem’s orchestral
appearances include the Madrid Symphony Orchestra, Real Filharmonia
de Galicia, Dortmunder Philharmoniker, NWD Philharmonie, Morocco
Philharmonic, among others. She has also been awarded several
prizes in international competitions. In 2011, Ah Ruem was third prize-
winner at the Schubert International Piano Competition in Dortmund
and received the second and audience prizes at the Morocco
Philharmonic Competition in Rabat. In 2010, Ah Ruem was also winner
of the grand prize at the International ANIMATO (Paris) where she
additionally received special recognition for her Chopin and Schumann
performances as well as the audience prize. That same year, she was
awarded The Stefano Marizza International Piano Prize in Trieste. She
was also first prize-winner at the Smetana International Competition in
Pilsen where she was additionally honoured with the special prize for
the best performance of Bedrich Smetana. In 2009, she was first prize-
winner in Berlin, in addition to two special prizes, atThe Paul Hindemith
Competition. Following receiving second prize and the silver medal at
the 17" Paloma O’Shea Santander International Piano Competition in
2012, in January 2013 she made her successful debut in Carnegie Hall's
Zankel Hall, New York.

The Queen Sofia School of Music

This recital was presented in association with ADMAF’s international
partner, The Queen Sofia School of Music. Together with the Paloma
O’Shea Santander International Piano Competition, the Isaac Albéniz
Library and Research Centre and the International Institute of Chamber
Music, the School is part of the Albeniz Foundation, a private non-profit
organisation that promotes classical music throughout Spain. Paloma
O’Shea created the School in 1991 with the help of Yehudi Menuhin,
Slava Rostropovich, Zubin Mehta and Lorin Maazel and the full support
of H.M. Queen Sofia.
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Raymond Mouracade, Bashir Al Haskouri, Hoda Al Khamis-Kanoo,

Ah Ruem Ahn, Sultan Al Hajji (Vice President & CSO, Total UAE),
Mohamed Abdul Latif Kanoo.

.:’:_\-_-r .¥-".'__. .:..;'.-

B
N - < D ) = — B

WUl o9yl cgil&—yuaosll am :\?Jgé.umJl).yi;._l ‘gﬁ}n Aigod)
«alyloll @3 JUigi &4l @8 il usl wablliglalw



)adyldga
JULIEN

Presented in association with the
Embassy of Belgium to the UAE and in
partnership with The Queen Elisabeth
Music Chapel, Libeer performed Johann
Sebastian Bach’s French Suite No.5 in
G Major, Franz Liszt’s 6 Schubert Lieder
Transcriptions, and Franz Schubert’s
Sonata in G Major

Ever since he received the Juventus Prize from the hands of Alexandre
Tharaud at the age of 20, Julien Libeer has been described by the
French and international press as one of the most remarkable musical
personalities of the young generation. Since then, he has been invited
to appear in many major venues, from the Centre for Fine Arts in
Brussels to the Kings Place concert hall in London, from the Thééatre de
la Ville in Paris to the Menton Festival and the Radio France Montpellier
Festival. This season sees his debut at the Barbican Centre in London
and the Concertgebouw in Amsterdam in the Master Pianists series.
A chamber-music player much in demand, Julien trained with the
Artemis Quartet and the Alban Berg Quartet. He has started work on the
complete violin sonatas of Beethoven with Lorenzo Gatto, a programme
that will tour over two seasons (including Flagey Piano Days in 2015/16).
Since 2011, he has been refining his talent at the Queen Elisabeth Music
Chapel in Belgium, first under the direction of Abdel Rahman EIl Bacha,
then under that of Maria Joao Pires.

The Queen Elisabeth Music Chapel

The Queen Elisabeth Music Chapel was inaugurated in 1939 as a
public interest foundation. Under the Honorary Chairmanship of
Her Majesty Queen Paola of Belgium, it provides high-level training
and mentorship with Masters-in-Residence, such as José van Dam,
Augustin Dumay, Maria Joao Pires, Miguel da Silva, Gary Hoffman and
the Artemis Quartet. With its network of cultural partners in Belgium -
from Bozar to Flagey, Monnaie and beyond - as well as partners based
all over the world, the Music Chapel offers its students a springboard
into a professional career, and supports them as they take their first
steps. Together with a residency programme, the social project
Equinox under the artistic direction of Maria Joao Pires, The Queen
Elisabeth Music Chapel is a unique laboratory of life and musical
creativity in Europe, where Masters in Residence, teachers, young
musical talents, soloists and ensembles (who perform in concerts or
reside at the Chapel) can enrich one another. Every year, the Chapel
welcomes about 60 talented young people in residence, hailing from
over 20 different countries.

LIBEER
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Mr & Mrs Bernard de Launoit, Hoda Al Khamis-Kanoo, Julien Libeer
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AISHA SYED CASTRO

Presented in association with the Embassy
of The Dominican Republic to the UAE,
Aisha Syed Castro (accompanied by

Ina Charuachvili) performed Niccolo
Paganini’s Violin Concerto No.2 in B Minor
(La Campanella), Joseph-Maurice Ravel’s
Sonata No. 2 in G Major, Julio Alberto
Hernandez’s El Primer Beso, Johann
Sebastian Bach’s Chaconne, From Partita
No.2 In D Minor, and Edvard Grieg’s Sonata
No. 3 in C minor

At the age of 11, Aisha made her debut with the Dominican National
Symphony Orchestra performing Max Bruch’s Violin Concerto in
G minor. Early successes paved the way to her acceptance in the
prestigious Yehudi Menuhin School in 2003. Such accomplishment
made her the first Latina to be admitted to the school since its
establishment. Aisha has also performed as a soloist at many festivals
including the Banstead Arts Festival, Leamington Hastings Festival, the
Yehudi Menuhin International Music Festival in Gstaad, Switzerland,
and the Gaida Contemporary Music Festival where she performed
the world premiere of the Alguirdas Martinaitits violin concerto
(dedicated to her) with the Lithuanian Chamber Orchestra at the
National Philharmonic Hall, Vilnius. She has also appeared at the CICA
International Music Festival, Texas and at the Fontainebleu Summer
Music Festival by personal invitation of the Artistic Director Phillipe
Entremont. She has performed in many venues as a soloist including
the Kauffman Hall in New York, Palacio de Linares in Madrid, Palace of
the Grand Dukes in Vilnius, Luxembourg Palace in Paris, Fontainebleau
Palace, Broward Center for the Performing Arts in Florida, Wigmore
Hall in London, the Organisation of American States in Washington DC
and Saanen Church in Gstaad.

Last year, Aisha graduated from the Royal College of Music where
she was a recipient of the Soirée d'Or Scholarship. She also presides
the Music for Life Foundation, which seeks to bring classical music to
the disadvantaged. Aisha plays a 1690 Antonio Stradivarius and an
Antonius Pelizon, both kindly on loan from Florian Fine Violins.

The Embassy of The Dominican Republic

The relationship between the UAE and The Dominican Republic dates
back to 2008 when HH Sheikh Mohammed Bin Zayed Al Nahyan met
President Leonel Fernandez during a state visit to the capital. As a
direct result, the Embassy of the Dominican Republic to the UAE was
established in Abu Dhabi. Since then, a number of reciprocal high rank
visits have taken place between the two countries.
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JAN LISIECKI

Presented in association with the Embassy

of Canada and the Embassy of Poland to the
UAE, Lisiecki performed Johann Sebastian
Bach’s Chorale Preludes: Wachet Auf, Ruft Uns
Die Stimme; Ich Ruf Zu Dir, Herr Jesu Christ
(Busoni), Partita No. 2 in C minor; Ignacy

Jan Paderewski’s 3 Humoresques de Concert
and Nocturne in B-flat Major, Op. 16 No. 4;
Felix Mendelssohn’s Rondo Capriccioso and
Frédéric Chopin’s Etudes

Jan Lisiecki began studying piano at the age of five, making his orchestral
debut at nine. He has since performed at many of the world’s leading
concert halls with many of its finest conductors and orchestras. At 15, he
signed exclusively with Deutsche Grammophon, releasing two albums.
Highlights of recent years include his BBC Proms debut with Antonio
Pappano and the Orchestra dell’/Accademia Nazionale di Santa Cecilia and
engagements with Orchestre de Paris and New York Philharmonic.

In his review, The National newspaper’'s Rob Garratt wrote, “[Jan
Lisiecki] began the evening’s programme where it all began for him,
with Bach. First came two short, contrasting choral preludes, arranged
for piano by ltalian virtuoso Ferruccio Busoni. Tantalising the audience
with his elegiac execution, Lisiecki’s grasp of the great master truly
became apparent on the lengthy Partita No. 2 in C Minor, as he
inventively mined his instrument’s dynamic potential to breathe fresh
human profundity into Bach’s typically tight, mathematical melodies.

Lisiecki ended the first half of his performance with the rustic carnival of
Mendelssohn’s Rondo Capriccioso, a riotously schizophrenic showdown
requiring cartoon-like levels of dexterity, which Lisiecki gamely provided,
rocking his head from side to side as if in a trance, not looking at the keys,
as if dazzled by his own finesse. All this was a warm-up for what was to
come next. Stripping off his jacket for the second half, the birthday boy

sat down to climb the mountain of Chopin'’s revolutionary first 12 Etudes...

Polishing off the dozen short pieces in a little under 30 minutes, the
performance was both a brazen display of technique and a roller-coaster
ride through the depths of worldly emotion.

The famous third (Triste) and closing 12™ (Revolutionary) were
familiar crowd-pleasers, but it was the reflective fifth and 11" that best
showcased Lisiecki’s gift for welling deep into the score’s emotional
core.The appreciative audience was repaid with a spine-tingling encore
of Chopin’s haunting Nocturne in C Sharp Minor (Posthumous). A
magnificent end to the new Festival Recital Series.”
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Jan Lisiecki, HE Adam Krzymowski (Ambassador of Poland)
and Mrs Krzymowski.
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A brazen display of technique and
a roller-coaster ride through the
depths of worldly emotion. T,

Jaall sy Lo @ama) Gupinall ol spm Jhing gbamipiingd gl

Jan Lisiecki celebrates his 20" birthday with a post-concert cake!
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uv)laodl gJl 6ag=ll
BACK TO SCHOOL

- gubigyl @8 diiawgoll jalollg yulaoll —
2015 yuylo 30 gJI13 =

Um0 w9l go clacly vgpiwlds s ddile gawinin) YU Wl eg)]
lpeni sulbgil (99 adiwgoll jaliollg yulaoll (58 Wllall )L l9ol8 wiunlagy
) ) &l lunidnig o oladld

Abu Dhabi Schools & Centres -

3 to 30" March 2015 e
Ah Ruem Ahn, Jan Lisiecki, Aysha Syed Castro and members of the

Budapest Festival Orchestra inspired students in schools and music

centres across Abu Dhabi.
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YV JEN IyS]
WHERE ARE THE NEIGHBOURS?

In association with &o AL

SENAAT SENAAT

Fujairah, Sharjah, Abu Dhabi & Al Ain - - a=dlg gulagaig @8 Lidlg 6 janall
4t 5t 11t & 12t March 2015 2015 yuylo 129 119 59 4
Students of Sharjah City for Humanitarian Services performed an | g 018 &y20 wll &8lell 593 o @uiluill wloaal) &8l & yao &l
adaptation of Mahmoud Diab’s novel ‘Strangers Don’t Drink Coffee’, | (yguin U cLiysll” ulys agono dylgy o ailanl agiuy g3l sy uoll Jo=ll
featuring the poetry of Mahmoud Darwish. U9y agono juall yelill ablad o dlagiwoll “ogméll

dgaly Bl a By iy =
BEPARTUENT OF MUNICIPAL BFFARS | |




&o adrwgoll &olall poliy
Jom g21ijla o “lagaya”

CARNEGIE HALL
MUSIC RESIDENCY V: DECODA

Various Schools - 4* to 12*" March 2015 2015 yuylo 12 gJ14 - gutigai g8 yu)lao 6ac
As part of ADMAF’s partnership with New York City’s Carnegie Hall, | gs2uijlag ()gidllg adl6ilJ b gl dcgono (u aaluill U ysai jLn) 5.8
Decoda - an affiliate ensemble of Carnegie Hall - delivered interactive [ g9 alclai Lagyc “13g4y3" dudiwgoll dcgonoll woad Wygugui (yo Jon
concerts in Abu Dhabi’s schools as well as a residency for talented | &l 44)ldio) @lgall (59 &8y0l) &yioll &Nl oliyy o Gukrgyl yuylao
musicians, which culminated in the premiere of a new work inspired by | &81wg0 &d4gj=o Wl (e widwl sillg &Ll &481g0ll Umlgoll ulanl
the capital during the Young Musicians’ Concert. Seylidl wnlgoll pgy” Jon (58 looya8i 0l 88,0l &0 omloc (yo 6lagiuo

CARNEGIE HALL




2015 j4iuoll dulled
INNOVATOR 2015

Presented by U0 oy 201y
1l Il ppgla il
ABL DHABI TECHNOLOGY ABL DHABI TECHNOLOGY
DEVELOPMENT COMMITTEE DEVELOPMENT COMMITTEE

Abu Dhabi Corniche - 5™ to 6™ March 2015 2015 yuylo 69 5 - gutsgul yinrijg4
The event brought together hundreds of people who showcased their | (uosb0llg gilhloll goiaoll Al8l (o (agmgoll (o Wl dleéll 0in visen
innovative projects and inspiring prototypes. Visitors joined Emirati | .poilclnlg poilyllil anyeiwlg 6anioll duy=ll wljlbll éga ga
artist Jalal Lugman in the creation of a community sculpture inspired by | yjas)l puail 189 laigeing il dol=dl oiloidlg &4nglgiaill pmsylilog
the innovators of the world. Joe jlail g (58 ylod) YU qiljloll sdusa il lisll sl walgoll oim (o

sl (g8 62511 el &)l wylaill (o pladly jgmenl) (5l
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Uu—404) :9-Ludgl
OTHELLO: THE REMIX

Abu Dhabi Theatre - 4*" & 5" March 2015

Commissioned by Shakespeare’s Globe (UK), the Chicago hip-hop
sensation Q Brothers arrived in Abu Dhabi fresh from an international
tour. Inventive, intelligent and street smart, they turned the volume
up on Shakespeare’s timeless rhymes and rhythms. Written, directed
and music by GQ and JQ. Developed with Rick Boynton. Chicago
Shakespeare Theater and Richard Jordan Productions present the Q
Brothers' 'Othello: The Remix'. In partnership with Art for All.

Richard Jordan shalespears;,...

Productions Ltd

2015 yulo 5 - gudigyl ajauo

LLLm.”QQ}SLdQQ Aol lailga ong fugle JuwAd” o gran wldaiy
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g \eBawgog aliale Wl .6 ludl adnll d Al »9lgoll olsil
5 A 2o Gign by sga ol Joll pglai Jgas uwg gus
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CULTURAL EXCELLENCE
FELLOWSHIP

In association with &o AL
rF Y rF Y

a lal L o G lal L o

MUBADALA MUBADALA

Dubai - 7" March 2015 ‘ 2015 yujlo 7 — gua
The elite group of Emirati pioneers and protégés explored the cultural [ (g9cai0ll yguihloll Jlocll slgy &oinl 2015 sulbgyl ylojmo wlled (on
and creative industries of the UAE during the 2015 Abu Dhabi Festival, | 3l 815l Jlcll pghi aolipy L8l Jaoddl dnio” Qo) & guuuiboll
as part of this two-year professional development programme. Wlwjlooll Jadl Jga cunliil) &yole 69aig 5 qlini cld) (59 ((juole 830) Aioy

Banioll anyell wljloll &ga 8 dyclyll wlelinllg @881l (yalioll 59

@@ BRITISH
@® COUNCIL
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09) wll g wgoll glg—a Jaa
DIWAN ORIENTAL MUSIC CONCERT

Presented by U0 oy 28y

of [ A NS [of [

Novotel Al Bustan Abu Dhabi - 8™ March 2015 2015 yw)lo 8 - Mg.-i Ul Jaigdgi § i
Musicians from different cultures and musical genres joined forces | dolle W8S o Wloall Wbdiwgoll woid (g0l 8lj0ll Pgu Vldinl
to celebrate International Women’s Day: Hend Zouari (qanoun), Gwen | (y9il9) g)lgj rim &y Joill @JLCJ'Q a8, 5l 8 ugoll wleldy] &gy Ba1270
(accordion), Amal (violin), Malika (percussion) and Meriem (oud). (3g2)) fogpog (aludall) @4 ylo (leadl) Jlol (Ug_l))gﬁ') 9L

MMUNI'
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Goll_wil goll yay=o
ISLAMIC ART EXHIBITION

The Galleria - 10*" March to 10*" April 2015 2015 (o psi 10 gl yuylo 10 - Lipudlell
Artworks by the students of Abu Dhabi and Al Ain schools were unveiled | (o laali] pJ Gl ol pallocl gu=llg @.dagJI d2o0la o il Aye

in the capital - the result of Islamic geometrical design workshops by [ (gidllg Guwriall puonill Jga aiall Joll yinyg $9 omis)liro 5] oy 8
The Prince’s School of Traditional Arts. ayaloil o gial) jlyg yuol duwjao lmiolid Gl dpollll aya ol

}E’ THE PRINCE'S SCHOOL ~ THE GAILLERIA

; (‘]F .-rRADIrI-lONAL AR-I-S AL MARYAH ISLAND
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9L <lujguo vyl Jo &xonl) 2 1mwgoli
MUSIC IS FOR SHARING

In association with

Zayed Higher Organisation Al Ain Centre for Care &
Rehabilitation — 9*" March 2015

The UK'’s leading musician development and outreach organisation, Live
Music Now, represented by The Spencer-Strachan Duo, engaged special
needs children and young people during their 2015 residency, resulting in
a fun-filled group performance. Earlier in February, they also worked with
The Future Centre for Special Needs in ‘Pitch Pulse & Pizzazz!".

labluiall G949 Qiluull ey J Ld=Jl alj Qusango

2015 yu)lb 9 - Oa_w.llg\éinlaJl

Jbo 9 6511 aubwgoll duwgoll “gl ujguro wul” sulhgilylojmo 04
dlioo «8anioll @4looll o (yBiwgoll duonl &y0ingl GU_cg..lJlg okl
JIb dnlallulabiall g9 o willdall 1Ly ¢ a1 bidhdw —jaduaw” @3
loc 28 G5 Gl& oA 20l JSb Giclon clal oya63 99 @yioll lomiold] 6519
W9 wudi plRdl o plud jod 9 dnlall ubJLQJl@g;J Joiuoll jAyo &o
s il Joy pinin” ol ogass

LIVE i ;
| R (ggr)

Carw, Spotial Heasds & Minary Alfaki
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w_mAll
THE CAVE

UAE University & The Space - twofour54

- 11*" to 24 March 2015

Curated by UAE University’s Philosophy Department, the talks explored
the meaning of creativity: “The Body, the Brain: Symbolic Expression & its
Experience’; ‘Irony & Emotions in Fiction & Philosophy’; and “The Wonder
of Art’.

J) 6axiall & yy=ll Cljlall Gala
United Arab Emirates University

1M - “Ylaodl” yuaoaw 13 g 6 anioll &up=ll Gljloll d=ola

) 2015 ywylo 24 gJI

auuduw W8l Banioll ayyell wljloll dsola (598 douloll &4 (o (Guudil
Wla éloallg suwall ygisl) dnbulall wilgall ia i . ylgall wlgail cro
ygialldcgy faaulallg Juall 5 whlgelly apaull folaaill

:\ ! ”_ «.r|._<_n_.”
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e—hgal ylajmo wljilao
ABU DHABI FESTIVAL LECTURES

Al Ain, Abu Dhabi, Sharjah — 11*", 12t & 17*" March 2015
Delivered by leading figures from ADMAF’s international partners, this
year’s series featured ‘Music Transmission’ by Bernard de Launoit,
Executive President of The Queen Elisabeth Music Chapel (Belgium)
and ‘Arab Cultural Production in the Digital Age’ by Dr Dina Matar of The
University of London’s School of Oriental & African Studies. In addition,
the internationally renowned architect Rem Koolhaas delivered an
engaging lecture at American University of Sharjah.

2015 yuylo 179 129 11 - @9 LiiJl guba gl (=l
8a490)l wlogleall wioid sl aylaill ulialoll Ko sayan &l wdw
Uadgall @y nllg el il oo Ggasliallg gaaesa bl LA a4)luio) &=2ioollg
92 yLipd “ s wgoll Yol siiioni (g-iallg & 9l8il) gulagil &cgonol
LU (1% 380 by wool cpligl] 4 s kol & pa) ool gu il g o)
Gl d&ujaro g lao Liga 8jgiaal] “Godll Lasll 9 suy=ll galsill
o ozall U inol) 5) Ao o] A8LAUD i) & sols A iisydllg 44y
) a8 Ll 99 a4, 00l @ solall 58 Julg 4 o) jum sl
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& Ldl u_mnlgoll fog
YOUNG ARTISTS’ DAY

Abu Dhabi Theatre - 14" March 2015 2015 yujlo 14 - gutigsl ajuno
After a tough selection process, students from ten lucky schools were | (o a9 goll &llnll (o dcgono JLial i ueall jUiADI dloc oy
invited to perform before a live audience in a daytime concert of music, | 9 6juoioll poailelay] wjp G jgmoall plol U zlal lgo3éy) Juylao piic
movement and visual art. i &

A sl (giallg dlall §gid (abiuwgoll
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YOUNG MUSICIANS’ CONCERT

Abu Dhabi Theatre — 14*" March 2015 2015 ywjlo 14 - Gutigsi ajuuo
As part of ADMAF's partnership with New York City’s Carnegie Hall, the | Jgo (g24ijl4g (giallg @8lail) gulagyl dcgono (uu @aluill Juseoi jla] 58
evening concert presented a group of young musicians from Abu Dhabi | Jujlao (58 dulcloi Lagye “lag4,y" @u6smgoll dcgonoll vioad ¢ljgigui (yo
performing an original composition written with Decoda, an affiliate | ulani &liall a4 )liies @gall g adgal) ayiall @oldll aoliy (o sulagl
ensemble of Carnegie Hall. 8lagiuo dudyuugo @dgjso i (e wiawl gillg Glidl déiwgoll Umlgoll

&Ll olgoll pgy” Ja 98 oy 183 o 8,0l &o amloc (1o

CARNEGIE HALL
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THE 11™ EMIRATES INTERNATIONAL
PEACE MUSIC FESTIVAL

Dubai, Ajman, Al Ain, Abu Dhabi - - g\_.uhg.lig U—=dl (gl—oac (G—a

15t to 19t March 2015 o 2015 yuylo 19 JI 15
Young musicians from different countries demonstrated the magic of | wlloll w49l clael pld (584 wgoll & o Ll il &yyai o 1 b2 2L ginl

music on a nationwide tour. Featuring the Emirates Youth Symphony | ¢,y 59 81 wgold j 1iop & 118 Wl i ws)glg & bl dy4igéoy wll
Orchestra, Premiere Music College of Prague Youth Symphony | Lay8ig 038 .aljloll Jgn &Jgny &8y wgoll Uy —g4 sy @& uyao liwsyglg
Orchestra and the Bielsko-Biala Music School Orchestra from Poland. Aua wlall sba wgoll &lg)
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&lailg o
MELODY, HARMONY & RHYTHM

In association with &o Al

JULLA aalgJl JULLA aalgJl
WAHA CAPITAL WAHA CAPITAL

Al Mushrif Primary School - 16" March 2015 2015 yu)lo 16 - @51 250U WG yiiioll &wyao
Dominick Farinacci (trumpet) and Richard D. Johnson (piano) showed | &luduw (giln) ygubgn g 3Linnyg (§g) $uiiliyld uirogas o J4 ad
schoolchildren how different cultures and people communicate through | Wllial gle loyd palelhl yujlroll okl dleloil &46 1 mgoll JoIl Uiyyg o
music in a series of interactive workshops. Additional schools were | lo 59 Jolgill ji=i d&olle d2l4 s81wgoll Guonly womdll o wldlaill
visited outside the Festival. i Ulhsmoll wldgl ajla yuylasdl (o apall 6)L) i .omin
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2015 ag-ta glag giluys 5jila
THE CHRISTO & JEANNE-CLAUDE
AWARD 2015

Patron: HH Sheikha Shamsa Bint Hamdan Al Nahyan

New York University Abu Dhabi -

16" March to 2™ April 2015

Presented by New York University Abu Dhabi Institute, in partnership
with ADMAEF, this year’s award-winning piece ‘Keswa’ by American
University of Sharjah students Nada Al Mulla and Salwa Al Khudairi
was unveiled before a nationwide tour.

NYU
ABU DHABI

@
T

INSTITUTE

U . di UI CIJ.J - T " Ly I q_!LﬁJ - -

- gbigil dygu94i Amola

2015 Jap12 gJl yuylo 16

U)ygl9ui dzoln sm=o 038 (ygiollg A8LGI yulhgyl dcgono o yyleill
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iljlo Ul Lo sl
CINEMA EMIRATI

The Space, twofour54 - 18" to 19*" March 2015 2015 yu)lo 199 18 - 549895 “Ylaodl” Yyuusaw 13

The series of screenings and director’s talks featured ‘Sundress’ by | wgd” (yujsoioll loynjao o whlga laili 6)4n8ll UalI (o Cl_cg.oa_o_] UAgJC
Saeed Salmeen Al Murry; ‘Amal’ by Nujoom Al Ghanem; ‘The Brain that | Joll “Jé=)l 6 guiil” «oilsl jogail “Jol” s ol U_LoJLLJJ vl “Yuodid!
Sings’ by Amal Al Agroobi; and ‘Origins’ by Mike Cahill, in partnership | &noll sbald wljloll duson &o ylell \J.Lmlﬁ chlod “Unll‘g . RCSLYE-L)
with EWS-WWF deuhllygal ol §grinllg
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U9—ialL 2l =]l ya)p=o
ART THERAPY EXHIBITION

The Space, twofour54 - 18 to 25" March 2015 2015 ywlo 25 \5\]"8 54999 “Ylaodl’ yuaaaw 14
Testifying to the benefit of art therapy, the community artwork created U9 “eal) 89wl dcgono” woid ygioll pllell &oal aycg (o BUAS
by members of the Osturaa Support Alliance was the result of a series | §2)9 <lacl ojlail 8 Joldio 9 Jox laioiinl dusoino &id9 Joc
of workshops. .Bcgonoll

Moo leall
2ov~ THE SPACE
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FILMMAKERS’ ROUNDTABLES

New York Film Academy Abu Dhabi & University of
Sharjah - 18" & 23" March 2015

This year’s discussion series bringing together students and filmmakers
welcomed Salem Brahimi ('The Colonel', 'Killer of Small Fishes', 'Let
Them Come', 'Abd El Kader') and Manish Pandey ('Senna’, 'Figlio' and
'Ferrari - La Scuderia').

— WEW YOLF —.
FILM ACADEMY
il l I I tl I UNIVERSITY OF SHARJAH

e e AT TR B el Rt Pl

- a9)Lidl d=olag @Jhg.li \5‘3 o8l ¢ljgugui duosalal
2015 yuylo 23418

wliag lall cling Lllal ¢y won Gl dylgall wleldll (o &l &l
ol J518" Uyiglgall” allocl e Grosalpll @l S35 Eus gyl
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Emir ABd El-Kader is the. founder
of the Algerialj state and...
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Jsanl] G—oll=]l @J.hg_ll Ulojmo
ABU DHABI INTERNATIONAL
POETRY FESTIVAL

Paris-Sorbonne University Abu Dhabi - - g—sagyi Yg—y9—udl-yu_yls i =ola

19th March 2015 2015 yujlo 19
The inaugural, family-friendly edition offered a range of poetry and | .<llg y=uidl &lgp il a49laT wleldlg Cu:g_u_o lagyce ayll2all oim CiioA
spoken word performances, workshops and talks by leading Emirati, | whloll (o chuill (o sac lmoad dy)lgall wigailly Jol lyg (o dcgonog

Arab and Western artists. Organised by Rooftop Rhythms. J031) wgidg) (xo poudaiily guall sl Jga o paldAg Gl pdagllg
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sguall Gl gl o jpmell
FESTIVAL IN FOCUS

Emirates Palace - 20" to 30*" March 2015 ) 2015 ywylo 30 sJ1 20 - wljloll jund
Juan Diego Florez faced some of his biggest critics after they watched a | &l (o0 juoioll @id s8giiog “al&i" (yo Gcgono vuyygld g2y ylgh Gbill
rehearsal of ‘A Night at the Opera’ at Emirates Palace. whloll ynd @9 “Lugll dguol” Joo wliyyai pmygan wde yuylaoll

no glull 4o
a1 42

sers’ Platform
Arab world

Mmﬂww'”‘“*‘"
A.t.l.lm'ﬂbi Festival Compo

san in the rmushc of the

FEETIVAL 11 F B Harturing
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9gjag wileldl

am £

WORD TO THE RHYTHM

Novo Cinema, World Trade Centre - 21t March 2015 2015 yuylo 21 - yroll=ll gylaildl j4 3ol (999 Loisw

A community celebration of the spoken word presented in Arabic and | guill L 48 ghiol| d&Jallg g =il lull &oinodl @l loinl
English saw performances by poets including Salem Shukri Attas, Ahmed | dcgono Jud (o =il <&)] (pgprc wanid &yjulailly dayyy=ll
Al Amiri, Khaled Bin Smeda, Eman Al Hashimi, Patricia Smith and Kane | (& 50Ul 1 onl (yulbc §)4db pdlw iy <lpedldl go
Smego, all introduced by Dorian Rogers. 160
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Ulyloll 6\9 U—Jl” ulis jlaal

THE ART OF THE EMIRATES:
BOOK LAUNCH

In association with

JUiJL4% aalgll
WAHA CAPITAL

Emirates Palace Gallery - 20* March 2015

HE Sheikh Nahayan Mubarak Al Nahyan, UAE Minister of Culture,

Youth & Community Development, Patron of ADMAF and the Abu
Dhabi Festival presented the first copy to Waha Capital. This major
book presents an inspirational snapshot of today’s Emirati visual
arts scene. ‘The Art of the Emirates’, which received the 2015 Sharjah
International Book Fair Award for Emirati Foreign Translated Book, is the
first ADMAF publication to be available in bookstores across the Gulf
and Lebanon.

&o il

JLiLA aalgJl
WAHA CAPITAL

2015 yu)lo 20 - ulJLnJIJ.nﬁ@J.AJL:

d4oiig wlbiidlg a9l jujg i Jlhdyluo ylyn aJ_Lqu GJ80 01 8
ulajmo Gcl) Ug_x_o_llg aaleill @_uang dcgono Yutijg chlJ «&oinoll
Lalg_ll a4y Gl “aljloll g9 ool WLis (o g Joll aa will \5\_1Ja9_||
(0o \5\_1|)l_o| wlid Jndl 65k gle jolall uliall pabyg . “Jliuls
-9l am o (e @ omlo & 252015 LlLial s lgall &8 Ll Ay =0 (o
wulbiidoll 58 “alloll g8 yoll” Llis J 991y }-ﬂl&oJld\JULOJ'd\.LLﬁ_UJJJl
lidg a el aldall Jgad ggleil yudao Jga §eiluwo glc

Courtesy of ADMAF/Motivate
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U—all o anjog L=l
MINISTRY OF SCIENCE LIVE!
POCKET SIZED SCIENCE

Al Ain & Abu Dhabi - 21%* to 23" March 2015 2015 yujlo 23 gJ1 21 - gutigalg gu=ll
The journey into science, engineering and invention gave students the | wlliall olol &nyall cialil jlaiyllg duwrinllg polsll o ¢y @yl aa i
chance to look at the types of energy, inventors and engineers that have | (oMl (uwaimollg (acyinollg clod=dl jual dudo=dl wljnioll &lg)y gde clnlld
shaped the modern world. In partnership with Art for All. ol [l Jgl ed vyl go (gleill wiayanll nell g8 pdsll JA lgéla

The art of life. Live.
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THE GULF CAPITAL
ADMAF CREATIVITY AWARD

In association with

@ GulfCapital

Partners in Growth

Emirates Palace - 22" to 31t March 2015
Established in 1996, this annual Award recognises the outstanding
creativity of young arts practitioners.

The 2015 Gulf Capital-ADMAF Creativity Award was presented by HE
Sheikh Nahayan Mubarak Al Nahyan, UAE Minister of Culture, Youth &
Community Development, Patron of ADMAF and The Abu Dhabi Festival.
Winner, Ayesha Jassim Albadi of Zayed University (Dubai) was joined by
Dr. Karim El Solh, Co-Founder and Chief Executive Officer of Gulf Capital,
and ADMAF Founder Hoda Al Khamis-Kanoo. Ayesha's portrait ‘M9108’
was unanimously chosen by the Award jury and joined the 2014 winner,
‘Katharina’ by Fatma Fairooz, on display in the Emirates Palace auditorium
foyer.

&0 a5l

@ GulfCapital

Partners in Growth

2015 yulo 31 gJ122 - GljloYl jund

‘Jlpls wla —ygiellg daleill @Jb9J| Gcgono egono o Elull 85" Wanms
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wihloll yad apuo 9o 59 GujSlall pulosll pase 98 “Lipils” lading) ye




MUSIC IN HOSPITALS

Abu Dhabi, Al Ain, Ras Al Khaimah -
23 to 30 March 2015

Fatima Al Hashemi, Eman Al Hashimi, Mohammed Al Awadi and
Mohammed Al Jahory performed for patients, their families and
caregivers across the Emirates.
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ABU DHABI FESTIVAL
PRE-CONCERT TALKS

Emirates Palace — 23 March to 2" April 2015

Prior to the major performances at Emirates Palace, key figures
offered insight into the evening’s artist and repertoire: Ernesto Palacio
(A Night at the Opera); Antonio De Rosa & Carla Delfrate (Beethoven
Violin Concerto); Leif Ove Andsnes (Piano Masterpieces); Stefan Englert
(The Magic Flute); Bassam Saba, Rami Jaffee and Dawn Elder (Music
Matters).
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SYDNEY OPERA HOUSE
BABIES PROMS: MEETING MOZART

Abu Dhabi & Al Ain - 24* to 26t March 2015 2015 yu)lo 26 @J) 24 - Y=l (gubigl
The Emirates Ensemble, Michelle Doake and Simon Tedeschi introduced | g8l Gubiwgold 6aJlaI ulgg}&o.” U0 8jaoio dcgonol &) Yo Al clal
the work of musical wunderkind Wolfgang Amadeus Mozart to young | ygu8iwgoll jlenll dL(LIoUJ a0 38 wjljgo yugyalol &ilealgd jgmiiiell
children. Produced by CDP Kids theatre producers. In partnership with | alil.g4lgs Jliog Guiuaii ygosw gilll Wjleg wbloll &89 (o g5l
Art for All. Sxonld pall Jol 98wyl g0 yoleill aun sl Jlocll Jblga gy Guw
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CAPITAL VIBES II

Yas Marina - 27t & 28" March 2015 2015 yuylo 28 ¢ 27 - Liyylo yuls
From traditional and classical to hip-hop, indie rock and pop, Yas Marina | ugn wumllg &xdodl gduwgoll (o & sl yyoll aujoll JlA o
jumped to the beat of cool tunes and great grooves during two days of | wlcloll gdg gle lwlon Yl &ds wnd) wJgillg ¢lg) iyl sdiwgog
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EARTH HOUR:
CHANGE CLIMATE CHANGE

In partnership with &o ygl=iu
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Hili Fun City, Al Ain - 28 March 2015 2015 yw)lo 28 - Y=l rave sl wl=lidiuao

For the fifth consecutive year, the Abu Dhabi Festival celebrated Earth | ¢aall “0a)ll dclw” adled gulagl laymo L_x_gl'@JI;_IJI Gl yuolall plel
Hour, the world’s largest celebration for our planet, with a series of | (ig (o dcgono s @8Lall . Juoall Liuaga 3jlgog diyy zlaial pall sollsl
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THE ARTISTS’ STUDIO

Available online  Youli[lli] ADMAF96

The Artists’ Studio is an online platform that inspires and informs young
people about the value of creative thinking and artistic expression. At the
2015 Abu Dhabi Festival, ADMAF’s Young Media Leaders interviewed the
Brazilian music legend Sérgio Mendes about his life and career. Watch
this and other episodes of our intrepid young journalists in conversation
with the stars of stage and screen online, including Vladimir Ashkenazy

(conductor), Herbie Hancock (musician/composer), Bill Fontana (artist),
Al Jarreau (musician/composer), Quincy Jones (musician/composer),

Kevin Spacey (actor), Bryn Terfel (opera), Oussama Rahbani (musician/
composer); Maxim Vengerov (musician), Naseer Shamma (musician/
composer) and Nujoom Al Ghanem (filmmaker).
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THE WALL OF ROSES

Sheikh Khalifa Medical City — 30*" March 2015 2015 ywylo 30 - dutnll daada auaidl &igao
In partnership with the Abu Dhabi Art Hub, 400 schoolchildren across Abu | dcgino d))lan jlajl lgeoial @.dag.:l donlell eyl @liso o Wl 400
Dhabi created a mural made of clay roses for Sheikh Khalifa Medical City, | 0jn 9 lasag o) (gioll L5uJagJI &oao &o aAalpidlb agjall ;ngJI o
which was unveiled during the Abu Dhabi Festival. ullled Goa lode jludl @aljl wei 28g dulnll aoda audll
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UAE AUTHORS AT THE FESTIVAL

The Space, twofour54 - 31°* March 2015

2015 yuylo 31 - 54 9993 (yuusaw 13

In collaboration with Madarek Publishing, Dar Warak and Hamaleel, Abu | “&jlao” “Jlon” jinidl jg9a &0 y9leillg (suihloll il W Jlill dclin] 1jyjsi

Dhabi Festival celebrated Arabic literature with the official launch of: ‘Al | jlan] §8 juidll jg9a e juc Gaihloll GAIL subgl glajmo G@inl “§)9g

Gharbia: A Bird with Eight Wings’ and ‘Emirati Faces’ by Ali Abu Alreesh; | 3Gl guljloll wiysll “ayiljlo) 0gag*g “dainl duiloiy yilla gyl @l wisll

‘A Glossary of the Colloquial Emirati Dialect’ by Dr. Faleh Handal; ‘Take Off | “61ai0Jl duypell wljloll dga (g8 dyolell o)l paso yniso'g iyl gl glc

Your Shoes’ by Yasser Hareb; ‘Three Women & A City’ by Alya lbrahim; | “clug ¢illg &iyao‘g aujla juulyd “Celin flafg Jhain a8 jgisall )dollg canlil)
and ‘Cities: Travelling & Leaving’ by Aysha Sultan.
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EMIRATI INSIGHTS:
ARTISTS IN CONVERSATION

Emirates Palace Gallery - 1t April 2015 2015 Juyui1- aljloll junld gulle
Reem Falaknaz and Ammar Al Attar, two of the UAE’s most dynamic | (uibioll jnlsol siljloll Jus sl rxovdio pgai (o (uddl o &on §jlgn <la)
Emirati artists whose works are featured in the Festival exhibition | cgaAll hyluwi Wany §aggudl joi 65lab jLALE ouyg jUall jloc Guyilyloll
‘Emirati Insights’, discussed their practice with the 2015 Abu Dhabi | 59 @4b9._fl ulapmo o 625101 6)abo)l 0 i ayl] widam log fauillol 5§y e
Festival commissioned artist, Noor Al Suwaidi. JLo_éijl;J[J iy JUla o gihloll adas dnill (ol jaios wyy=illg GliA il

© 2015 pubgil Yoo o ranll Al

-

<9 =T 1 AT

Fi
&

181

ABU DHABI FESTIVAL

www.abudhabifestival.ae
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VIEW FROM INSIDE WORKSHOP

Emirates Palace — 16" April 2015

The introduction to photo-collage and montage was led by ‘View From
Inside’ featured artist, Camille Zakharia. This day-long workshop gave
a brief history of photo-collage alongside demonstrations, portfolio
reviews and a visit to the ‘View From Inside’ exhibition for a discussion
on technique.
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VIEW FROM INSIDE COLLOQUIUM

In association with

NYU
ABU DHABI

@

T

INSTITUTE

INSTITUTE

New York University Abu Dhabi — 15 April 2015 2015 d.u.ﬂ 15 - ._:,\_;bg_sl g grid <ol o
Tammam Azzam, Ahmed Jadallah, Manal Al Dowayan, Hazem Harb, | &)lga 695 2015 \j\_.lbg_.ll ylbmd il @JJong lygugui dsola &o Uglg_ub
Camille Zakharia and Khalil Abdul Wahid, leading artists featured in | .;Lgall Jlio (Ly4j Juos «alll sla 10al. iqoljc ploi wyla pjla o U5 a4 liioy
the Festival exhibition ‘View from Inside’, discussed contemporary [ 691 (o bilwgll 831250 &uioll Jlocllg ugaill (8 . anlgll ape Julag
Arab photography, video and mixed media art. Moderated by Tarek Al | §la 692Ul jlal “fnleoll Gl gl pay=o Jall o 6pdad” Ulg.,L_QJ ablaj
Ghoussein and Shamoon Zamir of NYUAD. duJog_ﬂ ygugui dola (o juolj ygRotig (un<ll
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YOUNG MEDIA LEADERS

Throughout this year’s Festival, ADMAF's trainee journalists published | (o0 &Ll dyollell wlaliéll @oliyy wlls ld .a8yLudl ylojmoll wljga (520 Gde
two editions of The ADMAF Tribune, featuring news, reviews and | viioai . lal Jual @ayan (o (uasce iy (eiollg adlail) gagil degono
interviews. Wljlgag wldyéaig dyean LAl
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THE TOTAL-ABU DHABI
FESTIVAL VISUAL ARTS AWARD

In association with

TOTAL

COMMITTED TO BETTER ENERGY

Each year, the Award recognises an Emirati student
for their outstanding creativity in an original artwork
inspired by the Abu Dhabi Festival exhibition. This year’s
winner was Shamsa Al Dhaheri of New York University
Abu Dhabi for a photographic series inspired by ‘View From
Inside Contemporary Arab Photography, Video & Mixed
Media Art’. It was presented in November by by HE Sheikh
Nahayan Mubarak Al Nahyan, Patron of ADMAF and the
Abu Dhabi Festival, President of TOTAL UAE Hatem Nusseibeh, HE
Sheika Lubna Al Qassemi, Adnan Pachachi and ADMAF Founder Hoda
Al Khamis-Kanoo.
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RIWAQ AL FIKR:
NEW MEDIA, NEW OUTLOOK

Emirates Palace — 7" March 2015
Wael Attili, Creative Founder, Kharabeesh Network, Jordan

Haifaa Al Mansour, Filmmaker, Saudi Arabia
Hatoon Zuhair Kadi, Writer & Presenter, Saudi Arabia

Dr. Sulaiman Al Hattlan, Founder & CEO, Hattlan Media, UAE
(moderator)

The debate shed light on the role of the Arab media and its impact upon
people. Media opens new windows of opportunity, paves the way for
connections and communication, contributes to the realisation of ideas
and their dissemination to a larger audience. It transcends borders and
barriers motivating youth to develop new ideas and create innovative
projects.

Dr. Al Hattlan opened the session with the essence of the debate: Where
will the media we know today take us?

When he asked the panellists about creative projects that are in
line with the slogan of the 2015 Abu Dhabi Festival ‘Idea: The Seed
of Invention’, Haifa Al Mansour explained that the idea for the movie
‘Wajda’ was inspired by her early childhood in Saudi Arabia and the
wish to create something that she could relate to. Haifa expressed how
proud she was she was to be in the UAE, her second home, where she

has watched young Emirati women take the lead and make a change,

the kind she aspires to: “Sometimes, we producers create something
very different from who we truly are. That is the reason why | wanted
to make a movie that incarnated everything | stand for... Women don’t
have to be eradicated from their culture or from their identity. They can
make their men, their families and their societies proud. We must prove
to them our underlying capabilities as women.”

Prior to her YouTube show ‘Noun Al Niswa’, Hatoon Kadi did not even
blog. “After | quit my job, | had more time. From blogging, | expanded
to Facebook, where friends would add comments. They proved that
smart interaction is weaved between online audiences and the material
they read on social media” Hatoon also used Twitter to experiment

with sarcasm, writing both colloquial and formal narrative. By 2011/12,
Saudi youth had already explored new territory with online production.

However most of the output was limited to politics and comedy. There
was a clear need to shed light on the female perspective.

Wael Attili stated that the past is a platform on which we build our
present: “Since the age of three, I've had a wild imagination. | had a
passion for fairy tales that stayed with me long beyond school. The
true reason behind the Kharabeesh network is to allow us to tell our
stories our way, in our own dialect, in our language. Stories teach us
a lot and history itself is a series of stories... That's what has brought
us to the world of social networking and the online universe.”

Dr. Al Hattlan suggested that new media tends to reduce time wastage
and increase efficiency, offering material different from traditional
media. Commenting on this, Haifa Al Mansour insisted that people do
not lose interest in lengthy content if it's well written: “People find it
easier to absorb movies that require skills in writing, directing, filming
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and design. YouTube increases the popularity of a handful of clips
circulated via Twitter and other channels. However, this does not affect
the actual production. The internet in general, and social media more
specifically, have created a lazy generation — one that doesn’t have to
make any effort or even consider developing traditional tools.”

Wael Attili believes the intellectual pool of cinema aficionados is not
the same as the one forTV or internet. The history of cinema goes back
100 years, while the internet is recent. The problem arises when internet
filmmakers try to shift to TV or cinema. They fail because they lack the
intellectual resources.

When asked about what an innovator wants from new media, Haifa
Al Mansour said, “Arab societies are bound by formalities and social
restraints. However, in new media, the margin of freedom is wide. This
encourages the development of ideas, so that creators are better able
to understand each other” Kadi's TV show is a progressive model that
set itself apart from traditional programs: “My YouTube followers have
become my inspiration. | draw my energy and strength from them.”

A member of the audience asked about the obstacles of new media, the
downsides of digital media and social networking. Haifa Al Mansour
answered: “There are infringements of copyright and intellectual
property in the Arab world, especially in the absence of a supervisory
body that holds those who commit such violations accountable.”
‘Wajda’ achieved millions in sales in the US and Europe but it was
pirated in the Arab region. Wael Attili said that the real challenge
for the movie industry is distribution. Modern technology can help
to protect intellectual property but, “If you wish to work online, you
must assess the impact of your material and consider your access
to a larger audience.” Kadi agreed, “On YouTube, the number of
views is a benchmark. There's an urgent need to raise awareness of
intellectual property violation by shedding light on the methods used
by perpetrators, and by directing the audience on how to handle media
content”

On the latest media trends. Hatoon Kadi pointed to Snapchat: “I am
assuming that it will gain even more popularity... that being said, |
must admit that | feel sorry for the young men and women who see
themselves as online superheroes."

In conclusion Hoda Al Khamis-Kanoo, ADMAF Founder, spoke about
the passion that drives success in all specialist fields, not only media.
Creators must have the space for their freedom and imagination to
thrive. They can accomplish this by identifying means of creative
expression. This is the path that our youth must follow in order to
further develop their creative potential.
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RIWAQ AL FIKR:
ARTS IN CRISIS

Zayed University, Abu Dhabi — 9*" March 2015
The Panel

HE Sara Ibrahim Shuhail, Founder & Director General of Ewa’a Shelters
for Women & Children, UAE

Maywand Jabarkhyl, Managing Director, Fatima Bint Mohammed
Initiative (FBMI), UAE

Nicola Lee, Director, START, UAE

Lisa Ball-Lechgar, Strategic Consultant to the Founder, ADMAF, UAE
(moderator)

The panel brought together humanitarian and cultural experts of
UAE-based, non-profit organisations working in often challenging
environments inside the UAE as well as across the Middle East.

The arts have an important role to play in the lives of refugee,
displaced, trafficked and underprivileged children and young people.
The panel discussion explored the way that the arts — in all its varied
forms — can be applied and the impact it can generate psychologically,
socially, culturally and economically. Panellists drew upon their own
experiences, elaborating upon the opportunities and challenges they
have encountered in enabling access to the arts in areas of poverty,
conflict, displacement and exploitation.

However, there is an unfortunate lack of hard evidence and official
studies by humanitarian agencies on such creative initiatives.
Professional visual artists, actors and musicians visit refugee camps
and rehabilitation centres to motivate and empower residents while
raising awareness about the on-going crisis to the outside world. In
zones of current or recent conflict, micro-finance social enterprises
are using the sale of traditional handicrafts to generate income for
underprivileged individuals while preserving traditional techniques.
Among groups of women who have endured abuse at the hands of
family members or other individuals, arts-based activity can contribute
to the recovery process.

HE Sara Ibrahim Shuhail’s experience as a teacher, consultant and
school director over the last 30 years stood her in good stead when
establishing Ewa’a Shelters specifically for victims of human trafficking
(the first organisation of its kind in the Gulf region). As a member of
the national committee to combat human trafficking, the UAE human
rights periodic report review committee and the Higher Committee for
Child Protection at the UAE Ministry of the Interior, Sara Shuhail has
a unique understanding of the political, legal, administrative, social
and economic factors that affect this worldwide issue. Speaking with
the passion and commitment that has undoubtedly driven her tireless
endeavours, she spoke about the work of Ewa’a and its collaboration
with ADMAF through ‘Silent Voices’, the annual session of visual arts
therapy workshops that culminates in a public exhibition.
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Maywand Jabarkhyl spoke about the psychological changes FBMI
is instilling in the women of Afghanistan. Having just expanded into
Helmand Province, FBMI are recognising that these "courageous
women" are keen to learn - to read, to write and to weave. This, in
turn, impacts on their children’s school attendance and academic
performance. Nicola Lee concurred that arts-based activities certainly
enhance an appetite for education — to concentrate, communicate,
question and solve problems. In addition, skills learnt by one refugee
child — as set down in an individual personal growth plan by START -
are disseminated to siblings.

“Dialogue is so important between organisations working collectively,”
remarked Nicola Lee. “Joint research and evaluation are vital for making
the world a better place and the effectiveness of projects is based on
active partnerships.”

In Afghanistan, Maywand Jabarkhyl explained that aid money that had
poured into the country after 2001 was necessarily spent as well as it
should have been. As a result, it had failed to impact the people it was
meant to target. When asked for recommendations to agencies and
other entities responsible for humanitarian policy-making, he stressed
that bridges need to be built between higher strategic organisations
and those working on the ground. FBMI, for example, is currently
working with local hospitals in Afghanistan as part of its mandate to
provide healthcare to its employees.

Awareness-raising activities by non-profit entities are all important in
keeping issues in the public eye. In a recent report published by UNHCR,
the role of ambassadors is acknowledged. Maywand Jabarkhyl pointed
to UNHCR Ambassadors, Khaled Hosseini and Angelina Jolie, who play
an important role in generating media coverage for Afghanistan. From
photo opportunities to human interest stories, one must master the
media machine. FBMI has used it to help to drive sales thus improving
the sustainability of the organisation.

After all, he remarked, HH Sheikha Fatima Bint Mohammed established
FBMI to support Afghan women but wanted to do so by using a self-
sufficient, micro-enterprise model based on seed funding. Today, the
organisation is sustained from the sale of its carpets. 80% of sales goes
to the women weavers, while the remainder is ploughed back into the
business administration and marketing of the organisation.

The panel praised the UAE leadership’s advocacy of volunteerism and
philanthropy. A case in point, START raises its funds for work across
the region independently through corporate partnerships and charity
events mostly in the UAE. Volunteers are an important element of their
successful project delivery. Individuals are invited to observe START's
work before receiving formal training.

In conclusion, the panel agreed that their organisations constantly
strive to uphold the principles of sustainability, consistency and quality.
By giving a voice to those who are most in need through the arts, they
are enhancing civil society for years to come.
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RIWAQ AL FIKR: EDUCATION FOR

INNOVATION - THE ROLE OF THE
ARTS IN STEM EDUCATION

New York University Abu Dhabi — 215t March 2015
The Panel

Janet Bellotto, Associate Professor & Interim Dean, College of Arts and
Creative Enterprises, Zayed University, UAE

Russell Granet, Executive Director, Lincoln Center Education, USA

Stéphan Vincent-Lancrin, Senior Analyst & Project Leader,
Organisation for Economic Co-operation and Development (OECD)

John Dennehy, Executive Director, Office of Planning and Strategic
Affairs, Abu Dhabi Education Council,
UAE (moderator)

In today'’s society, there is a renewed emphasis on the importance of
creativity and innovation as drivers of technology, trade and industry.
In light of the UAE’s aim to embed a STEM-based curriculum of science,
technology, engineering and maths in its schools, the panel discussed
the role, place and value of the arts in the 215t century syllabus. After
all, when people speak about creativity and innovation have they even
considered, let alone thought, the arts?

Moderator John Dennehy introduced the topic. If done properly, a successful
STEM education can be applied in real life, enabling students to become
problem solvers, critical thinkers, scientifically literate and even inventors.
He went to address the notion that the STEM acronym seems to exclude
the arts. This has led to discussions around STEAM rather than STEM.
Adding the letter ‘A’ may reassure educators and artists, particularly if the
other subjects are not being taught in dynamic, creative ways. However, if
there is no authentic integration between science and the arts, then creative
and innovative individuals cannot be produced. “The same creativity that
inspires the most wonderful piece of music is the very same creativity that
leads to the world’s greatest buildings. Whether we call it STEAM or STEM,
it's about integrating the arts,” he remarked.

Other countries have gone further; from STEM to STEAM to STREAM (for
reading) to STREAME (for environment). Dennehy highlighted that the
Abu Dhabi Educational Council (ADEC) recently launched an integrated
STEM and Innovation system from kindergarten through to university,
involving eight STEM-related projects across Abu Dhabi.
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Lincoln Center Education’s Russell Granet began his career as a
teaching-artist, partnering with teachers to customise the curriculum,
whether that be in physics or history. “We believe that the arts needs
to exist in all academic subjects and not be silent,” he stated. STEAM
was originally established to encourage girls into science as well as
non-technically minded students. “But by not including the arts, we
are not attracting new students into this field,” he said, reminding the
audience of when Steve Jobs wanted to introduce the iPhone. Jobs
told his engineering team that it would need to have one button and
‘be beautiful’. So, the engineers turned to their colleagues in the arts
community for advice. “The arts is typically seen as a soft subject and
is among the first subjects to be cut when budgets reduce,” explained
Granet. “Adding the ‘A’ in STEM does give arts a place at the table
where it does not necessarily exist.” He went on to point out that what
makes innovation possible is that people are free to make mistakes. If
through STEM/STEAM we can decrease the dependence on high stakes
standardised testing, children will have the chance to “successfully
fail’] learning vital lessons and life skills that will help mould them into
productive professionals and members of society.

Stéphan Vincent-Lancrin is the co-author of a major report ‘Art for Art’s
Sake? The Impact of Arts Education’ (OECD, 2013). This report examines
the state of empirical knowledge about the impact of arts education on
these kinds of outcomes. The kinds of arts education examined include
arts classes in school (music, visual arts, theatre and dance), arts-
integrated classes (where the arts are taught as a support for an academic
subject), and arts study undertaken outside of school (e.g. private music
lessons, out-of-school classes in theatre, visual arts and dance). Vincent-
Lancrin explained that if one thinks about innovation, arts graduates are
the likeliest to work with engineers on solutions. One thinks of knowledge
innovation (which involves artists) as opposed to process innovation
(which is exclusive to technical specialists). Application of the ‘A" in STEM
generates a better application of social skills and personal development.
After all, arts education involves many different pedagogical formats:
team work, peer criticism, presentation, discourse, etc. — elements that
are not all found in the teaching of other subjects.

However, most studies have measured arts education as having a low
impact on creativity. This may be due to to a number of factors: the quality
of arts education examined, or the manifold definitions of creativity
around the world. One of the challenges finding a single definition
of creativity and innovation among the global teaching community.
OECD is trying to develop a general vocabulary that can be understand
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by all. Granet highlighted the work of Lincoln Center Education, who has
identified 15 different learning capacities that can be enhanced through
arts education, including ‘noticing deeply’, ‘making connections’ and ‘living
with ambiguity’.

Janet Bellotto spoke about the International Symposium of Electronic
Arts (ISEA) a platform that integrates arts, science and technology —
which was hosted by Zayed University in 2015. The conference opened
up many questions of teaching in K-12 schools. One of the ISEA keynote
speakers she mentioned was Theo Jansen, an artist and physicist, who
explained how these two disciplines can be merged to generate new
ideas. Innovation comes via fun through exploration; by curiosity and
experimentation leads to innovation.

So how can we attract new teachers? Bellotto highlighted the
importance of teachers as leaders — helping to shape future society.
After all, “today's students are tomorrow’s leaders,” said Dennehy.
Education today is not simply about memorising; the challenge
is about identifying new ways of teaching. However, Vincent-
Lancrin referring to a previous OECD report, mentioned how
teachers globally feel that they are not respected or recognised. In
the US, for example, 50% of teachers are out of the profession in
five years. The main reason is that there is not enough support
around how to work with children in trauma, poverty or those from
different cultural backgrounds. This needs to addressed. Within
Abu Dhabi, a particular challenge is in attracting Emiratis into the
profession, while expatriate teachers do not have a strong cultural
understanding of the UAE.

On the other hand, how do we convince parents that it is essential
for children to study the arts. Often, the biggest fear is that they will
become artists. Granet mentioned that 95% of students LCE engages
do not become artists. It has had great success in holding workshops
for parents that reflect the lessons given to their children. They soon
discover that the arts teaches key skills of benefit to any profession.

At Zayed University, 5% of students end up pursuing a professional
artist career. Others go into various careers, many becoming leaders.
Such case studies are presented to parents during open days.
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The fascinating discussion opened up to a wide number of questions
from the audience tackling social attitudes towards the arts among Arab
and Asian communities, teacher training, and access to research.

One audience member remarked that the world of academia does not
incorporate thinking relevant to the corporate sector. In many countries
(including those in the Arab world) the subject one studies is still the
profession one pursues; while in other nations, a philosophy student
will not necessarily become a philosopher. The speakers spoke of how
industry needs to be brought into classrooms so they can see the
various ways solutions to sector challenges can be found by using the
arts. On the flip side, Stanford School of Engineering (among other
institutions from the US to India to Chile) has made it mandatory for
students to take classes in arts and humanities.

Accessing children at a young age is imperative for an effective
education. “Creative play is the best kind of education for 3-5 year
olds that gives them the ability to think. We are educating children for
a future we cannot predict so the arts is the best way to teach,” said
Granet. Another audience member observed how the arts requires
discipline, hard work, trial and error in order to achieve results together.
Adding arts to a STEM curriculum at an early age can only be beneficial.
The real issue is about teaching science just as we teach art — making
connections between different scientific theories for example. “Arts is
an approach. Making connections is about curiosity and questioning.””
said Bellotto.

On the subject of evidence demonstrating the positive impact of arts
education, Vincent-Lancrin referred to the ‘Arts for Arts Sake’ report
which highlights the tremendous impact of drama in language
development and communication. In Washington DC there is Arts
Education Partnership (www.aep.org) which has an online library of
research. Nevertheless, more research is always needed and we need to
educate people that numbers are not everything.

As the discussion drew to a close, Russell Granet made one of the most
pertinent closing remarks on the topic: “There are lots of people out
there who are not aware that the arts is part of STEM. Putting the arts in
there is a mission of advocacy. The arts is a hook to bring more young
people into the STEM field. So people need to realise this.”
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CULTURAL DIPLOMACY
A QUESTION OF IDENTITY

Emirates Palace - 22" March 2015

The Panel
HRH Prince Georg von Habsburg, Archduke of Austria
HE Giorgio Starace, Ambassador of the Italy to the UAE

Nada Salem, Assistant Project Manager, The Office of the Prime
Minister, UAE

Stephen Stapleton, Founding Director, Edge of Arabia & The Crossway
Foundation, UK

Mishaal Al Gergawi, Founder, The Delma Institute, UAE (moderator)

Cultural diplomacy is an aspect of cultural exchange where
governments work in partnership with the creators of culture. Its
purpose is to help foreigners understand a country and for the people of
that country to understand foreign views. One needs cultural diplomacy
and today, it is no longer sufficient to have political and military power
to ensure security and success. The human interaction generated
through the arts can break down boundaries culturally, socially and
psychologically.

Each year, The Abu Dhabi Festival Debates include a session on cultural
diplomacy to explore another aspect of this broad subject. In 2015 -
the midst of the UNESCO International Decade for Rapprochement of
Cultures — a panel spanning the diplomatic, research and cultural sectors
examined how the arts can be used to facilitate dialogue and integration
between communities of multiple nationalities and identities.

In his opening note, Ambassador Starace quoted His Holiness Pope
Francis, “we have to rediscover the beauty of neighbourliness.” He
spoke how world leaders are beginning to understand the importance
of cultural diplomacy as a tool of co-existence and peace to counteract
the evil of extremist groups.

Stephen Stapleton spoke on the necessity of creating safe spaces
for dialogue to flourish and the importance of NGOs in preparing
the ground for government discourse. “Back in 2003 [the year Edge
of Arabia was founded], the arts were driven by government,” he

recalled. “It was out of sink with the thoughts of young people.

Edge of Arabia became extremely influential; a place where artists
and audiences could have conversations. It opened up a line of
important cultural communication between Saudi Arabia, the UK
and Europe.”
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Historically, there have been horizontal conflicts between groups
or countries. Most of the debates today are vertical “...between
millionaires, middle classes and hipsters” (as described by Mishaal
Al Gergawi). In 2015, classes connect across borders and the rise of
the global subculture is upon us. So, where does that leave the issue
of assimilation? In the UAE (where 90% of the population are not
citizens); the Turkish people of Germany, the Moroccans of France, for
example. These communities are there to stay. So the question is: how
can cultural diplomacy help to prevent a global crisis when extremist
groups are so effectively using media and messaging? HRH Prince
Georg acknowledged the importance of new technology and the fresh
possibilities it offers. “We need to rethink and to reinvent cultural
diplomacy practically,” he remarked.

Stephen Stapleton spoke of Telfaz 11, an online group that negotiates
Saudi social issues using humour. Operating anonymously, it now has
seven million followers onYouTube. “Telfaz are mong the most powerful
groups in the Islamic world and are probably the best bet to reach the
same audience targeted by ISIS. They are able to create content and
negotiate very sensitive issues - this is real soft power!” Stephen also
described of how Saudi Arabian artists are connecting with Muslims in

communities across the world — audiences typically difficult to engage.

For example, practitioners like Ahmed Matar speak with authority
to children of Bangladeshi and Pakistani origin for they hail from the

centre of the Islamic world. “Ahmed can really change their opinions,”

he explained. “Art is a very powerful way of engaging communities
where young people have a choice — to go one way or the other””

HRH Prince Georg acknowledged the actions of certain countries in
promoting their own cultures as well as those of others living within

their own borders (the result of refugee crises and economic migration).

“We are going through an incredible change,” he said. “Today, rather

than nations fighting each other, conflicts are regional, inter-ethnic,

inter-religious and inter-cultural. Cultural diplomacy has become far
more important. When people flee, they lose their cultural identity and
their sense of belonging. Today, living in Saxony, there are migrants
from more than 150 countries. We need to convey to Saxonians what
life there means for an immigrant.”

Ambassador Starace echoed the importance of cultural diplomacy
not only as an export but rather, within the borders of nations. “It is
important in our own countries to talk about a national identity and its
history. If one does not know one’s history, how can one proceed? Let
people not forget the legacy of their countries. In order to accept the
culture of others, one must accept one’s own.”

Inside the UAE for example, the panel spoke how artists today are
creating works that tour internationally. Led by the new generation of
Emiratis, the majority of small and medium enterprises in the country
are heading towards a reinvention of national identity that resonates
worldwide. They have pride, are connected to their culture and want

to share it with others. “Living in the UAE,” said Ambassador Starace,

“gave me the perspective of living in one of the world’s most globalised
societies. | would never expect to be in one place and to have meetings
with so many cultures, nationalities and groups. The UAE is a fantastic
treasure and stands as a fine example of cultural diplomacy and soft
power to others.”

The ensuing discussion with the audience proved similarly fruitful.

Questions arose from artists and representatives of the diplomatic
community around the issues discussed.

In conclusion, it was agreed that society must detach itself from the
current interpretation of cultural diplomacy and to think beyond
conventional understanding. Artists and cultural events will help
societies build new platforms, irrespective of borders. In the words of
HRH Prince Georg von Habsburg, “The most important thing is to raise
interest. Art gives us the inspiration to think about particular issues and
better understand them.”
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RIWAQ AL FIKR:
THE CREATIVE ECONOMY

New York University Abu Dhabi — 27t March 2015

The Panel

Dr Anna Paolini, UNESCO Representative in the Arab States of the Gulf
and Yemen

Oussama Rifahi, Executive Director, Arab Fund for Arts & Culture,
Lebanon

Professor Yudhishthir Raj Isar, Principal Investigator & Writer, The
Creative Economy Report 2013 Special Edition, France

Sumayyah Al Suwaidi, Artist, Entrepreneur, Fashion Designer, UAE

Matthew Sansom, Station Manager, Abu Dhabi Classic FM,
UAE (moderator)

This discussion marked the launch of the Arabic edition of the 2013
United Nations Creative Economy Report, co-published by the United
Nations Educational, Scientific and Cultural Organisation (UNESCO) and
the United Nations Development Programme (UNDP) and supported by
ADMAEF Panellists and audience engaged in a lively discourse exploring
the potential of the creative industries for society at large and the
challenge of advocacy.

In her opening notes, Dr Anna Paolini acknowledged ADMAF's
contribution in making this report available to stakeholders within the
Arab region. She conveyed the UNESCO Director General’'s comments

on the book, “Investing in creativity sparks lasting change in society.

This report gives evidence on how culture contributes to the economic
and social development of communities, societies and countries by
presenting very concrete examples.”

Professor Yudhishthir Raj Isar gave context by summarising the rise
of the creative and cultural industries. Since the term was first coined
in the UK, other countries have taken up the challenge to measure
the sector. He remarked that the wealth of nations today cannot be
found in the ground; rather it is in the “grey matter — the expressive
capacity of people!” He also warned of excessive investment in capital
cultural projects; a lesson that Asia has learnt — a region with many
major venues but a manpower who has been starved.

Sumayyah Al Suwaidi spoke of the continuing growth of the creative
and cultural industries in the UAE and the need for ongoing expansion
as well as seed investment in the areas of education, enterprise training
and the non-profit sector. “Culture needs to be at the heart of policy
making” she said.
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Oussama Rifahi commented on the various funding models for culture
around the world. Reality in the MENA region is that there is a lack of
formal funding models (much less a uniform one) for many reasons
— an issue that AFAC aims to address. Over the last 9 years, the Fund
has been distributing grants to artists and emerging institutions across
the region and is trying to create a layered model that the region
could adopt; one that ranges from social enterprises to private sector
investment.

Dr Anna Paolini made the point that there are many distorted
perceptions of culture and its impact on the macro-environment.
Quantification is ultimately the key to recognition. It is important to
bridge the gap of understanding with statistics. Collating credible data
would certainly help governments to understand the size of this sector,
appreciate its monetary value, impact and potential.

Professor Isar described the creative and cultural industries as “layered
simultaneity” (i.e. public, private and NGO sectors working across a
wide spectrum of multiple disciplines). The challenge lies in how we
take lessons learnt in the West and apply them creatively in the rest of
the world.

Oussama Rifahi spoke of the need to release a dependence on single
funding stream. “We need to explore multiple mechanisms of financial
investment,” he said and, at the same time, create an environment
that enables creativity not only to survive but also to thrive” The
fundamental importance of arts education as the bedrock of a vibrant
industry is highlighted in the Report. “The notion has been around
for 30 years,” said Oussama Rifahi, “but it has not progressed beyond
rhetorical pronouncements.”

Matthew Sansom addressed the issue of intellectual property rights.
So much of copyright is held not by the creative originator but by
companies. The knowledge infrastructure that ensures that rights are
upheld and respected does exist, evident in international treaties.
However, difficulties lay in how infringements are addressed and how
legislation is enforced. As the industry continues to grow globally,
effective systems need to be implemented. Sumayyah Al Suwaidi spoke
of her experience of copyright infringement as an artist, while Oussama
Rifahi countered with, “If you come up with an idea that has a wide
social impact, copying can be a sign of success”

The audience’s contribution addressed arts education, the generation of
creative content and the language of advocating change.

Dr Anna Paolini says the only way to effect change in arts education
is to advocate the importance of curriculum inclusion. There are so
many factors that prevent progress in this area. UNESCO has done an
excellent job in making the case but the real issue is with the education
ministries — they are not convinced.

ADMAF Founder Hoda Al Khamis-Kanoo remarked, “There is not one
single formula. It is concerted effort to raise awareness among multiple
stakeholders and using various channels... To build trust between
the cultural, academic, private and public sectors, we in the creative
industries need to harness our business skills.”

One audience member asked whether comparisons are really helpful.
Professor Isar advised, “Let us be careful not to assume that all forms of
the creative economy are useful and helpful. One must balance the public
value of sector development with other considerations which can include
power relationships and class stratification.”

In short, the full potential of the creative and cultural industries will only
be realised when all sectors of society bridge the gaps and understand
each other. While the 2013 United Nations Creative Economy Report
states that there are economic benefits, it also calls for the long-term
analysis and quantification of the other benefits of culture.
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It is hoped that the Report will be read by policymakers and those
involved in the dissemination of culture. The next edition is expected
in 2018. Panellists expect to see a changing digital landscape regarding
the consumption of art through those online platforms on a global
level. UNESCO would be happy to see the GCC progress in terms of
arts education and production alongside the capital cultural projects
opening in the next few years.
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ABOUT ADMAF

ADMAF Patron
HE Sheikh Nahayan Mabarak Al Nahyan

UAE Minister of Culture & Knowledge Development

ADMAF Honourable Patrons

HH Sheikha Shamsa bint Hamdan Al Nahyan & HH Sheikha Sheikha bint Saif Al Nahyan

Through arts education, community arts and special projects, the Abu Dhabi Music & Arts Foundation has been nurturing creativity

across the UAE since 1996.

For two decades, ADMAF has been at the forefront of the UAE's arts sector,
inspiring young people, the public and artists. It enables artistic expression
through a wide range of programmes and projects. By bringing together
audiences and institutions, the Foundation has helped embed arts and
culture in the heart of the nation.

Inspiring Learners

ADMAF Education fosters the development of children and young people
through the arts, shaping critical thinking and broadening horizons.
Through a diverse range of lectures, workshops, field trips, exhibitions,
concerts, productions and other initiatives, students receive ‘hands on’
experience that allows them to enhance their academic performance,
strengthen their creativity and develop life skills essential for later life.

Empowering Tomorrow

The arts are an effective tool in preparing tomorrow’s workforce creatively.
ADMAF helps to shape the next generation through workshops that
harness essential soft skills such as teamwork, communication and
problem solving. From the texts of Shakespeare to the oral traditions of the
UAE, ADMAF is using the arts to nurture the leaders of the future. Through
its professional development programmes, it is also training tomorrow’s
media mavens, artists and cultural entrepreneurs.

Engaging Audiences

ADMAF Community reaches out to the citizens and residents across the
UAE, providing access to the arts for everyone, regardless of age, ability or
location. Each year, it works with groups and associations to bring people
together and address issues such as health, welfare and the environment.
Its initiatives seek to empower people so that they are able to uphold their
customs, preserve their traditions and share their riches with the world.

Celebrating Excellence

Every year, ADMAF's awards galvanises young, talented citizens and
residents and turns the spotlight on outstanding endeavours in the visual
arts, performing arts, literature and film. The Foundation also supports
independent cultural projects across the UAE through its Grants Scheme.
As the cultural sector of the UAE continues to flourish, ADMAF is proof that
not-for-profit organisations have a major role to play in embedding the arts
in society, and in turn, nurturing creativity and innovation.

ADMAF Founder
H.E. Hoda Al Khamis-Kanoo

ADMAF Advisors

. Saqr Ghobash Saeed Ghobash
. Khaldoon Al Mubarak

. Zaki Anwar Nusseibeh

. Noura Al Kaabi

. Razan Al Mubarak

. Reem Al Shemari

H.E. Dr. MahaTaysir Barakat
Sheikha Noor Fahim Al Qasimi
Princess Irina zu Sayn-Wittgenstein-Berleburg
lan Stoutzker CBE

Terence D. Allen

Salem Brahimi

Mary Corrado

Bashir Al Haskouri

Frauke Heard-Bey

Mohamed A. L. Kanoo

Shaikha Al Maskari
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Legal Advisor
Mr. Raymond Mouracade

Special Thanks
Abu Dhabi Education Council
Abu Dhabi Municipality

Abu DhabiTechnology Development Committee

Abu DhabiTheatre

Al Ain Municipality

Art for All

British Council

Carnegie Hall

Dar Warak Publishing
Fujairah Cultural Centre
Hamaleel Publishing

Hili Fun City

Imperial College London Diabetes Centre
Institut Francais

Jazz at Lincoln Center

Live Music Now

Madarek Publishing

Novo Cinemas

Ras Al Khaimah Hospital
Sheikh Khalifa Medical City

Sultan Bin Ali Al Owais Cultural Foundation, Dubai

Tawam Hospital, Al Ain
The Club, Abu Dhabi
The Fridge

The Space, Abu Dhabi
twofourb4

White Cube Studios
Yas Marina

Embassies of Participating Nations
Embassy of Belgium

Embassy of Brazil

Embassy of Canada

Embassy of The Dominican Republic
Embassy of Germany

Embassy of Hungary

Embassy of Italy

Embassy of Lebanon

Embassy of Poland

Embassy of South Korea

Embassy of Spain

Embassy of the United States of America
The Royal Norwegian Embassy
Consulate General of Peru

Visit www.admaf.org

@ADMAFsocial
Ed Abu Dhabi Music & Arts Foundation
Yu{® ADMAF96

223

U .-'Igul--.'.ll .|.9-."ia_c - " 6. )

Ugiillg WLt gubigyi degono guel)
OLsms Ji dyleo Glems apidl glso
920l duoiig a8l yjg

Ugiallg &9Lail) guts gai e gaod Ylyyaall glunyipl

v JI v Gy @il @i il gow — g Jl Jlaoa Wiy duesd @il gouw

Sormly pedlu Al

9al)g4 5 Lo &l
Lﬁ)gﬁ.m.”}.x_u.u Al
G- ahgld

gild ila Ul aue a0 ayudl
G4 uoll &y 6l

@.lg.ll.nJl)Llu.uqul

62850 Ygoy 2l

Jol o8 yusil

Al usa )i g33950wl
Gubagyl daly

JUSCIEINE

54 j94g3

ol L9J9JU|A

Ul g 13

@39 13

wola 13

Joo @Sz.u‘)b

9l ¢lijgro oyl

Laglgiail gt @JJQQ_H ainl
ol =il) gula 9_1 [ udao

jlao
ddall oA Aidl d&gao
a9yl gduml diyao
Gl 583l ja ol
6rimall 58 0lal 140
ol gyl ) 2aidgd Ubpio 450
jllgbiwgol poaind j4)0
gl ajuo

ol dagaly &M

=l olgill (500

doun ]l yul) youino

o)l ansoll

Gy &8l guog=ll gle (o ULla.LuJ Cl_u.u.ug_o

4 ) Lol JgaJl wiljloww
Lol & jlawl

agdojlyudl 8 lowdl

dayaidgul 8)londl

bl 8ylawul
q_xj_J}_oJIOJLO_uJJl

adlnyll 8jloull

Al é)londl

VB inogall dyygmon 8)loun
dgiall aygall 6)laudl
aaisll é)loudl

aypaoll 8)lawl

ayibiulll 8ylawudl

dyagpidl dualoll 6ylowull
ﬂué_x)_oJlo_\a.LoJluLngJl 8)low
gpul] dolell aulaisll

www.admaf.org &dgoll 8)Lj G
@ADMAFsocial

Abu Dhabi Music & Arts Foundation i

ADMAF96 Yui®

U9idg (Jgiddl oul=i JUa (o wiljloll g a claii alias .5\8 el le) gle (ygiallg &aLail) @.lhg.ll dcgoan Jo=i 1996 ole Lovwusawis sio

ualall uLl:g).uLoJlg «&oiaoll

Gluwgo dyllh (59 (gidllg 4881l sulhgy lﬂ_cg.o;\..owlﬁ ol o (uabe sa0 glc
Wbl laolally 8aniell @l wliloll dga (58 ygiall Jlao 59 d._og_J il ol gaill
ol Hrno CLC9-03-0-” JAuid godlellg @bhiollg algall g8 (abiliall (uioig J9moallg
wal lmaeis gill wlegpiiolly @olpll (o dsuwlg dcgono JUa (o (sudll jpu=il Jlao 59
L4 gl yugoall gam salew 6alibg Ylod Jldjlo gy plm Al sllo dylejg &l
Al g0 JUa o Gilhloll jgmonllild (59 &l ilg (gl ygasi ol wle dcgonollwacl

2o wluwéollg

U-tol=iollolanll

o sle Uliillg Lokl g iollgadlail sulagidcg ono lmydgi guilliy oyl qoldl rcluui
walgoll gde cgallnluig \j\_ClA_JJl}_Lﬁ_Q_LJlkpﬁ_u.U@Q lavil)alilo o uig Loy r 8 (g ol
U0 =l giollgadlaild @Jbg_lla.cg_oa.o}ﬂg_l d\.uJUAJhol&]l)l.\.o@l.c LUl &wgig Sagaall
CLoJ.Q CIQL.QJ aoliAoll Ug_L_Q_” L_Jlé_uﬂ oA g . \_IIJLDJl CL]gA Lﬁ‘g uls_obﬂg Uu)b_oU \_JIJ_\LLQ_”
Ayilaygoll uJ;)Jlg WJo=2l Yinygg wilpalasll (o degitio dcgono JUa (o9 duol2ill anliol)
Glla]l Gusiay aaljabo o s jueg dunjunoll agp=llg &by wgoll Glusollg Uo)l_QoJlg
Whloo wlndAlg duclyll ol a8 jujsig @.o.uléJl oilal gl gde omaclui dyloce wiljua
a2y lo sl pailin)éygradyilia

221618 (Jasol
ool gle 2 oisivlyibigulgalplaaimlid el Jain Josll8gd alacl dlled slal g isll
il Yol inyg U (o doaledl Juall Jus i 58 (giallg adlsil) sulhgil degono omlu
Jag Jleall Junlgilg wgupadl o Josl o awlwll dn A gl ailjloe ol J8n (gde aelu
J8ioll 6518 alacl degonoll lmoaaig il (giall ¢giil (520l juiaillg ulﬁ.uxdl
U0 iljlolldlgal ol Aol gl ).x_x_uJé_u.LIQ.x_uﬂkpg_o_dlu_ofngﬂw_Lm.o
dcgono lmlinl gl &bl dollell wialidll 6)abo auid @gall 58 (goliioll pllell £UnE
il guauonioll (il loll wluidl 0 degonol ole J4 (98 (giollg adlail) subagyl
12l gdmo pghai aolipy Glda| i . Lupdg chJIW@Q@leU Q.DJJJ|\QJ19_0J|9 uljlaoll
a8leilg 6|_\JJ|qu3.o\5\Qd.1.0.ux.LoJ|dLo.C| algyduley e jAp

Jomonll iyl

Agall wllo] @liao (99 (rosbollg Yudbalgoll &o (ygidllg d8l65J ulagyldcgono Jnlgil
Joxig .ylholl gl 8y 260l gl yosl e Ja il A Saoal) Uow Geiall gl Jongll Joaig
l&o wwldl &ong &rudlahloll 58 &ulnoll wluuwgollg wlisonll &o ole J4 (99 dcgonoll
U &oniwilavio cliid] JUa (rog @il ducloiall dulellg dandl Jio @omo Ula g dallso]
U—C WAag.ahlaally @yl giolly (géimgoll nldl Aol ocag dolitoll wilSla il
dga 59 _\I}SJIU_xi_oJ@JI Ugilig alail) gulhgyl dcgono i bpnleoll Ul JAbi
oSl &4)litog o A léT sl Walon]lg gomilaley o il (gde (yyald lganay g4 wljloll
ol g0 il

.Y “lLI ‘I.“ JI

UiVl o gaugmgoll cubuidl ole J4 (ygidllg aalasld kjungl dcgono jblga joni
9.13 Alya il gl Jao 8 paio (jroiell agma gle cgall hludg (uosbollg
Sl alloll jue Aol 8ol &lisoll degonoll oead Lo Loduudlg Wall . clall
9aJ 6anioll dpy=ll ul)LDJ| dga) 9l gladll Wlin (539 .adollg oc Ml @olipy Jls (o
gl e wlwgoll Yl gde Iy (giellg adlsil kjuJangchg_vo 005 jlomajll o ajo

00381 52T jlaUllg lagll juons WWlg &oiaoll 59 yoidll aos 58 L) hga

gl dalail @.lhg.ll dcgoa0 YU go
gild—yuaonl sam 8alew

Ugiidlg @8l gudhgai dcgono gjlitiuo
uile viow yhle j8n gllso

ol ygala (plleo

&g jgil §Aj salew

GuAll 69 8alsw

"ol Glj)y 8alsuw

Groidl oy 8alew

Wl i Gaoo 6)gisall salew

sowldll pmld jgi da il

&gutdp- wb-uu&u—q—wbgj Gapal 654001

CBE jauwigliw Gl syl

Ol ol



224

U9—=0ia0llg (J9sorl=ill <14 sl
EDUCATION & COMMUNITY PARTNERS

Schools

Abu Dhabi Homeschoolers Association
Al Ain English Speaking School

Al Muna Primary School

Al Mushrif School

Al Shawamekh School

Al Shohub School for Girls

AlWathba School

American Community School

American International School Abu Dhabi
American School of Dubai

International Community School Abu Dhabi
LycéeThéodore Monod

Mariam Bint Omran School

Pearl Primary School

Universities & Colleges

American University of Sharjah

City University College of Ajman

Higher College of Technology, Abu Dhabi Women's
New York Film Academy Abu Dhabi

New York University Abu Dhabi

The Petroleum Institute

United Arab Emirates University, Al Ain

University of Sharjah

Zayed University

Organisations & Institutes

Abu Dhabi Art Hub

Beit Al Oud

Bielsko-Biala Music School Orchestra
Elite Music Institute

Emirates Writers’ Union

Emirates Youth Symphony Orchestra
Ewa’'a Shelters for Women & Children
EWS-WWF

Fatima Bint Mohammed Initiative
Future Centre for Special Needs
House of Arts, Al Ain

Juli Music Institute

Osturaa Support Alliance

Piano Centre, Ministry of Culture & Knowledge
Development

Premier Music College of Prague
Rooftop Rhythms

Sharjah City for Humanitarian Services
Sharjah Institute forTheatrical Arts
START

The Emirates Ensemble

The Music Hub, Abu Dhabi

Zayed Higher Organisation for Humanitarian Care
& Special Needs
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CORPORATE PARTNERS

Guus il
Main Partner

&

aJal L o
MUBADALA

Gorl=illy gemoinoll il U9r=oinoll cl4 il

Community & Education Partner Community Partner

/ 1105 EGA & SENAAT

DOLPHIN fcrtrire———
aglb U

ENERGY

Uoror=iUl £18 )il

Education Partners

@ GulfCapital JLLLJLS aalg TOoTAL

Parcaers n Graveh WAHA CAPITA COMMITTED TO BETTER ENERGY

GromJl JELI Slgall gely Grompl gl el il
Official Airline Partner Festival Awards Partner Official TV Partner

Ogrolell 14 il ol wlleell gigo Goupdl Ll Y3U Ugoclall
Official Media Partners Official Venue Official News Broadcaster Supporters
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Emirates Palace
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INTERNATIONAL STRATEGIC

EURCPEAN UMNION

YOUTH

ORCHESTRA

& .
jEwumm Music._Chapel

Chapelle Musicale Reine Elisabeth
Muziekkipel Koningin Eliabeth

ARAB MUSIC
ARCHIVING
& RESEARCH

INESL

INSTITUT
DU MONDE
ARABE
Jqllell

eoe .w

(o BAALBECK INTERNATIOMNAL FESTIVAL

I

. . ESCUELA
(_rl'i“l l'eatre SUPERIOR

del Liceu

CULTURAL PARTNERS

BO
ZAR

PRANCAIS
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P22 WEs
£
B

MAPUMHCKUN TEATP
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NYU |ABU DHABI

¥ 3 Cleveland Clinic
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! THE PRINCE’S SCHOOL
ROYAL <5 OF TRADITIONAL ARTS
OPERA
HOUSE

B

American Bavver Tuearre

|@zZ

Arts and Medicine Institute

M
1l

MAXNCIESTER
INTERNATIONAL

FESTIVAL

W/, LONDON
“//, MIDDLE EAST
7 INSTITUTE

SOAS Universily of Londor

CARNEGIE HALL

Met Opera
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The Abu Dhabi Festival team convene at the end of the 12'" edition at Emirates Palace. GlyloYl jund 59 6 puiae 4u5LI Aijga olih g9 Yo liiag .,?\.g.aggi Ula)mo Joc Gu)9
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www.abudhabifestival.ae
@abudhabi_fest
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