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In Memory of

NATALIE COLE

(1950 - 2016)

SINGER, SONGWRITER & ACTRESS
PERFORMED AT ABU DHABI FESTIVAL 2012

In Memory of

ZAHA HADID

(1950 - 2016)

ARCHITECT

THE ZAHA HADID PAVILION, ABU DHABI
FESTIVAL 2011

CO-COMMISSION BY MANCHESTER
INTERNATIONAL FESTIVAL, HOLLAND
FESTIVAL & ABU DHABI FESTIVAL
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In Memory of

HASSAN SHARIF

(1951 - 2016)

ARTIST
EXHIBITED AT ABU DHABI FESTIVAL 2016
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HIS HIGHNESS
SHEIKH ABDULLAH BIN ZAYED AL NAHYAN

UAE Minister of Foreign Affairs & International Cooperation
Patron, Abu Dhabi Festival

It is with great pleasure that we celebrate with ADMAF, in the 2016
edition of the Abu Dhabi Festival, two decades of creative energy that
have diligently promoted a vibrant and multi-dimensional cultural
strategy. Its resounding success resonates with Abu Dhabi's 2030 vision
regarding the cultivation of knowledge, creativity and innovation as
the basis of a happy and prosperous society that is able to face the
challenges of a globalised century with confidence and strength.

The Founder of the UAE, the late Sheikh Zayed bin Sultan Al Nahyan,

has always maintained that the real wealth of our nation is in its young
people. Preparing them to take part in his historic journey meant
prioritising investment in the establishment of world-class educational

and cultural institutions that prepare young Emiratis for their destiny.

In dedicating its 20™ anniversary to H.H. Sheikha Fatima bint Mubarak
— Mother of the Nation —- ADMAF pays tribute to a remarkable UAE
leader who, from early days, stood with Sheikh Zayed as his vision
was implemented, and ensured that women were an equal and active
partner in this period of momentous transition.

The Abu Dhabi Festival 2016 echoes the UAE's commitment to
culture, arts and knowledge as partners in humanity, contributors
to the enhancement and promotion of intellectual development and
champions of enlightenment as the principles of life.

ADMAF, an incubator of talent, supporter of the arts and a creative
group of cultural diplomacy and social empowerment, has shown that
only by encouraging society and activating the young, success can be
achieved and, in turn, a better future for all.

)b ygiallg & lail) s ilhgil & cgono & o Jaini i ljgsw sclga ol ]
U—abe 9ol GQin ulg 1996 pol=ll 59 ol e Lole (yuyiiie jgpo
Bl &gl 448185 dyaihiwl Gppall @ so il & el & 8lall o
&_4y2,)l jj=i) 2030 Gagil &gy &0 Lol g bloiy sl 653 =50
dolg=ll wbiiniaslgy gl aifios jmrjog 1w w doiao) yulwls jlaullg elaullg

161601 69y il ()l wlbiwlio 63 c 59 alll aony aylj duil @gall uago 1Al 2 dg
& porl=i wluungo <Liy o9 jloiiwll g 83 clall Lollial 58 yosi Liiol
i clin 98 Luayli iga ylagll i o Jyal aioiw (solle §giuo wli & 4818k
Giluillg g8l clin=ll (o Lole (yiie jaio claal Jlla yog (Judi ol
dcgono L8 (Lol o) vlylio viiy dolnld &y il gow 5] sclanll x mallg
8lyoll & oclagadloill 525l y yaoillg ylap=ll YA wi (g illg & aleil) g ilag)l
@9 2lj &l o @dgall sl aylay 3o lmgow romlu eiya waljLoll g9

A Anillgoi el o g8 ileld b sl oll =l dylan da,g) &ag

Ylsollg ygiollg & 8leill olai wljloll pljiidl yutsy 2016 \j\_LJQngulJ)_m_D il
il & 6513JL <L oi)llg uagmill 9 Laso o uiig &y iul )l sl
Ll 53l (o 104 jygiill ylaialg

@ oclag aunlgoll & inly dmn Loion (g iollga8leill s ilhg)i & cgono vuymlal 1
wocloinll { s ol &8l & wloglyall 98 &caroll wlegonoll Gaalg (g—ial
a8 Vbl g Jumaig Eoinoll &aa s YU o ol oy o eladdl gl Gpadl §






&gl $Jl=o
oL Jl \JJLLD L

aﬁ " - s ...9 ajl - "H_jg
Ugiallg &alaill wbgil dcgono gl

HIS EXCELLENCY
SHEIKH NAHAYAN MABARAK AL NAHYAN

UAE Minister of Culture & Knowledge Development
Patron, Abu Dhabi Music & Arts Foundation

| am delighted to congratulate the Abu Dhabi Music & Arts Foundation
upon the occasion of its 20" year anniversary. Its accomplishments
have been, and continue to be, a great source of pride. The Foundation
has contributed to the major cultural renaissance that Abu Dhabi is
currently witnessing; a place that, through God'’s will, is becoming a
global cultural capital.

ADMAF's artistic initiatives enrich our lives, strengthen national identity
and embed the values of creativity within society. In addition, it plays
an important role in assuring our commitment as a pioneering nation to
artistic and cultural collaborations with others around the world.

| have witnessed the great advancements that ADMAF has made over
the last two decades. It began with limited resources yet with strategic
planning by the Founder — my dear sister, Hoda Al Khamis-Kanoo - and
the team, ADMAF has become a significant cultural institution in record
time, undertaking initiatives both regionally and internationally. It has
contributed to the development of audiences for the arts and appetites
for culture, accomplishing happiness and increasing the quality of life of
society as a whole.This is in addition to its successful role in knowledge
development as well as capacity development for arts and culture in
Abu Dhabi and across the seven Emirates. ADMAF has also supported
creativity and innovation by collaborating with universities and colleges
and in enlightening everyone about the importance of arts and culture.

First and foremost, the success of ADMAF is a result of the care and
attention given by Abu Dhabi to culture, creativity and innovation. This
is due to our wise leadership represented by H.H. Sheikh Khalifa bin
Zayed Al Nahyan, President of the UAE and Ruler of Abu Dhabi, and his
unconditional support of these important fields of humanity.

I would also like to highlight the endeavours of H.H. Sheikh Mohammed
bin Zayed bin Sultan Al Nahyan, Crown Prince of Abu Dhabi and Deputy
Supreme Commander of the UAE Armed Forces, who is committed to
ensuring that Abu Dhabi and the wider UAE become a successful model
of cultural advancement — a global communication tool that reaffirms
the values of tolerance and understanding.
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HIS EXCELLENCY
MOHAMMED AL MUBARAK

Chairman, Abu Dhabi Tourism & Culture Authority
ADMAF Strategic Partner

Our rich history and deep affinity to culture and heritage is encapsulated
by this year’'s Abu Dhabi Festival and echoes the commitment of our
country’s leadership to position the city and Emirate as a global capital
for culture and knowledge.

Our aim is to bring the best of the world to Abu Dhabi and take the very
best of Abu Dhabi to the world. Culture is a collective commitment and
we all play a part in its development through careful nurturing of the
arts so it can become the heritage of tomorrow.

Abu DhabiTourism & Culture Authority is committed to promoting the
heritage, culture and traditions of the Emirate worldwide. Its activities
are designed to support the Emirate’s evolution into a world-class
destination which makes a unique contribution to the global cultural
landscape. As a strategic partner of ADMAF, we are proud to support
and promote artistic excellence entwined with heritage and innovation.

Abu Dhabi Music & Arts Foundation (ADMAF), this year celebrating
its 20 anniversary, has always stood for humanity, our commonality
— the deep bonds we share and the ties that create unity and celebrate
diversity. The Abu Dhabi Festival is a perfect example of what we can
achieve working together to help build a legacy for future generations.

As one society we must commit again to culture; make it more
accessible to all — not just here in the seven Emirates but regionally and
internationally — and support and encourage artists to keep culture and
heritage a central pillar of our communities.

gl Lilal)lg 5\_121 i)l Liagl ol=dl 13 o 5\_x_|o - 9_J| Uloymol 8y e a LI 6)9_\_”3}_43
a0l donle guila gl éil4 0 Ay 8y sl Liialud poljodl Ju_asig wili_illg a alailly
88 909 alail)

ol o] Jbii Glg wgikagilg o)l aois) Lo Jadl i g wall 2o ) =
B9 093534 ol Lio J4 gleg wgclon pljiil &9l ill \5\_.da9.1| a_0367 Lo J_adl
L)l gg-aid ygiel gclgllg Glall jronil JUa o0 & 8y2oll & 1oiig & Aloil jgInj

) a2l Lidlyg

Ujaiog @l Ll pdlell @ ypeiy ojili 4 8lsillg &aalwl) gslagil & fum 58 Lisl
Jrodoll G alail jgal &y gl 6 yaell Lislled ;e @aoig éayall Liaylaig g dlaill
a9l so o 99 Jcloll loolo w] 344l Loiila oy cLai)llg gikagal 8)Loll galyllg
Lijgleis 205 (yg-idlg &8lail) g alagl degonol Ynauliiul dlapits yaig dollel
JE0ll juenig el claiall gde g8y g 3l gl juoild augyilg oca (58 elpiiinoll

Otine jgp0 G)b 3 plel i o Jaind gl ygiallg & 8lbill s hgil & cgono =i
&3 gl & dromll h Jlgl o uiig dal iy Ayl il o8 o uiywli e Lole
Lo Jnrall YLl gibsgyl ploymo 3 29 .69 il cLainllg pallill §ro=i o8 Liiy

JUall b1 uiog (ydngll ¢yl eliy o8 Lo Liloc JIa (o adbniyl ytos

dalio Lades oy @ dleill Liyg Loljill il ol wisg (g3Ly g iblo] &oino cLigls
el 3o g4y Ug oLl & dinioll 99 Yo &udl Lol (59 1n 68 ) (& ronl]
U=0 Uiy e il ilg & 86Ul J=a) jomyga 59 wiliol &in g e juc U]

Y Lileoino sLing Liagag jnlic






oal=uw

ol Gygmonll jrduw
2016 gtagsl Ylaymo @i wagus @gall

HIS EXCELLENCY
MICHEL MIRAILLET

Ambassador of the Republic of France
Abu Dhabi Festival 2016 Country of Honour

In 2016, Abu Dhabi Music & Arts Foundation is celebrating its 20t
anniversary. Such a milestone is certainly the right moment to
commemorate an achievement and to renew a long-term commitment
to culture and the arts. Abu Dhabi Festival, created by ADMAF in 2004,
embodies this commitment each year and has become a key player
of the Emirate’s cultural landscape. Bringing the best artists to Abu
Dhabi, commissioning original projects, fostering cultural expression,
this ‘symphony of cultures’ echoes the remarkable vision of the UAE
leadership to establish this country as a global centre for culture and
knowledge.

For this 13" edition, held under the patronage of H.H. Sheikh Abdullah
bin Zayed Al Nahyan, UAE Minister of Foreign Affairs & International
Cooperation, France is the Country of Honour. This is obviously, for
my fellow citizens and |, a source of pride and joy. Indeed, we are very
proud of the long-lasting cultural relationship that we have with the
UAE, to which ADMAF has been contributing over the years.

It is an honour for us to stand by our Emirati friends and to renew with
them our pledge for culture. In today’s world, as we all have to fight
against obscurantism, it is absolutely paramount to support artists, to
engage societies in art, and to rely on truly committed audiences. In
this regard, France supports Abu Dhabi Festival’s continuing efforts in
making culture accessible to more and more people across the seven
Emirates, across the Arab world and beyond. For culture highlights both
the unity and the diversity of humanity.
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HER EXCELLENCY
HODA AL KHAMIS-KANOO

Founder & Artistic Director, Abu Dhabi Festival
Founder, Abu Dhabi Music & Arts Foundation

As the Arabian Gulf's largest celebration of arts and culture, the
Abu Dhabi Festival stands as a beacon of creativity and an advocate of
cross-cultural understanding. From modest beginnings, its impact today
resonates far beyond culture, helping to unite, empower and, above all,
inspire society.

Culture does not just ‘happen’. It is a fundamental part of human
civilisation undertaken by individuals, societies and mankind. This
absolute certainty has guided us from our humble beginnings to today.

Culture is a collective commitment. Every time a society has chosen to
turn its back on culture, barbarity has taken root. By degrading culture,
societies degrade themselves. Mindful of these painful lessons and
steeped in the riches of our own culture and those of many others, let
us commit again as a society, as a country and as a people — to culture.

As we celebrate the 20 anniversary of ADMAF, we renew our
commitment and invite you to join us. Make your own ‘Pledge for
Culture’ by creating art, enrolling your children in a music club, or
taking your family to a museum. Whatever it takes, keep culture alive
and give it vitality!

It is our duty as a nation to uphold the cradle of learning that has been
at the very heart of the UAE vision since its founding. The Abu Dhabi
Festival has always embraced every artform and every section of
society — bringing the best of the world to Abu Dhabi, and taking the
very best of Abu Dhabi to the world. It will continue to nurture culture;
the deep bonds we share and the diversity that distinguishes us -
always developing, always innovating.
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ABOUT ABU DHABI FESTIVAL

Each year ADMAF’s endeavours culminate in an international
celebration of culture that marries the nation’s creativity with
world-class artistic expression.

Founded in 2004 under the patronage of H.H. Sheikh Abdullah bin
Zayed Al Nahyan, the then UAE Minister of Information & Culture,
Abu Dhabi Festival began as a modest platform for culture in the heart
of the UAE capital. Between 2007 and 2011, the Festival was granted
the Patronage of H.H. General Sheikh Mohammed bin Zayed Al Nahyan,
Crown Prince of Abu Dhabi and Deputy Supreme Commander of the
UAE Armed Forces. In 2012, it received the patronage of H.E. Sheikh
Nahayan Mabarak Al Nahyan, today’s UAE Minister of Culture &
Knowledge Development. In 2016, the Festival once again received the
generous patronage of H.H. Sheikh Abdullah bin Zayed Al Nahyan, now
UAE Minister of Foreign Affairs and International Cooperation.

Reflecting the Abu Dhabi vision

Reflecting the vision of the UAE capital as an international cultural
crossroads, the Abu Dhabi Festival is rooted in the principles of the
country’s founding father, the late Sheikh Zayed bin Sultan Al Nahyan:
tolerance, respect and enlightenment. As a thriving metropolis
that places art, education and culture at the fore, the Festival plays
an intrinsic role by further expanding the boundaries of creativity
and innovation through the arts. Through its Main and Education &
Community programmes, it permeates the farthest reaches of the
UAE, engaging children, young people and adults while providing
memorable and meaningful experiences that unite visitors, residents
and citizens alike.

Engaging Audiences

Each year, artists from around the world converge on Abu Dhabi to
perform, engage and inspire. Strengthened by a growing network of 33
partners, the Festival has increased its audience dramatically over 13
years. With 54 events in 41 venues across the seven Emirates, the 2016
edition maintained the Festival's formidable reputation as a ‘Festival of
Firsts’. Alongside commissioned works and international collaborations,
audiences experienced national, regional and world premieres that
celebrated the creative genius of mankind.

Investing in the Future

Since its inception, Abu Dhabi Festival has placed education at its core,
building upon the vision of the Festival’s Founder and Artistic Director,
Hoda Al Khamis-Kanoo. By working with a range of academic partners,
it presents a wealth of opportunities for children and young people
aged 18 months and upward. By demonstrating just how effective
arts-based learning can be, this thriving and motivational educational
programme invests in the development of young minds; shaping
tomorrow’s leaders by sowing the seeds of creative innovation today.

Access for All

Today, over 90% of Abu Dhabi Festival is free, providing events
across the country. In addition to staging high profile events and
commissioning exciting new works by Emirati artists for everyone to
enjoy, the Festival programme also works with local partners in the
special needs, health and welfare sectors to provide unique experiences
that complement existing provision for specific groups including
hospital patients and those with profound and multiple disabilities.
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20 YEARS OF ABU DHABI MUSIC &
ARTS FOUNDATION
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In the Foundation’s milestone year, its success was dedicated
to H.H. Sheikha Fatima bint Mubarak, Mother of The Nation.

In 1996, the same year that Abu Dhabi was officially named the
nation’s capital, Abu Dhabi Music & Arts Foundation (ADMAF) was
born. For two decades, ADMAF has been at the forefront of the UAE's
cultural sector. Through its platforms and programmes, it has enabled
artistic expression to blossom while embedding culture at the heart of
the nation.

Today, ADMAF touches the lives of 40,000 people across the UAE
annually. From theatres and galleries to schools, nurseries, hospitals
and special needs centres, it has pioneered new ways in which the
arts can benefit society. The Foundation’s success was dedicated to
H.H. Sheikha Fatima bint Mubarak, Mother of The Nation, a pioneer who
continues to inspire.

Culture gives people their identity and enables countries to engage in
exchange and dialogue. In doing so, they flourish, becoming global
beacons of innovation and creativity.

Delving into ADMAF's archive, names of national and international
significance pour forth. We have welcomed to our shores the stars of
stage and screen, many for the first time; from Herbie Hancock, Kevin
Spacey, Placido Domingo and Wynton Marsalis to Carnegie Hall, The
Bolshoi and The Mariinsky. We have celebrated the magic of the Arab

world through the work of Zaha Hadid, Naseer Shamma, Marcel Khalife,

Walid Gholmieh and Rachid Koraichi. And we have seen the UAE’s very
own musicians, artists and filmmakers rise to prominence; from Faisal

Al Saari, Sara Al Qaiwani and Hamdan Al Abri to Nujoom Al Ghanem,

Mattar Bin Lahej, Jalal Lugman and Azza Al Qubaisi, to name but a few.
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The 'ADMAF 20’ book, film and
microsite looks back on ADMAF’s
contribution to culture, education
and society.

The inspirational story is told
through the people who have
played an essential role in the
Foundation’s development,
including those whose careers it
has nurtured.
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A PLEDGE FOR CULTURE

In ADMAF’'s 20t anniversary year, the Abu Dhabi Festival
marked a significant opportunity for the Foundation to make
a renewed commitment to the core principal of its mission - a
steadfast pledge for culture.

Hoda Al Khamis-Kanoo, Founder and Artistic Director of the Abu Dhabi
Festival and ADMAF Founder explains this fundamental mission:
"Culture is a collective commitment. Every time a society has chosen to
turn its back on culture, barbarity has taken root. By degrading culture,
societies degrade themselves. Mindful of these painful lessons and
steeped in the riches of our own culture and those of many others, let
us commit again as a society, as a country and as a people — to culture.

As we celebrate the 20" anniversary of ADMAF, we have renewed our
commitment, inviting our audiences as well as society at large to join us
in making their own individual ‘Pledge for Culture’. These pledges could
be creating art, enrolling children in a music club, or taking family and
friends to a museum. Whatever it takes, we hope this pledge will keep
culture alive and give it vitality!"

During the festival, everyone was encouraged to make their own
individual pledges — from international guests representing leading
cultural institutions and main festival performers to local students,
families and audience members. Captured on film, social media
channels and a commemoratory tree in Umm Al Emarat Park, more
than 800 pledges were made, which have generated more than 2.6
million social media impressions to date. The vibrant and productive
conversation continues throughout the Foundation’s 20" anniversary
year and beyond.
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My wife and | made pledges to promote and
advance the culture of the UAE, our home. It has
given my family and | so much; lives we can be
proud of, opportunities to grow, and a culture
that continues to enrich our lives.

KHALID AL AMERI “
Columnist & Commentator
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My pledge for culture would be first to listen to
artistic voices and to challenge them in return.
As an artist, my pledge is to contribute as best
| can to this conversation, to offer my own
challenging questions.

SALEM BRAHIMI
Film Producer & ADMAF Advisor ‘ ‘
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My pledge for culture is perpetual excitement.

PHILLIPPE APELOIG
Graphic Designer
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Culture for me is the closest link that we can
find between people and societies. It is an
honour to be here, to participate and to bring a
part of my own culture.

H.E. JOSE EUGENIO SALARICH
Ambassador of Spain ‘ ‘
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MY PLEDGE FOR CULTURE 1S

Culture is what you do every day in order to
give meaning to your life. We are in a permanent
whirlwind of technological advancement. One
needs to stop and ask ‘what is the meaning of
what | am doing?’ - there, only culture can get
you to the beginning of an answer.That is why

a ‘Pledge for Culture’ is a pledge to find meaning
‘ ‘ for your whole life.
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My pledge for culture starts with my own. |
believe that everyone must embrace who they
are and where they came from. | love the fact

that, in the UAE, so much is being done to
ensure future generations value their roots.

FRANCO ALINA
a
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THE ABU DHABI FESTIVAL AWARDS

Presented with Chopard, The Abu Dhabi Festival Award is given
annually to individuals for outstanding lifetime contributions to
arts and culture.

The Abu Dhabi Festival Award has become the benchmark of cultural
excellence. Inaugurated in 2012, the first award commemorated the
career of the eminent Lebanese conductor and composer, Dr. Walid
Gholmieh (1938-2011), and was received by H.E. Fouad Siniora, former
Prime Minister of the Republic of Lebanon and Dr Gholmieh’s widow,
Elham. In 2013, Placido Domingo was honoured for his contribution to
opera, his support of young practitioners and his tireless commitment
to nurturing new audiences. To mark the 11*" edition of the Abu Dhabi
Festival in 2014, an unprecedented three awards were bestowed
upon three outstanding individuals who have dedicated their lives to
inspiring and engaging youth in music: José Antonio Abreu, Gustavo
Dudamel and Quincy Jones.

In 2015, to mark Abu Dhabi Festival’s 12" edition, awards were given
to two of the world’s leading conductors, Ivan Fischer and Riccardo
Muti. Both continue to push the boundaries of their practice while
engaging the young in upholding the rich legacy of classical music. In a
similar vein, a posthumous award was received by Bernard de Launoit,
President of the Queen Elisabeth Music College in Belgium, on behalf of
his father, Comte Jean-Pierre de Launoit (1935-2014).

Today, as ADMAF harnesses the power of culture, Abu Dhabi
Festival continues to commend pioneers around the world. In 2016,
awards were given to dancer and conservationist Sylvie Guillem,
the Oscar-winning composer Gabriel Yared and renowned author
Amin Maalouf.

Sylvie Guillem’s award reflects modernity, a dedication to creative
innovation and a contribution to a cultural renaissance. Gabriel Yared's
award is a symbol of the importance of a unified creativity, one that
brings Arabic and Western approaches together. The recipient of
multiple awards, Yared’s music is a blend of essences and originality
traversing East and West. Author Amin Maalouf was awarded in
recognition of his exceptional capacity to distil the Arab identity with
works that celebrate the rich history of the Arab people and their
pioneering role in the dialogue of civilisations. Maalouf’s writings are
characterised by meticulous research that highlights the relationship
between identity, East and West.
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Facing Page: (from left to right) Sylvie Guillem
presented by H.E. Abdul Rahman Ghanim Al
Mutaiwee, UAE Ambassador to the United
Kingdom: Gabriel Yared presented by Ambassador
Abdullah Ali Musbeh Al Nuaimi, UAE Representative
to UNESCO: Amin Maalouf presented by Tareq Al
Shehi, Chargé d’Affaires, UAE Embassy to France.

Above: (top row) The Abu Dhabi Festival Award
designed by Chopard; Mrs Elham Ghomieh &
H.E. Fouad Siniora (for Dr Walid Gholmieh);
Placido Domingo (2013); (second row)

Gustavo Dudamel (2014); José Antonio Abreu
(2014); Quincy Jones (2014); (third row)

Comte Jean-Pierre de Launoit (2015);

Bernard de Launoit (2015); Riccardo Muti (2016);
(fourth row) Ivan Fischer (2016).
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THE NATION’S STAGE

From visual artists to filmmakers and musicians, more than 200
UAE citizens contributed to this year’s Abu Dhabi Festival.

The 13" Abu Dhabi Festival not only featured the largest contingent of
Emirati artists, musicians, filmmakers, writers and creative minds in
the Festival’s history, it also convened a greater diversity of creative
disciplines than ever before. The 2016 Festival was characterised by a
remarkable rapport between established and emergent practitioners,
with leaders taking on mentoring and tutoring roles, nurturing the next
generation of talent, across multiple platforms.

Taking on this dual approach, Nujoom Al Ghanem was celebrated with
a public screening of her award-winning film ‘Nearby Sky’, while the
acclaimed filmmaker herself invested in future generations through
the Young Filmmakers’ Circle. In its inaugural year, the Festival’s film
training initiative was moderated by Al Ghanem and led by the team
behind Oscar-nominated, BAFTA award-winning film ‘Theeb’. Similarly,
the UAE Theatre Circle brought together the prolific expertise of Dr.
Habib Ghuloom Al Attar, Meri Al Halyan, Waleed Al Zaabi and Ala’a
Al Nuaimi to develop a select group of budding actors, writers and
directors.

'Portrait of a Nation’, the Festival exhibition, was one of the most
ambitious ever stagings of an all Emirati-show with 20 new
commissions featured alongside 30 loaned and gifted works. Artists
propagated their talents for all via an extended educational programme;
Mohammed Al Astad led a workshop for Emirati students on the
Emirates Palace Beach, teaching his unique ‘beach pearls’ technique;
Sarah Al Agroobi, Aisha Juma and Hind bin Demaithan discussed
their work at Emirates Palace Gallery; following the Festival, to mark
International Museum Day, Mohammed Ahmed Ibrahim led a workshop
on land art with students from the University of Sharjah where his
‘Portrait of a Nation’ commissioned artwork enabled them to explore his
pioneering practice.

In the realm of music, the talents of Emirati musicians were celebrated
in two diverse settings. The nation’s young musicians performed across
the UAE in ‘Music in Hospitals’, enriching quality of life and well-being
for patients and visitors. During ‘Festival in the Park’, residents of the
capital enjoyed performances from Emirati guitarists and pianists on
the Umm Al Emarat Park stage.

A letter of cooperation was signed between ADMAF and Emirates
Writers’ Union during the Festival. Celebrating the depth of Emirati
literary talent, the signing took place during the second edition of Riwaq
Al Kitab, the Festival’s new writing programme which brought together
five Emirati authors to release their latest publications backed by the
initiative.

In ADMAF’s 20" anniversary year, a record-breaking 202 Emirati citizens
took to venues across the country to display their own talents and to
nurture arts and culture development in the next generation — testament
to the enduring and sustainable arts development work ADMAF has
been doing since 1996.
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(from left to right by row) Aisha Juma, Nujoom Al Ghanem, Afra Atiq, students of the Emirates Diplomatic Academy, Ammar Al Attar, Amna Al Dabbagh,
Fatema Al Mazrouei, Eman Al Hashemi, Faisal Al Saari, Azza Al Qubaisi, Hamdan Buti Al Shamsi, Hind bin Demaithan, Khalid Mezaina, Khalid Al Banna, Khalid Shafar.
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Khalil Abdul Wahid, Lateefa Bint Maktoum, Layla Juma, Mohammed Ahmed Ibrahim, Mohammed Al Astad, Saeed Al Madani, Salama Nasib, Sarah Al Agroobi, Ali Al
Abdan, students of Zayed University, Mohammed Al Awadi and Khalid Al Rayssi, Eman Al Hashemi, Ali Abu Al Reesh, Mohammed Nouraldin, Shaima Al Marzooq;i,
Asma Al Ketbi and Maitha Al Khayat.
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Waleed Al Zaabi, Hamed Al Taee, SAMA Quartet, Dr. Habib Ghuloom Al Attar, Meri Al Halyan, Zeinab Al Hashemi, Eyal Zayed Theatre Company, Ahmed Al Anzi,
ADMAF’s Cultural Excellence Fellows and Young Media Leaders.
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THE ABU DHABI FESTIVAL
COMPOSERS’ PLATFORM

)Gk

Auo il i Ayllg dodb pni

Silk Road

Naseer Shamma
& The Eastern Orchestra

Each year, the Festival supports practitioners of Arab origin to
create new works, publications and recordings.

Since its early days, ADMAF has been investing in music. Through the
Abu Dhabi Festival Composers’ Platform, the work of gifted musicians
and composers — past, present and future — are shared with the world in
order to build new audiences for Arab music.

Through its partnership with the Foundation for Arab Music Archiving &
Research (AMAR), recordings by renowned Arab singers and musicians
of the 19", 20™ and 21t centuries have been released. Albums and books
on luminaries such as Badriyah Saadeh, Sami Al Shawa and Mohamed
Al Qasabgi as well as contemporaries such as The Asil Ensemble’ are
available across several continents, reviving an important chapter
of the region’s music history. In addition, in 2015, Abu Dhabi Festival
presented The Asil Ensemble atThe Barbican during Shubbak, London’s
festival of contemporary Arab culture.

Similarly, the Festival has collaborated with practitioners across the
Arab world. The 2010 album ‘Silk Road’ by the Iragi oud master, Naseer
Shamma, was followed by ‘The Dream of the Oud: Naseer Shamma
Compositions — Volume 1’, Shamma’s first ever collection of scores.
Macadi Nahhas (Jordan) joined the Foundation for her fifth album
‘Nour’, which revives forgotten regional songs, blending styles from
pop to jazz, while remaining faithful to magamat and Arabic melodic
structures. The opera singer and composer Hiba Al Kawas (Lebanon)
has released two seminal albums with the Festival: ‘Li’anni Ahya’ and
‘Sawtiya Sama’. Premiered at the 2013 Abu Dhabi Festival the Czech
Philharmonic conducted by Jiri Belohlavek performed ‘Poéme Oriental’
by Bechara El Khoury (Lebanon/France). In 2012, the gifted Emirati
musician Faisal Al Saari released ‘Synthesis’. The Festival followed up
in 2016 by commissioning him for a new work in collaboration with
Switzerland’s Luzia Von Wyl Ensemble.
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Mohammed Al Qasabgi
Foundation for Arab Music Archiving
and Research
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Burda

Foundation for Arab Music Archiving
and Research
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ABU DHABI FESTIVAL VISUAL ARTS
COMMISSIONS

Each year the Abu Dhabi Festival commissions the creation of
new work by innovative visual artists, rooted in the culture of
the United Arab Emirates.

This year’s contingent of 20 Emirati artists joins the distinguished
roll-call of Abu Dhabi Festival commissioned artists.

ADMAF marked its 20" anniversary by enabling the creation of 20
new artworks by established and emerging Emirati practitioners. The
commemorative commissions formed part of the Festival exhibition
'Portrait of a Nation”. One of the largest ever shows of Emirati art, the 20
new commissions were featured alongside loaned and gifted works by

30 other Emirati artists. The 20 commissioned artists, all from the UAE,

were (see facing pages): Sarah Al Agroobi (Desert Rose); Mohammed
Al Astad (Untitled); Ammar Al Attar (Reverse Moments); Khalid Al
Banna (Wedding); Amna Al Dabbagh (Untitled); Zeinab Al Hashemi
(Coast Collision); Saeed Al Madani (Arabian Oryx); Eman Al Hashemi
(Around); Azza Al Qubaisi (Dhad (»); Aisha Juma (Inner Pilgrimage);
Mohammed Ahmed Ibrahim (The Qubba Project); Layla Juma (Leaf);
Lateefa Bint Maktoum (Family); Hamdan Buti Al Shamsi (Untitled);
Hind bin Demaithan (Sadu-Pixel); Fatema Al Mazrouie (A Man Who
Built A Nation); Khalid Mezaina (Cafeterias of the UAE); Salama Nasib
(Her Patterns); Khalil Abdul Wahid (Artist Tools) and Khalid Shafar (THE
NOMAD).

Previous commissioned artists include (see page 39): Bill Fontana
(Desert Soundings, 2014); Fatma Lootah (Perfume of the Earth, 2015);
Sawsan Al Bahar (Wra’a il Zaman [Leaves of Time], 2015); Jalal Lugman
(Point of View, 2013); Mattar Bin Lahej (Rhapsody of Culture, 2013); and
Noor Al Suwaidi (In Ode toThe Bouquets, 2015).

See and read more about these works and the context of the commissions on
pages 56-65 and download the exhibition book ‘Portrait of a Nation’ at admaf.org
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THE 2016 ABU DHABI FESTIVAL
FACTS & FIGURES
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Festival audience
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Emirati practitioners
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Emirati-led initiatives
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Participating schools,
centres & universities
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Nationalities represented
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Capacity of mainstage

performances
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Social media reach

14,427 £
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Audience attendance of international initiatives supported by Abu Dhabi Festival
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visiting journalists

Commissions

16

Qo o wbaa il LA aac
J92 9 (o gy il ylojaoll
VIP guests from 9 countries

<oy
8

alloll jn 8 ajmo
Mainstage performances












45

Uollell gl gubigsi ylaymo
GOING GLOBAL

Arts and culture bond societies together. In collaboration with
leading organisations around the world, Abu Dhabi Festival is
creating a climate of meaningful cross-cultural dialogue and
creative exchange.

In collaboration with leading global organisations, Abu Dhabi Festival

enables the creation of cultural initiatives that bring countries together.

The latest cultural diplomacy endeavours by Abu Dhabi Festival also seek
to further strengthen Abu Dhabi’s position on the global cultural map.

Each year, Abu Dhabi Festival brings audiences together to share
unique experiences that testify to our shared humanity; the deep
bonds we share and that unite us. Always growing, always innovating;
bringing the best of the world to Abu Dhabi, the Festival also takes the
very best of Abu Dhabi to the world.

Since 2008, the Abu Dhabi Festival has been advocating cultural
diplomacy by reaching out across the world, co-commissioning new
works of global significance and presenting artists of Arab origin
in renowned venues on several continents. This complements the
international nature of the Festival at home each year — presenting
world-class international artists to UAE audiences; celebrating the
cultural ties with its country of honour; paying homage to outstanding
contributions to arts and culture throughThe Abu Dhabi Festival Awards;
bringing together key thought-leaders across the world in Riwaq Al Fikr
/The Festival Debates; and publishing seminal publications on cultural
practices.

Not only does this activity enable the Festival to reach audiences with
whom it would not necessarily engage but also concerts, exhibitions
and performances enable it to engage in creative dialogue with different
countries, enabling societies to better understand each other.

Under the patronage of H.H. Sheikh Abdullah bin Zayed Al Nahyan, UAE
Minister of Foreign Affairs & International Cooperation, the Festival

continued its legacy of international cultural cooperation. In 2016 alone,
it co-commissioned and supported six initiatives in four countries (USA,

France, Lebanon, and Switzerland), namely: (USA) ‘City of Light: Ravel’s

Mother Goose’, co-commissioned with the Los Angeles Philharmonic,

Gustavo Dudamel, Music & Artistic Director; (Lebanon) Babel Theatre’s
‘Baghdad Bath House’ European and North African tour; (France)
‘Naseer Shamma & The Global Music Ensemble’ concert at Olympia
Theatre, Paris; (Switzerland) ‘Antumbra’ composed by Faisal Al Saari &

Luzia von Wyl; (USA) ‘Star of the East: An Homage to Umm Kulthum’,

co-presented by the Middle East Institute with the National Museum for
Women in the Arts; and (France) ‘Kalila wa Dimna’ opera by Moneim
Adwan, commissioned by Festival d’Aix-en-Provence and the Academie
of Aix Festival.
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CITY OF LIGHT: MOTHER GOOSE,
WITH INSTALLATION

Los Angeles Philharmonic, Walt Disney Hall, USA: 12 February 2016

World Premiere

Commissioned by the Los Angeles Philharmonic, Gustavo Dudamel,

Music and Artistic Director and Abu Dhabi Festival
Ars Electronica Futurelab, installation artists

Abu Dhabi Festival’s first co-commission with the USA was a unique
performance of Ravel’'s ‘Mother Goose’. Featuring live 3D graphic
renderings, utilising the sounds and shadows of the orchestral score
to create abstract imagery and paintings, audiences were treated to a
truly immersive media and video experience inspired by the child-like
wonder of the leading French composer.

'__'!I_-LAPHIL

GUSTAVD DUDAMEL
Masie & Ariisiie Dirscior
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ANTUMBRA BY FAISAL AL SAARI &
LUZIA VON WYL
UAE & Switzerland: Autumn 2016

Commissioned by the Abu Dhabi Festival
Composed by Faisal Al Saari (UAE) and
Luzia Von Wyl (Switzerland)

Abu Dhabi Festival’s support of the Emirati oud musician and composer
Faisal Al Saari dates back to 2009 when he won the Abu Dhabi Festival
Award and the ADMAF Creativity Award for his short film ‘Story of a

Nation’.Then in 2012, the Festival launched his debut album ‘Synthesis’

with a landmark concert at Emirates Palace.

Epitomising the Festival's vision for cross-cultural collaboration,

Faisal collaborated with the Swiss composer Luzia Von Wyl to create

a 12-minute piece entitled ‘Antumbra’ for oud solo with violin, cello,

double bass, piano, marimba, drums, flute, clarinet, bass clarinet and
bassoon. Premiered at ‘Oriental Fusion’ as part of Swiss Days Dubai in
February, the piece will be performed later in the year in Switzerland.

@.l.hg..ll Ula o o walaiy
(6 aaiodl A=l \.IIJLD.") gludl o8 s
(lggaw) Ju8 yod Luiglg

st jrotoll oihloll 392l Gjle dimpol gabsol plasmo plaisl Ayl s5s
€l 8 lag gibsodl ylaymo 8j5ls e Jan Loaic el lig.2009 plsl gLl
Gnl 0 (09 "d ol &_n&" )_LmﬁJlLonL)_cug.JnJlgulQJU@_ngJlugwu_o
Gl jldl géywgoll Janll woils g "ajo” " Joll a_0g,Ji 2012 olc o9 UL:}.m_oJl

uULoJU_nB @J ol_x_:l

&o Jd ygl=i waldlail g dllig @JLoul JNgall 59 ylajmoll &gy Luwla=ilg
46,8, 12 Lojao @46y ugo @ cglhdo N Il a8 g 99 Lwuig) QJ}_LUJQ_U.L” aalgoll
Jline (gl il oAl & ynng ag ol g e Iay_aio Lajc (o iig Ml sogill" (lg_isy

Ugwldlg uigpls paldlaipliall wg Lol g udall Lioyloll g il @ gajoll yalull
oLl o 228 "JLikugl 298" J-n L)L ot e glntoll gl iyl ol g
U_u.ug_l.ud\ﬂroLQH 13 0 @Gl ujg@jlsz_b_o_”@)_:w Loa ‘@_;A—"-"l__u_u.t__gg_m.“



48

doul Jaaai — Calylaldl

Loll=ll s aingoll QS)SQ
2016 »21349 25 :Luwiy9 gy L (Luaosdgl 2o

LES CONTINENTS - NASEER SHAMMA &

THE GLOBAL MUSIC ENSEMBLE
L’'Olympia Paris, France: 25 February 2016

Presented by Abu Dhabi Festival
At LOlympia Bruno Coquatrix

Since their acclaimed debut at the 2012 Abu Dhabi Festival, Naseer
Shamma and the Global Music Ensemble have taken audiences
around the world on a cross-cultural adventure that testifies to the
unifying power of music. In Feburary, the award-winning lraqi oud
maestro joined an ensemble of outstanding instrumentalists from
the four corners of the globe in the French capital: Didier Lockwood
(violin), Ira Coleman (bass), Jorge Bezerra (percussion), Amine Bouhafa
(piano), Serkan Cagri (clarinet) and Victor Espinola (harp). Their eclectic
programme traversed many cultures and included the premiere of a
new work ‘Olympia’ — a tribute to the venue that hosted the legendary
1967 concert by Umm Kulthum. The spectacular concert received
standing ovations from the adoring audience.
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KALILA WA DIMNA

Aix-en-Provence, France: 1-17 July 2016

World Premiere

Commissioned by Festival d’Aix-en-Provence and the Academie
of Aix Festival, co-produced with Opera de Lille and Opera de
Dijon, supported by the Abu Dhabi Festival

Opera by Moneim Adwan in Arabic and French

Libretto by Fady Jomar and Catherine Verlaguet

Inspired by the book ‘Kalila and Dimna’ attributed to Ibn Al Mugqaffa'
Conducted by Zied Zouari

Abu Dhabi Festival’s support of this production continues its celebration
of its 2016 Country of Honour, France.

‘Kalila wa Dimna’ is a classic of Arab literature, written in the eighth

century and based on an ancient collection of animal fables from India.

Taking the fable of the Lion, whose friendship with the Cow is slandered
by the ambitious Jackal, the opera by Moneim Adwan was premiered at
the Festival of Aix-en-Provence 2016. Balanced between the human and
the animal, between fable and tragedy, between the Arab and French
worlds, between Occidental form and Oriental music, it tells the story of
idealism crushed by ambition.

The production, which will tour internationally until November 2017, is
performed by Ranine Chaar (Kalila), Moneim Adwan (Dimna), Mohamed
Jebali (the King), Reem Talhami (the King’s Mother), and Jean Chahid
(Chatraba); accompanied by Zied Zouari (violin), Yassir Bousselam
(cello), Selahattin Kabaci (clarinet), Abdulsamet Celikel (ganun), and
Wassim Halal (percussion).

Joill suoll=dl yay=ll
i Yo ymoll isoyalaly yu—igdoss Ugj—al Yl—ymo Yo i 1lAly
U—o o—e 3 (09— &iyao h—glg —J & yao Ip 9l &0 Yyl—=Ly

iyl dgppell il plgac psio gl
Geld pusilag 109 618 gl as
&88oJl (ul "dioag Alda” Llik (o 5lagiuoe
Glgil abj 8aL5y

Gl s gl Lunipey allainl UloAiwl oLl 13 o gibag)l glajmo e il
2016 gubsgil lajool

w8l 59 Lmoyli o b9 W=l wallvlay wlla Joal (o 8alg G dioag &duls
sjcopl Ll Ul 58 @lilguall Gluly ya nd gJ] dioag alul4 Aiiuig .salyell (olill
00 63l gyeln wll x wll &nd J owll yuis)g & oboll g alll x e ay yoiibil il
8)ol) ylgac p=io chaly hgll ayc o e g-obll §ol il U8 (oo yg- I aiblle ayg i
Olgadl gt jdog G485 Ujlg 2016 Yuiglgp woi-sl Ulasmo Ylasao 5 gl
Gl aoil G v gedpdlly Gyl ol G blwlollg 6ygawll o o Luwilly

29-obll Losha sl & yllioll &nd el Ay a8 il Gdswgollg

2017 30995 jm iy suin Ldga Jgasw Gl o=l 13 clal B9 el
Il 2 on0 (8ioa) Ylgac pio (8uls) jleidl yd) o &
sLyj @88lioy (yid) b yla (Aol pl) weoali ooy (o)
(aigls) Guibia Gl plla (gl i) pllwgy ;b (ylos) @)lgidl

(&8s @l JUs ouwgg (eild) Jusulu i x onll 5 yc




50

0934 ol gl &y G it usgs

ALYl doualell hiablg b

Uoiil gribgll anioll

2016 gulJgs 10 MJ_}.DJI 6 aaioJl

STAR OF THE EAST:
AN HOMAGE TO UMM KULTHUM

National Museum of Women in the Arts, Washington DC, USA: 10 July 2016

Presented by the National Museum for Women in the Arts and the
Middle East Institute, with the support of Abu Dhabi Festival.

This initiative was part of the National Museum for Women in the
Arts ‘Cultural Capital’ sessions — a platform for building community
connections through collaborations with other organisations.
Honouring the Egyptian contralto singer and songwriter Umm Kulthum
(ca.1904-1975), the programme consisted of performances of Kulthum’s
beloved repertoire and moderated discussions about the social and
political context in which Kulthum became the ‘Diva of Arabic Song’,
during some of the most significant historical events in Egypt and the
Arab World in the 20" century. Performers and speakers includes Huda
Asfour, performer and composer; Lubana Al Quntar, soprano; Laura
Lohman, associate professor of music, California State University,
Fullerton; Hazami Sayed, executive director, Al Bustan Seeds of Culture,
Philadelphia; and Lyne Sneige, Arts & Culture Programme director,
Middle East Institute.
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SALAM TO SYRIA

Inaugural Recital of The Damascus Room,
Villa Gutmann, Potsdam, Germany

Supported by Abu Dhabi Festival

Forgotten for 50 years, The Damascus Room of Villa Gutmann in
Potsdam, Germany, re-opened on 30 October 2016. To mark this new
chapter for one of the largest Syrian rooms in Europe, a recital of works
by some of the Arab world’s greatest classical composers (including Dia
Succari, Zaid Jabri, Walid Al Najjar and Boghos Gelalian) was given by
Villa Gutmann’s Artistic Director, Ashraf Kateb (violin) accompanied by
Hamsa Al Wadi Juris (piano).
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PORTRAIT OF A NATION - ART OF
THE UNITED ARAB EMIRATES TODAY

‘Portrait of a Nation’ offered a rare
opportunity to showcase 30 loaned
artworks next to 20 commissioned
artworks, reflecting the 20* anniversary
of ADMAF.

The exhibition was divided into seven themes and, as the rooms
progressed, one could almost imagine the sequence offering a bird’s
eye perspective on the UAE, eventually settling into a close-up view of
specific areas, people and objects unique to the country.

Nation & Unity

‘Nation & Unity’ sets the stage for general reflections on the concept of
nationhood. Through the first work, ‘Propeller Salutation’ by Sheikha
Alyazia Bint Nahyan Al Nahyan, the exhibition begins with a still moment
of contemplative respect. From this basis, we are prompted to consider
the idea of the nation — “if there is one word to describe the culture of
the United Arab Emirates it is ‘united’” says Amna Al Dabbagh. Her
artwork, ‘United’, mirrors the topographical form of the seven Emirates
and literally reflects the portraits of exhibition visitors — individuals who
are part of a nation.The UAE, which celebrates its 45" anniversary in 2016,
has a highly diverse population. Amid the 200-plus nationalities exist a
multitude of languages and dialects, echoed in Al Dabbagh’s multilingual
printed texts of the word ‘united’. Sarah Al Agroobi’s ‘The Desert Rose’
offers a natural portrait of a nation. The crystalline sculpture is formed
from sand sourced on visits to all seven Emirates. Subtle material
modulations in tone and texture are a celebration of diversity, while
interlocking disks symbolise the strength of unity.

Geography & Nature

Continuing artistic explorations of the UAE’s natural environment,
the Emirati artist Mohammed Al Astad’s ‘beach-pearl’ canvases are
investigations into the land itself, created from and by the sand. The
mountains of Khor Fakkan are the medium and setting for Mohammed
Ahmed Ibrahim’s eight ‘qubba’ (domes). Each marked on a map,
visitors to the area may make their own pilgrimage beyond the gallery
at Emirates Palace and into the landscape of the Northern Emirates.
Layla Juma'’s ‘Leaf’ captures the delicate movement of a falling leaf in
a stylised, modern steel work that elegantly contradicts the hardness of
its material.
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The Abu Dhabi Festival became a cultural
landmark in the UAE and a witness of the
history of cultural development in Abu Dhabi.”
H.H. Sheikh Abdullah Bin Zayed Al Nahyan,

UAE Minister of Foreign Affairs & International
Cooperation, Abu Dhabi Festival Patron 2016
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Architecture & Urbanism

Proceeding from the enduring natural state of the UAE, we move
to the man-made interventions of architectural and urban systems.
Architectural vernaculars new and old are celebrated in Khalid Shafar’s
‘THE NOMAD’, which draws on traditional Arish (palm leaf) architecture.
The urban landscape is both medium and material in Eman Al
Hashemi’s ‘Around’. The structure — steel girders of skyscrapers — invites
the viewer to look into the mirror hanging above, while the printed
patterns are abstract versions of details the artist found on trips around
the Emirates. Zeinab Al Hashemi’s ‘Coast Collision’ kaleidoscopes a
composite satellite shot of Abu Dhabi, ordering the chaos of the city into
beautifully rhythmical patterns. Finally, Khalid Mezaina documents the
ever-enduring shawarma shops in ‘Cafeterias of the UAE".

Portraiture & Identity

The individual’s relationship with the nation is considered here. Ammar
Al Attar’s ‘Reverse Moments’ is an archival investigation into the
country’s photography studios of the 1960s and 1970s. In Lateefa Bint
Maktoum'’s beautiful, digitally collaged family portrait, a family stands
in a historic site (the house of her great grandfather Sheikh Saeed bin
Maktoum Al Maktoum) united as they observe the ever changing Dubai
skyline.

Religion & Spirituality

This section explores human nature in depth, engaging meditation, self-
reflection and consciousness. The large format paintings meditate on
the indefinite space between abstraction and figuration, while depicting
the rhythms of inner landscapes. Aisha Juma’s ‘Inner Pilgrimage’
creates a literal space to consider such interiority. The work is a
meditative experience within the confines of the gallery.

Language & Calligraphy

Identity, spirituality and religion are essential elements of the nation. In
turn, language and calligraphy are essential conduits to each of these
elements — just as language is closely tied to identity, so too the Arabic
language is inherent to Islam. Azza Al Qubaisi’s sculptural rendition of
the Arabic letter ‘Dhad (»)’ (the only letter with a pronunciation not
found in other languages) celebrates the unique attributes of the Arabic
language.

Tradition & Heritage
This final section comprises works combining tradition and modernity.
Saeed Al Madani references ‘telli’ embroidery in a panoramic view
of two Arabian oryx, an innovative portrayal of an icon of Gulf
culture. Khalid Al Banna's ‘Wedding’ is a colourful explosion of fabric
— a chaotic yet beautiful moment of convergence. Salama Nasib’s ‘Her
Patterns’ captures the personal memories of her mother’s dresses in
a contemporary installation. Fatema Al Mazrouie’s ‘A Man Who Built A
Nation’ combines Islamic carpet design with photographs of every day
UAE life. Also blending past and present, Hamdan Buti Al Shamsi unites
pottery with collage. In Hind Bin Demaithan’s ‘Sadu-Pixel’, we see the
present through the past with traditional ‘sadu’ textile. The exhibition
concludes with Khalil Abdul Wahid'’s ‘Artist Tools’, retracing the creation
of the 20 commissions — a tribute to the artists who form part of the
ever-changing artistic landscape of the UAE.
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H.E. Sheikh Nahayan Mabarak Al Nahyan, Patron of ADMAF, enters accompanied by

H.E. Michel Miraillet (Ambassador of France), H.E. Sheikh Fahim bin Sultan Al-Qasimi,

H.E. Zaki Anwar Nusseibeh (ADMAF Advisor) and Hoda Al Khamis-Kanoo
(Founder and Artistic Director, Abu Dhabi Festival)

I
=

H.E. Sheikh Nahayan Mabarak Al Nahyan with Hamdan Buti Al Shamsi
and his sculptural work ‘Untitled’
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H.E. Sheikh Nahayan Mabarak Al Nahyan with Sarah Al Agroobi
and her work ‘Desert Rose’
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H.E. Sheikh Nahayan Mabarak Al Nahyan viewing Zeinab Al Hashemi'’s oLl wiyj liall Joe &0 glami i JTelyloo plamsi daisd I gJl=o
work ‘Coast Collision’ »JaLuadl Joal 5"

H.E. Sheikh Nahayan Mabarak Al Nahyan with Khalid Al Banna and his alocg Lindl aJLa gl g—o lami Ji ¢lylao glami ax sl wl=o
work ‘Wedding’ "yt giall
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THE MAGIC OF MELODIE

The Arab world debut by Natalie Dessay
and Laurent Naouri extended the

Abu Dhabi Festival repertoire into the
realms of historic France.

An intimate departure from their usual operatic performances, the
celebrated Natalie Dessay and Laurent Naouri presented a diverse
hand-picked programme of mél/odies. These French art songs — more
correctly, mélodies — have a long history, with its roots in the songs
of the troubadours and trouveres of the Middle Ages. The creation of
mélodies as a distinctive musical genre can be traced back to the middle
years of the 19" century.

Since the beginning of her career, Natalie Dessay has sung on the
most important international stages. During her career, she has been
regularly invited to perform at the Vienna State Opera, the Metropolitan
Opera in New York, La Scala in Milan, the Liceu in Barcelona, the Royal
Opera House in London, and obviously the Paris National Opera. A

great performer of the French repertoire, including Ophélie, Minka,

Lakmé, Olympia, Juliette and Manon, she has also had huge success
in the bel canto repertoire, in La Sonnambula and particularly in
Lucia di Lammermoor, a role she has sung at the Chicago Opera, the
Metropolitan Opera and the Paris National Opera and which she has
recorded under Valery Gergiev’s baton. She has shared the stage several
times with Laurent Naouri and Maciej Pikulski with a programme
dedicated to French Songs, the same repertoire presented by the trio in
Abu Dhabi.

Laurent Naouri studied at the CNIPAL in Marseille and the Guildhall
School of Music and Drama in London. His broad repertory includes
about 40 roles, from the early baroque to contemporary opera.

Among these and most notably are the Four Villains (The Tales of
Hoffmann), Golaud (Pelléas et Mélisande), Count Almaviva (Le Nozze
di Figaro), the title role of Falstaff, Pandolfe (Cendrillon), Sharpless
(Madama Butterfly) and Germont (LaTraviata). More recently, he has
sung the roles of Fieramosca (Benvenuto Cellini). He has performed
Méphistophélés (La Damnation de Faust), the Marquis de la Force
(Dialogue des Carmélites).

Future plans include Berlioz's Roméo et Juliette with the Stuttgart Radio
Symphony Orchestra, Ruprecht in Prokofiev's The Fiery Angel at the
Opéra de Lyon and Don Alfonso (Cosi fan Tutte) at the Grand Théatre de
Genéve.
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One was left greedily wanting to take these performances home.

Piano soloist, chamber music player and accompanist of famous
singers, Maciej Pikulski has appeared on stage in 150 cities in 30
countries across five continents and recorded ten CDs and two DVDs.

In The National newspaper review of ‘Natalie Dessay and Laurent
Naouri in Recital’, Rob Garrett wrote, “While best known as celebrities
of the opera world, [mélodies] are clearly a form dear to French singers
Natalie Dessay and Laurent Naouri, who presented a lovingly curated
programme of personal picks and familiar favourites.

Backed sublimely by celebrated pianist Maciej Pikulski, the recital
opened with a large section devoted to the works of Gabriel Fauré, one
of the form’s most prolific champions. Flitting between solos and duets,
Dessay shone on classic ballad Clair de Lune, based on a Verlaine text,
and revelled in the drama of Apres un Réve. Reunited onstage, there
was a sumptuous romance to duet Pleurs D’or... Duparc’s frenzied
style offered Naouri a chance to shine, with his theatrical reading of the
haunted Soupir the most-applauded solo all evening.

The best was yet to come. Recognised as the last great mélodie
composer, Francis Poulenc brought the form, perhaps reluctantly, into
the 20" century, as represented by two gripping song cycles here. The
war-scared words of Apollinaire found a sympathetic home in the seven-
song Calligrammes, breathtakingly rendered by Naouri; Dessay looked
on the verge of tears at the close of her own showcase Fiancailles Pour
Rire, based on six poems by Louise de Vilmorin.

As the evening closed with three more crowd-pleasing duets, from Léo
Delibes and Charles-Marie Widor, one was left greedily wanting to take
these performances home. Despite debuting back in 2014, there has
been no recorded release documenting this duet project — a grave
shame given the sympathy, insight and flair these singers bring the
material.”
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Laurent Naouri receives a specially commissioned portrait from the series ape aoa0 YLdl gpuan wrlaiy o) ol i 8)gua rolitug g9l glygd gL
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Laurent Naouri and Maciej Pikulski, adorned in traditional bisht, with Natalie lus Gl &o "Gl g oS gL g s adga s cluivilog g9l glygd pLLLAII
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A MILLION COLOURS OF THE MIND

For his Abu Dhabi Festival debut,

Lang Lang chose masterpieces from the
greatest composers of piano virtuosity -
Tchaikovsky, Bach and Chopin.

Lang Lang was born in Shenyang, Liaoning, China. He began piano
lessons at the age of three and at the age of five won first place at the
Shenyang Piano Competition. In 1994 he was awarded first prize for
outstanding artistic performance at the fourth International Competition
forYoung Pianists in Ettlingen, Germany. In 1995, he won first place at
the International Tchaikovsky Competition forYoung Musicians in Japan.
At 14, he was a featured soloist at the inaugural concert by the China
National Symphony, broadcast by China Central Television and attended
by President Jiang Zemin. The following year, he began studies with
Gary Graffman at the Curtis Institute of Music in Philadelphia, USA.

Lang Lang has gone on to inspire millions with his openhearted,
emotive playing, whether in intimate recitals or on the grandest of
stages. These include the 2014 World Cup Final concert in Rio de
Janeiro, with Placido Domingo; the 56" and 57" GRAMMY Awards, with
Metallica and Pharrell Williams; the Opening Ceremony of the 2008
Beijing Olympics, when more than four billion people around the world
viewed his performance; the Last Night of the Proms at London’s Royal
Albert Hall; and the Liszt 200" birthday concert with the Philadelphia
Orchestra and Charles Dutoit, which was broadcast live in more than
300 movie theatres around the USA and 200 cinemas across Europe.

Lang Lang forms enduring musical partnerships with the world’s
greatest artists, from conductors such as Daniel Barenboim, Gustavo
Dudamel and Simon Rattle, to artists from outside classical music,
including dubstep dancer Marquese ‘Nonstop’ Scott, king of the
crooners Julio Inglesias and jazz titan Herbie Hancock. He builds
relationships with corporations who will help him introduce classical
music to ever-more people and he builds cultural bridges between East
and West, frequently introducing Chinese music to Western audiences
and vice versa.

He is also intent on bringing music into the lives of children around the
world both through his work for the United Nations, as a Messenger
of Peace focusing on global education and through his own Lang Lang
International Music Foundation.

Time Magazine named Lang Lang in its ‘Time 100’, citing him as a
symbol of the youth of China and its future. Lang Lang also mentors
prodigies, convenes 100 piano students at a time in concert and
dedicates his Lang Lang International Music Foundation to cultivating
tomorrow’s top pianists.

He has performed for international dignitaries including the Secretary-
General of the UN, Ban Ki-moon, President Xi Jin Ping of China and four
US presidents, as well as at the Diamond Jubilee celebratory concert for
Queen Elizabeth Il at Buckingham Palace.
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All the pianist’s notorious flair, theatrics, and inimitable technical prowess

were on clear display.

InThe National newspaper review of ‘Lang Lang in Concert’, Rob Garrett
wrote, “Lang Lang is not a musician known for subtlety — and all the
pianist’s notorious flair, theatrics, and inimitable technical prowess were
on clear display at Abu Dhabi Festival.

A visceral sense of anticipation passed between the crowd at Emirates
Palace — not quite the eager adolescent chumping of a pop gig, but
certainly a hunger-lust not normally associated with the staid classical
concerts normally passing through the stage. Would the world’s greatest
“classical rock star” live up to his own hype?

.. Lang Lang’s talents were on clear display in the second half, dedicated
to a chronological reading of Chopin’s four Scherzos, also captured on
the pianist’s latest release. The form may take its name from the ltalian
for “I joke", but the only thing funny about Lang Lang’s performance
was, perhaps, the circus freak-show of his incomprehensible dexterity.
For the first time in the evening Lang Lang broke out in a sweat —
reaching out for a towel at the end of the jaw-dropping second Scherzo,
from 1837, best known for its iconic, thunderous, stop-start refrain.
Among the best known composers for solo piano, Chopin’s enviable
technical prowess and heart-wrenching sense of drama find a fitting
home in Lang Lang. This was the foot-stomping, fringe-flopping, hand-
contorting wunderkind we came to see - at the end of the third Scherzo,
Lang Lang appears to punch the piano’s final, looming chords. Only the
longer, fourth piece — composed, unlike its predecessors, from a state
of domestic bliss in 1842, and the only one of the four in a major key —
gave the pianist, or audience, a chance to catch their breath.”

Watch our exclusive interview with Lang
Lang in the latest episode of The Artists’
Studio on YouTube Channel ADMAF96

(11| Tube|
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H.E. Chuang Hua (Ambassador of China) and Lang Lang &l &3Y &o (Wlloll g @8 Lrmdll Juall &y)gmoa jrdw) lgm &L 8 alew
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H.E. Chuang Hua (Ambassador of China), Lang Lang dressed in traditional bisht, HL & &Y &o (Wlloll Uga o8 e il Jaall §))gmo jrdw) lgm &L 8 alew
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VIVE LA FRANCE!

Commemorating France as the
Festival Country of Honour,

Orchestre de Paris marked the historic
milestone of its Arabian Gulf debut
with a patriotic programme of Berlioz,
Lalo and Saint-Saéns

The Orchestre de Paris, France’s premier symphony orchestra, gives
more than 100 concerts each season, as principal resident orchestra
at the Philharmonie de Paris, the new concert hall designed by French
architect Jean Nouvel, or on its many foreign tours.

The Orchestre de Paris gave its inaugural concert in November 1967
under the direction of Charles Munch. In 2010, Paavo Jarvi took up the
position of Music Director.

The orchestra draws its repertoire from the mainstream French musical
tradition while playing a major role in promoting the music of the 20®
and 21st centuries by appointing composers-in-residence and giving the
first performances of numerous works.

With young audiences at the top of its priorities, the orchestra is
constantly diversifying its outreach activities while expanding its
audience (covering the whole educational spectrum from nursery
school to university). In the course of the 2015/16 season, the musicians
introduced more than 40,000 children to orchestral music.

In order to make its musicians’ talents available to the widest possible
audience, the orchestra has committed to a substantial development of
its audio-visual strategy by concluding strong partnerships with Radio
Classique, Arte and Mezzo.

Born in Paris, Xavier Phillips began to study the cello at the early age of
6. By 15, he entered Philippe Muller’s studio at the CNSM in Paris and
graduated with First Prize in 1989.

After these formative years, he won several international prizes,
during one, his participation brought him to the attention of Mstislav
Rostropovich, who had been particularly taken with his playing during
the Rostropovich Competition.

Their encounter proved especially fruitful since it marked the beginning
of a long collaboration during which Xavier Phillips received the
guidance and encouragement of the master cellist. After his debut
with the Orchestre de Paris in September 2001, Mstislav Rostropovich
— seeing an accomplished soloist with ever increasing maturity -
invited him to play Prokofiev’s ‘Symphonia Concertante’ under his
baton with Washington’s National Symphony Orchestra and the New
York Philharmonic. Alongside his work as soloist, Xavier Phillips, is a
dedicated teacher and he has also dedicated himself to chamber music.
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The music flowing between inward-gazing solemnity and pompous

majesty with the greatest of nuance.

Composer, organist and improviser, Thierry Escaich is a unique figure in
contemporary music and one of the most important French composers
of his generation. The three elements of Thierry Escaich’s artistry are
inseparable, allowing him to express himself as a performer, creator
and collaborator in a wide range of settings.

Thierry Escaich has composed in many genres and forms, always
exploring new sound horizons. His catalogue numbers around 100
works which, with their lyrical, rich harmonies and rhythmic energy,
have attracted a wide audience. Since 1992, Thierry Escaich has taught
composition and improvisation at the Paris Conservatoire, where he
himself studied and obtained eight ‘premiers prix’. In 2013, he received
the honour of being appointed to the Académie des Beaux-Arts in Paris.

Thierry Escaich’s career as a composer is closely linked to his career as
an organist, which has led him to be one of the ambassadors of the
great French school of improvisation, in the wake of Maurice Duruflé,
whom he succeeded as organist of Saint-Etienne-du-Mont in Paris. He
appears in recitals internationally, combining repertoire pieces with his
own compositions and improvisations.

InThe National newspaper review of ‘Orchestre de Paris with Thierry
Escaich and Xavier Phillips, conducted by Parvo Jarvi’, Rob Garrett
wrote “The centrepiece was a sublime reading of Saint-Saéns’s
third and final symphony. Something of a nationalistic mascot, it is
regularly performed by the orchestra — and it showed, with the music
flowing between inward-gazing solemnity and pompous majesty with
the greatest of nuance... the organ again emerges with an almighty,
heaven-staring chord, before pronouncing the melody’s slow, simple
inclusivity in almighty childlike blocks. Coming all the way to Abu Dhabi
seemed a long way for star soloist ... Thierry Escaich to fly to play so few
notes — but the effect was overpowering.

If Saint-Saéns’s work was defined by the sparing use of the soloist, a
reading of Lalo’s Cello Concerto marked a conceptual contrast. Rather
than working in dialogue with its fellow strings, Xavier Phillips's antique
cello was always front and centre.

[Followed a] triumphant opening performance of Berlioz's Le Corsaire
overture. An influential figure in the birth of programme music -
compositions that invite listeners to picture a specific place, physical
state or story — it was not difficult to imagine the breaking waves of the
Mediterranean Sea that inspired the work’s overflowing finale.”
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Thierry Escaich, Xavier Phillips and Paavo Jarvi in traditional bisht and their Jgaa &o "Cubll” g a8l gL @)L 99 g puaa i andljs (il w] gl Pgiliall
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AN ODE TO EUROPE

From the father of Czech music to icons of
the German and Finnish repertoires, the
second night of the Orchestre de Paris

at the Abu Dhabi Festival delved into the
psyche of Europe’s master composers —
Smetana, Tchaikovsky and Sibelius

In 2010, Paavo Jarvi took up the position of Music Director of the
Orchestre de Paris. He followed in esteemed footsteps. Orchestre de
Paris gave its inaugural concert in November 1967 under the direction
of Charles Munch. After the death of its founding father, the music
directorship of the orchestra was entrusted successively to Herbert von
Karajan, Sir Georg Solti, Daniel Barenboim (who gave the orchestra
a permanent amateur chorus in 1976), Semyon Bychkov, Christoph
von Dohnéanyi and Christoph Eschenbach. Jarvi will be succeeded by
Daniel Harding from the 2016/17 season. At the same time, Thomas
Hengelbrock will become Associate Conductor.

Jarvi’s final season as Music Director of Orchestre de Paris saw an
autumn tour which took the orchestra to Budapest, Vienna, Berlin,
Munich, Frankfurt and Brussels and a new Erato recording of
symphonic works by Rachmaninoff. Highlighting the opening of this
final season was a weekend of concerts dedicated to the 80" birthday
of Arvo Part, which also featured the world premiere of fellow Estonian
composer Erkki-Sven Tiiir's Sow the Wind. Co-commissioned by
Wiener Symphoniker, Jarvi also lead the Austrian premiere at Vienna's
Konzerthaus in April 2016.

October 2015 saw Paavo Jarvi conduct his first concerts as Chief
Conductor of the NHK Symphony Orchestra, returning to Tokyo in
December 2015 for their annual Beethoven Symphony No. 9 concerts.
The next few seasons will see a Richard Strauss focus and Sony Music
Labels will release the first in a series of recordings commencing with
Ein Heldenleben and Don Juan.

Future engagements see the continuation of Paavo Jarvi’s critically
acclaimed Nielsen Symphony Cycle with the Philharmonia Orchestra.
Paavo Jarvi also conducted the opening concerts of the Prague Spring
Festival with the Czech Philharmonic Orchestra in May 2016 and will
return to both hr-Sinfonieorchester, where he is Conductor Laureate,
and Cincinnati Symphony Orchestra where he is Music Director
Laureate.

Paavo Jarvi is Artistic Director of the Parnu Festival and Jarvi Academy
which takes place each July in the idyllic setting of Estonia’s south
coast. Previously the summer home of leading Soviet artists, including
Dmitri Shostakovich and David Oistrakh, a guiding principle of the
festival since its inception five years ago has been to raise the game
of young Estonian musicians and hence the Academy Orchestra is a
showecase for the country’s best music students and a training ground
for aspiring young international conductors who participate in master
classes with both Paavo and his father, Neeme Jarvi. The crowning
glory of the weeklong events is the Parnu Festival Orchestra comprising
an ensemble of world-class players hand-picked by Paavo Jarvi from
international orchestras.
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Throughout, the renowned conductor presided with flowing elegance
and absolute clarity... One wonders how these shoes might be filled

next.

On this second night, Orchestre de Paris were joined by Armenian
violinist Sergey Khachatryan.

Khachatryan won First Prize at the VIIl International Jean Sibelius
Competition in Helsinki in 2000, becoming the youngest ever winner
in the history of the competition. In 2005 he claimed First Prize at the
Queen Elisabeth Competition in Brussels.

In recent seasons, Sergey Khachatryan has performed with leading
international orchestras including Mariinsky Orchestra (Valery Gergiev)
and Orchestre de Paris (Andris Nelsons and Gianandrea Noseda).
He has also collaborated with the Berliner Philharmoniker, Royal
Concertgebouw Orchestra, Netherlands Radio Philharmonic, Rotterdam
Philharmonic, Orchestre National de France, London Symphony,
London Philharmonic, Philharmonia Orchestra, NHK Symphony, Sydney
Symphony and Melbourne Symphony.

Sergey Khachatryan and Lusine Khachatryan are regular duo partners.
Together, they have given recitals at top international venues including
Wigmore Hall (London), Palais des Beaux Arts (Brussels), Carnegie Hall
and Alice Tully Hall (New York) and HerbstTheater (San Francisco). Their
most recent project is Brahms’ three Sonatas for Violin and Piano, both
on stage and on recording.

In The National newspaper, Rob Garrett wrote of Paavo Jarvi’'s
appearance at Abu Dhabi Festival, “throughout, the renowned
conductor presided with flowing elegance and absolute clarity.

Even without the sound, watching him sway with the lurching fluidity of
a puppet — each nuance producing a symbiotic countermovement in the
mass of musicians below — would be fascinating to behold.

After six years as musical director — including the historic launch of the
orchestra’s new home, Philharmonie de Paris — the Estonian conductor
stands down this summer. One wonders how these shoes might be
filled next.”
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Alia Amin, Adnan A. Amin, H.E. Michel Miraillet (Ambassador of France),

H.E. Ghassan Salamé, Geneviéve Miraillet, Princess Irina zu Sayn-Wittgenstein-
Berleburg, Dr Fatima Al Shamsi, Michelle Anbar Haddad, Sergey Khachatryan,
Hoda Al Khamis-Kanoo, Professor Eric Fouache, Bashir Al Haskouri,

André Gremillet, Mark Williams, Dr. Cécile Fouache
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FROM STARS TO STAGE

In an Abu Dhabi Festival world
premiere, The Little Prince was
brought to life in Nick Lloyd Webber
and James D. Reid’s orchestral concert
version of their new musical

The Little Prince is one of the most cherished books of all time, selling
millions of copies worldwide. It's the captivating tale of a lost pilot
who, crashed in the middle of the desert, encounters a young prince
from a distant asteroid who tells him a story of life among the stars.

Nick Lloyd Webber is a composer, singer/songwriter and record
producer who has been making music for all of his adult life. He has
garnered international attention for everything from the release of
his own records to scoring for film and television and, in more recent
years, theatre.

His love of meaningful and heartfelt music, something shared with
James D. Reid, brought the two of them together to write and create
The Little Prince, the musical. Their aim was to bring the narrative of
this captivating and universal book to life, in order to engage not only
those familiar with the tale, but also those experiencing its magic for
the first time.

James D. Reid studied contemporary music college in Edinburgh,
before joining Scottish Opera’s education unit, helping create new
musicals for children. In 1995 he studied Directing at London’s Central
School of Speech and Drama, after which he directed in and around
London. He has written and directed for television and radio at the
BBC and has composed for international TV channels.

A lyrical celebration of the imagination and the artist within us all, the
story was brought to life by an exceptional orchestra of 40 players and
an outstanding company of 13 principal singers and chorus, conducted
by acclaimed music director Simon Lee.

Conductor, music supervisor and orchestrator Simon Lee has an
award-winning history of theatre and film credits, from Jesus Christ
Superstar to Evita and The Phantom of the Opera. He has also
conducted over 40 albums with artists ranging from José Carreras to
Primal Scream and has worked with the great orchestras of the world.

Simon directed The Heritage Orchestra, the leading non-classical
orchestra in the UK and established as the go-to orchestra for artists
such as Bjork, Giorgio Moroder, Goldie and Aphex Twin. It challenges
orchestral stereotypes and creates relevant new productions.
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Judging by the five-minute long-standing ovation, Lloyd Webber’s career

is off to a promising start.

Starring as the Narrator, Hugh Grant is one of international cinema’s
most famous actors. An internationally celebrated and award-winning
actor, he has received acclaim for his work in a wide range of films,
that have grossed more than $2.5 billion combined worldwide. His
numerous credits including Four Weddings and A Funeral, Notting Hill,
Bridget Jones’ Diary, About a Boy and Love Actually. His latest movie,
Florence Foster Jenkins, in which he co-stars with Meryl Streep, is due
for release on August 2016. In addition to Golden Globe and BAFTA
honours, Grant has been awarded The Peter Sellers Award for Comedy,
Best Actor atThe Venice Film Festival and an Honorary César Award.

In The National newspaper review of ‘The Little Prince’ Jessica Hill
wrote, “The whole musical has an ethereal quality — you feel as
though you’re awake in the middle of a dream that you're trying to
make sense of.

Not afraid of a challenge, Lloyd Webber and Reid explored the moral
complexities of The Little Prince. On the surface, it is a straight forward
children’s story about a pilot who, upon crash-landing, discovers
he shares the desert with a little prince who has left his asteroid to
explore other planets.

The overarching theme, however, is that of a man reconnecting with
his inner child, and how, ultimately, what is essential in life is invisible
to the eye.

It is to Lloyd Webber and Reid’s credit that Exupéry’s own family
have given this version their blessing...The soprano Want was a
standout, she renders the enigmatic Prince’s role tenderly and with
the vulnerability of a child... There are stirring string crescendos in
the heart-melting Because it is She and lighter moments too — My
Little Asteroid bounces along merrily in 70s pop-style and the Fox
character’s lively Tame Me has a Dolly Parton ring to it.

The images on the stage screens were hypnotic with moving images
of cratered asteroid landscapes, pink clouds of stardust, and a snake
who appears as a long trail of dancing fire.

Judging by the five-minute long-standing ovation, Lloyd Webber's
career is off to a promising start.”
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Hoda Al Khamis-Kanoo and Hugh Grant
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Question of Identity’ by Mohamed Abdul Latif Kanoo
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CARLOS ACOSTA & FRIENDS
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THE MASTER OF DANCE

As part of the farewell tour to his classical
repertoire, Carlos Acosta made his Arab

world debut at the 2016 Abu Dhabi Festival,

accompanied by a company of talented
young Cuban dancers

Carlos Acosta is the most renowned ballet dancer of his generation. From
humble beginnings in Havana, today he leaps across the world’s greatest
stages, inspiring tomorrow’s dancers and enthralling audiences.

Born in 1973, Carlos grew up as the 11*" child of an impoverished family
in one of Havana’s poorest districts. His energy and drive to succeed
led him to train at the National Ballet School of Cuba. From 1989 to
1991, he performed throughout the world, guesting with several leading
companies.

In 1990 he won the Gold Medal at the Prix de Lausanne, the Grand Prix at
the 4" biennial Concours International de Danse de Paris, Vignale Danza
Prize in Italy and the Frédéric Chopin Prize. Carlos was then invited by
Ivan Nagy to dance as a principal with the English National Ballet in
London during its 1991/92 season, making his debut in the Polovtsian
Dances from Prince Igor.

Carlos danced with the National Ballet of Cuba (1992/93) under Alicia
Alonso and was then invited by Ben Stevenson to dance as Principal with
the Houston Ballet (1993-98), making his American stage debut as the
Prince inThe Nutcracker. He joined The Royal Ballet under the direction of
Anthony Dowell in 1998; his title changed to Principal Guest Artist in 2003.
Over the years he has performed in many highly acclaimed ballets and
successfully choreographed his first full-length work Don Quixote for the
company. He remains in the company today.

Carlos has performed as Guest Principal Artist with the world’s leading
ballet companies, including the American Ballet Theatre (2005), the Paris
Opera Ballet (2006) and the Bolshoi Ballet (2007). He created his semi-
autobiographical show ‘Tocororo in Havana’, where it premiered at the
Sala Garcia Lorca in 2003, broke all box office records at Sadler’s Wells,
London and secured an Olivier Award nomination in 2004. In 2007 he
won the Olivier Award for Outstanding Achievement in Dance for his 2006
programme Carlos Acosta and Friends of The Royal Ballet, first staged at
Sadler's Wells.

He continues to develop and produce his own popular, award-winning
shows in London and Europe, including both classical and more
contemporary repertoire with guest artists from The Royal Ballet, often
championing choreographers from his native Cuba.
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At 42 years old and in stunning shape, Acosta displayed deep musicality
in his technique. Boasting more than just those peerless sharp lines, his
movement has a sensual rhythm that emotionally engages the audience.

He was awarded the CBE in 2014, at the end of a remarkable year which
saw him stage a new production of Don Quixote at the Royal Opera
House, release his debut fiction novel and choreograph a new production
of Guys and Dolls. In the National Dance Awards 2015, Carlos was
awarded the De Valois Award for Lifetime Achievement.

The culture and history of Cuba have been important influences throughout
Carlos’ career. In 2011, he created the Carlos Acosta International Dance
Foundation with the aim of giving young dancers the opportunity to
benefit from world-class training, as he did. With the agreement of the
Cuban government, the Foundation is creating what it intends should be a
landmark dance centre of international renown in Havana.

InThe National newspaper review of ‘Carlos Acosta & Friends’, Saeed
Saeed wrote, “His Middle Eastern debut was vibrant affair showcasing
his mastery of both the classic ballet canon and more modern pieces.

The vibe was low-key and intimate. With Acosta handpicking the cast,

the performance was not only superb, but a showcase of Cuba’s
ballet culture. Luis Valle and Veronica Corveas were riveting in ‘Winter
Dreams’. Both exuded chemistry and candour as they portrayed two
lovers struggling to accept their doomed fate. The mournful tone
continued with Gabriela Lugo’s delicate solo turn in ‘Dying Swan; only
to perk up with Acosta’s heroic arrival in ‘Diana & Acteon'.

At 42 years old and in stunning shape, Acosta displayed deep musicality
in his technique. Boasting more than just those peerless sharp lines, his
movement has a sensual rhythm that emotionally engages the audience.

In act two, the classical shackles were truly cast off. The stage set also
received a much-needed lift with a new cafe setting that formed the
backdrop for one of Acosta’s celebrated routines, Les Bourgeois...

The performance ended with the exuberant tango-inspired ensemble
number, Majisimo. It was a rather fitting end that hinted at Acosta’s
future — heading a ballet-school project in Cuba.

At the end of the night, Acosta finally left the stage with his young
dancers who embody his legacy to the ballet world. It was a fitting
tribute to a spectacular career.”

Watch our exclusive interview with Carlos
Acosta in the latest episode of The Artists’
Studio on YouTube Channel ADMAF96

(11| Tube|
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H.E. José Enrique Enriquez Rodriguez (Ambassador of Cuba) greets Carlos
Acosta

..

H.E. José Eugenio Salarich (Ambassador of Spain) meets the company of wwgd)la LU wa g (wlyloll @s L Lo joaoaw) syl 9_”_.;9_,) LTINPEY o_,|_,_“,
dancers from Carlos Acosta and Friends Gl8aunlg Liwgal




123

UF1b %

RO AR FEgT i

[
AL Rd_paase

gy bt o 11

ADMAF

m—

| FEGTIVAL

Hoda Al Khamis-Kanoo with Carlos Acosta adorned in traditional bisht and vl Aty Lovoaw) ol @uai §)gua rodiiuy "Culdl” g adiill g iU Lawgal yuglyla glisall
holding his specially commissioned portrait from the series ‘A Question of Unoud (ghitllg A8LATL Mw' dcgono Lo gils Wbl aic s0a0  yLiall gpan
Identity’ by Mohamed Abdul Latif Kanoo “dygm luio" dcgono

[ FADFIA

LI sl
Vi i LT

s
o =
Ly
e
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ABU DHABI FESTIVAL RECITAL SERIES:
JOEY ALEXANDER TRIO

27™ APRIL 2016
THE ARTS CENTER AT NYU ABU DHABI
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A PRODIGIOUS TALENT

Aged just 12 years old, Joey Alexander
made his Arab world debut at the 2016
Abu Dhabi Festival. No doubt a child
prodigy, his talent would be equally
staggering for an older musician

Musicians and music professionals who perform with Joey Alexander,

who encounter his talent, are often stunned by his maturity. Born on
the island of Bali in the city of Denpasar in 2003, Joey first encountered
the piano at the age of six and was immediately able to pick out the
melody of Thelonious Monk's ‘Well, You Needn't’ and other jazz standards
from his father’s record collection. Since then, his unparalleled musical
intuition and talent have taken the world by storm. Joey was first
catapulted to the attention of the music world in 2015 when, aged just 11
years old, Wynton Marsalis invited him to play the 2014 Jazz at Lincoln
Center gala — a great honour for a musician of any age.The performance
had The New York Times lauding him as an “overnight sensation” The
same year, he released his debut album ‘My Favourite Things’, which
saw him achieve another first, becoming the first Indonesian from any
musical genre to enter the US Billboard 200 chart. After being nominated
for two GRAMMY awards and making a storming performance at the
ceremony, ‘My Favourite Things’ peaked at number 59.

Learning by listening, Joey’s early influences include Duke Ellington,

Thelonious Monk, Bill Evans and John Coltrane, and he has a special
affinity for trumpet players including Clifford Brown, Lee Morgan, Miles
Davis and Wynton Marsalis. Despite his lack of formal jazz training, Joey
developed an authoritative technique and with his depth of musicality he
quickly rose in the Indonesian jazz scene and beyond.

At age eight, UNESCO invited Joey to play solo piano in front of jazz
icon Herbie Hancock during his visit to Indonesia. Joey drew significant
inspiration from Herbie’s enthusiastic response to his playing. At age

10, Joey was featured at jazz festivals in both Jakarta and Copenhagen,
and he won the international improvisation contest in Odessa, Ukraine,

besting over 200 jazz professionals from 17 countries. In 2014, Joey
performed at star-studded galas in New York City for Jazz at Lincoln
Center in Rose Hall, the Jazz Foundation of America at the Apollo and
the Arthur Ashe Learning Center at Gotham Hall. Joey has already

been invited to perform at venues including the Rochester Jazz Festival,

Newport Jazz Festival, Jazz at Lincoln Center and aTED conference.The
sky appears to be the limit for this soulful young artist.
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Despite his lack of formal jazz training, Joey developed an authoritative
technique and with his depth of musicality he quickly rose in the

Indonesian jazz scene and beyond.

During their Arab world debut, the line up of the Joey AlexanderTrio was
completed by Dan Chmielinski on bass and Ulysses Own Jr. on Drums.

Dan ‘Chimy’ Chmielinski began his love affair with the bass at the young
age of three and never looked back. Now 21, Dan is an accomplished
bassist who, as well as playing with Joey AlexanderTrio, has travelled the
world performing with Etienne Charles, Bryan Carter, Sammy Miller and
the Congregation, The Kyle Athayde Dance Party and the New York Jazz
Symposium.

A native of Jacksonville Florida, Ulysses Owens Jr. has been described by
The New York Times as an artist “who takes a backseat to no-one”

His mother, the choir director of their Pentecostal congregation, brought
her son to a rehearsal when he was just two years old and gave him the
best seat in the house: directly behind the drummer. Her priority was
keeping track of him while she was conducting, but she soon noticed he
was actually keeping time. When that hired professional fell through, the
boy was ready to assume his seat.

He has steadily established himself as a leader in his generation of jazz
artists, admired for his sensitive, fiery, and complex playing, vivid display
of textural nuance and gift for propelling a band with charisma and
integrity. Both humble in person and imposing behind a kit, Owens is a
two-time GRAMMY winner.

Joey Alexander Trio performed as part of the second year of The Festival
Recital Series.The series is dedicated to bringing truly exceptional, young,
international talent to Abu Dhabi. Committedly non-genre specific, the
festival presents the stars of tomorrow; musicians who have achieved
prodigious success in the early phases of their careers and whose future
is nothing less than bright. These are musicians who will rise to even
headier heights, about whom audiences will, in years to come, be proud
to profess their attendance at such early intimate performances as these.
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FROM CUBA TO THE WORLD

Alfredo Rodriguez’s style has been
described as both elegant and explosive.
Abu Dhabi Festival played host to the Arab
world debut of his trio as part of its Recital
Series

GRAMMY nominated artist Alfredo Rodriguez reflects the talents of
legendary jazz pianists Keith Jarrett, Thelonious Monk and Art Tatum.
Schooled in the rigorous classical conservatories of Havana, Rodriguez’s
riveting artistry is informed as much by Bach and Stravinsky as it is by
his Cuban and jazz roots.

Discovered at the 2006 Montreux Jazz Festival by Quincy Jones, Cuban-
born Alfredo Rodriguez has distinguished himself as the definition of
jazz and improvisation without boundaries. He is the man behind the
piano with fingers that seem to travel from one end of the world to the
other, just within the span of the keys; his mastery of the art has earned
him frequent appearances on prestigious stages around the world.

Rodriguez was nominated for a 2015 GRAMMY in the category of Best
Arrangement, Instrumental or A Cappella for the track Guantanamera
from his 2014 release, The Invasion Parade.

During his first tour in China, Rodriguez was asked to work with Tan Dun,
Siedah Garrett and Quincy Jones to compose the English-version of
the 2010 Shanghai World Expo theme song, making him the first non-
Chinese artist to be bestowed this honour.

Though impressive, his accomplishments are not the only defining
factors of his standout success; his ability to express himself culturally
by ‘playing stories’ on the keys places him in a unique position to
connect with his listeners on a more relatable and personal level. As
demonstrated by the ‘Invasion Parade’, the follow-up album to his
stunning debut on Mack Avenue, ‘Sounds of Space’, Rodriguez explores
his memories of Cuba, the people and culture he left behind and finds
his new place.

To quote Quincy Jones, “Alfredo is very special and | do not say that
easily because | have been surrounded by the best musicians in the
world my entire life. He is without doubt one of the best young pianists
I've ever seen and with the enormous skills that he already possesses,
his potential is limitless.”

During his Abu Dhabi Festival appearance, the Alfredo Rodriguez Trio
was completed by Michael Oliviera on drums and Reinier Elizalde
Ruano on bass.
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Alfredo is very special and | do not say that easily. He is without doubt
one of the best young pianists I've ever seen... his potential is limitless.

— Quincy Jones

Born in Santa Clara, Cuba, Michael Olivera has become one of the key
players in contemporary Latin jazz. Since moving to Madrid at the age of
26, he has become one of the most highly-demanded and well-respected
musicians in the city. Together with musicians of his generation such as
Ariel Bringuez and Reinier Elizarde ‘El Negrén’ among others, he has
developed a unique and particular style in the way of conceiving the
instrument and the music itself, allowing him to adopt a new point of
view for improvisation and accompaniment.

Reinier Elizarde Ruano studied at the National School of Art in Havana
in 1997 and began his professional career a year later as a member of
several jazz orchestras under the direction of Irakere Chucho Valdes,
Maraca and Otra Vision led by Orlando Valle (Maraca).

In 2001, he entered the Superior Institute of Art in Havana from which
he graduated with a Bachelor’s and began teaching the double bass. He
participated in the competition of young jazz musicians and for several
years was part of the cast of musicians for the Jazz Festival in Havana.

He has recorded and shared the stage with great musicians including
Michel Legrand, Chucho Valdes, Jerry Gonzales, Quincy Jones, Javier
Limén, David Murray Cuban Ensemble, Paquito De Rivera, Concha Huika,
Doug Hammond, Anat Cohen, Jeff Ballard and Avishai Cohen.

Today, he continues to perform around the world for festivals and venues
such as Montreux Jazz, North Sea, Blue Note, Clazz Jazz Festival (Madrid),
Duc des Lombards Club (Paris) and Festival de Vitoria.

Featuring pieces from his latest album ‘Tocororo’ (after the national bird
of Cuba), vividly infused with international inspirations from Bach to
tango, the Alfredo RodriguezTrio performed as part of the second year of
The Festival Recital Series. Tapping the talent presented in the now annual
Festival Recital Series is, in part, the fruits of Abu Dhabi Music & Arts
Foundation’s international network of strategic partners and its ongoing
outreach and cultural diplomacy endeavours. These partnerships and
relationships with leading organisations in music and the arts facilitate
a truly global outlook and outreach, granting access to the best of this
generation’s talent.
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Alfredo Rodriguez with his specially commissioned portrait from the series a4c 2020 PLill gpaan aplaiy Liouw) rod Lpaa il §ygun odiuy jas)ag) 9-\-'J-0J| pliall
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BACK TO SCHOOL

Abu Dhabi Schools & Centres: 3-30 April 2016 2016 Jusi30-3 @#yijﬁl}.og ujlao
Lang Lang, Joey Alexander, Alfredo Rodriguez and Carlos Acosta | g4 Liwgal ywgljlag juyyagy gagpali gailwali g9 (&l &b @J_ngJ_i ulasmo ogai ¢yl
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FESTIVAL IN FOCUS

Emirates Palace: 10-26 April 2016 2016 Juysi 26-10 :alylo¥l jund

Orchestre de Paris faced some of its biggest critics during their open | uwlxo &l jgaoal dagidoll lavily)as JUs "Ll ol LAy guyl sl waslg
rehearsal. Young people also went behind the scenes of The Little Prince | Jlius gl oyl gualigs @l Jga )l wibuidl @uliall (o degono ciold s \5\Jb9-'|
to explore the production's technical wizardry. Jaooll Jol 13m ali] <hg gisillg (i)l jaudl GLina Ll "all joll
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PRE-CONCERT TALKS

Emirates Palace: 10-26 April 2016 2016 Juysi 26-10 :alylo¥l und

Prior to each performance, learned professionals gave audiences insight | &8l pagrll gle bl o ajo Luuad jgmoal) 6938 408 Joall Jud bo wlgaj wioad
into the artist and repertoire: Matthew Sansom, Abu Dhabi Classic | sl gubgil dcli] yo pguilu giilo :&0 pudylirell gsollell gl cldlg 8jpoioll
FM; Lisa Ball-Lechgar, ADMAF; Nick Lloyd Webber and James D. Reid, | 2 g2 usosng 9 209) i (ygiollg 48161 (sulagal degono o jlseuiily Lyl ol Wl
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THE GULF CAPITAL-ADMAF
CREATIVITY AWARD

In association with @ G'l].] :Ff: ﬂilPirH_ I. &o ygleilly

Emirates Palace: 10-26 April 2016

Established in 1996, this annual Award recognises outstanding creativity
among young arts practitioners. The 2016 Gulf Capital-ADMAF Creativity
Award was presented by ADMAF Patron, H.E. Sheikh Nahayan Mubarak
Al Nahyan, UAE Minister of Culture & Knowledge Development. Winner,
Jumaanah Elhashemi, a graphic design student from Zayed University
(Dubai), was joined by Dr. Karim El Solh, Co-Founder and CEO of Gulf
Capital, and ADMAF Founder Hoda Al Khamis-Kanoo. Jumaanah’s
innovative typography project blends bold aesthetics and simplicity in
a way that mirrors the modern Arab art and design movement. ‘Degree
Typeface’ was displayed in the auditorium foyer.
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THE GULF CAPITAL-ABU DHABI

FESTIVAL VISUAL ARTS AWARD

In association with @ Gu] Fcapira [ &o ugl=illy

Parimery in (iresdl

April-May 2016 2016 gulog Jupi

Each year, this Award recognises an Emirati student for their | Ul Usor Giaiioll gndlloll piliallg Llliall gl ole J4 98 855l 0im 0285
outstanding creativity in creating an original artwork inspired by the | var=0ell a5)Likell Jlocll o pagiuoll yalall gl padoc LAl jue @dua il
Festival exhibition. The 2016 winner was Sara Alahbabi of New York | &/lw g 2016 plell 5l 6j5llly plajmoll wnlaoll "yl wilel” gt il
University Abu Dhabi for the work 'Here's what they think of me'. Sgde pgdllordiso Lo" lodoc e gulbgil-tlgugui dola (o suliall
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2016 2gJa - ylag gluuyps 85l
THE CHRISTO & JEANNE-CLAUDE
AWARD 2016

Patron: HH Sheikha Shamsa Bint Hamdan Al Nahyan vLmsi JT Plaoa s daupd @bl gouw dyle)y Canl
New York University Abu Dhabi: 4-24 April 2016 2016 J2124-4 : gudagal - jgu94i dmola
dJga g8 Wbl cuudya ol Gasbel) GWasl &nio a5l ygai) 8jsall b
"l Gupl' Egyiino g 2016 pled 8js5lall jLa 63l Jowllg 61 aioll d el clyLoll
g9 dola 2 m=0 815lall 04 m 2ty ad)Luinlly ayspoll dolall i (o dcgonol

0g-illg & 8lsill s ilagil &cgono o yoleill Gikagl -

Established as a launch pad for young visual artists in the UAE, the 2016
winner ‘Silk Road’ by students of the American University of Sharjah
was unveiled to the world. Presented by New York University Abu Dhabi,
in partnership with ADMAFE

wbgal ecljgagridcnla
NYU|ABU DHABI
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WAYS OF SEEING

WITH MOHAMMED AL ASTAD

In association with I\CI)IUIBQAIEECAA &0 wolsilly

Emirates Palace Beach: 14 & 28 April 2016

The Oxidisation Art Workshop was a chance for students to understand
the creative process of UAE artist Mohammed Al Astad, which crosses
the boundaries of science and art. Using a technique, which he calls
‘beach pearls’, students joined Al Astad to bury iron and iron powder with
canvas in wet sand, thus using the chemical process of oxidisation to
create art. Two weeks later, the works were excavated from the beach.

a _Jjao ol a
ZAYED UNIVERSITY
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ISLAMIC ARTS EXHIBITION:
INSPIRATION & CREATIVITY

Sharjah Museum of Islamic Civilisation: ol 6 jLas ) &6 Ll waaio
18 April - 18 May 2016 2016 gulo 18 - Juysi18

A breathtaking exhibition of Islamic art created by the people of Sharjah
marked another successful collaboration with The Prince’s School
of Traditional Arts. In partnership with Sharjah Museums Education
Department.
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9-4yla Jliila &o "giudliaor)” yguaa yay=o
LIMINALITY BY DANIEL KARIKO

University of Sharjah: 7-27 April 2016 2016 Jupui 27-7 :d8 Ll a=ola

Through photography, Daniel Josip Kariko investigates the ideas of | "g—lisod)" Ay =0 JIa o0 g ayla Jluils o il 9 8lpegigall jgnoll Yol i
disappearing and changing landscapes, geopolitical and environmental | & 4iug & wlwgyn ;i< ladd ouhllalan ol j2ig L oinll s iad
themes. The exhibition also saw the university’s College of Art & Design | o—ajg~y <ol dd)L il & 2ols 59 joronillg y—all Ll yay) <ol alilg & egiio
students launch their own visual investigations of the boundaries | &J9a)g)—Aanllg Giroll n aail g & laldll sga o)l Jg o & anlalldglya il
between the UAE's urban and rural landscapes. B2 aioll a el wljloll
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ART ADVENTURES

Al Jalila Cultural Centre for Children: 16 April 2016 2016 Ju i 16 -kl &8Lii) &ludall j4 o

Not only does the arts strengthen a child’s personal development, it | Loilg a8 Johll dpns i oy U ool Ol wle aalill o) d ool 0i o @i o

also helps build a sense of identity and belonging. The Festival camp | . . oo JLakl oLls, & cLoillg &ugnll 0jg2 i Aurni 58 orcli
brought together children from various orphanages across the UAE for ' o i ' ) i )

workshops in music, pottery and multimedia, as well as an Arabic theatre | /=22 98wl &nls Joc Uiy 99 ‘?I)L"y' slafasls \5‘—‘3 &)duiioll pLibll yga
performance. Gl Gyl <l pmol=i Yo Iag bar=ioll kilugllg
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UAE ART ARCHIVE LAUNCH

Emirates Palace Gallery: 16 April 2016

April saw the launch of the UAE Art Archive website by the Emirates
Fine Arts Society, supported by Abu Dhabi Festival. Offering access for
researchers, scholars and artists to over 10,000 items, this is a digitised
historical resource of the country’s visual arts sector. Emirates Fine Arts
Society Chair Nasser Abdullah joined Artist and Archive Project Manager
Ali Al Abdan for a fascinating discussion.

www.uaeartarchive.ae
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Emirates Fine Arts Society
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PORTRAIT OF A NATION:
ARTISTS IN CONVERSATION

Emirates Palace Gallery: 7 May 2016

Three of this year’s commissioned artists discussed how they created
their works. The audience discovered how Sarah Al Agroobi travelled
the seven Emirates to create her sculpture “The Desert Rose’; how Aisha
Juma embarked on a journey that resulted in ‘Inner Pilgrimage’; and
how Hind bin Demaithan combined traditional Sadu weaving with LCD
screens in ‘Sadu-Pixel".

i,

L .!:...

2016 gilo 7 :1sljloll pund wrLe

AudaA gl ro_mJLo.CU omclyy) 44014 1giull ol i m) oy going)l wliliall o ll
Lo tigaio &inl &rwll whloll u ugpdell jlw w lois 61 WA jgmonll W liiAlg
J2)" Ladoc ciniil ada) g8 &0 diuile cadlinil @ a9 Melianll 639" 6l uoll
$9 62 v J wliblisg 9wl &40 (YU Wiy Aim (o Wisg "Jalall gl

SMJwAy 9w (Gl Ladoc




163




164

rogd=lJl §)ljg
MINISTRY OF SCIENCE

Q_IQLLO \ 4
In association with MUBADALA A &o gl

Madinat Zayed & Abu Dhabi: 13-14 & 16-17 April 2016 2016 121 1716 9 14-13 :guutagalg 2lj i'Li._g.\.o

Back by popular demand, the Ministry of Science took the nation’s | wlJled on 13310 pgl=ll 8)lig Uaje ale Jgmoall U elallg ulh e -
children into a world bursting with the inventors, engineers and theories | ;g wainollg Ug_c}.qul a8 @iy pdle g i wlloll JLakl Lm.b_o_o @Jbg_.lulgm
that have shaped our understanding the modern world. Based on the UK | jg ~io)l alil (o0 20iuo pay=ll yonleoll pllel) Liond vl b il alykill
touring production, Ministry of Science Live! Meall parell gl )ljg" Glgizy 63 aioll & Alooll 98 Jow
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"8 Liadl @aial” dua puno
THE WINGS OF LIFE

In association with EGA .’ &o Yol

el et A

P o —

Sharjah, Dubai, Al Ain, Madinat Zayed, Abu Dhabi:
18-25 April 2016

After the success of “Where Are the Neighbours?’ in 2015, the SEND
students of Sharjah City for Humanitarian Services returned with a new
production commissioned by the Festival. The children’s musical told
a touching tale about a young boy who discovers he has wings and
learns that each feather represents an element of the natural world that
he must look after.

Myi caglja _iuao (gua—=ll (G—ia 9Ll

2016 Juyi 25-18
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UAE THEATRE CIRCLE

twofour54: 3-21 April 2016 2016 Juyi 21-3:54,9495

Led by the UAE’s leading theatremakers — Dr Habib Ghuloom Al Attar, | .,Lall gcjo jUasll oglé L jgisall waljloll g8 @ ldclin algy oo Gljibly

Meri Al Halyan, Waleed Al Zaabi and Ala’a Al Nuaimi — a select group | .« s/l ool 1o 6)Li4o & e oilic Ol ellc Ll A
of budding actors, writers and directors embarked on intensive theatre | ) v ® fe9020 U-c Ojlte gomg p-osmill cleg gileill sy

training to develop their skills in scriptwriting, scenography, acting and ¢-9 eaihloo jghil W ifo gojuio L)l v d“’&’_l bl Ganssollg wliadly
reciting. -cLelllg Jadoillg Li8hcginuullg . ungnill 4glis
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EYAL ZAYED THEATRE PRESENTS
THE BULLET

Armed Forces Officers Club: 24 April 2016 2016 Jupi 24 :daluuoll Gilgdll hlua gl

Adapted by Mohamed Refaat from a story by Tawfiq Al Hakim, this light | .Lijaa Uayh)l gangj Jgn 6105 Liagog4 jouanll §48gi) n (e cisd) 1y ono il
comedy is about a newly married couple, presumably in love until they 20l 13m 1 ayg bllw Joony Luai Lagio Laalgy guia blaio il Lagpooll (o

face a gun-toting psychopath who insists on shooting one of them. Love N ) e o ) o K
disappears and the couple realises that they love themselves more than Us ey s glagilldhag wallg e 2lg obe sl gl ol

each other. FEVIETENUWRELEY
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DOCUMENTARY THEATRE PROJECT:
MEMORIES OF CHILDHOOD

Institute of Applied Technology: 6 April 2016 2016 Juyui 6 :dadaahill Laglgisill am=o

Created by Dr Nezar Andary and performed by a company of actors | &SlJl sl LG 1ia pad jlai gy hly Jaiolg gylaisl jli jgiaall 6549
including Yara Bou Nassar, this fascinating theatre production presented . .
poignant and personal monologues based on research into the childhood ’
memories shared by mothers and grandmothers. wlang

wlool lo 018 dlg ol wili4io gle gyl eing gle dpino 448linl dn s alaglgigo
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YOUNG MEDIA LEADERS

Throughout this year’s Festival, ADMAF’s trainee journalists became the | Jla Ll giljloll pllell dlin (o (yg-idllg & 8lail) Yol dcgono g yyrio aynl
Festival’s roving reporters and so much more! In addition to presenting | a8lalld s oo jislg Jo ylojmold ptJgaioll pulwloll o pplsdl 13 o yloymo
panel discussions, talks and performances, the team of undergraduates | @&ollell clabLisll @olip guuuiio juini xagy=llg wlblailg dyjlgall wlgar Ul o285 5]
published two editions of the ADMAF Tribune, featuring the latest | "wgiallg a8 slagil degono jlual yladl )Ll o Gaiyla] guidu &Ll
Festival news, reviews and interviews. Ulomoll ulcldlg wlealiog jlual jal LAy

twofours4
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\I?\QLE_UI . ) s II s .
CULTURAL EXCELLENCE
FELLOWSHIP

In association with

This first-of-its-kind training programme for the UAE creative and cultural
industries brings together the best of emerging Emirati talent with
established cultural leaders from the UAE, the UK and beyond. During
the Festival, the elite group of Emirati pioneers and protégés attended
workshops and performances.
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RIWAQ AL FIKR: PHILIPPE APELOIG

American University of Sharjah: 12 April 2016 2016 Yool 12 :48) L)l g8 dusypoll dmolall

In a fascinating lecture, the renowned French graphic designer (and the | “—+k9 (MwiﬁwleM P—0009) Gl el 182l o _ono0r
driving force behind the Louvre Abu Dhabi brand) presented a series | Las2iwo pqonill g 8d selnllayaiy—csi i dlaiosy Ao g9 élglul

of his latest designs — posters and logotypes — to illustrate his unique | éx—olla ania Agdulhle dlgul 8alolly—o0a orolaivia sl o0& cgono
creative process. A_cgi—o a_yéllg

I ] | igl sl sd S, Misol 3
American University of Sharjah
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RIWAQ AL FIKR: THE RISE OF

THE CREATIVE AND CULTURAL
INDUSTRIES IN THE UAE
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Zayed University: 20 April 2016

The Panel:

Ahmed Al Anzi (aka the Contemporary Bedouin)

John Newbigin OBE, Chair of Creative England

Mariam Rashed Al Mansouri, student, Zayed University
Hind Eissa Al Fahim, student, Zayed University
Shaikha Fahed Al Ketbi, student, Zayed University
Fatma Salam Al Braid, student, Zayed University

The 19* session of Riwaq Al Fikr was introduced by Ahmed Al Anzi
(aka the Contemporary Bedouin). The floor was then given to four
Zayed University undergraduate students who presented individual
perspectives of the UAE creative and cultural industries.

Mariam Rashed Al Mansouri gave an overview of the UAE sector over the
last 40 years, since the first visual art exhibition in 1972. Mariam referred
to key milestones such as the launch of the Emirates Fine Arts Society
andThe Abu Dhabi Cultural Foundation, which was a thriving arts centre
in the capital until 2009.

Hind Eissa Al Fahim examined the current status, referring to
annual international initiatives such as the Art Dubai, Abu Dhabi Art,
Sharjah Biennial and the UAE’s presence at the Venice Biennial. Hind
distinguished between the public, private and not-for-profit sectors
and referred to the growth of arts and design university studies. Yet in
terms of impact, the economic value of the UAE’s creative and cultural
industries is yet to be established.

Shaikha Fahed Al Ketbi invited us to think about the future of the UAE.
At the 2015 Government Summit, H.H. Sheikh Mohammed bin Zayed Al
Nahyan said, “Our best bet at this period of time where we have wealth is
to invest all our resources in education, because there will be a time, 50
years from now, when we load the last barrel of oil aboard the ship... If
our investment today is right, | think we will celebrate that moment.”

Referring to the Abu Dhabi Vision 2030 and pointing out that the UAE
has some of the highest internet usage in the world, Shaikha said that
the optimisation of online platforms for creativity is needed not only to
develop audiences for the arts at home but also to share Emirati culture
with the world. With a nod to the US academic Richard Florida, Sheikha
highlighted the necessity to invest in talent, technology and tolerance —
the ingredients that enable a society to thrive.

Fatma Salam Al Braid took us on a journey into the gaming industry,
which today is currently valued at $83billion. According to data from
twofour54, the MENA gaming sector is growing faster than the global
average.

The floor was then given to John Newbigin, Chair of Creative England
who spoke about changing world dynamics. By 2025, for example, the
middle class of China and India will exceed that of the entire population
of the European Union. Newbigin stated that those who possess the
creative edge reap the benefits. One of the greatest achievements of
Apple, for example, has been to fuse technology and art.
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COMMUNITY &
EDUCATION PROGRAMN

When the UK started thinking about the creative industries 20 years ago,
the government termed it as ‘those activities which have their origin
in individual creativity, skill and talent and which have the potential
for wealth and job creation through the generation and exploitation of
intellectual property’ (The UK Creative Industries Mapping Document).
In 2014, the NESTA Manifesto for the Creative Economy simplified it as
‘those sectors which specialise in the use of creative talent for commercial
purposes’. The creative and cultural industries form a core part of many
successful economies in the world. The 2008 Creative Economy Report
by UNCTAD stated that the real value of world trade lays in intellectual
property. However, the creative economy remains relatively invisible
because it is a configuration of relationships.

In order to define the sector, one needs to look at assets rather than
needs and grow from the existing community in which it is based.
UNESCO stresses the point that the creative industries are not part of the
old economies, they are part of the emerging cultures of all our societies.
The more we use it, the more we grow.

a2 _Jjao ol 0
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RIWAD AL FIKR /
THE FESTIVAL DEBATES
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Lawlogliallg goldl:ysall glg)
RIWAQ AL FIKR: ARTS & DIPLOMACY

Emirates Diplomatic Academy: 11 April 2016 2016 Yoy 1 :dawlogdy sl &lylo¥l daoyalai
G Gc 8 ol q_U}SL” ahlolla Jga gu—wloglys y—o sl 8ll J—all )80 @J
Loy <i LjL_lJﬂng Ulamord_alasga iy _wloglyalleall_olld__yoyslal
Jlooll ga & dleilg y—all rolaai_wl g &_ylig §l—wg pg_mao e wll_nll

G—wloglyall

Home to the next generation of the nation’s diplomats, the Emirates
Diplomatic Academy played host to a Festival seminar introducing
students to the concept, context, history and impact of the use of arts and
culture in the diplomatic field.
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NEARBY SKY: A NUJOOM AL GHANEM FILM

VOX Cinema, Nation Towers: 7 April 2016

Having graced the film festivals of Dubai, Hong Kong and Edinburgh, the
UAE was treated to the first UAE public screening of the award-winning
documentary about the life of Fatma Al Hameli, the first female Emirati
camel owner to attend the country’s camel beauty contests and auctions.
Just when Fatma begins to lose hope, an unexpected award comes her
way. ‘Nearby Sky’ is an ADMAF Grant recipient.

2016 Juyai 7 :j)g s (usiagli < Loduaw Yyus g8

UAJ 10l «0jtialg digh &igmg Wy wbilymo (5.9 Lo don Gl sjoioll wlalaill A =y
Jolidug 8aaioll & py=ll wljloll (9.9 jg monall 8p0 Jol "a8 clo w" G-9iligll el
Jol @4llo Jol jrisi Gl gdolall & ohld 6Lun & nd jilga 6ac Gle )._Jb.” qoduall
glolall Jad yang Ul &nlall wlaliollg "Jol éigljo” wilésLuio dg;a j-83 a3l o]
clow’ 018 & 98gi0 jue 60la »as g8 aais jg-oll Joll yla8dg yulull &dayo o]
gallg aaleill Sl gl dcgono orca e ddalall &yludioll A al g o "8
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wbuidl olab| G-=ila )5l
YOUNG FILMMAKERS’ CIRCLE

In association with TOoTAL 0 uglsill

CORMMITTED TO BETTER ENERGY

New York University Abu Dhabi: 18-20 April 2016

Moderated by Nujoom Al Ghanem, a select group of emerging

filmmakers learnt how to write, produce and direct a low-budget,

independent film; from development, pre-production, production
and post-production to distribution. All under the expert guidance of
the team behind the Oscar-nominated film ‘Theeb’: Naji Abu Nowar
(Director) and Rupert Lloyd (Producer).

2016 Juysi 20-18 @Jhg.li ¢ygugui d=ola
aylzall ol gubbgil glapmo g8 "Llbdll Pl all g=ila 6)5la" o clacl pnll
ol UAIl (o 83220l adalioy Jbiuws plad dclin d034) dnlall dyyyaill
ol pg i dyilloll & niiollg & asaoll Lale cidp bl wo YAl J-8U &ajgillg Ll
2016 jlawgll sjsla Jouid andys gall "uns” ey elil o9 (es)luirell a4 Loy

9) Gpg) ailiollg ylgd oul sl sl

wibbgileljgigrid enla
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RIWAQ AL KITAB

Emirates Palace Gallery: 20 April 2016

In partnership with ADMAF's strategic partner Emirates Writers Union.
In collaboration with publishing houses Dar Al Hudhud, Dar Nabati
and Dar Hamaleel, the second year of Abu Dhabi Festival’s new writing
programme saw the release of six books by Emirati authors: ‘The
Fantastic Hot Air Balloon’ by Shaima Al Marzouqji; ‘I Love My Mum'’s
Pretty Veil’ by Maitha Al Khayat; ‘The Bedouin Penguins’ by Asmaa Al
Ketbi; ‘Dowan’ by Khawla AlTayer; ‘Rubaiyat Al Khayyam’ by Mohammad
Nouraldin and ‘Philosophical Insights in Governance and Equestrianism’
by Ali Abu Al Reesh.

2016 Juyui 20 :ljLloYl junl gyle
wlgdl gde d& Gl &iudg Md—dlom la"g "Gl jla"g "amanll " &o yol=ib
W ealoiiblg ol Llial) &bl wihlanll o &iuy (gl ylajmo g oinl
w5-99jpoll closid wa=ll slaioll (suolil & yya '\__5\_o|_¢__ugi Gl gde whlaall
wlicly'g yalall adga aslal) "y9a"g wgiall clowll "agaill gyl - Gupay g-i'g
sl el fay gpollg peandl 8 d36 18 565" g (—all Jgi 2 om0 yeluiil) oLyl
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Jaal=oll @Jl}b!]l):ui'dl
MODERN EMIRATI
POETRY WORKSHOP

Higher Colleges of Technology, Al Gharbia: el ddhioll Ll &isidl albids
11 & 14 April 2016 2016 Jupi149 1
The Western Region of Abu Dhabi is a land steeped in culture and | 82yl ayaléillg & 50l wloagll o Gukagyl 8)lo] o Ayl dblnioll "6 GAII" 2 2
history, where the people have a deep love of poetry. As part of Library | s8]l loilsw s ig gay)lidlg g 8Le il Lalis) jlicig banioll &=l wljloll dga 5.8
Week, HCT students were introduced to modern Emirati poetry by Afra | &sisil wls Gllia olol &nyoll elitw fauitoll ¢guwl* wllled jUn| Gong s2uill
Atiq so they could begin to pen their own verses. =il laloil gde ellally (gie clpbe auilloll 6xeliidlg aulall gl ploaill Ll

o uoily aadli 44014 dei (e LAG 0alg)g ynlsoll wJlloll
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Uxiliall giagilwl
THE ARTISTS’ STUDIO

Available online Ynu Tuhe cuyiill aa i gle J9g50

The Artists’ Studio is an online platform of interviews with the stars Uil o wljlgall o il &)lio) d08) dnio s "yiliddl gaagiwl 6)aluo
of stage and screen. It aims to inspire and inform young people about | V=2 @—hloll Ll 41803 5 8 8)2Lsoll 03 o ol Gsearoll)Lus o g 2ill
the value of creative thinking and artistic expression. At the 2016 Abu flpﬁzﬂili"“}‘ﬁjﬂ'lwf f“ii"” &I_UE&QGWl f“‘l"“'l'i“m" ‘;’jﬂ

: : . . gono0 Ll dolle )l ol il o) y—bol glojmo v-99
Dhabi Fetstlval', ADMAF'sYoung Media Leaders and Cultural Excellence o ablgn Sl ol & aolips (0 0 lo 0 lo & dlail) ol
Fellows interviewed Carlos Acosta and Lang Lang. Watch all 15 sLa - ol 15 Nels Hganmlis & il & illg LI_UJ95|UJJ9_J)15 JUsol u-prJULsé
episodes online now.

949y §le d cgonoll
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RICHARD SAXEL IN RECITAL

Cranleigh School, 16 April 2016 2016 Jupi 16 ‘@.gJéggi s dajao
Known as one of the most versatile concert pianists of his generation, gng.alin clifyulegis wlloall gl g—9jle PSPy FETEA P IS Sy
the award-winning Steinway Artist (accompanied by Cranleigh "Gl & oil8 g djle jp il 1 algd yollell jSlgally—o 2 Jaoll gt j Sl

Abu Dhabi piano prodigy Hanna Wu) presented an evening of Mozart, & 1y) 59 .99 Lilm g 1tagl g Lilis & a0 8j_awo g iludl g lc a_ibdl) bpm il
Debussy, Chopin, Bridge as well as Poulenc’s ‘Histoire de Babar, le petit | Jo)l- ;L & nd" blg g ybgbig Gwgirg wyligowlcghdo liolwl j oo
éléphant’. Ooger "y aenll

% CRAMLEIGH
AEU DHABI



191
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ALHAN (MELODIES) RECITAL SERIES

Cleveland Clinic Abu Dhabi: 21 & 26 April 2016

Inspired by a firm belief in the beneficial power of music, Abu Dhabi
Festival 2016 played host to the April session of the year-round concert
series exclusively for the patients, carers and employees of Cleveland
Clinic Abu Dhabi. Layth Al Daene (oud) and Abdel Aziz Al Tabbakh
(guitar) delighted audiences with a programme of Arab favourites.

9 Jubogy clipld aidagls Joal aaal Guall
el Clovoland Cline Aba Dhabl Arts for health

2016 \J"JJi 269 21 Mg_,i <l X J4 ailla | 4 ]

28 (gapoll o &g pllell 59 GéLwgoll 6)20) Al ailoy] U L8l )
Klcg QJJ_m_L.UJl 81 wgoll Uag)=ll &l jlal 59 Joupl 1002016 @\_JJog_ll ulajmo
A Gg @_UQQJI aillods G isiue (Golhgog Girol Ljnn &nnagllg diuwdl JI_\_o
Gapoglgj Liue) bl il rucg (agc) izl & (gl (g éuwgoll elall aoul
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O Lo ]| @3 G\ 2w goll
MUSIC IN HOSPITALS

In association with Egmﬂ rr" &o ygl=illy

Al Ain, Abu Dhabi, Ras Al Khaimah: :ioaall ywl) (gatagul (ya=ll
3-4 & 6-7 April 2016 2016 d—!}-’l 7-694-3
The Abu Dhabi Festival has been pioneering music in hospitals since ol=ll 13292009 rolell 58 wlyo biiuioll 3.8 Girwgoll 83l Gulsgil ylapmo Glial
2009.This year, patients, families and caregivers in four hospitals paillleg Gajol wbiodiiuell G9 paagre wbddl Guadrwgoll Yo aac a8
across the UAE were treated to performances by Eman Al Hashimi, oibn hoi )bl Wamg 8aaioll el wljloll slaiol gle wlid diioll (Galhgog
Mohammed Al Awadi and Sherine Tohamy. goolad Gy Gagell 2 om0 wgodilall Hloyl o U4 dcgonoll 0im Cigig

Er AR G0
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PICTURE THIS

In association with @ Gulf{:ﬂpital &o gleilly

Pardmers bn Gromdh

The Galleria on Al Maryah Island: 3-10 April 2016 2016 Juysi 10-3 : Jgo LijuJll
Continuing its pioneering work, Abu Dhabi Festival organised an Lonlo Layso gl glojmo a8 il geoiaoll 0)gs wel dlnlgel s jUa| 59
exhibition of art created earlier this year by children with autism, ETR L:o_o_ll Sliidlle diall & N Lol 1am vro sl cida A i
including students of The New England Center for Children Abu Dhabi, _\_:_lg-u ) U_u s - N ’ i q_c l_Q.h!r:] I.l;_._lm U_okg" u_bg J il
The Future Centre for Special Needs, GOALS UAE and The Autism 094 hiuoll 550" wgtagnl 99 il g jAgo Wl o il
Society, in collaboration with START. b &o ygl=eil cangill jApog wiljloll - Wla ol 5jaluog A ald)l wlabuxll

The Mew Englind Ceraer il g Sy
o Chikdrea’ Juasis
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MUSIC CLUB AT ZHO

Zayed Higher Organisation: March - April 2016 2016 Jupi - yujlo :Lid=dl aulj danan o
Children at the Zayed Higher Organisation Abu Dhabi Autism Centre | W2l g8 as)Livoll "Ll slj duwgo’ J &l sagil) gubag)i j4 k0 Yok ellaiwl
participated in a series of seven weekly music workshops led by Emirati | 83L& JJ3g Legil 6aslg deluw 8a0) Jooc Ulyg 7 cuiond dluubw joe 481 wg0ll
and UAE-based musicians guided by Music For Autism International. Gl was saaioll ayell whloll dgs (3.8 (tosolly Yutihloll pusdiwgoll oo duai

olloll angill Jab sdywgo a8)9

L
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Gboil d)gigri dmola 59

THE DRAMA PROJECT OPEN
WORKSHOP SHOWCASE

New York University Abu Dhabi: 12 April 2016 2016 Jupi12 :@.gbg._li ¢ljgugui d=ola

The finale of NYUAD's Drama Project involving 10 children from the Abu angill gukagil jAr0 oo Lkl by iie ayd ¢l g 3l goilmidl goolyll Yol yayc o
Dhabi Autism Centre at the Zayed Higher Organisation for Humanitarian Egptio Yo &nlall ulalinll ggig apiluull dleyl) Lol alj & wingol solill
Care & Special Needs, NYUAD students and led by Dubomedy’s Mina ygugui dsoln Ll (o0 degono aule Joc gillg @Jng| Wygagsi dzola 5.9 "Loljall*

Liccione. 53409493 & g0 (j-0 (Guig il Lo ayaypoll a5l Wbl Lﬁ\.dog.ll
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luanall wlgy Gilga
STORYTELLING TOUR!

Ajman, Umm Al Quwain, Fujairah: 12-14 April 2016 2016 Juyui 14-12 :6 janddl (Jugaitl ol Yloac
Two storytellers toured four nurseries to engage young children up to U0 Jlenllaslito Jae0i dy dilanll jga o 4 gle (andll blg) o LSl Jlo
four years old in the wonderful world of literature and creativity. 2o dioll g yuasd gl andll eloiwll 58 wlgiw 4 yga Lo &=l & iall

Joioll guihloll (gclillg Lj\_qu
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iiyanll ghd Yloymoll
Elall jmjo CGua
FESTIVAL IN THE PARK:
WHERE CREATIVITY BLOSSOMS

Patron: HH Sheikha Shamsa Bint Hamdan Al Nahyan UL YT Ylaoa Wby e @il gow dyle)y Cial
Umm Al Emarat Park: 29-30 April 2016 2016 Ju i 30-29 :ailjloVl ol diiyan
Abu Dhabi’s oldest park came alive with music and workshops for wlleall go ayallg 8Ll yola oy (gulagsl 58 "whloll ol &éyan dyillo] &8)an bl viaa
all during the final weekend of Abu Dhai Festival. Children set their AlB2il 55538 po gaall gguwll &l dllnc dug stonl) &n n Aol o=l inygg dubiwgoll
imaginations free during art workshops in the park’s hall, while the o)l Joll Uiyg Ula paidutiol olisdl JLekll glinlg 2016 sutagil playmo wlilled
SAMA Quartet, Mohamm_ed Al A\_Nadi and Eman Al Hashimi entertained Olodlg @—ﬂ99J| oo Lol Ulallg dacldl "low" 8,9 “Load Lod ddyanll \5\3
the masses at the open-air amphitheatre. o)l clgall 98 el Joadl oy a) wibag ) o il gdswgoll sl

ljlaXl gl d 6 jan
Umm Al Emarat Park
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CELEBRATING 20 YEARS OF THE
I OMBIMUSIC & ARTS FOUNDAT](

—_ Uwhkﬁu‘;

£
2
3

H.E. Sheikh Nahayan Mabarak Al Nahyan views ADMAF’s 20t Anniversary wall )4 Al daawlios -\-Lul Gl Rilall e 635 guitdy glami Jl eyl glami il wl=o
Usially a8liil) gkl iegos ol bl

H.E. Mohammed Al Mubarak, Chairman of Abu Dhabi Tourism & Culture Uoiadl yay=o ygju daLiillg da byl @.lhg.llﬂ.f.m vty bl 2000 Salsw
Authority, visits ‘Portrait of a Nation’ - the festival exhibition "GHHI allol’ gutagll glajmod dplasinil
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H.E. Khaldoon Al Mubarak, Chairman of the Executive Affairs Authority of the o gile 6l (gaitagal 5)lo] gud &y 340851 Yo gl jlma yush) Lol g ala gll=o
Government of Abu Dhabi admires the work of Khalil Abdul Wahid at ‘Portrait "9l aljlol" Yaj=o (Joud aalgdl axe Juda pliall
of a Nation’

Lang Lang, adorned in ceremonial bisht and ghutrah 8 llg bl @ilyLloll g 2l jll g.a3)0 &Y &Y
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ABOUT ADMAF

ADMAF Patron
H.E. Sheikh Nahayan Mabarak Al Nahyan

UAE Minister of Culture & Knowledge Development

ADMAF Honourable Patrons

H.H. Sheikha Shamsa bint Hamdan Al Nahyan & H.H. Sheikha Sheikha bint Saif Al Nahyan

PRIMARY STRATEGIC PARTNERS

LT S T | - LY

L Dkl IUFCMC i CLA TUPE AL THCINTS

Through arts education, community arts and special projects, the Abu
Dhabi Music & Arts Foundation (ADMAF) has been nurturing creativity
across the UAE since 1996. For two decades, it has been at the forefront
of the UAE's arts sector, inspiring young people, the public and artists. It
enables artistic expression through a wide range of programmes and
projects. By bringing together audiences and institutions, the Foundation
has helped embed arts and culture in the heart of the nation.

Inspiring Learners

ADMAF Community & Education fosters the development of children and
young people through the arts, shaping critical thinking and broadening
horizons. Through a diverse range of lectures, workshops, field trips,
exhibitions, concerts, productions and other initiatives, students receive
‘hands on’ experience that allows them to enhance their academic
performance, strengthen their creativity and develop life skills essential for
later life.

Engaging Audiences

Community & Education also reaches out to citizens and residents across
the UAE, providing access to the arts for everyone, regardless of age,
ability or location. Each year, it works with groups and associations to
bring people together and address issues such as health, welfare and the
environment. lts initiatives seek to empower people so that they are able to
uphold their customs, preserve their traditions and share their riches with
the world.

Empowering Tomorrow

The arts are an effective tool in preparing tomorrow’s workforce creatively.
ADMAF helps to shape the next generation through workshops that
harness essential soft skills such as teamwork, communication and
problem solving. From the texts of Shakespeare to the oral traditions of the
UAE, ADMAF is using the arts to nurture the leaders of the future.Through
its professional development programmes, it is also training tomorrow’s
media mavens, artists and cultural entrepreneurs.

Celebrating Excellence

Every year, ADMAF’s awards galvanise young, talented citizens and
residents and turn the spotlight on outstanding endeavours in the
visual arts, performing arts, literature and film. The Foundation also
supports independent cultural projects across the UAE through its
Grants Scheme. As the cultural sector of the UAE continues to flourish,
ADMAF is proof that not-for-profit organisations have a major role to
play in embedding the arts in society and in turn, nurturing creativity
and innovation.

ADMAF Founder
H.E. Hoda Al Khamis-Kanoo

ADMAF Advisors

H.E. Sagr Ghobash Saeed Ghobash
H.E. Khaldoon Al Mubarak

H.E. Zaki Anwar Nusseibeh

H.E. Noura Al Kaabi

H.E. Razan Al Mubarak

H.E. Reem Al Shemari

H.E. Dr. MahaTaysir Barakat
Sheikha Noor Fahim Al Qasimi
Princess Irina zu Sayn-Wittgenstein-Berleburg
lan Stoutzker CBE

Terence D. Allen

Salem Brahimi

Mary Corrado

Bashir Al Haskouri

Dr. Frauke Heard-Bey

Mohamed A. L. Kanoo

Dr. Shaikha Al Maskari

Manish Pandey

Legal Counsel
Mr. Raymond Mouracade

Abu Dhabi Festival 2016 - Special Thanks
Embassy of Armenia

Embassy of China

Embassy of Cuba

Embassy of Finland

Embassy of France

Embassy of Indonesia

Embassy of the United Kingdom

Embassy of the United States of America

Emirates Fine Arts Society

LA Philharmonic

Quincy Jones Productions

Foundation for Arab Music Archiving & Research
The Arts Center at NYU Abu Dhabi

Visit www.admaf.org

3 @ADMAFsocial

[ f| Abu Dhabi Music and Arts Foundation
1wl ADMAF96
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ABU DHABI FESTIVAL 2016:
EDUCATION & COMMUNITY PARTNERS

ADMAF National Education Partners
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Participating Schools

Al Ain Juniors School

Al Amal School for Deaf

Al Dana Private Nursery

Al Muna Primary School

Al Shohub School

Al Shorougq Private School
AlTumooh School

AlYasmina School

American Community School
American International School
Asian International School
Bright Riders School
Cambridge High School
Choueifat School

Cranleigh School

Dora Nursery

Emirates Education Academy
GEMS American Academy
International Community School
Kids Park Nursery

Lycée FrancaisThéodore Monod
Manar Al llm

Mushrif School

Rugeyya Secondary School
Secondary Technical Schools
Zayed Al Khair School

Participating Universities & Colleges
American University of Sharjah
The Petroleum Institute

Participating Organisations & Institutions

Abu Dhabi Homeschoolers
HENA

Abu Dhabi Vocational Education &Training Institute

Al Jalila Cultural Centre For Children
Dar Al Ber Society

Dar Zayed for Family Care

Emirates Autism Society
Expressions of Dance

Eyal Zayed Theatre for the Arts
Future Centre for Special Needs
Glamorous Ballet

Goals UAE

Music Hub

Sharjah City for Humanitarian Services
The New England Center for Children
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UNIVERSITY OF SHARJAH
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CORPORATE PARTNERS
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Main Partner
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Education Partners
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Official Media Partners

TheNational [iT8
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Official Venue
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Emirates Palace
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"Community & Education Partners

DOLPHIN ¥ (4alga s
ENERGY / adlial e
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Official Airline Partner

SRS

Lpoapl iaigsjalil] Ayl ool ey
Official News Broadcaster Festival Awards Partner
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Supporters

International Ohollk)
NewiJork@imes UL

EMIRATES INVESTMENT BANK
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INTERNATIONAL STRATEGIC
CULTURAL PARTNERS
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EDINBURGH
INTERMATICNAL
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THE PRINCE’S SCHOOL
= OF TRADITIONAL ARTS
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Americany Bacter Thesrne
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AMANCHESTER
INTHRXATIONAL
FEXTIVAL

LONDON
MIDDLE EAST
INSTITUTE
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CARNEGIE HALL
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ROYAL
OPERA
HOUSE

L3 Cleveland Clinic
Arts and Medicine Institute

Opera



The team hails the end of the 13t edition of the Abu Dhabi Festival
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www.abudhabifestival.ae
3 @abudhabi_fest
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