ADMAF

ADMAF







THEABU DHABI MUSIC & ARTS FOUNDATION
THANKS THE LEADERSHIP OF THE UNITED ARAB EMIRATES FOR THEIR CONTINUAL SUPPORT AND GUIDANCE

H.H. SHEIKH KHALIFA BIN ZAYED AL NAHYAN
PRESIDENT OF THE UNITED ARAB EMIRATES
RULER OF ABU DHABI

H.H. SHEIKH MOHAMMED BIN ZAYED AL NAHYAN
CROWN PRINCE OF ABU DHABI
DEPUTY SUPREME COMMANDER OF THE UAE ARMED FORCES

H.H. SHEIKH ABDULLAH BIN ZAYED AL NAHYAN
UAE MINISTER, FOREIGN AFFAIRS & INTERNATIONAL COOPERATION
PATRON,ABU DHABI FESTIVAL
H.E. SHEIKH NAHAYAN MABARAK AL NAHYAN
UAE MINISTER, CULTURE & KNOWLEDGE DEVELOPMENT
PATRON,ABU DHABI MUSIC & ARTS FOUNDATION
AND DEDICATES THIE FOUNDATION'S 20 YEARS OF SUCCESS TO

H.H. SHEIKHA FATIMA BINT MUBARAK
MOTHER OF THE NATION

SPECIAL THANKS TO

H.H. SHEIKHA SHAMSA BINT HAMDAN AL NAHYAN H.H. SHEIKHA SHEIKHA BINT SAIF AL NAHYAN
HONORABLE PATRON,ABU DHABI MUSIC & ARTS FOUNDATION HONORABLE PATRON, ABU DHABI MUSIC & ARTS FOUNDATION

H.E.MOHAMMED AL BAWARDI SHEIKHA NOOR FAHIM AL QASIMI

H.E.MOHAMMED AHMED KHALIFA AL SUWALDI PRINCESS IRINA ZU SAYN-WITTGENSTEIN-BERLEBURG

H.E. HAMED AHMED KHALIFA AL SUWAIDI TERENCE D.ALLEN

H.E.MOHAMMED KHALAF AL MAZROUEI (1969-2014) SALEM BRAHIMI

H.E. SAQR GHOBASH SAEED GHOBASH MARY CORRADO

H.E. KHALDOON AL MUBARAK BASHIR AL HASKOURI

H.E. ZAKITANWAR NUSSEIBEH DR. FRAUKE HEARD-BEY

H.E.NOURA AL KAABI MOHAMED A.L. KANOO

H.E. RAZAN AL MUBARAK MANISH PANDEY

H.E. REEM AL SHEMARI DR. SHAIKHA AL MASKARI

H.E. DR MAHA TAYSIR BARAKAT TAN STOUTZKER CBE

RAYMOND MOURACADE

ADMAF’S NATIONAL EDUCATION PARTNERS
ADMAES INTERNATIONAL STRATEGIC CULTURAL PARTNERS
THEADMAF TEAM & VOLUNTEERS

ABU DHABI MUSIC & ARTS FOUNDATION
PO BOX 47488
ABU DHABI
UNITED ARAB EMIRATES
TEL: +g71 (0) 2 333 6400
WWWADMAFORG

©ABU DHABI MUSIC & ARTS FOUNDATION, 2016
ALL IMAGES ARE THE COPYRIGHT OF ADMAE.

ALL RIGHTS RESERVED. NO PART OF THIS PUBLICATION MAY BE REPRODUCED IN ANY
MATERIAL FORM (INCLUDING PHOTOCOPYING OR STORING INANY MEDIUM BY ELECTRONIC MEANS) WITHOUT THE WRITTEN PERMISSION OF THE COPYRIGHT HOLDERS. APPLICATIONS
FORTHE COPYRIGHT HOLDERSWRITTEN PERMISSION TO REPRODUCE ANY PART OF THIS PUBLICATION SHOULD BE ADDRESSED TO THE PUBLISHERS.

INACCORDANCE WITH THE INTERNATIONAL COPYRIGHT ACT 1956 AND THE UAE
FEDERAL COPYRIGHT LAW NO (7) OF 2002, CONCERNING COPYRIGHTS AND NEIGHBOURING RIGHTS,ANY PERSON ACTING IN CONTRAVENTION OF THIS COPYRIGHT WILL BE LIABLE TO
CRIMINAL PROSECUTION AND CIVIL CLAIMS FOR DAMAGES.

A CATALOGUE RECORD FORTHIS BOOK IS AVAILABLE INTHE BRITISH LIBRARY, LIBRARY OF
CONGRESS, BIBLIOTHEQUE NATIONAL DE FRANCE, BIBLIOTHECA ALEXANDRIA AMONG OTHERS.

ISBN: 978-9948-13-969-0 )
THE NATIONAL MEDIA COUNCIL APPROVAL NUMBER 1S: 113475 pboldcoono
PRINTED BY UNITED PRINTING AND PUBLISHING, ABU DHABI, UAE Ug—idllgd_ol &ill



&

Il
GF,

. _
PATRON’S P

HAMDAN BUTI AL SHAMST. STATE OF MIND, 2011

I'am delighted to congratulate the Abu
Dhabi Music & Arts Foundation upon

the occasion of its 20-year anniversary.

Its accomplishments have been, and
continue to be, a great source of pride. The
Foundation has contributed to the major
cultural renaissance that Abu Dhabi is
currently witnessing; a place that, through
God’s will, is becoming a global cultural
capital.

ADMAF’s artistic initiatives enrich our
lives, strengthen national identity and
embed the values of creativity within
society. In addition, it plays an important
role in assuring our commitment as a
pioneering nation to artistic and cultural
collaborations with others around the
world.

I have witnessed the great advancements
that ADMAF has made over the last two
decades. It began with limited resources
yet with strategic planning by the Founder
—my dear sister, Hoda Al Khamis-

Kanoo — and the team, ADMAF has
become a significant cultural institution
in record time, undertaking initiatives
both regionally and internationally. It

has contributed to the development of
audiences for the arts and appetites for
culture, accomplishing happiness and
increasing the quality of life of society as a

role in knowledge development as well

as capacity building for arts and culture
in Abu Dhabi and across the seven
Emirates. ADMAF has also supported
creativity and innovation by collaborating
with universities and colleges and

in enlightening everyone about the
importance of arts and culture.

First and foremost, the success of ADMAF
is a result of the care and attention

given by Abu Dhabi to culture, creativity
and mnovation. This is due to our wise
leadership represented by H.H. Sheikh
Khalifa bin Zayed Al Nahyan, President of
the UAE and Ruler of Abu Dhabi, and his
unconditional support of these important
fields of humanity.

I'would also like to highlight the
endeavours of H.H. Sheikh Mohammed
bin Zayed bin Sultan Al Nahyan, Crown
Prince of Abu Dhabi and Deputy
Supreme Commander of the UAE Armed
Forces, who is committed to ensuring that
Abu Dhabi and the wider UAE become a
successful model of cultural advancement
— a global communication tool that
reaffirms the values of tolerance and
understanding.

H.E. Sheikh Nahayan Mabarak Al Nahyan
UAF Minister of Culture

DIGITAL MIXED MEDIA, 100 x g5 cm. COURTESY OF

THE ARTIST. PART OF THE ADMAF COLLECTION. whole. This is in addition to its successful & Knowledge Development

EXHIBITED AT ‘THREE GENERATIONS’ (2013-4),
ABU DHABL LONDON, CLEVELAND
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DAR ZAYED WORKSHOP, 2013
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‘KESWA’ - THE CHRISTO & JEANNE-CLAUDE AWARD, 2015 . o ¥ -
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A vision
becomes
reality

In 1996 a group of about 15 culture-
loving friends founded the Abu Dhabi
Music Appreciation Group. They would
meel in an upstairs room at The Cultural
Foundation. The very first meeting was a
lecture by the Brazilian Ambassador Cyro
do Espirito Santo Cardoso on Beethoven.
He brought some recordings with him
and the friends sat around chatting and
listening to the powerful music. Several
more meetings followed; sometimes a
piano recital, occasionally a combination
of a talk followed by a violin concerto. “It
started a little like a book club,” says
Dr. Frauke Heard-Bey, an extremely
elegant octogenarian who has lived in
Abu Dhabi since 1967 and been involved
with ADMAF since its inception. “We
met three or four times a year. It really
depended on when we found a victim to
talk to us.” Fast-forward oc s and what
arted as an intimate gathering of friends
become an internationally respected
organisation, attracting global stars from
Placido Domingo to Lang Lang and
Kevin Spacey and reaching 40,000 young
people and adults a year through its
programmes. ADMAF, as it is now known,
also has partnerships with, among other
notable institutions, Carnegie Hall and

The Mariinsky. How did this happen?
Anyone you speak to will attribute the
meteoric rise of ADMAF to the vision
of its founder, Hoda Al Khamis-Kanoo.
As her husband Mohammed Abdul Latif
Kanoo, himself a respected artist and a
strong supporter from the very beginning,
puts it, “This was her purpose. She
was determined to make a difference.
Knowing my wife and the determination
she has, it was inevitable that it would be
a success.” A colleague of Mrs Kanoo’s at
ADMAF adds: “Her vision was to become
the leading arts and cultural organisation
in the Arab world and to educate the
youth.” Mrs Kanoo attributes her suce
in part to her desire to give something
back to a country she has called home
since 1991. “I had a complete conviction
that the ultimate value of a nation lies in
its culture,” she says. “I wanted to make a
difference, I felt I owed it to Abu Dhabi
to do something that has a meaning for
all the people living here.” Mrs Kanoo
began by organising small cultural events
but also going around the schools and
higher educational institutions in Abu
Dhabi in order to create momentum on
srassroots level. “I knew the key was to
involve the young,” she says. “But I didn’t

1 he founder

H.E. HODA AL KHAMIS-KANOO, ADMAF FOUNDER



know if I was going to be successful or
not, it was really like sailing into an ocean
or falling in love.” Speaking to Mrs Kanoo
you quickly realise that love and passion
are what motivate her. She is totally
focused on her aim to embed culture

in society. From the very beginning she
worked with dedicated colleagues who
felt the same way. Whereas now ADMAF
occupies a floor of the Makeen Tower in
Abu Dhabi’s Al Zahiyah area, it started

in one room in The Kanoo Group Abu
Dhabi headquarters, provided of course
by its largest supporter, Mr Kanoo.

“I remember we had one desk between
the three of us,” Mrs Kanoo recounts.
“And if we had a visitor, whoever was
receiving the person would pretend it was
their desk to make them look important.
We worked so hard, it was tough but
when | look back, I loved every minute
of it.” The biggest obstacle was finding
the funding. “It was difficult to get people
to hand over money for something they
didn’t necessarily see as a good cause,”
explains Mrs Kanoo. “Culture was rather
an abstract concepl.” In order to gain
access to educational establishments, Mrs
Kanoo needed the permission of H.E.
Sheikh Nahayan Mabarak Al Nahyan,

the UAE Minister of Higher Education
and Scientific Research at the time (now

\

Minister of Culture and Knowledge
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Development). He immediately gave her
his full support and is now the Patron of
ADMAF. Mr Kanoo’s gratitude is evident,
“Without him, nothing would exist and
he remains essential to this day.” H.I.
Sheikh Nahayan Mabarak Al Nahyan
himself'is always generous in his praise
of ADMAF, calling it “inspirational”

and “pioneering.” Mrs Kanoo was also
lucky enough to receive the go-ahead

to start the Abu Dhabi Festival from
H.H. Sheikh Abdullah bin Zayed Al
Nahyan (now Minister of Foreign Affairs
& International Cooperation), who back
then in 2004 was Minister of Information
and Culture. “The only problem was
that we had exactly 10 days to organise
the first festival,” says a colleague who
has worked with Mrs Kanoo since the
early days. Everyone they could think

of was roped in to help. Mr Kanoo
designed and printed the invitations,
the authorities helped with visas and
flights for the performers, an accountant
worked for free, friends cajoled other
friends to attend the events. “We worked
day and night, night and day,” says Mrs
Kanoo. “I still don’t know how we did it.
I think it was meant to be.” Mrs Kanoo
clearly has a gift for generating goodwill
and getting people to pull together. As
Ahmed Zain, a filmmaker and ADMAF

Award winner puts it “Anything for
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1. JOSE CARRERAS, ABU DHABI FESTIVAL 2007:

2. ROYAL OMAN SYMPHONY ORCHESTRA, 2002:
3.WALK INTO ISLAMIC HISTORY, 2007: 4. LANGUAGE
OF THE DESERT, 2007: 5. INTERNATIONAL COMIC
STRIP FESTIVAL,WITH HH SHEIKH ZAYED BIN
SULTAN BIN KHALIFA AL NAHYAN, 2007: 6/7. LETTER
TO IRAQ, 2003: 8/g. WALEED HOWRANI IN RECITAL,
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VIVALDI LECTURE, 19g9.
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ADMAF.” The legendary oud player
Naseer Shamma participated in the

first festivals for free purely because he
believed in what ADMAF was trying to
achieve. He has since become a regular
festival favourite. A measure of how far
ADMAF has come since those initial
years when it relied on favours for
survival is obvious when you look at the
evolution of its award programme which
first began with a recognition created

for arts students at Zayed University. “It
began with The Hoda and Mohamed
Kanoo Award,” explains Karen Oremus,
Associate Professor of Visual Arts and
Creative Enterprises at Zayed University.
“Now it has expanded to include The
Christo & Jeanne-Claude Award.” Yet
Mrs Kanoo did not rest on her laurels.
She wanted to further increase ADMAFK’s
reach into other Emirates. Today, the
foundation’s embrace is nationwide.
“We are already active but there is more
to do. This is the capital reaching out
and that is important.” There are also
hopes that ADMAF will transform into a
more permanent structure in the future,
possibly with its own building that could
be identified with this home-grown
cultural institution. As Mrs Kanoo insists,
“It’s only the beginning. Every day is only
the beginning.”

23
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THE RAHBANI LEGACY, 2013

DR. FRAUKE HEARD-BEY, ADMAF ADVISOR




THE INVISIBLE GIANT, JALAL LUQMAN, 2009, STEEL.
COURTESY OF THE ARTIST

JALAL LUQMAN, ARTIST




New Fxpressions

Ol ﬁaa’zlwns

28

ADMAF’s mission is not only to present
cultural expression from elsewhere in the
UAE, but to preserve the cultural heritage
of the UAE and take it to the rest of the
world. As Mrs Kanoo says, “In a world that
has never been as complex and diverse

as it 1s today, the ability of the Arab world
in general and Abu Dhabi in particular
to generate more ideas, to be the place

of invention, is one of paramount
importance. The liberal arts including
the humanities and sciences together can
best equip us to shape our future world;
to seize the opportunities and overcome
the challenges we face.” A perfect
example of this collaboration of cultures
is The Cultural Excellence Fellowship,

a programme ADMAF runs with the
British Council, which brings together
the best of the emerging talent from the
Emirati creative industries with cultural
leaders from the UK and the Arab world.
The two-year programme seeks to equip
Emiratis with the knowledge and skills to
pursue a career in the creative industries.
Often their inspiration comes from their
heritage, something that ADMAF works
to nurture and encourage. “The story of
humanity is that of heritage and culture,”
says Mrs Kanoo. “We have seen nations
disappear because they had nothing to
hold on to. Culture is not a luxury, it is
essential; it 1s what makes us human.” Dr.
Frauke Heard-Bey says she has been so
happy to be involved with ADMAF in part
to help with this. “I want to contribute to
the underbelly of this fast development,”

she says. “We have seen how much
physical development this society has
gone through, but there also has to be
an intellectual development.” The Ras

Al Khor area of Dubai is not one usually
associated with culture, let alone cutting
edge art and design. It is one of the oldest
mdustrial districts in Dubai and home to
businesses that provide products such as
scaffolding and steel. Right in its heart
stands an elegant building that houses

a design studio you might expect to find
in the heart of New York or Berlin. It

is a beautiful space, with stripped back
concrete floors and a minimal amount
of exquisite furniture. The studio is one
of the best examples of old traditions
meeting new culture. “This plot of land
is part of our family business, which is
construction,” explains Khalid Shafar, a
designer who set up KASA studio in 2011.
“I have an attachment to the area as I've
been coming here since I was a child.”
The name KASA reflects his name as
well as the fact that this is his spiritual
home. “I have a vision for this place,

I want it to become a reference point

for UAE design. This is where | work
and also where I showcase my designs.”
Khalid’s designs are a further extension
of his dual influences of the past and the
present. “I was afraid that with time some
old traditions could die as our lifestyle
changes,” he says. “I am activating old
crafts and traditions in a contemporary
way. And if I can’t preserve the craft
itself I can at least preserve the story,
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The designer

KHALID SHAFAR, KASA FOUNDER




encourage others to look at it and maybe
they will bring their own stories too.” He
has a practical example of this, a stunning
wooden coffee table with hidden
compartments that are both functional
and owe a debt to his childhood. “When
I was little, a man used to come to our
street maybe once a week with a sack
filled with things. He would untie it and
show us the toys, fabrics and goods he
was carrying. | used to always run out
to see what he had with my mother and
from there 1 got the idea of the table
with sack-like compartments where you
can shove all your bits and pieces into
the compartments below that are made
of material that untie and unfold like a
sack.” Khalid is determined to safeguard
his nation’s heritage by adapting it to
the modern era; for example, by using
nomadic building techniques on a
contemporary structure or adapting
the old water towers to today’s lifestyle.
“Thankfully ADMAF is very aware of how
important this is and what this means to
" he says. “They have some extremely
mtellectual individuals working there
who are keen to preserve this interaction.
ADMAF has also evolved with time.”
Khalid’s story with ADMALF goes back to
2014 when he was approached to become
a pioneer for its Cultural Excellence
Fellowship. In this role he acts as a
mentor to two young protégés in the art
world. “I was very pleased to be involved.
I have two mentees and following their
progress is extremely rewarding. I love to
see my influence on future generations.”
The programme runs for two years and
the aim 1s two-fold; first, to create a formal

30

network of cultural entrepreneurs and
second, for the mentees to walk away at
the end of the period with a business
plan they have developed. It is run in
partnership with the British Council,
which provides expertise and speakers
among other things in order to best foster
emerging Emirali talent.

There are ten ‘Pioneers’ like

Khalid who act as the programme’s
ambassadors. In return they receive
high-level developmental opportunities,
international connections and access Lo
support and resources. They in turn are
mentored by UK-based cultural leaders.
One of Khalid’s mentees is Ahmed

Al Anzi, a young artist and designer.
Ahmed graduated with a double degree
in Environmental Science and Marine
Biology from Auckland University. His
artistic interests include illustration,
sculpture, painting and portraits.

Khalid says he helped Ahmed to “pursue
what he wanted.” “I had always been
interested in fashion,” says Ahmed. “As a
boy I used to accompany my mother to
the shows in Paris. She would have lunch
with friends and when I got bored of their
conversation, I would wander around

the boutiques in the George V or sit and
sketch. Then her friends started saying
‘why don’t you design something?” and |
did. I started to make a little bit of money
from my designs. My mother is an artist
and my father is in the media industry, |
came from a creative home.”

Ahmed was approaching 30 when he
finally called ADMAF. He says it was a
‘life changing moment’. “I was thrilled to
be accepted and shortly after joining the

B Sy - e

. AYOUNG APPRENTICE WITH BILL FONTANA, 2014:

2.THE ROBOTIC ARTIST, 2015: 3. THE NOMAD BY
KHALID SHAFAR, SHUBBAK, 2015: 4. WAYS

OF SEEING WITH HASSAN MASSOUDY, 2012:

5. THE MUBADALA DESIGN COMMISSION, 2015:
6.YOUNG MEDIA LEADERS, 2012: 7. THE CULTURAL
EXCELLENCE FELLOWSHIP, 2015.

programme | took the decision to quit my
job. I’s a little bit taboo to quit a public
sector job but I did it,” he says.

ADMALF is always there to provide
support, from development advice

and crealing networks to organising
workshops, seminars, events and helping
the students work together as a group.

“I call myself the Contemporary
Bedouin,” Ahmed continues. “It has to do
with my identity as a man who is from the
UAE but at the same time well travelled
and with a strong engagement with

the global community. My travels and
education abroad helped shape what I am
today and at the same time I am proud of
being an Emirati. Perhaps I am too old to
become a designer myself but seeing the
spark in people’s eyes when I reach out to
them and tell them the opportunities fills
me with happiness. Maybe | can become
a kind of custodian for designers in the
region.”ADMAF also co-commissioned
Khalid Shafar’s first installation. “The
Nomad’, which debuted at the Shubbak
Festival in the UK capital in July 2015. “Its
generous support allowed me to realise
this concept and present it in London,”
he says. “They facilitated everything, it
was a great example of how an institution
like ADMAF supports Emirati artists on
an international platform. Here in the
region it is easier to get support but what
we really need are platforms abroad.
Having something like ADMALF is a great
advantage. It is very important that it is
willing and able to expand its spirit and
support beyond the UAE.”
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Until the arrival of the Guggenheim,
Bilbao was a fading industrial city in
northern Spain with little to offer,
famous only for its ailing steelworks and
shipyards. The opening of the museum
has not only transformed it into one of
the most visited cities in Europe, but also
triggered a whole host of other initiatives
that transformed Bilbao into a cultural
centre. This is just one example of the
power of culture to change people’s lives.
As the legendary Russian conductor

and friend of the Abu Dhabi Festival
Valery Gergiev puts it, “Music can change
the state of the world, stop conflict and
bloodshed, and bring peace to war-torn
regions.” Maxim Vengerov, the violinist
who performed at the Festival in 2012 has
spoken with admiration about ADMAI’s
mission and concept, suggesting that
Russia should try to connect cultures
through a similar initiative. “It is such a
wise yet simple concepl,” he says. “And it
works wonders.” No one is more aware of
the power of culture than Sultan Sooud
Al Qassemi, a columnist on Arab affairs,
MIT Media Labs Director’s Fellow and
Founder of the Barjeel Art Foundation
in Sharjah. In 2014, ADMAF partnered
with his foundation for the International
Museum Day exhibition ‘Sky Over the
Middle East” but the relationship goes
back much further. “I have had the
privilege of having a personal as well

as a professional relationship with Mrs
Kanoo for many years,” he says. “I am

a friend of the family and a fan of her
work. | have always been a great admirer
of ADMAF, which in my view continues
to be a trailblazer, changing the cultural
landscape of the UAE.” He describes

the imminent opening of the Louvre

Abu Dhabi as a “game changer for the
Middle East and North Africa. It will

not only change the quality of the art
available in the Middle East but the whole
process and background whether it is the
logistics or the academic work behind the
exhibitions. It will elevate the industry to
another level.” He continues, “You have to
remember the cultural landscape today is
nothing like it was in the 1980s and early
‘gos. Today it is different. There are so
many cultural institutions but ADMAF set
the stage.” Sultan says the importance of
arl and culture cannot be underestimated.
“Art benefits society, art is really the pulse
of society. You can tell where a country

is going bx the quality of work that is

on show and by what is being created
there. One of ADMAF’s stated aims is to
increase the emphasis on arts and culture
in the UAE educational curriculum. As
the journalist Saced Saeed summed up in
an article in 2013, “As well as cementing
the Abu Dhabi Festival’s standing as a
leading arts festival in the region, Kanoo
1s using its success as leverage to lobby
for the placement of the arts and culture
in the public school curriculum.” During
the 1970s the arts were taken out of some
school curricula for a number of reasons

T he music collector

KAMAL KASSAR, FOUNDER, ARAB MUSIC ARCHIVING & RESEARCH FOUNDATION
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and have only been reintroduced over
the past few years. “So you have this

gap of 30 years that is so important in
the making of this modern nation,” says
Sultan. “Now that art has been brought
back in, you will see a major change in
the generation that is eight or nine years
old. Art is now not only acceptable but
also something that families are keen

to encourage their children to pursue.”
The Emirati composer Mohammed
Fairouz is filled with admiration for what
ADMAF has achieved. “It is hard for us
to imagine that 120 years ago, people in
New York were saying ‘why do we need
a Carnegie Hall or a Metropolitan Opera
House?” but you have to remember

that only 20 years ago that was the
environment that Mrs Kanoo started to
work in. You cannot underestimate how
difficult that was, how strong her belief
in a cultural future had to be. It was no
small feat. Since then there has been

a remarkable transformation. ADMAF
has both mirrored and been a driving
force behind this transformation and
the growth of the Emirates.” Mohammed
describes a strong dichotomy between
countries in the region; those who have
opted for the soft power of culture, and
those who have not. “In my view you
now have two Middle Easts; one that is
turning to extremism and destroying itself
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and another that is turning to culture.”
Another ADMAF alumnus, the opera
singer Sara Al Qaiwani agrees. “The art
world defines the political world. They
are part of the same thing. Art is a way

of expressing what is relevant, whether
you sing it, write it, dance it or speak

it.” An important element is to record
and capture culture, so that it is not lost
for future generations. Kamal Kassar

has set himself the task of building the
most important library of Arabic music

in the world. “Early music in the Arab
world has been totally forgotten and
ignored,” he says. He has started working
with ADMAF to produce collections of
compact discs, taken from his collection
of more than 8,000 recordings, mostly
Egyptian, Syrian and also Lebanese, the
largest collection in the Arab world. “I like
all kinds of music -classical, jazz, blues- as
well as Arabic. I have Bob Dylan records,
Bob Marley, Eminem, Johnny Cash, |

love heavy metal too, especially Iron
Maiden,” he says. “Arab classical music is
joyful in its essence. It allows the listener
to interact and be part of it. ADMAF

plays an important role in helping us

to disseminate this genre of music.”
According to H.E. Sheikha Lubna bint
Khalid bin Sultan Al Qasimi, President of
Zayed University, the soft power of culture
is especially relevant to the women of the

1. THE ZAHA HADID PAVILION, 2om: 2. BACK TO
SCHOOL WITH MAXIM VENGEROYV, 2012: 3. FAISAL
AL SARI, SYNTHESIS, 2012: 4. BELOVED FRIEND,
ROYAL OPERA HOUSE, 2012: 5. WORLD ORCHESTRA
FOR PEACE, CONDUCTED BY VALERY GERGIEY,
201 6. THE ASIL ENSEMBLE, 2014: 7. YOUNG ARTISTS’
DAY, 2011: 8. WAYS OF SEEING, 2012: 9. TREASURING
I'RADITIONS, 2013.

UAE. “About 70 per cent of new graduates
in the UAE are women. With the growth
of the cultural sector coinciding with the
numeric dominance of female graduates,
combined with high profile female role
models in the creative industries such as
H.E. Noura Al Kaabi (Minister of State
and Chair of the Media Zone Authority-
Abu Dhabi and twofour5j), it can be
expected that ever increasing numbers

of young women will be entering

the sector,” she says. “Women will
undoubtedly play an increasingly pivotal
role in the cultural sector and through
this increased visibility. Their role and
influence in society as a whole can be
expected to grow. The new generation of
Emirati women are uniquely placed and
motivated to use the creative industries in
the service of both the national economy
and wider society.” Mrs Kanoo gives a
real-life example of this. In an anecdote
she speaks about a young female artist
whose family didn’t approve of her
painting so she used to hide her work
under her bed. “l went to see the mother,
I spoke to her, she trusted me and let

her daughter pursue her talent under
ADMALF’s auspices. Her daughter won an
ADMAF prize for her work and the whole
family came to the award ceremony. They
were all so proud of her and I was proud
of them!” Soft power at its most effective.
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excellence

Opera singers are used to performing

on stage in front of a large audience,

but the Emirati operatic soprano Sara

Al Qaiwani was somewhat taken aback
when she first met Mrs Kanoo who asked
her to sing for her. “We were in her
office,” laughs Sara. “And she said ‘can
you sing?” and so I said yes and I did! I
sang some Puccini.” Sara, an engaging
young lady, is a great example of the
far-reaching influence of ADMAF. She
has been living in London since 1998. “I
auditioned for the Royal College of Music
and I got in but my parents didn’t feel
music was a real career.” She pursued
more traditional studies, gaining a degree
in Chemistry from Imperial College
London and a PhD in Political Science
from the London School of Economics.
However, she has continually pursued

a passion for music and since 2011, with
the generous support of ADMAF. One of
ADMAF’s stated objectives is to nurture
artistic excellence by and for the people
of Abu Dhabi and beyond. To achieve
this aim ADMAF created the Rewarding
Excellence Programme and Grants
Scheme, which supports outstanding
creative achievements. For Sara, the
grant has given her the ability to further
her singing career. She has worked with

several notable voice coaches including
Bruno Cinquengrani, Paula Anglin and
Adrian Hobbs. In 2011, she debuted
with New York’s ACJW Carnegie Hall
Ensemble at the Abu Dhabi Festival. In
2013, she performed at a joint concert
with the acclaimed German Manderling
Quartet, and in December of the same
year joined leading ltalian opera singers
Susanna Branchini, Renata Lamanda
and Massimiliano Pisapia for a concert
in Dubai. She also sang a duet with the
American opera singer Renée Fleming
at the 2014 Abu Dhabi Festival. All things
she says would “never have happened”
without ADMAF. Sara has now reached
such an advanced level that she was
recently accepted as a pupil by one of
the world’s leading singing coaches, the
Australian soprano Yvonne Kenny.

“I am so grateful to ADMALFE” says Sara,
“I would never have been able to do
what I am doing without them. I like

to think of ADMAF as a sort of lovely
great-aunt or a fairy godmother. They
came to me and said ‘OK you’ve got
this dream and this drive, let’s work on
this together’.” Sara’s dream began at
school in Abu Dhabi where her music
teacher spotted her operatic potential.
“I' educated myself but I wasn’t singing




in a healthy way and was on the brink of
ruining the voice | had. When I moved

to London [ started re-training and
things have really advanced. | really feel
I'am getting to where 1 want to be with
my singing and am so lucky to have

the opportunity to study with Yvonne
Kenny. ADMAF has been continuously
supportive; for example, agreeing to

help with another year’s coaching when
I've needed it.” Another beneficiary of
ADMAF’s aim to reward excellence is

an electro-mechanical engineer called
Ahmed Zain who works for Abu Dhabi
Municipality. Ahmed, who when he is not
at work makes films, has been described
as “the favourite son of ADMAF” due to
its ongoing support of his filmmaking.
He is a warm, kind man who smiles
easily and often uses his hands to express
himself. Filmmaking started as a hobby
for him, watching films, especially
American, Egyptian and Lebanese ones.
“I was fascinated by how it was done, by
what tools you would use. So that’s how
it started, with a group of friends and we
would each bring one piece of equipment
and help each other.” He tells the story
of his film trilogy ‘Grandmother’s Farm’.

4

“It is based on a true story of a woman
who was given a farm by Sheikh Zayed
when her husband died in order to be
able to support her family. The story
starts with the drive through the desert
to farm, driving over the bones buried
along the way and the Djinn who would
feed on these bones.”Part-horror, part-
comedy, ‘Grandmother’s Farm’is now a
three-part series of films, with the help
of ADMAF. “Because of the funding 1
received [ was able to expand creatively,”
says Ahmed. “Not to mention invest in
more cinematic tools. ADMAF is very
generous in its supporl.” Ahmed believes
the Emirati film industry is the most
developed in the region. “We have got

to a stage where people living here are
interested in seeing home-grown films.
They trust the filmmakers here.” He says
ADMAF must take a huge part of the
credit for this. “I would say it is the main
catalyst for the improvement of the film
industry in the UAE.” Students in the
UAE are often recipients of the ADMAF
Creativity Award. As the renowned
Emirati artist Jalal Lugman sums up,
“ADMAF spreads its support all over. It
has a strategy to pass the ball around,

. BOURDONNARD CHILDREN’S OPERA, IN THE
PRESENCE OF H.H. SHEIKH MANSOUR BIN ZAYED
AL NAHYAN, 2010: 2. ADMAF CREATIVITY AWARD,
2012: 3. ADMAF CREATIVITY AWARD, 2007: 4. RENEE
FLEMING & SARA AL QATWANI, 2014: 5. DESERT

ROSE, 2010: 6. THREE GENERATIONS, LONDON, 2013.

to be endlessly giving opportunities to
different people.” In 2010 for example.

a group of 17 students from the Higher
Colleges of Technology’s Applied Media
Department won the ADMAF Creativity
Award for the exhibition ‘Desert Rose’,
which consisted of a wide range of works
including graphic design, multimedia,
photography and video. In 2011, the Abu
Dhabi Festival Award was given to nine
interior design students from the same
college in recognition of their outstanding
work designing masks, sets and costumes
for the ‘Bourdonnard’ children’s opera.
Both Sara and Ahmed are eager to give
something back to ADMAF in thanks

for its support. Sara is working on a
project to combine her academic studies
with singing, in order to change the way
people are trained to sing. “Itis a far
more physical endeavour than people
think,” she says. “With Yvonne Kenny |
have been releasing the potential in my
body to help my singing. We push the
boundaries of athletics when it comes to
dance so why not for singing? I would like
to revolutionise the way we train singers
and if I find a way to do that I will include
ADMAF in the process. It will be my way
of saying thank you.”
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It is not obvious driving around the
busy four-lane highways of Mussafah
that you are heading in the direction of
a television studio. In fact, one could be
forgiven for thinking you are hopelessly
Jost as industrial l)lul(llnq after industrial
building looms, interspersed with the odd
garage or spare-parts seller. Then, just
when you least expect it, a modern facade
greets you, with the instantly recognisable
twofour54 logo emblazoned across it. You
walk up the steps to reception where a
security guard asks for your ID and then
points in the direction of the studio. A
red neon light above the door tells you
that they are ‘ON AIR’. It is dark, except
for some spotlights lighting up the main
stage where a group of Emirati students
are listening to a speech by Michael
Garin, the CEO of Image Nation, the
production arm of Abu Dhabi Media,
responsible for such hits as ‘Men in Black
3" and “The Best Exotic Marigold Hotel’.
There are five men and 1 women on
the stage. But we're not actually on air.
Michael Garin’s speech is not being
broadcast anywhere. His audience has
exclusive rights and it is directed only at
them. “Come and see us at Image Nation,”
he says enthusiastically. “I encourage all
of you to seek internship opportunities.
on is not to build Image Nation;
ion is to build the nation.” It
is a mission he shares with ADMAEF,
which is why this hand-picked group of

16 students will meet once a month for
a year, and then graduate as ADMAF
\()unw Media Lea(]els (YML). This is the
tenth e(htlon of the YML, course. Since
2007, it has trained 176 Emirati students.
The aim is not only to train them in
everything from editing to social media

and presenting but also to ensure a strong

network of the best and the brightest
to get to know each other and start to
work together to build a successful and
thriving media scene. The students come
from various universities in the UAE,
from Abu Dhabi to Sharjah, Fujairah and
Dubai. “We got up at Sam to be here,”
ys one of the Fujairah students. Being
a YML member is taken seriously. One
of the students, Khalifa Al Habtoor from
Dubai, was so keen to get on the course
he wrote a poem in order to impress the
panel. “I first heard about the ADMAF
Young Media Leaders course from a
friend and I was determined to get on
it,” he s “So I wrote them a poem
()uthnlno my character and ambitions.”
The XDM AT education programme,
which runs throughout the year, has
three main strands. There are vocational
training programmes such as the Young
Media Le(ulers mentioned above. Then
there is professional development for
performers as well as those working
behind the scenes, and finally using the
arts in general to enhance academic
performance in schools and universities.

1he teacher

AYSHA AL MANSOORI, DIRECTOR, ABU DHABI AUTISM CENTRE



The statistics back up this claim.

When ADMAF began in 1996 a total

of five school and university students
accessed its education and community
programmes. By 2010, that figure had
grown to over 15,500. In 2015 alone
ADMAF delivered 29 educational and
nine community arts initiatives across
the seven Emirates of the UAE to 21,627
people, 40 per cent of whom were
nationals. Of course, the Abu Dhabi
Festival and the year-round programmes
are not mutually exclusive. During

the festival there are educational and
community initiatives going on all the
time and for some of the participants of
the festival, they are the highlights. As
the internationally acclaimed cellist and
educational veteran of the Abu Dhabi
Festival Matthew Barley puts it, “Taking
children on a voyage of discovery and
allowing them to really experience the
joys of music, is one of the great pleasures
of attending the Abu Dhabi Festival.” ILE.
Sheikha Lubna Al Qasimi, President of
Zayed University, explains how ADMAF’s
work has impacted on the university.
“The support of ADMAF throughout
the years has enriched our curricular
programmes through the funding of
visiting artists, designers, academic trips
and exhibitions. ADMAF has not only
been supportive in various ways but

also motivated faculty and students to
think outside the box,” she says. ADMAF
has collaborated in particular with the
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College of Arts and Creative Enterprises
since its establishment in 2002 as the
Department of Art and Design. “ADMAF
has enriched our programme through the
funding and coordinating of prestigious
competitions, bringing in international
artists and designers to work with our
students,” says H.E. Sheikha Lubna. “It
has also supported academic trips and
exhibitions both in the UAE and abroad.”
In 2015, for example, a group of graphic
design students participated in Tasmeem
Doha, a three-day design workshop. H.E.
Sheikha Lubna also cites ADMALF’s Ways
of Seeing talks and workshops and The
Christo and Jeanne-Claude Award as
another highlight, along with the annual
Riwaq Al Fikr Festival Debates, where
discussions with experts about cultural
issues and topical trends allow students
to engage with the latest ideas.

ADMATF is also active in primary and
secondary schools throughout the

seven Emirates. “This is a key factor in
educating a country on the importance
of the arts,” says H.E. Sheikha Lubna.
“The ADMAF year-round, arts-based
initiatives and the Abu Dhabi Festival
explore and develop creative innovation
and a knowledge economy across the
UAE. Educating and exchange are factors
that influence this development of a rich
cultural fabric.” Yet it was not always so
easy. Karen Oremus, Associate Professor
of Visual Arts, College of Arts and
Creative Enterprises, Zayed University,

. INTERNATIONAL MUSEUM DAY, SKY OVER THE
EAST, 2014: 2. WALK INTO ISLAMIC HISTORY, 2008:
3. MINISTRY OF SCIENCE, 2015: 4/5 RTWAQ AL FIKR/
FESTIVAL DEBATES, 2014: 6. LE VOILE BY ROGER
MOUKARZEL, 2008: 7. FANTASIA BALLET, 2014:
8.YOUNG MEDTA LEADERS. 2014.

remembers the early days when Mrs
Kanoo would come to the university

in person. “It was really difficult,” she
says. “I remember the endless hours we
worked trying to make things happen.

I also remember the rejection and the
tears that went with it. So many people
just didn’t understand what the point of
it all was. During these challenging times,
Mrs Kanoo persevered and continued

to provide support however she could

to young UAE nationals studying art.”
Karen is impressed with the rapid rate

of progress ADMAF has made. “Once
they were knocking on the doors of

the community and now it is the polar
opposite,” she says. “ADMALF has grown
into an unbelievable organisation.”
Placido Domingo, the great Spanish
tenor agrees with her, “I commend

the organisation’s work in the field of
education, which inspires so many young
people to nourish their creative spirit and
broaden their horizons.” Even H.R.H.
Prince Charles is an admirer, “The Abu
Dhabi Festival has an enviable reputation
for educating and inspiring young
people,” he wrote in one memorable
foreword for the Abu Dhabi Festival.
Karen concedes that she doesn’t see as
much of Mrs Kanoo as she used when she
would drop in for coffee. “But sometimes
at an event across a crowded room we
share a knowing glance and a nod. | know
we are thinking the same thing. We have
come so far and all the hard work has
been well worth it.”

53



EXHIBITED AT ‘EMIRATI INSIGHTS’ (2015), ABU DHABI

HE
::
2%
2 E
55
(Ol
°
x
ek
:
=§s)

&
e

=




HEBA BIN REDHA, CULTURAL EXCE NC




SAMA QUARTET MEMBE ING FORTHE BIG SING, 2013 b NEGIE HALL MUSIC RESIDENCY, 2013




"‘_:—'_‘—-—é-_.:_:—-—-_.._

——
JANET BELLOTTO & KAREN OREMUS, ZAYED UNIVERSITY, 2013.
COURTESY OF ADMAF/MOTIVATE

EMIRATI FAMILY PHOTO ALBUMS WORKSHOP WITH MAGNUM
PHOTOGRAPHER SUSAN MEISELAS, ZAYED UNIVERSITY, 2012



S SCHOO OFTRADITI“sz
e SLAMIC ART WORKSHOP, 2015

63

TALES OF THE EMIRATES AT DAR ZAYED, 2012




“H\_

\
A\

MARYAM MOHAMMED AL QASSIMI, CULTURAL EXCELLENCE FELLOW, 2016




PARTNER

ZAYED UNIVERSITY S XD LY NGV e (O




Community:

Build,
bridge
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bond,

One of the most remarkable things about
ADMAF is its ability to inspire a sense
of community in just about everyone it
works with. Take the renowned Emirati
artist Jalal Lugman for example, who

has been involved with ADMAF since

its inception in 1996. “I asked myself one
day what have I done for emerging artists
here in the UAE,” he says. “I decided to
organise a workshop called Jalal’s Art
Trip, where artists come to me one day

a week for five weeks and learn about
everything, from explaining their work
and speaking to the media to sourcing
materials. It is open to anyone, as long

as they live on Emirati soil.” ADMAF
became involved in Jalal’s Art Trip, which
has helped to secure the future for many
budding artists. “When Mrs Kanoo first
told me what she was planning with
ADMAF [ thought ‘she’s either crazy, or
she’s very forward thinking’,” says Jalal,

a man who is quick to laugh. “I am very
glad we found out she’s not crazy! I am
really fortunate in that I am one of the
people who was there from the inception
so have seen it go from an idea to what
itis now.” ADMAF has supported Jalal’s
work through various means such as
commissioning work (for example the
‘Point of View’ sculpture that is now

part of the foundation’s art collection),
providing him with grants and exhibiting
his work both in the UAE and overseas.
He is a great admirer of Mrs Kanoo and
especially of her work in the community.
“What she is doing community-wise is
extremely important. She is opening
minds and nudging things in a positive
direction. ADMAF is using art as a tool
to address issues in society. This is the
key; do we use art as a negative tool or
do we use art as a bridge? Art can be a
language. I can show you a piece of art

and you can translate it any way you
want.” According to Sultan Sooud Al
Qassemi, one of the simplest ways art

1s bridging divides in the UAE is by
bringing people from disparate cultures
together. “When you attend Abu Dhabi
Art or Art Dubai you see people from
maybe 150 nationalities,” he says. “I feel
this is a unique opportunity to interact
with people from all those countries.
People from different backgrounds,
different ethnic and income groups all
come together for art; the art industry is
very disarming.” He adds that ADMAF

is extremely good at including children
in such events, “It has community
programmes targeted at children,
students and younger audiences. This

is what sets ADMAF apart. They have
realised that the younger generation is
their most important audience.” One such
programme is held in his home Emirate
of Sharjah, at the stunning Museum of
[slamic Civilisation in the middle of the
city. A course is being run for teachers
from all over the Emirates to learn about
Islamic art. They then take their skills into
their schools and colleges throughout
the UAE. “We do a lot of outreach across
the seven Emirates,” the ADMAF course
leader says. “We work everywhere and
anywhere, we've even worked on remote
islands. For example, we took a group of
drummers to an island you reach by going
beyond Ruwais and taking a ferry. The
students were very excited, they never
get visitors.” So how do they get their
message across Lo all these remote areas?
“It’s still difficult but not as difficult as

it was in the beginning, that’s for sure.
Many more people have heard of ADMAF
now so it is easier to get calls through.
When we do something, we make sure
we promote it across the board.” The

THE SOUL OF THE ORIENT, NASEER SHAMMA
& THE ORIENTAL ORCHESTRA, 2008




student teachers on the Islamic Art
course all seem thrilled to be there and
really excited by what theyre learning.
“We have been amazed by the art in our
culture, the structure of the patterns, it

is truly fascinating,” says Badria, who is
from Sharjah. “Everywhere I go now I will
be able to see what is an Islamic pattern.
I can create them myself too.” The idea
behind the course is to empower one
person with knowledge who then goes
into the community and teaches others. It
is just the latest instalment in ADMAF’s
long-standing collaboration with UK
partner, The Prince’s School of Traditional
Arts that dates back to 2009. The course
leader continues, “It is important to

lay down cultural roots for the local
community. There is a gap between them
staying in contact with their own culture
and the international influence, which

is massive. And there is also a very big
gap between children and their parents,
because their parents had nothing and
the children have everything.” Along with
education, another large part of ADMAF’s
community work centres on special
needs, and especially providing music
and art therapy to children with profound
and multiple learning disabilities. “We
want music and art to be integrated into
their system,” says an ADMAL employee.
“Rather than it being extra-curricular we
would like to see it at the core. [t is so
crucial to their mental engagement and
stability and so much more beneficial
than some of the more traditional
methods.” In 2015, ADMAF ran a two-
month residency with Abu Dhabi Festival
regular Live Music Now (LMN), the UK’s
largest provider of live music to the
welfare, educational, justice and health
sectors. Specially trained musicians work
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with children and teachers at special
needs centres across the UAE. ADMAF
has been working with LMN since 2008.
“Some of the children wouldn’t
participate to begin with,” says an
ADMAF employee close to the 2015
residency project. “But at the end,

they were all on stage and it was one

of the most touching and memorable
performances I have ever seen.”

One teacher from The Glenelg School

of Abu Dhabi describes the effect of The
Hero Inside programme that ADMAF ran
in 2014: “I saw the children who would not
usually interact or speak to their peers

in school actually get up and participate
in the drama. Even now, | see them
interacting and playing in the playground.
They have kept what they have learnt.”
Aysha Al Mansoori, Director of the

Abu Dhabi Autism Centre at the Zayed
Higher Organisation for Humanitarian
Care & Special Needs, which has been
working with ADMAF since 2000, says
the importance of what ADMAF is doing
cannot be underestimated. “Music therapy
is an established practice in the West
and it has been making its way into the
Arab world. This is where ADMAF’s role
comes in. They invite professional music
therapy providers to Abu Dhabi to offer
their services to special needs centres,”
she says. “Children with special needs
have potential that has to be uncovered.
FFor example, we discovered, through the
programmes run with ADMAF, that we
have students with a gift for music and
playing the piano. Other children have
demonstrated a gift for drawing. In fact,
one of our students won first prize in

an art competition for autistic children
held by Abu Dhabi University.” One of

the parents at a LMN event summed

1. FUTURE CENTRE FOR SPECIAL NEEDS, 2015:
2. STITCHING HISTORY WITH AL GHADEER,
2012: 3. ISLAMIC ARTS WORKSHOP, 2009:

4. HAKAWATTI, 2010: 5. ADMAF PAVILION, ABU
DHABI ART, 2012: 6. EMBRACE ARABIA WITH ALI
AL SALOOM, 2010: 7.-WORDS OF WISDOM, 2013

up the feeling of many: “It gave Sahil

an opportunity to experience and learn

a musical instrument and be part of a
show,” she said. “It put a smile on his
face.” ADMAL is making great strides
with its music therapy in local hospitals as
well. “There was a time when no hospital
outside the capital would even consider
our Music in Hospitals programme,” says
a course leader. “It was a cultural taboo.
However, recently a hospital in Ras Al
Khaimah participated, which is a great
step in the right direction. Last year we
also had children performing music to
other children in an oncology centre.
This is the sort of thing we couldn’t

have done 10 years ago.” ADMAF is a
great believer in using the arts to convey
a message, which is why it has been
involved with Earth Hour, the global call
for environmental action, for the past
five years. In 2011 for example, ADMAF
brought Dubai Drums in to create
community drum circles on the Abu
Dhabi Corniche. ADMAF also reaches
oul to the elderly. A recent project saw
local poets visiting day-care centres
reciting well-known Bedouin poems. “It
was an incredible thing,” says an ADMAF
representative “seeing these elderly
gentlemen come to life as they recited
the poems of their youth.” The artist Jalal
Lugman is thoroughly convinced of the
benefits of art and music to heal. “There
was an incredible project where they
showed paintings to children with cancer
and they started to produce more white
blood cells,” he says, adding. “This is how
powerful art is.”
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Behind

the scenes

82

There are a thousand things to think
about before a performance. Everything
from the lighting to the sound, to the
props on stage and the costumes. Yet
ask anyone at ADMAF what the most
difficult thing they have to deal with
during the famous Abu Dhabi Festival
and the answer comes back, “The front
row.” During the festival, dignitaries
from around the world descend on Abu
Dhabi and there is a strict protocol as
to where they need to be seated. Add to
this mix royalty, ambassadors and local
dignitaries and you have a situation that
can become increasingly complicated.
“There are 32 seats in that row,” says

an ADMAF employee. “And something
changes every 6o seconds. Either you
get a decline, or you get notification that
a Sheikh is coming with an unspecified
number of guests. Sometimes we can

have up to 13 people working on that
front row, trying to sort out the seating,
all in constant contact via an earpiece
that links us to the same frequency,
while all the time smiling and escorting
people to their seat, which unbeknown
to them has changed at least eight times
in the last half hour.” In the middle of the
front row is always ADMAF Patron H.E.
Sheikh Nahayan Mabarak Al Nahyan, with
Mrs Kanoo to his left. To his right is the
guest of honour and to Mrs Kanoo’s left
is the ambassador of whichever country
the festival is partnering with and his or
her spouse. The remaining ambassadors
are all in the second row but again here
there can be issues. Mohamed Kanoo
says that the festival is the summit of

all the fun but the day job is everything
else. There is constant work behind the
scenes to make sure all the other parts of
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ADMAF run smoothly, from fundraising
and countless programmes to spreading
the word about their work. During the
festival, of course, the two combine. You
can enjoy, for example, a piano concerto
by Lang Lang followed by a master class
at one of the universities. This may sound
simple but as an ADMAF employee puts
it, “It starts with an action plan as soon

as the idea is in place, even while the
person negotiating with the performer is
still with him or her in a far away place.
Then there is every detail to be taken
into account from travel to the guest’s
needs and so forth. It is never simple!”
The guests though, do seem to appreciate
their efforts. “The opening gala concert
was a triumph and may I say that every
detail was so thoughtfully and carefully
arranged. | can’t remember a time when |
have received such a wonderful welcome
to a festival,” said Alex Poots, Director

of the Manchester International Festival
after his visit in 2010. In terms of the art
world, Sultan Sooud Al Qassemi, Founder
of the Barjeel Art Foundation, believes
ADMAF has had a profound impact on
the development of the art world behind
the scenes. “I see a marked difference in
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the quality of art that is on display in the
UAE just in the last five years. Everything
from the curating to the lighting to the
production of the show has improved.”
Sultan admires the organisation for

its transparency, which allows anyone

to see exactly what is going on behind
the scenes. “I believe that ADMAF is a
unique institution in that it is very clear
about its intentions, its mission and its
goal. I also believe it is among the few
cultural institution in the Middle East
and North Africa that issues an annual
report. You know what the organisation
has achieved in any given year and [ feel
that sort of transparency and openness
is unique to ADMAFE” Of course some
things that go on behind the scenes we
will never be privy to. Mohamed Kanoo
recounts an amusing tale of a dinner after
a performance with the Catalan tenor
José Carreras (an avid Barcelona fan)
and the sister of the King of Spain who
1s a Real Madrid fan either side of the
table arguing about football. “I told them
Atletico is the best team in Spain,” he
laughs. He also cites one of his favourite
memories as “enjoying the music of
Natalie Cole and having dinner with her

i il e gy

L gy

. ADMAF SIGNING WITH EDINBURGH
INTERNATIONAL FESTIVAL, 2012: 2. WHATS ON YOUR
MIND? 2014: 3.YOUNG MEDIA LEADERS, 2012:

4. YOUNG MEDIA LEADERS, 2014: 5. CARNEGIE HALL
MUSIC RESIDENCY, 2014: 6. ABU DHABI FESTIVAL

PRESS CONFERENCE, 2015: 7. FESTIVAL IN FOCUS, 2014.

afterwards.” The rest of us may not have
had the pleasure of dining with Ms Cole,
but at least we got to see her. ADMAF
has agreements with 25 international
organisations. It is constantly scouring
the world for new and established artists
to bring to the UAE, as well as sourcing
talent closer to home. Today, as opposed
to having a matter of weeks to organise
a whole festival, the staff are already
planning the festival in 2020. It has
established corporate partners and the
support of the leadership, all of which
means forward planning is possible and
makes life behind the scenes a little
easier. “We have come a long way from
that first festival when Mr Kanoo would
show up at four in the morning and tell
Mrs Kanoo it was time to go home,” says
an employee who worked with Mrs Kanoo
then and is still with her. “She would say
‘see you in the morning’ but the morning
would only be another four hours away!
Now we have the luxury of time, the
luxury of being able to plan ahead. Like
all new babies, the festival kept us awake
at night but now it has grown up a little.
We still love it as much as ever.”
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Abu Dhabi officially designated
UAE capital

The Abu Dhabi Music
Appreciation Group is
established and starts to hold
regular meetings at the Cultural
Foundation
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The first appearance of Naseer
Shamma the legendary Iraqi
oud master who will go on

to appear multiple times in
Abu Dhabi, and collaborate
with ADMAF on international
concerts and new compositions
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The ADMAF Creativity Award
is established. More formal
evenls commence, including
the inauguration of the concert

The group is formally
named the Abu Dhabi Musie

Foundation

2001

programme

1999

2002
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The Royal Oman Symphony
Orchestra make their UAE
debut in the presence of
H.H. Sheikh Abdullah bin
Zayed Al Nahyan

The first Etihad Airways flight

takes off

2003
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Emirates Palace opens

Evolution into the Abu Dhabi
Music & Arts Foundation
(ADMAF)

ADMATF joins the International
Music Council
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Abu Dhabi Vision 2030
announced

Young Media Leaders is
established — the first of
ADMAF’s professional
development programmes.
By 2016, it has provided

training for over 170
budding Emirati media
professionals.

ADMAF becomes a
member of the European
Festivals Association

2007
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Anna Netrebko makes her Arab
World debut with The Bolshoi
Orchestra

The Bolshoi Ballet & Orchestra
perform for the first time in the
UAE

Marcel Khalife, the Lebanese
oud master performs
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The Zaha Hadid-designed JS
Bach Chamber Music Hall
becomes an Abu Dhabi Festival
venue, co-commissioned with
Manchester International
Festival and Holland Festival

2009

Launch of the ADMAF
Nationals’ Gallery

Wiynton Marsalis performs “The
Majesty of the Blues’ with Iraqi

oud master Naseer Shamma.

The London Symphony
Orchestra conducted by Sir
Colin Davies performs.

ADMAF Founder receives the
Pucecini Festival Foundation

Award

6)3lo - "diola julei” Lajeo §Uhbl
Jilll Ll Jpalig @es (b disly
dglytinill goiall Juls (o uinlly
s9l8-0lag gl 6jila (e Ll dll

Silent Voices established,

a programme pioneering the
visual arts in rehabilitating
human trafficking victims

The Christo & Jeanne-Claude
Award is announced

Herbie Hancock makes Gulf debut,
joined by Emirati soul star Hamdan

Al Abri

Launch of the Cultural Excellence
Fellowship, nurturing Emirati and
UAE-resident talent across the
cultural industries, in partnership
with The British Council

Renée Fleming’s UAE debut with

The Dresden Philharmonic featuring

Emirati soprano Sara Al Qaiwani

381 g Gaid (s3ggulggll eaill
dnpuedl deildl Jdi o Jaied 895
"SI 5Ly

Lyacil gradlall Uy il jo iy i
(oJLleumaJd.mdgluum ! ;1_1_|_u||
ouialgs iudol adalyi g'-uaJl

e o guuiygd (pallall eaill
dalaill (ulagil degoano dilpsliso
183" aiiel JUa oo Goiallg

Kevin Spacey ‘Richard I11°
masterclass in Abu Dhabi for
students

Andrea Bocelli makes his Arab
World debut with The Bolshoi
Orchestra

Quincy Jones 1)1()(111(‘9(1

“Tomorrow/Bokra " charity song

to support ADMAF’s work

2011
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Placido Domingo performs
during the Abu Dhabi Festival

“Three Generations’ becomes

the first ever group exhibition
of Emirati art to be shown in

the UK
2013
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ADMAF celebrates its 20"
Anniversary year with a network of
25 international strategic partners
— from Edinburgh International
Festival to Carnegie Hall and the
Royal Opera House. Its 13" festival
reaffirms a ‘Pledge for Culture’ and
includes the Pm trait of a Nation’
exhibition with 20 commissions

by Emirati sts. In the 12

months leading lo its anniversary
year, community and education
initiatives reach more than 26,000

UAE residents

2016
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Khattaf Raffay

by Mariam Mohamed Abdulla Saif Fadhel Al Mehairbi
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