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Environment
Agency -
Abu Dhabi

A care for the natural environment is embedded in the psyche of the
people of the UAE — our forefathers and the leadership of our great
nation have led by example, promoted and preserved this love for our

natural environment.

They have been similarly steadfast in their resolve to preserve our
culture and the arts as part of our national identity. These are traits
that we must cultivate in the current and future generations of
Emiratis and all of the other nationalities who call the UAE home

and those who chose to visit.

The natural environment has always enriched and inspired

artistic creativity.

"T'he Art of Nature' exhibition is a testimony to this inspiration.
Exhibits are based upon the wonderful ecosystems of the UAE — the
desert, sabkhas, marine and mountain environments, but also some
of the iconic species of the UAE: our terrestrial species such as the
Arabian oryx and marine species such as the elusive dugong, corals

and mangrove forests.

These exhibits in turn have the potential to inspire all those who enjoy

these wonderful works of art.

We look forward to deepening our collaboration with Abu Dhabi
Music & Arts Foundation to meet our common goals — cultural,
educational and environmental, by developing artistic and educational
initiatives that contribute to the creativity, skills, personal growth

and environmental awareness of young people in the UAE.

Through collaboration, cooperation, and the engagement of the
larger community, we will seek ways to work together to protect our
wonderful, natural and cultural heritage and contribute to steering the

Emirate of Abu Dhabi on a sustainable path.

H.H. Sheikh Hamdan Bin Zayed Al Nahyan
Ruler's Representative in the Western Region
Chairman, Environment Agency - Abu Dhabi

005



Festival
Patron

The 2017 Abu Dhabi Festival directs our attention toward the intimate
relationship between ‘Culture and Tolerance’. This annual celebration
of artistic expression reminds us that encounters among cultures
encourage the openness, dialogue, and understanding that brings us all

together and benefits all humanity.

I am delighted to congratulate the Abu Dhabi Music & Arts
Foundation for mounting this 14" edition of the Abu Dhabi Festival.
Year after year, the creative efforts of Huda Ebrahim Alkhamis and
her talented team enrich our lives, enhance our national identity,

and promote the values of the UAE. The Foundation’s ongoing
accomplishments strengthen the United Arab Emirates as an
innovative and pioneering nation committed to cultural interchange at

this global crossroads.

Through its national and international partnerships, the Abu Dhabi
Festival nurtures the appetite for the arts throughout the country.
The Festival enables artists and audiences to expand their cultural
horizons and deepen their knowledge and appreciation of the many
and various cultures involved. The Festival remains dedicated as well
to the development of young creative professionals in the UAE. Its
capacity-building initiatives are enabling our local artists to accelerate
the realisation of their potential. Their skills and imagination will
invigorate the flourishing creative and cultural industries that will
distinguish the UAE globally.

The Abu Dhabi Festival would never have succeeded over the

years without the wise leadership of His Highness President Sheikh
Khalifa Bin Zayed Al Nahyan. His unwavering support for the arts
and the cultural comprehension that they engender has inspired us
all. Likewise, the endeavours of His Highness Sheikh Mohammed
Bin Zayed Bin Sultan Al Nahyan, Crown Prince of Abu Dhabi and
Deputy Supreme Commander of the Armed Forces, have propelled
the advancement of Abu Dhabi and the entire country as a global O O 7
exemplar of openness, dialogue, and understanding. The Abu Dhabi
Festival testifies to their enlightened concern for the informed and
mutual appreciation of global cultures that reinforces the hope for

world peace and prosperity.

H.E. Sheikh Nahayan Mabarak Al Nahyan
UAE Minister of Culture & Knowledge Development



ADMAF
Honourable
Patron

The role of arts and culture in the development of our great nation

has never been more important. It enables us to attain a greater
understanding of both our own culture and those of others while
encouraging us to venture beyond the boundaries of our own spheres of
knowledge.

Each year, Abu Dhabi Festival strives to create a nurturing environment
where young people can explore their creativity through a wide range of
art forms. In doing so, they develop core skills, a strong identity and pride
in their own history and traditions that will enhance their contribution to
society in years to come. Such an investment in the promise of the next
generation and in the bridges that unite our communities shall ensure the

future prosperity of this country.

Through the wise leadership of H.H. Sheikh Khalifa Bin Zayed Al
Nahyan, President of the UAE and Ruler of Abu Dhabi, the vision of
Abu Dhabi 2030 is further strengthening this land as a global advocate
of creativity, innovation, learning and tolerance. As Abu Dhabi asserts its
position as one of the great cities of the 21st century, we not only strive to
develop and improve society but also seek to protect and uphold the rich

heritage bequeathed to us by our forefathers.

Abu Dhabi Music & Arts Foundation plays an essential part in this
journey. From tiny grassroots projects to far-reaching world-class
Initiatives, it embeds cultural awareness both nationally and internationally,
forging paths of knowledge along which all of us may walk.

I am delighted to congratulate Abu Dhabi Music & Arts Foundation
upon the occasion of the 14th edition of the Abu Dhabi Festival. Each
year, it offers us new ways to enrich our lives and celebrate the values of
the UAE while spreading happiness, curiosity and inspiration. This year’s
Festival in the Park forms the heart of the 2017 Abu Dhabi Festival’s
educational and community programme. In the exceptional grounds of
Umm Al Emarat Park, people of all ages, abilities and backgrounds shall
come together to explore their own creativity and share their discoveries
in a spirit of joy and openness. Through such efforts, we shall not only

come to understand ourselves but also others.

H.H. Sheikha Shamsa Bint Hamdan Al Nahyan
Patron, Festival in the Park, Abu Dhabi Festival 2017
Patron, Umm Al Emarat Park
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Environment
Agency -
Abu Dhabi

Throughout the history of the people of the UAE, poetry, song and
visual arts have long been inspired by the desert, sea and the natural
habitat and wildlife in and around them. Poetry has captured battles
between oryx and hunters and their salukis, often romaticising the
escape of the majestic Al Maha — a symbol of power, dignity and pride.

Falconry is similarly richly covered in our artistic heritage.

The natural beauty of mangroves has also been a source of inspiration
for artists as they have strived to capture these aquatic trees and the
habitat they provide for myriad aquatic species and birdlife.

The pearl fishing origins of Abu Dhabi and the richness of our fishing
heritage have similarly greatly inspired the arts — no fishing trip was
ever started without fishermen chanting folklore songs to the sounds
of drums and the waving of their families bidding them farewell at

the outset of a long journey — a practice that is maintained by many

fishermen today.

Our natural environment creates dramatic and serene spaces where

creativity flourishes.

But whilst our natural world has been a source of inspiration for

the arts and an intrinsic part of our cultural heritage, we should

also recognise the reciprocity at play here: the arts have provided a
significant impetus for people to explore and protect the rich diversity

of our planet.

Many of the artists whose beautiful works are featured in the "The Art of
Nature' exhibition have been inspired by visits to protected areas that are
managed by the Environment Agency — Abu Dhabi. I am hopeful that

their creations will also inspire all those who visit this exhibition to reflect

on not only the beauty, but also the fragility of our natural ecosystems.

The artists that have elected to be part of this exhibition and those who
are featured here are not only sublimely talented, but an important
mouthpiece for environmental conservation. We at the Environment

Agency — Abu Dhabi could not be more appreciative of their efforts.

Thank you

H.E. Razan Khalifa Al Mubarak
Secretary General, Environment Agency - Abu Dhabi



ADMAF
Strategic
Partner

It is through culture that engagement and participation can
materialise to endorse mutual understanding, the sharing of

knowledge and the cultivation of ideas for all ages and nationalities.

The leadership of the United Arab Emirates is devoted to sustaining
the country’s position as a global capital of culture, while making
continuous contributions to Abu Dhabi’s cultural landscape. Abu
Dhabi Festival, with its diverse exhibitions and performances,
provides an ideal platform to meet these areas and build on them.
Now, in its 14™ edition, the Festival continues to innovate, whilst

adorning a highly acclaimed international status.

Abu Dhabi Tourism & Culture Authority is committed to promoting
the heritage and culture of the Emirate, and, as a strategic partner

of Abu Dhabi Music & Arts Foundation (ADMAF), we are delighted
that more than 160 Emiratis are joining over 200 international artists
for this year’s Festival. This investment in our youth today will pay
rich dividends, with our legacy kept in safe hands for

future generations.

‘Culture and Tolerance’ is a theme that is deeply rooted in our

society, as the communities celebrate the cultural diversity that

nurtures our nation and strengthens our ties. We are proud to work

alongside ADMAF and welcome Saudi Arabia as the ‘Country of

Honour’ for this year’s Festival. 01 3

We look forward with great anticipation to Abu Dhabi Festival, the
Emirate’s premier annual celebration of artistic excellence, which
represents the culmination of passions, experiences and knowledge

in the arts.

H.E. Mohamed Khalifa Al Mubarak
Chairman, Abu Dhabi Tourism & Culture Authority



ADMAF
Founder

The 14™ Abu Dhabi Festival seeks to reaffirm the bond between
culture and tolerance. As the world sees the resurgence of fixated
definitions of identity, one can feel that narratives are feeding from fear
of the ‘other’. The notion of a ‘pure’ culture untouched by the ‘other’,
is slowly inching its way into the hearts and minds of peoples around
the world. In this context, the Festival’s theme of ‘Culture & Tolerance’

finds a whole new meaning — one of urgency.

All of us care deeply for our own culture. Of course, we all need roots.
They are paramount to the UAE for they nourish the very identity
and soul of this nation. Roots form the subterranean basis of who

we are, yet they are not always apparent. Just as culture continuously
reinvents itself, so too does a tree. And as it soars and evolves, it needs
an ecosystem in which to flourish. ADMAF believes in roots, but not
in roots alone. We also believe in growth, evolution and coexistence
within a broader environment. We believe in the tree, in its roots, and
in every single leaf. We believe not only in our own tree but also in the
entire forest — as diverse, dynamic and unpredictable as culture. Abu
Dhabi Festival aims to be just that — rooted in Abu Dhabi yet soaring

towards the world.

In 2017, Abu Dhabi Festival expresses its sincere thanks to the
Environment Agency — Abu Dhabi for the opportunity to be part of its
20" anniversary celebrations, and to everyone who has contributed to this

creative endeavour that lights up the Emirate of Abu Dhabi and beyond.

H.E. Huda Ebrahim Alkhamis
Founder, Abu Dhabi Music & Arts Foundation
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Environment
Agency -
Abu Dhabi

Established in 1996, the Environment Agency — Abu Dhabi (EAD)
is committed to protecting and enhancing air quality, groundwater
as well as the biodiversity of the desert and marine ecosystem of
the Emirate of Abu Dhabi, United Arab Emirates. By partnering
with other government entities, the private sector, NGOs and global
environmental agencies, EAD embraces international best practice,

innovation and hard work to institute effective policy measures.

For 20 years, EAD has carried out comprehensive research and
studies to understand biodiversity, monitor ecosystems and species,
and predict future risks. It is this compounded knowledge that has
informed the development of their strategy.

EAD have also been working to develop, implement and enhance the
policies and legal frameworks required to maintain and protect wildlife

and marine biodiversity and have judiciously implemented these.

During recent years, Abu Dhabi Emirate’s environmental vision has
greatly evolved. EAD has led the development of the Abu Dhabi
Environment Vision 2030. The Agency has also been instrumental in
developing the Abu Dhabi Plan, which sets the vision for the Emirate
of Abu Dhabi, its economic and societal development and ensuring

that sustainability plays a key role.

EAD is the lead entity for three key programmes within the plan: the
improvement of marine water quality and of air quality, the reduction of
climate change impact and the conservation of biodiversity. The agency
are also the support entity on nine others programmes including waste

and groundwater that are directly linked to their mandate.

Visit www.ead.ae
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ADMAF

Est. 1996

Abu Dhabi
Music & Arts
Foundation

ADMAF seeks to nurture the arts, education, culture and creativity
for the benefit of society and the advancement of Abu Dhabi’s cultural
vision. Established in 1996, ADMAF is an independent,
non-profitmaking organisation. Often in partnership with leading
national and international institutions, it delivers multi-disciplinary
initiatives for people of all ages, backgrounds and nationalities through
the Abu Dhabi Festival, special projects and year-round educational

and community programmes.

One of the many art forms in which ADMAF invests is the visual
arts. It contributes to artists’ professional development through The
Nationals’ Gallery, which seeks to enhance and elevate the UAE

art scene through publications, consultations, discussions, grants,
commissions and exhibitions as well as an online directory of artists’
profiles. In schools and universities, initiatives such as The Gulf
Capital-Abu Dhabi Festival Visual Arts Award, The Christo &
Jeanne-Claude Award, workshops and lectures with national and
international artists inspire and inform the next generation. In
celebration of International Museum Day, ADMAF stages events that
reference the rich history of the UAE, Middle East and North Africa.
ADMAF also tackles social issues through the visual arts. ‘Silent
Voices’ is an annual exhibition by the human trafficking survivors

of Ewa’a Shelters for Women & Children. Emirati artist-led workshops
in orphanages and special needs centres across the UAE build
children’s cultural identity as well as their creativity and soft skills.
Finally, The ADMAF Art Collection and the annual Abu Dhabi
Festival exhibitions seek to present the creativity of the UAE both

at home and abroad — connecting Emirati artistic expression to the

contemporary art movements of the world.

Through the visual arts, ADMAF is empowering a nation and

securing a brighter future for its communities and its artists.

Visit www.admaf.org
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ABU DHABI FESTIVAL
Est. 2004

Abu Dhabi
Festival

Abu Dhabi Festival is a unique experience that celebrates the UAE as
a crossroads of culture and creativity. Since its launch in 2004, it has
become one of the region’s most prominent arts festivals and a key

player on the worldwide festival circuit.

Each year, the Festival brings audiences together to share unique
experiences that testify to our shared humanity and the deep bonds

we share. Always growing, always innovating, it brings the best of the

world to Abu Dhabi and takes the very best of Abu Dhabi to the world.

Presented by ADMAF, the 14" Festival in 2017 chose to concentrate
on people whose work and concerns are closely linked to the notion of
tolerance. After all, culture is a vehicle that enables people and societies
to better understand each other, while countering the influences that

lead to exclusion.

For over a decade, Abu Dhabi Festival has taken children and young
people on a voyage of discovery. The Founder of the UAE, the

late Sheikh Zayed once said, ‘Future generations will be living in a
world that is very different from that to which we are accustomed.

It is essential that we prepare ourselves and our children for that

new world.” With this in mind, Abu Dhabi Festival 2017 presents a
panorama of exhibitions, concerts, performances and events, inspiring
the general public, students, young people and their families to engage,

inspire and excite.

The visual arts have played a major role throughout ADMAF’s
21-year history as a developmental tool in education, a means to

strengthen civil society and as a platform to celebrate the breadth of

artistic expression. Since 2008, Abu Dhabi Festival has staged major
exhibitions that explore the work of leading practitioners from the
Middle East and Arab world, including Nja Mahdaoui (Tunisia),

Dia Al Azzawi (Iraq), Parviz Tanavoli (Iran), Adam Henein (Egypt),
Rachid Koraichi (Algeria) and Hassan Massoudy (Iraq). In 2013,

the 10™ anniversary of Abu Dhabi Festival presented the Arab world
premiere of 25 Years of Arab Creativity: The Contemporary Arab

Art Scene’ in partnership with Institut du Monde Arabe. In 2014, it
staged the first ever retrospective of the US sound artist Bill Fontana
(including two commissions inspired by the natural and urban
landscapes of the Emirate of Abu Dhabi). In 2015, it hosted two
exhibitions — ‘View From Inside’, the Arab world debut of FotoFest
International and ‘Emirati Insights’, an exhibition of contemporary
photography, videography and mixed media art by 12 Emirati
practitioners. In 2016, a landmark exhibition of contemporary Emirati
art ‘Portrait of a Nation’ was presented and included 20 commissioned
works by some of the UAE's most innovative Emirati artists. That
same year, ‘Place and Unity: Works from the ADMAF Art Collection’
opened at Maraya Art Centre in Sharjah, further ratifying ADMAF’s

place at the forefront of Emirati artistic expression.

In recent years, Abu Dhabi Festival has sought to connect Emirati
artistic expression with the rest of the world through international
touring exhibitions. In 2013/14, “Three Generations’, which visited
London and Cleveland, Ohio became the first ever group exhibition
of Emirati art to be presented in the UK and in a healthcare setting in
the USA. In 2017, ‘Portrait of a Nation’ shall participate in Berlin Art

Week in Germany.

Abu Dhabi Festival’s exhibition, accompanied by a commemorative
publication, guided tours, workshops, discussion and commissions of
new work, plays a vital role in the growth of the nation’s artistic practice.

Visit www.abudhabifestival.ae

“The Art of Nature’ was presented as part of the Abu Dhabi Festival
2017 at Umm Al Emarat Park, Abu Dhabi, from 23 March-23 April.
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The Art

of Nature:
Between
Imitation and
Abstraction

This essay explores the commissions of the 2017
Abu Dhabi Festival Exhibition. Among the many
artworks presented, some are the result of incredible
journeys undertaken by the UAE’s most curious
artists into the myriad natural environments that this
country has to offer.

Essay

“A bit of advice: don't copy nature too closely. Art is an abstraction; as you
dream amid nature, extrapolate art from it and concentrate on what you
will create as a result.”

Paul Gauguin
in a letter to his friend the artist Emile Schuffenecker,
Pont Aven, 14 August 1888

In this quote by Paul Gauguin, the French post-impressionist artist
who travelled to Tahiti to escape European civilisation, the complex
relationship between art and nature becomes apparent. Artists are
supposed to create from nature but take only the very essence of it for
their own, genuine creations. Hence, the artist, like nature itself, becomes

a creator in his own right.

Much has been written about the ambiguous relationship between art and
nature; arguing that nature being natural is therefore original, whereas art
is imitative, beautifying and ultimately ‘art’ificial. Creation, therefore, lies
within a space of tension between imitation and abstraction. The natural
environment inevitably influences human beings and especially its most

gifted creatives and attuned observers, artists.

The Abu Dhabi Festival Exhibition 2017 “The Art of Nature’ pays tribute
to the role that the natural environment plays in contemporary artistic
practice today. In a seemingly artificially built environment such as the
United Arab Emirates (UAE), with its glamourous metropoles and high-
rise skylines, at first glance the country’s natural environment lies far away.

Essay

r— Azza Al Qubaisi, Seeds of Marine Life,
(see pp 128-131)

Yet the contrary is the case. The UAE boasts a diversity of natural
abundance. From its coastline and archipelago of islands up to mountains
of the North and East, the country’s landscape is dominated by vast sand
dunes, dry riverbeds (wadis) and salt flats (sabkha).

With severe temperature fluctuations of 20 degrees or less between day
and night, the native flora and fauna has adapted to the extreme climate
of the UAE. The Arabian Gulf is the habitat of many rare species: it is
home to the second largest population of dugongs (dugong dugon),
populations of the endangered hawksbill (eretmochelys imbricata) and
green sea turtle (chelonia mydas), and threatened species of sharks, ray
and fish. Passing through the skies, two to three million migrating birds
fly over the country each year. Between sea and sky, the dense mangrove
forests rise to impressive heights, acting as carbon dioxide deposits and
breeding habitats for numerous species as well as playing an ecologically
vital role in coastline sustainability.

Many of the country’s artists, Emirati citizens and UAE residents,
are deeply influenced and affected by the landscape and the climatic
conditions in which they live. Whether on trips to the magnificent
beaches, hikes in the mountains or safaris in the deserts, it is impossible
not to admire the force and beauty of the UAE’s natural environment.
It is therefore crucial to examine the fragile basis on which this natural
environment stands and recognise the responsibility of its inhabitants to

protect such a unique ecosystem.

The Environment Agency - Abu Dhabi

Under the patronage of H.H. Sheikh Hamdan Bin Zayed Al Nahyan,
Ruler's Representative in the Western Region of Abu Dhabi Emirate and
Chairman of the Environment Agency — Abu Dhabi (EAD), the EAD sits
at the very heart of environmental protection and preservation. Founded
in 1996, the EAD has dedicated itself to protecting and enhancing air
quality, groundwater as well as the biodiversity of terrestrial and marine
ecosystems. Raising awareness, facilitating sustainable development and
ensuring that environmental issues remain at the top of the national

agenda, the EAD has achieved much in its 20-year history.

Celebrating its milestone anniversary, the EAD has commissioned five
sculptures by the acclaimed British artist Gill Parker, each depicting a
species that holds great significance of EAD endeavours in the areas
of preservation and conservation; the Arabian oryx, the dugong, the
hawksbill turtle, the flamingo and, the UAE’s national symbol, the falcon.
During a 10-day mentorship in the UK with Parker, Emirati artist
Azza Al Qubaisi witnessed the creation of the artworks and, at the same
time, learnt about the various techniques related to working with large-
scale, bronze sculptures in a foundry. Al Qubaisi also participates in the
exhibition with a loaned artwork entitled ‘Seeds of Marine Life’, which is
inspired by the mangroves of Abu Dhabi.

As a constant reminder of the UAE's unique species and of mankind's
need to protect them, the sculptures will find a permanent home at the
venue of the Abu Dhabi Festival Exhibition 2017, Umm Al Emarat Park.

Reflecting the topic of nature, the exhibition is appropriately located in
the beautiful surroundings of Umm Al Emarat Park. Under the patronage
of H.H. Sheikha Shamsa Bint Hamdan Al Nahyan, the park is a fine
example of sustainability. First opened in 1982, the parkis one of the oldest
and largest urban parks in Abu Dhabi and is situated close to the core
of the capital’s urban population. During its renovation in 2013, around
250 existing broadleaf and palm trees (some more than 25 years old)
were removed from the site, stored and replanted. In 2016, the park was
renamed Umm Al Emarat Park in honour of H.H. Sheikha Fatima Bint
Mubarak, Mother of the Nation, Chairwoman of the General Women’s
Union, Supreme Chairwoman of the Family Development Foundation
and President of the Supreme Council for Motherhood and Childhood.
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Essay

Curatorial Concept for The Art of Nature

The exhibition in Umm Al Emarat Park’s large hall is divided in four
sections: Landscape, Sea, Animals and Plants. These sections allow
a broad view of the country’s rich natural habitats, spanning both
terrestrial and marine environments. A special focus is given to the
artistic representation of animals and plants — abstract or figurative
— using a plethora of media (including the latest technologies in film,
photography and mechanical engineering that were at the artists’
disposal). Several artworks are the result of individual explorations of the
country’s natural environments and thus address the very experience of
human interaction with nature.

While preparing for the exhibition, excursions to three of EAD’s natural
reserves were offered to artists; Mangrove National Park, Al Wathba
Wetland Reserve and the Deleika Conservation and Breeding Centre for
gazelles and Arabian oryx. Many of the selected artworks were inspired
by these visits and offered a deep insight into the invaluable work that

EAD conducts in protected areas.

Landscape

Among the 10 commissioned artists, three spent a great deal of time in
the mountainous region of Khor Fakkan or on the islands scattered along
Abu Dhabi’s coast.

In his commissioned work ‘Mapping Bu Tinah’, the Italian-American
photographer Roberto Lopardo spent 24 consecutive hours on the EAD
protected island of BuTinah, which, in 2011, was shortlisted as one of the
'New 7Wonders of Nature'. During his day-long stay in complete isolation,
the artist documented every minute of his actions with a photograph. This
collection of immediate impressions captured with digital photography
resulted in 1,440 images. Arranged in a 24-row grid, on a six-metre-wide
panel, the final artwork leads the viewer through the artist’s experience
from midday on 28" December to midday on 29" December 2016.
Lopardo took photographs showing him travelling to the island by boat,
walking (and even crawling) through the sand, capturing striking, bright
green moss found on rocks near the shore and walking numerous times
around the island until late into the night. An undertaking such as this,
with its self-imposed restrictions and limitations, is not only challenging
but also forces both artist and viewer to concentrate on the essentials of
life: What do we as humans need to survive? How does one react when
confronted with utter seclusion? How would one experience such an

intense encounter with nature?

Similar thoughts might have passed through the mind of Palestinian-
Kuwaiti photographer Tarek Al-Ghoussein who spent three days
photographing some of the islands surrounding Bu Tinah. Marking the
beginning of a long-term project to photograph Abu Dhabi’s 214 hitherto

r— Tarek Al-Ghoussein, (In) Sabkha,
(Hami Rohah), Abu Dhabi 2016 (see pp. 50-55)

unnamed islands, largely under EAD’s protection, the artist gained rare
access to experience these islands first hand. On these visits, Al-Ghoussein
positioned himself amid nature; standing in a field of cormorant nests
(which form stunning patterns on the surface of the sand) or looking out
onto the protective edge of a piece of land (‘hami rohah’ in Arabic, or ‘the
protector of his or its soul’). In his photographs, Al-Ghoussein becomes
part of the landscape. Taking a curious glance into a raised bird’s nest
precariously perched on a pole, signifying traces of manmade intervention,
Al-Ghoussein interacts with this relatively untouched environment while
engaging with issues of identity. By positioning himself in the landscape
and literally ‘identifying’ with it, he comments on how man relates to

nature by using his own figure.
Shaikha Al Mazrou’s land art project ‘SAND-LLAND’ has a very different

approach of experiencing and intervening with nature. With a team, she
excavated concentric circles from the rocky soil of the Khor Fakkan
mountains framed by a square. Appearing almost as an extra-terrestrial
intervention, this work emerges like a muysterious creature amid the

surrounding hills.

The intervention of creating circles directly on the landscape offers
parallels with Robert Smithson’s ‘Spiral Jetty’ (1970 at Rozel Point, Great
Salt Lake, Utah, now owned by the Dia Art Foundation). Constructed
in Utah despite many reservations and practical difficulties in buying
land and moving earthwork, Smithson (who died aged 35 in a plane
crash) created a piece with many references to his geological, mythical
and science fiction related interests. With this work, Al Mazrou uses the

outdoor environment for the first time in her practice, took this cue yet

Essay

adapted it to her own interest in basic geometric patterns (the circle being
a prominent feature in her body of work). Digging deep to form rocky
trenches, she uses the effect of light to give plasticity to the work. As
‘SAND-LAND?’ dips into the sunlight, in contrast ‘Spiral Jetty’ is set amid
the ebb and flow of the Great Salt LLake. Similarly, Al Mazrou’s work will
eventually be eroded by its very medium.

Another, more recent parallel can be drawn F
to the work ‘Desert Breath’ by D.A.ST.
Founded in 1995, the art team completed
this site-specific land art project in 1997 at
the Red Sea, El Gouna, Egypt. It consists
of positive and negative conical volumes
aligned in two spirals, ending up in a round
pool of water at the work’s centre. ‘Desert
Breath’ makes the viewer experience depth
and height, while appreciating the balancing quality of water. It uses
the spiral as a geometric form to emphasise a single point of departure.
In contrast, Al Mazrou’s circles have no beginning and no end and are
formed as closed entities, embedded within each other and confined,
like the frame of a canvas, by the surrounding square. Ultimately, this

work is about contrasts — formal, aesthetic and conceptual.

The final commissioned work featured in the exhibition section
‘Landscape’, presents the viewer with a profound insight into the heart
of mother earth. In ‘Crusta: Frozen Mud’ Anjali Srinivasan chose salt as
her starting point to examine the geological layers of natural sediment.
During a visit to Al Wathba Wetland Reserve, she recalls, “As I walked

The work presents the
viewer with a profound
insight into the heart
of mother earth

r— Shaikha Al Mazrou, SAND-LAND
(see pp. 56-61)

around, I noticed a skim of white lined muddy paths. I was told that this
is salt. I licked it. It was the saltiest salt I had ever tasted. It was thick,
hard and broke like a cracker when I pressed it. Yet the soil beneath
this dry salt crust was wet with moisture, as though protecting what
little precious water lay underneath. Salt plays an important part as a
building block of the geological, biological and
microbiological landscape of the UAE. After
all, almost all habitats of this region possess
an inhospitably high salt content; and yet
flora, fauna and microbes have adapted to the
salinity. After studying several salt (sabkha)
sites, I find myself imagining what lies under
d the salt crusts. What does the presence of salt

afford in the habitat? What is its relationship to

water?”

[luminated by inbuilt lights, the three pillars show different sediment
layers through various shades of coloured glass. Glass, itself a natural
derivative of sand, is the carrier of the top layer of every pillar, which
is an artificially created salt pan made of glass. Srinivasan (who runs
the only hot glass studio in the UAE) closely observed the organisms
capable of surviving in high concentrations of salinity and translated her
understanding in a striking artwork that, in her words, “monumentalises
that which is generally unseen.” ‘Crusta: Frozen Mud’ is a geological
excavation of the layers through history in its most natural form. It also
works on a more metaphysical level; humans, animals or plants are all

reduced to sediment in time. It is the course of nature — no more, no less.
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Sea

Another dimension of the natural environment is, of course, the sea. In
“This Sea’, interact.design studio (Amer Aldour and Amer Alhusaini)
fabricated a sea made of an item that signifies man’s enduring relationship
with the water — fishing weights. Acquired

in large quantities from the fish markets of r

Deira in Dubali, the weights are suspended

on nylon threads at different heights,
creating the form of a wave. Aligned side
by side in what seems to be an endless
fabric of fragile metal, this carpet of
fishing weights hangs above the floor as
a constant reminder to protect what lies
beneath. Hence, the work is not only a
tribute to the sea and its many blessings
but also a subtle comment on the need
to protect the waters of the Arabian Gulf
from overfishing. The weights are also carriers of encrypted information
of various shapes and forms; the inverted numbers of the weights can be
seen on the mirror (most probably derived from the moulding forms in
which they were fabricated). The domino-like mechanism between each

fishing weight which when activated by the slightest breeze reminds the

The work confronts

the viewer with a chain
reaction of visual
impressions, ‘Wave’ follows
a structural rhythm that is
both chaotic and organised

r— Michael Rice, Wave,
(see pp. 86-91)

viewer that despite the majestic nature of the sea, its ecosystem is quite
literally hanging by a thread.

Similarly, “‘Wave’ by the Irish ceramicist Michael Rice addresses issues
of effect-driven reactions (also known
as ‘diffusion reaction’), indicating how
energy is dispersed through natural
systems such as water ripples on the
sea’s surface or the repetitive sound in
an echo. Composed of 25 self-standing,
modular clay forms that manifest as a
double helix over a mirrored surface, the
work confronts the viewer with a chain
reaction of visual impressions. From
d smaller circles to larger rings, ‘Wave’

follows a structural rhythm that is both

chaotic and organised. With almost slate-

like irregularity, the individual black ceramic pieces create repetitive
structural forms, which are further repeated in the underlying mirror
base. Circling outwards, like tree rings around the axis of each piece,
they appear to be endlessly spiralling; an effect achieved through Rice’s

manifold techniques in clay.

Essay

Animals

The work of Hendrik Wahl bears similar parallels to “Wave’ by his
friend and colleague Michael Rice. In his stunning video animation
‘Alternations’ the rhythmic movements of a falcon and a sea turtle
are juxtaposed. Set in the immersive setting of a darkroom, the falcon
spreads its wings and leaves digital traces of its elegant movements in the
sky. The almost mathematical approach of perceiving the beat of a bird’s
wing and the flapping of the sea turtle’s flippers astonishes the viewer
with its precision, flexibility and strength. Shot in HD using the latest
technological advancements in VFX design, the animation explores the
viewer’s cognitive and neural modes of perception. The film compares
the animal’s different rhythms from air to sea while reflecting on the
human perception of them. How far apart are physical and cognitive
modes of perception? Does the mechanism of moving in comparison to

looking follow a similar structure of perception?

Compared to Wahl and his ‘Alternations’, interact.design studio is
interested in the rhythmical and cyclical patterns of movement. Their
work ‘Flight’ examines the mesmerising wing movements of two falcons.
Translated into a complex installation of mechanical engineering, the
pair of falcons fall into symbiotic movement through a sensor as the
viewer approaches the work. The mechanism hanging above the falcons
is deliberately exposed for the viewer to see. Composed of a string of
parallel discs that crawl like a giant caterpillar back and forth, the strings
holding the falcon’s abstracted body elements rise and fall in motion. In
order for art to imitate nature, the challenge for Amer Aldour and Amer
Alhusaini was to arrive at the precise mathematical calculations necessary

to translate natural into mechanical movement.

Moving from sky to land, the stages of development are explored in
Ranim Orouk’s commission “The Revival’, which is dedicated to another
iconic species, the Arabian oryx. Playing with levels of visibility, the work
shows seven sets of horns appearing to grow from a bed of sand (alluding
to Environment Agency — Abu Dhabi’s efforts to protect and re-introduce
the species to its natural habitat). By the early 1960s, only a few Arabian
oryx remained in the deserts of Abu Dhabi. To avoid total extinction,
H.H. Sheikh Zayed Bin Sultan Al Nahyan (then Ruler’s Representative
in the Eastern Region of Abu Dhabi) arranged for four animals to be held
in Al Ain, in what was to later become Al Ain Wildlife Park and Resort.
Today, both the park and private collections of Arabian oryx hold a total

of more than 1,000 animals, nearly all descending from the original four.

r— Ranim Orouk, The Revival,
(see pp.80-85)

The threat of extinction is also thoughtfully acknowledged in the large-
scale installation by Janet Bellotto. ‘Edge of the Meadow: Lady of the Sea’,
which refers to the endangered dugong. The installation captures the
moment when the dugong dive head first to reach their feeding grounds,
thereby exposing their fluked tails in mid-air. The presence of 10 dugong
tails is of further significance. It refers to the number of annual dugong
deaths in the UAE due to entanglement in discarded fishing nets. The 10
tails are rendered in transparent acrylic, alluding to the grid-like structure
of fishing nets. Commonly known as the ‘sea cow’ due to their almost
exclusive diet of seagrass, the dugong is deeply rooted in UAE culture.
Belonging to the scientific classification order Sirenia (shared with fellow
aquatic, herbivorous mammal, the manatee), the dugong is depicted in the
region’s folklore as a mermaid, propagating the belief that these animals

have human ancestors who were cursed to spend their lives in the sea.

Remaining at sea, the second commission by Ranim Orouk pays tribute
to the important role played by the pearl oyster at the beginning of the
20" century, in pre-oil UAE history. In ‘Pear] Luminescence’, the pearl’s
natural beauty is rendered with a two-fold appearance. On the rough and
rigid outside growth rings line the shell. On the inside, shiny and glowing,
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r— Hazem Harb, Inside the City - Beyond the City,
(see pp. 64-69)
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Nature, it seems, allows

us to open our senses and
feel primary instincts once
again that can so easily be
suppressed by daily routine
and busy urban lives

—

the position of the mother of pearl in the interior of the mollusc’s shell is
conveyed in carefully positioned light bulbs. The sculptures evoke the
preciousness of the oyster. Firstly, as an economic form of income (it is
estimated that approximately 1,200 pearl fishing boats were generating
an annual income of GBP1.5 million in the early 1900s). Secondly, as a
naturally aesthetic wonder for it can take up to five years for a pearl to be

ready to harvest with colour and quality dependent on temperature and light.

Plants

Light also plays a vital role in the last commission of the exhibition entitled,
‘Inside the City — Beyond the City’ by the Palestinian artist Hazem Harb.
Following two consecutive visits to the Mangrove National Park in Abu
Dhabi, Harb created a three-part installation consisting of heavy blocks of
wood in which mounted acrylic panes feature superimposed photographs
of the mangroves at different times of the day. Juxtaposing the natural and
urban environments (the Mangrove National Park lies in the urban heart
of the UAE capital), the incorporation of light in the piece becomes, as the
artist describes, “an unfinished dialogue between light, space, time and
the viewer.” This installation is a combination of delicately orchestrated
media consisting of sculpture, photography and light (itself a constructor
of shadow, depth and colour). The lush green of the mangroves contrast
with the soft yellow tinges of the sunset, framed by hues of blue and
grey along the water’s surface. The light makes the work appear different
depending on the time of day in which it is viewed. This liveliness allows
the work to capture the soul of its surroundings while addressing the
subject of constant change in nature.

Reconnecting with Nature

Set at the end of the exhibition, Hazem Harb’s ‘Inside the City — Beyond
the City’ sends the viewer beyond the artificial gallery environment and
into the natural landscape of Umm Al Emarat Park. It seems as if there
is a genuine human need to find oneself in nature, away from the forced
interaction, pressure and constraint that comes with living near others.
Nature, it seems, allows us to open our senses and feel primary instincts
once again that can so easily be suppressed by daily routine and busy
urban lives.

The artists commissioned for “The Art of Nature’ demonstrated a deep
level of engagement over several months and in doing so, reconnected
with nature in a profound and meaningful way. Through their works, they
present their individual experiences of creating art from nature, be they
imitative or abstract.

Finding value in what naturally surrounds us leads one to rethink the very
purpose of life itself. Just as Paul Gauguin intended when setting out to
start a new life in Polynesia, the principle of finding peace in nature — no
matter how dangerous and mysteriously infinite it may be — holds true till
this day:

“T am leaving in order to have peace and quiet. To be rid of the influence
of civilisation. I only want to do simple, very simple art and to be able
to do that, I have to immerse myself in virgin nature, [...] with no other
thought in my mind but to render, the way a child would, the concepts
formed in my brain and to do this with the aid of nothing but the primitive

means of art, the only means that are good and true.”
Paul Gauguin

(Quoted in the interview 'Paul Gauguin Discussing His Paintings', Jules
Huret, printed in I'Echo de Paris, (23 February 1891) p. 48.)
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Amer Aldour
iNnter.act design studio

This Sea
(detail)

2016

2X2x3m

Fishing weights suspended on nylon

fishing string; metal structure; mirror

An Abu Dhabi Festival 2017 Commission
Courtesy of the artist

Part of The ADMAF Art Collection © ADMAF

Founder of inter.act design studio, Amer Aldour’s perennially curious
practice is found at the intersection of architecture, technology and design.
He deploys these highly technical skills with a whimsical fascination and
reverence for the unquantifiable nature of spatial experience. Through his
work, he strives to instigate a meaningful interaction between person and
space — whether an architectural structure or the immense and, ultimately,
unfathomable might of the environment as a whole.

Employing innovative technologies, including 3D printing and CNC
fabrication, Aldour stridently analyses and hones in on details that evade
expression. Yet the elegant, infinitely interconnected oscillations of these
minutiae make up the incomparable experience of being present in a place.
By interrogating the perpetual bombardment of thousands of virtual stimuli
that course through our busy environments, Aldour’s works are encounters
that heighten the experience of space. Each piece repositions the viewer
within their environment by gesturing at the complex composition of each
space and place. Whether the dashed movement of a bird as its flight arcs
above or the undulations of the sea, Aldour’s works reinvigorate the ‘place-ness’
of spaces by giving primacy to the details that shape them.

Aldour’s works have been shown at high profile international exhibitions
including Istanbul Design Week 2014, Design Days Dubai 2015 and Salone
del Mobile 2015, where he was part of Superstudio.
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What inspired you to create a piece on the flight of
the saker falcon?

My inspiration came from the actual physicality of the bird.
When we see it normally, we see it static. What we repeatedly
noticed as we explored this animal is that, during its flight,

it's a very elegant bird. The scale, the span, the width of its
wing and the repetitive flapping, while it is flying, is quite
spectacular. We wanted to capture that movement and reflect
it in an artwork.

What technical challenges did you face?

The main challenge was mastering the physical movement;
the balance of the different components of the installation

to give us the natural flight effect of the falcon’s wings. It’s a
new process for us and it took us many versions to finally get
the work to the level we wanted. Initially, we kept finding that
the main access of rotation was out of balance - the bird kept
appearing to fly backwards. We had to go back and revisit all
the different components and almost counter-balance them in
the right direction to propel the movement forward.

How would you describe your

second commission, 'This Sea'?

The sea has always been very close to the Emirati psyche.

This installation celebrates its might and the bounties it
provides. At the beginning of the project, all we knew is that
we wanted to celebrate the sea, to create a piece of work,

an installation, that is dedicated to it. We were looking at
elements that we use to interact with the sea. The first obvious
element were boats, but we wanted to explore further and
consider something less obvious. We went to the fish market

where we found a lot of elements that are used to interact
with the sea. We were specifically interested in the fishing
weights - they come in different shapes and sizes and we
thought they looked very interesting. We ended up buying the
entire contents of one store and we took them to the studio
where we began suspending them at different heights and in
different arrangements.

What fascinates you about nature and

mechanical engineering?

What | find interesting in nature is observing the cyclical or
repetitive movements and patterns, especially in movement. |
always feel the urge to translate these into abstract mechanical
or man-made movements and objects that we can observe.

How did your background as an engineer and
architect influence the creation of these works?

My background always manifests itself in a technical focus

in the work during fabrication and construction. While |
appreciate the poetics or narrative that comes around a story
or installation, | always find myself drawn to the physical
realisation of the work.

What is your relationship with the UAE natural
environment and how does it inform your practice?
My relationship to the UAE is all about the sea. | have such
great memories growing up of us as a family, going on outings
and spending the entire day by the beach, in the water,
swimming, eating and socialising. It continues to be a major
part of my personal psyche and is how | orient myself in
relation to the city. It’s how | find myself.

Commissioned Artworks

Flight
(detail)

2016

13x2x23m

Kinetic installation of stainless steel,
Teflon, custom made bearings and
pulleys, suspension string, birch plywood,
electric motor

An Abu Dhabi Festival 2017 Commission
Courtesy of the artist

Part of The ADMAF Art Collection © ADMAF
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The sea has always been
very close to the Emirati
psyche. This installation
celebrates its might and
the bounties it provides
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What I find interesting
in nature is observing
the cyclical or repetitive

patterns, especially in

movement. | always feel the

urge to translate these into

abstract mechanical 049
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Ta r e k Tarek Al-Ghousseins work explores the boundaries between landscape
A | G h . photography, self-portraiture and performance art. Choosing locations
- O u S S e | n in much the same way as a film director, he moves between abstraction
and the documentation of specific circumstances found in particular
places and specific moments. Relying on subtle interventions and non-
invasive interactions, the images consider various aspects of ‘identity’.
Preoccupied by the rapid transformation of the UAE, the seismic shifts
of the landscape have been the catalyst for recent investigations into

his personal relationship with land and place. The desert’s anonymous

expanse offers a perfect stage for such investigation. Al-Ghoussein’s

resultant images represent inimitable interactions between the self, the
moment and the perpetually changing landscapes.

Al-Ghoussein has exhibited extensively in Europe, USA and the Middle
East. He has held solo exhibitions in Nevada Art Museum, Nevada;

( IN ) Sabkha , ( Hami Rohah ), Brigitte Schenk Gallery, Cologne; Taymour Grahne, New York; Roy Miles
Abu Dhabi 2016 Gallery, London; The Third Line, Dubai; Kalfayan Galleries, Athens;
Sharjah Art Museum, Sharjah. He has participated in prominent group
exhibitions including the 53 and 55" Venice Biennale; Singapore
Biennale; and 6% and 7 Sharjah Biennale. His work has been acquired by

leading institutions including the Solomon R. Guggenheim Museum; Freer

2016 and Sackler Gallery at the Smithsonian Institute; Nevada Museum of Art;
50 x 66 cm British Museum; Victoria and Albert Museum; Sharjah Art Foundation;
Archival digital print and Arab Museum of Modern Art, Doha, among many others. Al-

An Abu Dhabi Festival 2017 Commission Ghoussein is currently Professor of Visual Art at New York University
Courtesy of the artist Abu Dhabi and is represented by The Third Line, Dubai and Galerie

Part of The ADMAF Art Collection © ADMAF Brigitte Schenk, Koln, Germany. 051
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What inspired this series?

| read an article about two years ago that announced the Urban
Planning Council had identified 214 islands in the Emirate of

Abu Dhabi. | had just recently finished a project here in Abu
Dhabi and | was looking for a long-term project that would allow
further investigation of the Emirate. | thought that it would be a
wonderful journey to visit, map and document all of the islands.

Since you moved to the UAE 17 years ago, you have
documented the changes happening in the country.
What is specific about the place in your work?

My work wasn’'t specific to the UAE until | started the

‘In Beautification’ series about four years ago. What | enjoyed
about the UAE, about the desert, previously was that it was
anonymous. | used the desert as a “setting” for the images.

How do you stage your photographs?

Well, | don’t really stage my photographs per se. | think of
them more as an interaction with what is in front of me. | start
to manipulate and shift what is there and then there is a kind
of intervention or interaction with what is found. Choosing the
right location is a very difficult decision - it is partly intuition.

| don’t really have a specific formula for where | place myself
in the photograph. It is dependent upon the scene. | am very
much a formalist. | think composition is essential to me but it
depends on how the frame is conceptually put together. The
form and the content have to relate to each other.

Why do you rarely show your face in your shots?
When | first started photographing, | avoided showing my face
because | wanted the image to be more about a figure rather
than me as Tarek Al-Ghoussein. | am dealing with larger issues
of identity - when there is a face in the picture, it's too specific
to a particular person.

How do you present your figure in the photographs
on Bu Tinah Island?

This series is somewhat different fromm my others in that | have
tried to included the figure as myself because | think of this
series as a personal journey through the islands. Depending
on the scene, | am doing different gestures and visiting
different sites; for instance, on one island, amid the eggs and
in another image, | am on the bow of a boat.

What is your relationship with the UAE natural
environment and how does it inform your practice?
It has shifted over the years. In my first 15 years, | used the desert
because of its anonymity. | didn’t want specific reference to Dubai
or Abu Dhabi or Sharjah. Starting from the ‘In Beautification’
series, the work became more site-specific to Abu Dhabi. | was
very intrigued as to how Abu Dhabi was constructing an identity
through the environment. For this commission, with the islands
that | have been visiting, like Bu Tinah, it’s almost the opposite.
These are established, not man-made, islands. Therefore, | am
interacting with what is in front of me.

Commissioned Artworks

(In) Sabkha, (Salaaha 1),
Abu Dhabi 2016

2016

50 x 66 cm

Archival digital print

An Abu Dhabi Festival 2017 Commission
Courtesy of the artist

Part of The ADMAF Art Collection © ADMAF
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(In) Sabkha, (Salaaha 2),
Abu Dhabi 2016 (In) Sabkha, (Jananah),
Abu Dhabi 2016

054 055

2016 2016

50 x 66 cm 50 x 66 cm

Archival digital print Archival digital print

An Abu Dhabi Festival 2017 Commission An Abu Dhabi Festival 2017 Commission
Courtesy of the artist Courtesy of the artist

Part of The ADMAF Art Collection © ADMAF Part of The ADMAF Art Collection © ADMAF
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Shaikha
Al Mazrou

SAND-LAND

2016

80 x 80 cm each

Nine images of ephemeral land art created on
site in Al Shawka using natural material

to create geometric forms

An Abu Dhabi Festival 2017 Commission
Courtesy of the artist

Part of The ADMAF Art Collection © ADMAF

In her perennially experimental practice, Shaikha Al Mazrou investigates,
combines and evolves ideas from myriad contemporary artistic movements
— from colour theory to geometric abstraction. Her sculptural explorations
are simultaneously light-hearted and serious. The tension between these
two modes manifests itself in the interplay of form and volume, surface
and void, material and concept. Working to continually evolve her artistic
vocabulary, she deploys and combines elements from her deeply studied
vernacular to realise ironic, critical works that reference significant artistic
movements. Her works resonate richly with the history of sculpture,
abstraction and contemporary art, yet they transcend genre. Defying easy
categorisation, each work embraces tension, synthesising disparate binaries
to oscillate between the conceptual and the material.

Al Mazrou was born in the UAE and received her Master’s in 2014 from the
Chelsea College of Fine Art, University of the Arts London. She previously
studied at the College of Fine Arts and Design, University of Sharjah
where she is currently a sculpture lecturer. She has taken part in residency
programmes at the Delfina Foundation in London in collaboration with
Tashkeel and in Bastakiya, Dubai with Dubai Culture and Arts Authority.
In 2014, Al Mazrou was one of five international artists commissioned by
the Arab Fund for Arts and Culture to produce a public artwork at the Jalila
Cultural Centre for Children in Dubai as part of ‘Make Art Possible.
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What inspired you to create a work outdoors? Is it
your first time working site-specifically?

| wanted to challenge my practice, specifically, to get out

of the confines of the gallery space to inhabit a natural site-
specific environment. I've done one public sculpture before
but it was on a very different scale, in a different kind of space
and the location was given to me. With this work, | had to
embark on a journey to find the right spot, which took many
hours of driving. It progressively became an investigation and
an exploration of space as | began to focus on the land as the
artwork’s foreground. | wanted to project the artwork, to build
a contrast between the landscape and the imagery. After

a couple of stop-overs, | settled on Al Shawka as the perfect
place to stage this intervention.

You have used different colours of sands from

the Emirates to create geometric patterns in the
landscape. How did you create this intervention?

| wanted to create something in the land rather than over the
land, which also informed my choice of raw materials. Often,
the concept | imagine is different from the work as it is
realised. | started with three different colours of sand but
the more | started to navigate and investigate the space,

my palette shrunk from three to one. The sun became an
important element of the work and was used to build the
contrast | was seeking.

What roles do ephemerality and spontaneity play in
your work?

| wanted to explore chaos and order and the contrast between
them, which is obviously very challenging to explore in any
controlled way. So time, distance and space became very
important. Once my intervention with the work was done,

| wanted natural forces to take over - whether heat, wind or
rain - to change and erase the artwork.

How do you want visitors to interact with the site in
the desert?

The viewer can interact with the work with no limitations. They
can either walk around it or walk through it or onit orin it

or choose a specific spot on a specific hill to view the entire
image - just like inhabiting the space naturally.

‘SAND-LAND’ superimposes very different concepts
in contemporary art history. What does this
conceptual superimposition mean to you?

| have used different vocabularies, borrowing from
contemporary art history, from minimalism - which is clean
geometric forms - to Op Art, which requires you to stand at

a specific angle to view the work, with the work constantly
changing as you move. Choosing a specific site also makes it a
land art piece.

You have stated that your work oscillates between
contrasts - “positive and negative space, artificial
and natural, geometric and organic, form and
volume, surface and essence.” What interested you
about this concept of contrasts?

| wanted to explore complexity and opposition. Briefly, |
believe that everything around us also has ‘the other side’

of it. That’s what | wanted to highlight in that contrast - the
negative and the positive, the uphill and the downhill. In this
site, there was also the rocky area and the sandy area in
contrast to each other. That opposition naturally became part
of the work.

Commissioned Artworks

F

Once my intervention
with the work was done,
| wanted natural forces
to take over - whether
heat, wind or rain - to
change and erase

the artwork
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| wanted to explore
chaos and order and the
contrast between them,
which is obviously very
challenging to explore in
any controlled way. So
time, distance and space
became very important
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Janet
Bellotto

Edge of the Meadow:
Lady of the Sea

2017

45x45%x45m

Acrylic, LED lights, polyester non-woven carpet
An Abu Dhabi Festival 2017 Commission
Courtesy of the artist

Part of The ADMAF Art Collection © ADMAF

Confronted by waves of information, Janet Bellotto’s practice is informed
by forgotten and personal narratives. Through visual means, she tells

and retells stories of documented events, capturing and transforming
moments in various media from sculpture, installation and photographic
processes to video and performance. Each work explores narratives
about the edge; charting and creating environments that are between the
imagined and the real.

An artist, educator and initiator, Bellotto splits her time between her
practice and teaching in Dubai as Associate Professor and Associate Dean of
the College of Arts and Creative Enterprises at Zayed University. A graduate
from OCAD University, Toronto, she received an MFA from Concordia
University, Montreal, Canada. Her practice began in the late 1990s as a
member of several artist collectives in Toronto and Montreal, who sought
out non-commercial venues to challenge and engage the community.
While exhibiting internationally in group and solo exhibitions, her
practice also involves curating and writing and she is particularly
focussed on projects that promote cultural exchange. She continues to
explore locations around the globe to further develop her career, while
cultural exchange and new platforms in studio investigation drive her
practice. Her work has been shown internationally, including exhibitions
in London, Venice, Slovenia, Istanbul, Toronto and Cairo. In 2014,
Bellotto was the Artistic Director of the 20* International Symposium on

Electronic Art in Dubai, supported by ADMAF.
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How does the title ‘Edge of the Meadow: Lady of the
Sea’ relate to the installation?

For this commission, | researched the dugong, looking at

their potential extinction. They’re at a very fragile point and |
wanted the work to consider the causes of this situation. ‘Edge
of the Meadow’ relates to their fragile and volatile environment
and what they eat, seagrass, which also has sustainability
problems. ‘Lady of the Sea’ alludes to their folkloric history,
where they have often been associated with mermaids.

What inspired you and how has your research
informed this commission?

The dugongs’ environment is very volatile. For example, they
often get caught in fishing nets and, as sea temperatures rise
with global warming, their food and the locations where they
usually feed are disappearing. | was also interested to look

at the dugong because of the folkloric history and stories
that are associated with it. Like most of my work, | am always
seeking stories and narratives. Folklore considers the dugong
as a mermaid. | think that a connection to the sea - the stories
and the storytelling here in the UAE - is a very important
part of this history. | wanted to look at that and find a way to
convey this to the viewer.

Can you describe your installation in more detail?
My installation consists of 10 dugong tails cut out of clear
acrylic, the tails are made to look like fishing nets to allude to
how the dugongs get entangled in these nets and die. The
material suggests the potential extinction and the fragility of
the creatures and the number represents how many die each
year in the UAE. It’s very difficult to capture real nature in a
gallery environment, so | use the gallery floor as the surface
of the sea to portray how the dugongs feed on seagrass with
their tails left up. The LED lights are ethereal, | wanted to
evoke something of the myths associated with the creatures.
The soft light suffuses the work, suggestive of how elegantly
they move through the sea.

What is your relationship with the UAE natural
environment and how does it inform your practice?
| moved to the UAE in 2006 so for over 10 years I've been
looking at the environment here. | have seen various changes
in the environment as cities have grown. | began to consider
this, looking at nature and animals and how they co-exist. |
am interested in looking at the desert because | see it as an
arid sea and | have always been interested in water. What is
interesting is that, here, we are living between two seas - the
sea of the desert and the sea of the Gulf.

Commissioned Artworks

| am interested in
looking at the desert
because | see it as an
arid sea - we are living
between two seas - the
sea of the desert and
the sea of the Gulf

-

065



Commissioned Artworks

F

There are 10 dugong tails
cut out of clear acrylic - the
material suggests the potential
extinction and the fragility of
the creatures and the number
represents how many die each
year in the UAE

—l

Commissioned Artworks




Commissioned Artworks Commissioned Artworks

aZelm

Palestinian artist Hazem Harb’s work is informed by a life lived ‘in between’
His earliest works, made in Gaza, were figurative, photographic and mixed
media pieces dealing with archives — familial remnants from another time.
His ongoing investigations are in collective and personal archives - the

factual, the faulty, the inherited - and the impressionistic, inexorable role

they play in the formation of identity and memory. As well as explorations
employing the intangible ephemera of successive, ancestral archives, his
practice considers the structural integrity of physical environments and
their mutual role in shaping experience and self, especially in contested
B eyon d the Ci ty - territories. Harb currently resides between Rome, Italy and Dubai and his
Inside the Ci ty multi-disciplinary practice is marked by the fraught subjects of war, loss,
trauma, human vulnerability and global instability.
After completing a scholarship in Paris, Harb enrolled at the Academy

2017 of Fine Arts in Rome in 2004. In 2009, he graduated from the European
Variable dimensions Institute of Design. He has enjoyed significant acclaim. In 2008, he was
Clear vinyl graphics mounted onto 3mm awarded Young Artist of the Year by the A.M. Qattan Foundation and he
polished, edged, clear acrylic mounted on has gone on to complete prestigious residencies at Delfina Foundation,
sculpted mirinidi wood London; Cité Internationale des Arts, Paris; and Satellite, Dubai. His

An Abu Dhabi Festival 2017 Commission work has been acquired by the British Museum, Sharjah Art Foundation,
Courtesy of the artist Centre Pompidou, Al Qattan Foundation and Barjeel Art Foundation,

Part of The ADMAF Art Collection © ADMAF among others. O 69
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Is this the first time you have explored the topic of
nature in your practice?

Although | haven’t done a piece directly on nature, I've worked
with it and on related concepts in past projects. | have tackled
issues of how architecture and urbanism in general can be an
abrasive tool used against nature and the severely detrimental
effects this can have.

Your work has been derived from experiences in the
Mangrove National Park. How did these encounters
inspire you?

I've visited the mangroves twice. Both times, | was struck

by how they exist both in and out of the city. From my first
visit, | tried to discover the place, to understand it and its
relationship to Abu Dhabi. When | returned a second time,
my encounter was more meditative and | took many pictures
of this landscape that exists in between the urban and the
natural. | was fascinated by the feeling of being both in and
out of the city at the same time - you are protected, yet still
connected to the city’s rhythm and existence. The mangroves
epitomise what connects me to nature here in the Arabian
Gulf. Although the arid desert is inherent in our atmosphere,
the landscape is also constantly surprising and infused with
green. The Arabian Gulf has a very specific and special feel. It
is dry, humid and verdant. The contrast is captivating.

How did this experience translate into the work?

| wanted to show the direct and indirect relationship to Abu
Dhabi. In the photographs | took of the mangroves, | wanted
to try to show the transparency of the city; its existence and

non-existence. Increasingly in my practice, | try to change the
concept of photography; to present the image in a different
context and to pose questions about artistic presentation.
This has seen my photography evolve into sculptural works,
which transcend the anticipated nature of a photograph,
taking up new forms, meanings and dimensions. In this piece,
| have used several acrylic panes stacked behind each other,
showing different photographs of the mangroves to mimic
the layering of the environment there, suggesting the density
and depth of nature.

What role do light and transparency play in your piece?
Light is a huge, integral part of my practice and it's very
significant in this piece. In the Arab world, we are lucky to
have a real saturation of sunlight and | wanted to incorporate
this into the work. The structure and transparency of this
sculptural photograph gathers and catches light within

it, giving the work dimensions, movement and life. Light

is obviously a very significant element when we take the
photograph but the incorporation of light as a presentation
medium means the work becomes a constant unfinished
dialogue between light, space, time and the viewer.

What is your relationship with the UAE natural
environment and how does it inform your practice?

| have a strong relationship to the desert - its great energy
inspires me. | am particularly captivated by the balance between
the desert and the city, charting the rapid shifts of architecture

and the urban environment in relation to these vast desertscapes.
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Lopardo

A photographer and contemporary ‘flaneur’ (saunterer), Roberto
Lopardo’s practice charts the rhythms of place. His ongoing ‘Mappings’
series are large-scale works each composed of 1,440 images. He
documents and interrogates the concept of the environment, mapping

the locale and the figure’s place navigating through its social and physical

realms. Deliberately unplanned perambulations, these epic 24-hour
adventures are as much explorations of an artist’s capacity to describe
experience as they are performative encounters with the world. Painterly
and dramatic, each ‘Mappings’ edition is a contemporary ‘dérive. Like the

Ma @) pl ng Situationists who championed these ‘modes of experimental behaviour

Bu Tinah [and] techniques of rapid passage through varied ambiances” before him,
Lopardo’s works grant a fresh perspective on the places he has traversed
and a reinvigorated sense of wonder as the viewer is prompted to re-
consider their own environment.

Lopardo has been resident in the Middle East for 12 years, he held the

2017 position of Professor of Art and Chairman of Visual Communication at
168 x6m American University in Dubai from 2004-2011 and is Curatorial Director
Lambda print, diasec mount on allucabond at Cuadro Fine Art Gallery. Lopardo was awarded a NYU Fellowship for
An Abu Dhabi Festival 2017 Commission ‘Mappings’ and he has received numerous commissions for his series from
Courtesy of the artist prestigious institutions including the Jameel Foundation and the United

Part of The ADMAF Art Collection © ADMAF States Art in Embassies programme in Dubai and Jeddah. 075
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Each work in the ‘Mappings’ series is new, depending
on the location you choose. What were the reasons
for selecting Bu Tinah Island?

| was made aware of Bu Tinah in 2010 when | read about the
‘New7Wonders of Nature’ campaign, a contest to shortlist the
seven natural wonders of the world. That piqued my curiosity.

| was incredibly excited that something like that existed

here in the UAE. Until that point, my knowledge of the UAE
had always been about the built society, infrastructure and
architecture. To hear something about the natural world was
new and exciting. Ever since then, I've always had that island in
the back of my mind.

You spent 24 hours on the island in total seclusion.
What was your experience like?

It brought forward a plethora of emotions; from absolute
euphoria and joy to a sense of loneliness and isolation, to a
sense of terror and fear (irrational as that may be) and then
back to euphoria. To seek out isolation is something that |
think artists must do all the time. Their daily lives inundate
them with a barrage of information and interactions. In order
to get deeper, more critical and more analytical about a
problem or a thought, an artist needs to find a place of quiet
solitude. The act of isolating is also an act of art-making - an
act of creativity.

The work is six metres wide and about 1.78 metres
high. Visitors have magnifying glasses to experience
it in detail. How did you come up with this
presentation idea?

When | first started photography, everything was in

negative form. We would use a magnifying loop and a

light table. We would take the negative, put the loop over
the negative and look at it closely to capture the details
and understand what the details of the negative were.

As we shifted over to the digital world, the loop became
inconsequential and unnecessary. We now see the details of
photographs on computer screens and monitors. The loop
is a way to reintroduce an audience back into that world of
old photography where you are encouraged to look at the
details of an image, rather than just look at the image from
a distance.

What would you like viewers to learn from this
artwork?

‘Mapping Bu Tinah’ presented a completely different set of
circumstances than | am normally accustomed to. My other
‘Mappings’ have dealt with the ‘artificial’ world. ‘Mapping
Bu Tinah’ was about mapping the natural world. | found an
incredibly fragile and beautiful eco-system; one that is in
need of conservation, in need of protection and in need of
appreciation. | hope that this project encourages people to
seek out these kinds of natural places, to learn how to respect
them and protect them for future generations.

What is your relationship with the UAE natural
environment and how does it inform your practice?
It’'s been one of evolution. | believe that accessing the UAE’s
cities is easy. That’s the first port of call - you land and
you're inside a metropolis. The natural world seems just one
step further from this built world. I've had to learn how to
place myself into that natural world. In doing so, you get a
tremendous amount from spending time in that space.
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Ranim OrouKk’s technical background in architecture gave rise to her
intricate explorations of nature and geometry. A fascination with form
has informed her appreciation of the harmony inherent in the world
around her. She constantly searches for new means to communicate

ideas and concepts, experimenting with materials and methods she

views each work as a development, a perpetual associative progression
through her practice.

Orouk received her Bachelor’s degree in architecture from the

American University of Sharjah. After graduation, she joined

The Revival Perkins+Will as an architect and urban designer, where she currently
works. She has been awarded several prestigious awards for her
architectural practice including the 2014 Al Ghurair Public Art
Commission and the 2013 BP Research Award.
While studying, she had aspirations to convert her passion for jewellery
design into producing her own designs - this dream has become a

— e P s . : -—-L.,* 2017 reality, and she designs and produces pieces inspired by nature and the
: ) = | SRS S Seven pieces, total size: 70 x 200 x 60 cm human body.
i Stacked MDF wood and sand In 2016, she won the Van Cleef & Arpels Middle East Emergent
An Abu Dhabi Festival 2017 Commission Designer Prize for her jellyfish chandelier, ‘Glow’. The prize for this
Courtesy of the artist award was a trip to Paris to attend courses at L'Ecole Van Cleef &

Part of The ADMAF Art Collection © ADMAF Arpels in Paris. 081
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Can you tell us what inspired you to create your
piece ‘The Revival’?

‘The Revival’ was inspired by the Arabian oryx, which is in
danger of extinction. The piece envisages the return of the
Arabian oryx after the intense breeding programmes that
have been undertaken in the Emirates. The horns start
appearing gradually from the ground until they are fully
revived - that is, once the population of animals have been
revived and brought back to life.

The work indicates the threat of Arabian oryx
extinction and the many efforts taken to save them.
How does the role of Environment Agency - Abu
Dhabi relate to the piece?

The Environment Agency - Abu Dhabi started their breeding
programme some years ago. It aims to reintroduce the
animals into their natural habitat. The artwork is inspired by
the success of this programme, which has repopulated the
species and is continually bringing them back to life.

Parts of this work are shown above ground while
others vanish underground. What led you to this
idea of presentation?

My work plays with different levels of visibility. The first stage
depicts a couple of horns that are fully buried underground.
Gradually, they emerge above ground, to symbolise the return
of the Arabian oryx and the revival of the species. The last
piece depicts the horns with part of the ears and half of the
head, almost fully above ground.

Your work ‘Pearl Luminescence’ is very different
from the ‘The Revival’. Tell us what interested you in
this commission?

While ‘The Revival’ takes inspiration from the desert life of

the Emirates, ‘Pearl Luminescence’ takes inspiration from the
country’s marine life. What interested me in oysters specifically
was their history - they were one of the main sources of
wealth in the Emirates before the discovery of oil.

You have translated the natural beauty of the oyster
with different materials and light effects. How did
you choose the materials and why?

Oysters appear in nature in different unigue forms so |
abstracted their beauty into free-flowing shapes that are
reminiscent of this. The oyster shells are made of white
translucent resin and the pearls are substituted with lights,
resembling their glowing purity.

Your work ‘Glow’ won the 2016 Van Cleef & Arpels
Middle East Emergent Designer Prize, in collaboration
with Tashkeel. How has your work on the theme of
nature developed for ‘The Art of Nature’?

I've always been inspired by nature as it has its own beauty
and every new project | work on is an extension of a
previous work, such as my lamp ‘Glow’, which was inspired
by the jellyfish.

What is your relationship with the UAE natural
environment and how does it inform your practice?

| believe that the growth of cities created a separation
between people and nature. | am always in constant search
for new ideas so | tend to spend a lot of time contemplating
nature - | find it the best source of inspiration, it can always
refresh my mind and influence the way | think.

Commissioned Artworks

Pear|l Luminescence

2017

Three pieces: 57 x 34 x 33cm; 35 x 20 x 22 cm;
16 x 20 x 22 cm

3D printed resin; LED light

An Abu Dhabi Festival 2017 Commission
Courtesy of the artist

Part of The ADMAF Art Collection © ADMAF
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Michael
Rice

Michael Rice is an Irish artist based in Dubai, UAE. Specialising in

ceramics, his practice has recently expanded to include glass. Driven by
a fascination with firing procedures such as raku, smoke and saggar, his
work explores form, texture, surface, sacred geometry, gestalt principles

and archetypal forms.

Rice holds a degree in fine craft design, a postgraduate certificate in
education and a Master’s in multi-disciplinary design. His work is
exhibited internationally. As an educator he has taught in schools,
colleges, universities and art centres worldwide and has undertaken
Wave international artist residencies. He has won many awards and, as a writer,
he publishes regularly in ‘Ceramic Review, the international magazine of
art and craft.

In 2015, Rice was elected a member of the International Academy of

Ceramics based in Geneva, the most prestigious ceramic organisation in

2017 the world. In 2016, he was runner up in the Van Cleef & Arpels Middle
06x48x12m East Emergent Designer Prize. Later that year, his work was selected for
25 Modular Ceramic ‘Coriolis’ - Earthenware the Taiwan Ceramic Biennale. In September 2016, he was named as the
Ceramic Installation International Academy of Ceramics UNESCO representative for the UAE.
An Abu Dhabi Festival 2017 Commission Rice was recently selected for a residency at the Gaya Ceramics Institute
Courtesy of the artist in Bali, Indonesia during July 2017. He is an Associate Professor of Studio

Part of The ADMAF Art Collection © ADMAF Art in the American University in Dubai. O 87
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What is ‘Wave’ about?

‘Wave’ is about a lot of different things. It references a
phenomenon called ‘diffusion reaction’, which is the way
that energy is dispersed and dissipated through systems
in nature. If you see waves in the ocean or the linear
pattern of the ocean receded on the beach, that is a type
of diffusion reaction.

The idea for ‘Wave’ began 10 years ago and it has
continuously developed ever since. Tell us about
your ongoing fascination with this form?

‘Wave' is comprised of 25 singular, modular forms. Those
forms reference spirals in nature. The spiral is ubiquitous for
human beings; we see it everywhere. We see it in our DNA,
we see it in the celestial bodies. In some ways, it is within us
and we are within it. For me, it is an archetypal symbol so |
find it endlessly fascinating and | always refer to it.

What qualities does clay possess that other
materials don’t have?

Clay is a wondrous material. It is soft, it is forgiving (at least
at its early stages). It is malleable, it is sensuous, it is warm.
It is @ beautiful material and it’s created from alumina, which
is what the earth is composed of. One of the things | enjoy
most is the fact that | am taking lumps of earth and making
solid beauty from them.

You called your artwork ‘Wave’, associating it with the
sea. Yet the form also conjures other ideas. How did you
name the piece?

| am interested in the immediacy of artwork, the almost
pre-cognitive agreement with artworks that we have - you like
them before you know you like them. So, words and titles are
difficult. | wanted it to be one word because | wanted it to be
immediate. | was going to call it ‘Echo’ but | felt that ‘Wave’ had
a universality. People have multiple associations with it - the sea,
sound waves, there are various interpretations. It’s like an empty
box people can put their own interpretations into.

Have viewers shared other interpretations of this work?
Some of the interpretations that other people have had have
been very interesting, particularly children’s interpretations.
They have said to me: “Is it related to fossils?”; “It looks like a
caterpillar”; “It looks like the growth rings on trees”; “It looks

like pencil sharpenings”. | enjoy that people like it, that they are
visually interested and are asking me creative and sometimes
difficult guestions about what it means, what it is about. That is
all part of the process.

What is your relationship with the UAE natural
environment and how does it inform your practice?

One of the things that | am fascinated by is sand and its patterns.

| am mesmerised by sand dunes and the perfection that | see in
them - they always amaze me. | can look at sand endlessly.

Commissioned Artworks
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Ar_wjali
Srinivasan

!5 [ e Ll ——————

Anjali Srinivasan treads thresholds. She works in liminal spaces,
surveying the boundaries and borders between the seen and unseen,

the macro and the microcosm, forging new connections through
collaborative cross-cultural relationships. Working predominantly in glass

and digital media, she investigates the nature and potential of particles,

what she terms ‘exotic dusts; and their retentive ability to tell the details
of their origins. Beginning her enquiries with the ultimate indivisibility of
all matter, her highly phenomenological process is guided by materiality.
She is fascinated by materials’ capacity to form, reform and transform in
and into new terrains. The paths she pursues are nonlinear, the outcomes
Crusta: knowable only through the experience of making.

Frozen Mud Srinivasan’s practice is inherently collaborative — both in the responsive,
intuitive way she handles materials and through the relationships she has
developed with traditional craft artisans in India. She is dedicated to art

and design initiatives aimed at socio-economic empowerment.

2016 Srinivasan earned a Master’s in fine art with honours from Rhode Island
Three pieces, 60-90 x 25 cm School of Design in 2007. She has worked at the Metropolitan Museum
Glass, mineral oxides, plaster, organic matter, of Art, Pukeberg Glasbruk and Ann Hamilton Studio. A recipient of a
salt, resin Creative Capital / Andy Warhol Foundation Grant for Arts Writers in

An Abu Dhabi Festival 2017 Commission 2009 and most recently, the 2016 Swarovski Designer of the Future award,
Courtesy of the artist Srinivasan currently directs the UAE’s only artist-run, hand-crafted hot

Part of The ADMAF Art Collection © ADMAF glass resource, ChoChoMa Studios, Dubai. O 93
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How did your visit to Al Wathba Wetland Reserve
inspire your piece?

Our guide at Al Wathba Wetland Reserve was very
enthusiastic and knowledgeable. He showed us the open
landscape, all the plants that grow in the area as well as flocks
of flamingos standing in water, feeding on brine shrimp. | was
particularly fascinated by the fact that organisms live in those
marshlands and that they are salt friendly, living in a high
content of salt. We generally think that salt is not a habitat
that organisms can live in. That was something that stuck with
me. | was also struck by the way that the salt formed fringes
around the water bodies as the water evaporated. This is what
| ultimately based my piece on.

What fascinates you about the specific quality of
salt and the organisms that survive in it?

When | started to study the habitats of the UAE, | realised
that, being a desert, any waterbody that you find is going to
be very high in salt. In that sense, salt becomes an essential
ingredient of the landscape, which previously | hadn’t thought
about. I'd always assumed it was sand. | started to think about
salt as an essential ingredient of our bodies and the correlation
between the two, asking if the landscape of this country could
be considered the body of the country.

How did you combine salt with your preferred
material, glass?

| started to evaporate salt in salt pans in my studio, layering
glass in different sections, like sedimentary deposits in the

earth. The goal was to create a poetic rendition of what the
landscape of the UAE might look like. | created the piece in
glass with multiple layers and multiple textures, which was
challenging! Eventually, we spent about four hours per piece,
arranging the glass in specific ways so that it takes certain
formations when they melt in the kiln. There are elements

of spontaneity and control in the making of these pieces. |
decided to integrate light into the sculpture because | wanted
the landscape to have soul - | wanted it to glow from within
and light was a very effective way to do that.

For the organic component of the sculpture, | took flour,
added it to the crushed glass, kneaded it like dough, then filled
the moulds with the material. What | ended up with is material
that is very gnarly, very amorphous and very organic looking.

| chose the title ‘Crusta: Frozen Mud’ because | wanted it to
allude to the fact that the work is based on a crust as well as
the soil that lies underneath it. It's a slice, a core sample of that
mud, almost as if it is frozen in time.

What is your relationship with the UAE natural
environment and how does it inform your practice?
My relationship with the UAE environment is rooted in
materiality. | work with glass and glass comes from sand. In
that sense, | feel like | am constantly surrounded by my raw
material and | can only hope that being here allows the UAE
habitat to creep into my practice.
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Hendrik
Wanh|

The speechless perfection of visual expression is the motivating force
behind Hendrik Wahl’s practice. An academic and artist working at the
forefront of computer animation, VFX design and motion-graphics,
his practice employs these innovative, genre-advancing technologies to
interrogate preoccupations with picture theory - exploring what can be
expressed in visual means and what evades such modes of expression.

With a doctorate in philosophy, his career is dedicated to theoretical

experimentations in the space opened between the phenomena of the
visual mind and the act of picture and image making. Charting the
reaches of digital technologies to express the physical world, Wahl
seeks both to heighten perception and to map discrepancies between
Alternations our sensory engagement and the world itself. This is a fundamentally
unknowable terrain, yet one which he strives to trace assiduously. His
practice is highly technical and documentary, analysing the details of
the world around him it is also simultaneously intensely theoretical and
philosophical; probing the very fabric of perception, he questions what it

is to see, perceive and experience.

2017 Wahl’s international career in arts education has been characterised
Still from ‘Alternations’; animation - by innovative collaborative projects that transcend cultural realms
HD digital video, 2.1 sound and which are also concerned with the intellectual, culturally invested
An Abu Dhabi Festival 2017 Commission fabrications at play in perception.

Courtesy of the artist He is currently based in the UAE, where he works at the American

Part of The ADMAF Art Collection © ADMAF University in Dubai as Associate Professor of Digital Media. O 9 9
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Tell us about the title of your work and how it relates
to your video.

When | first started working on this project, | was thinking
about two concepts: a wave concept and the concept of

an exponential equation. When we think about exponential
equations, we think about eternal growth. This appears to
me somehow ‘unhealthy’ in the context of human beings’
relationship to nature. | think it’s more appropriate to think
about wave concepts, alternating on several levels in our
environment and daily life. ‘Alternations’ represents a
fundamental, underlying concept in our perception of nature.
In contrast to the cultural idea of exponential equations as
eternal economic growth, ‘Alternations’ suggests being in a
rhythm with nature.

How did you create the video?

The first step involved thinking about the idea and then
doodling and sketching with a brush and pen to create
different types of waves and waveforms. My consciousness
perceives these visual experimentations and develops ideas
around them. | translate these into a digital character which is
rendered in 3D visual animation software.

The video is about rhythms and the way creatures
interact in the form of inhaling, contracting and
relaxing. What interested you about this concept?
Rhythms are everywhere. We are surrounded by frequencies
and we are producing rhythms by our sheer existence.

The basic idea of this artwork is to explore how rhythms

are perceived and translated in visual forms. In ‘Alternations’,
| picked two animals from the region; one from the air and

one from the sea. Because the film is related to waves and
rhythms, | wanted to depict the traces, trails, movements and
waves that the animals create in their habitat and compare
them with each other.

How suitable is digital technology to express the
different qualities of rhythms and waves?

For me, digital technology is just a tool. It’s a highly efficient
tool and an appropriate tool to tell visual stories and therefore
| like to use it. In my opinion, the person using the tool is more
important in creating the artwork - whether that tool is a
pencil, a chisel or a computer.

The work is largely about the cognitive and neuronal
impulses that viewers experience when seeing the
video. How is this and why?

| think that in terms of visual communications, our main efforts
should be to engage subconscious processes of perception.
The viewer judges our work on a pre-cognitive level so the
effort should be to trigger this, to lure people into receiving
pre- and sub-cognitive information.

The video is experienced in a darkroom. Why did
you want it to be presented like this?

Darkrooms are where films should be shown to achieve an
immersive experience for the audience. | think that seeing

a film in a darkroom is an optical illusion in a double sense.
Firstly, we see movement where, in reality, only single frames
exist. Secondly, we lose consciousness albout our current
environment, entering into a direct interaction and dialogue

with the piece.

FIN LOOK *
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In contrast to

the cultural idea of
exponential equations
as eternal economic
growth, ‘Alternations’
suggests being in a
rhythm with nature
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Mentorship

Gill
Parker

Azza
Al Qubaisi

Mentorship

Gill Parker is one of the most acclaimed animal sculptors of our time. An
accomplished horsewoman, Parker’s work clearly demonstrates her passion
for horses. Yet her work is remarkably versatile in both subject matter and
size — from equestrian subjects to wildlife, big game and family pets.

Parker lives and works in rural Gloucestershire, England along with a various
assortment of animals. She also breeds and shows American Quarter Horses
with which she has won numerous European and National championships.
It was while studying art at South Wilts Grammar School in Salisbury that
Parker was first introduced to sculpture. In 1983 she took her first bronzes
to London where they were bought by Garrards and Asprey. Early support
and encouragement from the Sladmore Gallery led to her first solo show in
1984. Since then, she has become a leader in the field of equine and wildlife
sculpture. With many major commissions to her name, her sculptures are
also eagerly sought by art collectors around the world and are featured is in

many public, private and royal collections.

Often referred to as the UAEs first Emirati jewellery designer, it is more
accurate to describe Azza Al Qubaisi as an artist, designer and entrepreneur.
A fierce advocate of all that is homegrown and sustainable, she has
established two governmental projects to support and develop crafts.

She is also the woman behind ‘Made in UAE; the first national platform

to showcase local crafts and design, with a string of boutiques across the
country. A Bachelor’s degree from London Guildhall University allowed her
creative vision to flourish - granting the practical skills to see a project from
conception to output.

She returned to Abu Dhabi in 2002, setting up an independent workshop
for jewellery design. Her showroom and workshop reveal her prolific
creativity, with jewellery and sculptures made from gold, silver, wood,
rubber tyres, palm trees and oudh incense. Dedicated to a sustainable future
for her country, she uses local materials and is inspired by the deep roots of
her heritage. The natural landscape and cultural references coalesce in her
pieces, from the shapes, patterns and textures of the desert to the revival of
traditional ancient techniques.

She was commissioned for the 2016 Abu Dhabi Festival exhibition ‘Portrait
of a Nation’ and, in early 2017, undertook a mentorship with Gill Parker,
the celebrated British artist commissioned by Environment Agency — Abu

Dhabi to create their 20™ anniversary sculptures.
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Mentorship

Gill
Parker

Gill Parker has been commissioned by Environment Agency - Abu Dhabi as part of their 20" anniversary
celebrations to create bronze sculptures of an arabian oryx, a dugong, a hawksbill turtle, a flamingo and a
falcon. The sculptures were created in early 2017 and will be permenantly installed in Umm Al Emarat Park.

Is this your first time working with UAE animals?

This is the first time that | have done a whole project for the
UAE. These animals are fascinating and presented some
unigue challenges especially as they were not readily available
to see in real life. It's difficult to work out the structure
underneath - how each one moves. | watched a lot of film
clips and got as many references as | could.

Are you an anthropologist as well as an artist?

I never really set out to be an artist. It wasn’t my ambition at
all - I just had a passion for the natural world. | am fascinated
by the movement and the character of the animal. To express
that well, you have to understand its anatomy - it all works
backwards from there.

What contrasts do you find when working with
different species - land animals, sea life and birds?
Each has its own challenges - that’s the thing that excites you.
We are all far more familiar with land animals. From a practical
point of view, they stand on the ground so when it comes to
designing a sculpture you have that advantage. With anything
that lives in the sea, sometimes you have to contrive a way to
make it appear as if it is swimming. Birds are always difficult

- feathers can be tricky. Most artists either use ultra-detail

(every filament of every feather) or make them very simplified.

| try and strike a balance somewhere in between.

Your sculptures are extremely life-like. Do you
believe that artists should imitate or abstract?

| grew up being mad about animals. As a small child, that

is all that | can remember. It has always been part of my life
and it’s always been my ambition to live in the countryside
surrounded by wildlife and animals. When it comes to abstract
or realistic, it is down to choice - | think there is room for

both. Nowadays, the artistic establishment likes to think that
everything in the past has been done, that realism has been
done and that now it is all about finding new ways to portray
things. My main incentive is the subject - | like to be true to it
but | think that | treat it in a contemporary way.

What is the process behind each piece?

With most animals, you are trying to find a pose that
captures their unigue characteristics. With the hawksbill turtle,
| watched a lot of films of them swimming through beautifully
clear waters, gracefully and in a very peaceful setting. When
they swim, they are quite elegant - almost as if they are flying
through water. | didn’t know much about the dugongs until |
started to research. The thing that | learnt is that they are big,
gentle giants, living only on seagrass. They are not a threat to
anyone or anything. Instead, it is the changing environment
that is a threat to them. They are quite a lumbering animal but
graceful when they are swimming. In rendering them, it was
about trying to make the best of a lovely animal. There is an
innocence to them and that is what comes across when you
watch them.

Mentorship

With most animals, 109
you are trying to

find a pose that
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characteristics
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Mentorship

AZ7a
Al Qubaisi

How was your mentoring experience with Gill?

It has been really interesting, especially meeting Gill in

her studio, in her own space - seeing how she works with
materials that are all totally new to me. Although we both do
sculpture, | am more of a fabricator and she sculpts with clay.
For me, it isn’t about how easy or hard the experience is, but
about how | am thinking differently about the process. For
example, | was trying to create the body form (the skeleton)
and | was struggling with the metal so | had to start again. |
prefer learning from my mistakes. | have worked with many
materials and experimented a lot. Gill allowed me to go
through my process rather than telling me ‘do steps 1, 2 3. |
think that’s how you learn in life.

What did you learn working with Gill in comparison
to your own diverse practice of using metals and
depicting animals?

It is very different. In the work that | have done, it is more
fabricating or working with layers of metal. Almost 50 per cent
of it is done on the computer with laser cutting and welding. It
is very different from the process that | am going through now
which is about sculpting; working with clay, making moulds,
going to the foundry, seeing the process of how Gill works on
the wax and how she puts the final touches to these casts. It is
a totally different process and is closer to the jewellery process
that I also use but on a huge scale.

These works celebrate the 20t anniversary of
Environment Agency - Abu Dhabi (EAD). How
important is art in conveying messages for society?
What do you hope these works will say to people?

| think the basic information that these animals exist in our
land and in our waters is an important social message. A lot
of people just do not believe that we have such a diverse
environment. They view this country as a desert with beautiful
palm trees. Not a lot of people realise how much we have in
terms of animal life. Having sculptures in public spaces is a
new and a very important endeavour by EAD. It is a pivotal
point in history for us. To have very traditional sculptures

of animals that we adore and which are part of our culture,
part of our conservation programmes, is very important. The
country has people from many different nationalities and it
is vital for them to appreciate and know those animals - a

lot of them come and go without ever knowing. For me, as

a national, | have seen most of them in real life but not many
have that opportunity. This is a great way to celebrate EAD’s
20 years and to reflect upon their work.

What is your relationship with the UAE natural
environment and how does it inform your practice?
My work is always touched by something living. Culture and

nature are part of our identity; | do not think we can lbe Emirati

if we are not connected to nature. When | came back home
after studying abroad it was a big part of my life. Connecting
to the desert, going to the family farm - it was a way of
finding myself through these places and the materials | was
working with. It's been a big part of discovering who | am as
an artist and as an Emirati artist.

Mentorship

My work is always touched
by something living. Culture
and nature are part of our
identity; | do not think we
can be Emirati if we are not
connected to nature
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Ahmed Al Faresi
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Arabia Felix (Detail), 2016

From the 'Ancient Smoke’ series

3Ix14x2m

Mixed media: 80,000 nickel pins on canvas;
antique Bedouin camel skin basket (s,s - Da' ray")

Courtesy of the artist
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The Artist

Ahmed Al Faresi is a self-taught artist from Al Ain, where he lives and
works. He addresses contemporary topics using unusual materials to
generate subliminal messages. His concepts range across scientific,
religious, poetic and political arenas; subjects he encrypts into his

work through materials, historical and cultural references (evidence

of his academic studies in cryptography). His Emirati heritage is also
incorporated into his work. Al Faresi is noted for his use of antiques,

a concept he terms ‘AntJuxArt’ to denote the juxtaposition of antiques
and art. He uses unconventional materials not only with a view to their
historical significance but also in order to invoke as many of the senses as
possible. His choice of materials works in two directions. At times, they
are so unusual they demand that the viewer attentively unpacks the work’s
meaning in an almost code-like way. At others times, the materials and re-
appropriated objects bring their own accumulated historical and cultural
meanings to the canvas. Al Faresi exhibited in ‘Portrait of a Nation, the
Abu Dhabi Festival 2016 exhibition. In the same year, he held two solo
shows, ‘Ancient Smoke’ at Emirates Palace, Abu Dhabi and “We are but

one thread’ at Showcase Gallery, Dubai.
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The Work

A date tree, meticulously and laboriously composed of some 80,000 nickel
pins on an expansive three-metre-high, untreated canvas is a fervent
reflection on the metamorphosis inherent in Arabian culture. Having taken
over a year to complete, Arabia Felix’ is both a meditation and celebration
that considers the fertility of the region and remembers its ancient and
abundant natural resources. The work’s composition also reflects on the
magnificent complexity of the Arabian Gulf’s modern reserves; how, from
humble origins, it has become a land of flourishing infrastructure with
world renowned architecture. Juxtaposed with the date tree’s immutable
and ubiquitous form is an antique Bedouin camel skin basket (¢, — da'ray’).
Historically used by women to store their jewellery and makeup, it gestures
at the glamour manifest across the region today. The shiny nickel pins also
suggest the tall, elaborate skylines that proliferate across the once modest,
flat expanse of the desert. In the contrast between these materials and the
symbolism of old and new, the viewer is provoked to consider the close
bonds between cultural and natural preservation and that which can

flourish when they meet and co-exist.
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(facing page) Arabia Felix,

(this page) Arabia Felix (detail), 2016
From the 'Ancient Smoke' series
IXx14x2m

Mixed media: 80,000 nickel pins on
canvas; antique Bedouin camel skin
basket (@g - Da' ray")

Courtesy of the artist
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Little Monsters Series
2012-2015

60 x 90 cm

C-print on photographic paper

Courtesy of the artist
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The Artist

Yousef Al Habshi is an Emirati photographer. Since he held his first camera
in 2010, he has been documenting the intricacies of the natural world via
macro and micro photography. His vivid images bring to life an otherwise
unseen world with a startling clarity.

Al Habshi has won numerous awards, including many international gold
medals. Most notably, he won first place for two consecutive years (2012,
2013) at the Emirates International Photography Contest. His recent
achievements include first place and gold medal at the Sharjah Award for
Arabian Photo (macro division), which he received from H.H. Sheikh Dr.
Sultan Bin Mohammed Al Qasimi, Ruler of Sharjah.

Al Habshi has made a selection of his images of insects available to several
foreign universities for specialist scientific studies and to students for
academic research and graduation projects. In December 2015, National
Geographic Al Arabiya Magazine published a 14-page feature on his work.
The magazine has subsequently used his photographs as content for its 2016
calendar. Al Habshi’s photographs have been featured in several national
newspapers, as well as specialist photography magazines around the world.
In 2016, his first solo exhibition ‘Little Monsters’ was held at the Project
Space of New York University Abu Dhabi.
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The Work

Through the lens of Yousef Al Habshi, the often otherwise unnoticed
insect world is vividly transformed into an ethereal alien terrain,
inhabited by creatures of supreme beauty and vibrancy. It is almost
impossible to conceive that each of the insects he depicts exist in the
UAE, so exotic are their rich jewel-like colours, heightened by the crisp
and intense detail Al Habshi achieves. Often focussing on the eyes,

the photographer’s gaze meets that of the creature, magnifying our
appreciation of their intense complexity and otherness, expanding our
understanding of the breadth inherent in the natural world. Al Habshi
has mastered a macro photographic style that is highly skilled and
technical. However, the compositions he creates are also poetic and
reverential, prompting deep respect and awe for the creations he has
documented and the natural order they exist within. Through his work,
Al Habshi strives to destigmatise the insect, changing perspectives from

fear or disgust to appreciation and even wonder.
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Jumping Spider

From the ‘Little Monsters’ series
2012-2015

60 x 90 cm

C-print on photographic paper

Courtesy of the artist
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Red Palm Weevil

From the ‘Little Monsters’ series
2012-2015

60 x 90 cm

C-print on photographic paper

Courtesy of the artist
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Cuckoo Wasp

From the ‘Little Monsters’ series
2012-2015

60 x 90 cm

C-print on photographic paper

Courtesy of the artist
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Robber Fly

From the ‘Little Monsters’ series
2012-2015

60 x 90 cm

C-print on photographic paper

Courtesy of the artist
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Shore Fly

From the ‘Little Monsters’ series
2012-2015

60 x 90 cm

C-print on photographic paper

Courtesy of the artist
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Soldier Fly

From the ‘Little Monsters’ series
2012-2015

60 x 90 cm

C-print on photographic paper

Courtesy of the artist
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Wild Magic Series

20716

66 x 96 cm

C-print on photographic paper

Courtesy of the artist
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The Artist

Descended from a long line of pearl divers and fishermen, Mohamed
Abdulla Al Musallami is a son of the Arabian Gulf, with an innate
connection to the deep blue. Born in Dubai, his passion for the sea was
first forged as a free diver and spear fisherman.

Captivated by the inconceivable secret beauty of the world beneath the
waves, Al Musallami began underwater photography in 2008. His vivid,
distinctive rendering of the sea’s riches transcends mere documentary
photography. Through radiant, ethereal images, he pushes the limits of
how marine life is represented and understood. Through his work as

an assistant scientist at the Environment Agency - Abu Dhabi and as

the lead scientific diver at UAE University, Al Musallami is committed

to conservation and believes photography is an extension of his work.

A Master’s student of Environmental Science, he is also a part of PhD
research at Masdar Institute and has been responsible for many rare
scientific discoveries in the Gulf region.

He has won several significant awards for his practice, including first
place at Ocean Art 2013. He was named 2014 and 2015 UAE Underwater
Photography Champion and gained first place in The Lens Beyond Ocean
Underwater Photography Competition, Malaysia in 2016. Al Musallami’s
work has been published internationally.
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The Work

In this series, Al Musallami pioneers an innovative new photographic
technique, which was developed in order to convey the mind-blowing
beauty he encounters beneath the waves. He explains his impetus for
evolving this method and how it departs from mere documentary
photography to become an expansive painterly world:

“Exotic creatures that are either insanely colourful or completely
transparent, alien looking creatures that most of us never knew existed.
Yet, normal images can not reflect how magical these creatures are in real
life. That is when I started developing a new technique that attempts to
convey the magic of these wild creatures.

The “Wild Magic’ series is a collection of psychedelic underwater
photographs of different marine species taken in Indonesia, the
photographs showcase the beauty and magical feelings of these exotic
species using a customised technique of lights, filters and, in some
cases, use of a slow shutter. The colour composition was focused on red,
magenta, purple and blue. The coloured lighting was designed to evoke
the creature’s motion, to highlight either the subject or the background

only, while keeping the natural colours of the subject visible to the viewer”
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r— Nudibranches, from the Wild Magic Series, 2016

r— Candy Crabs, from the Wild Magic Series, 2016

Loaned Artworks
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r— Blue Ghost, from the Wild Magic Series, 2016
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r— Flamboyant Cuttlefish, from the Wild Magic Series, 2016 2016 "dsepdadl yoow” ddis (yo p0giall Usdl=
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Seeds of Marine Life
2017

Rusted iron, thick wire
35x75x55cm

Courtesy of the artist
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The Artist

Most often referred to as the UAEs first Emirati jewellery designer, it is more
accurate to describe Azza Al Qubaisi as an artist, designer and entrepreneur. A
fierce advocate of all that is home grown and sustainable, she has established
two governmental projects to support and develop crafts. She is also the woman
behind ‘Made in UAE, the first national platform to showcase local crafts and
design, with a string of boutiques across the country. A Bachelor’s degree from
London Guildhall University allowed her creative vision to flourish - granting
the practical skills to see a project from conception to output.

She returned to Abu Dhabi in 2002, setting up an independent workshop for
jewellery design. Her showroom and workshop reveal her prolific creativity, with
jewellery and sculptures made from gold, silver, wood, rubber tyres, palm trees
and oudh incense. Dedicated to a sustainable future for her country; she uses local
materials and is inspired by the deep roots of her heritage. The natural landscape
and cultural references coalesce in her pieces, from the shapes, patterns and
textures of the desert to the revival of traditional ancient techniques.

She was commissioned in the Abu Dhabi Festival 2016 exhibition ‘Portrait

of a Nation' and, in early 2017, undertook a mentorship with Gill Parker, the
celebrated British artist commissioned by the Environment Agency — Abu

Dhabi to create their 20™ Anniversary sculptures
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The Work

"e

Seeds of Marine Life’ is inspired by the unique forms of seeds found in
the Mangroves National Park — both inconspicuous and modest. At first
glance, it is a closed, rather inaccessible entity, but after having opened the
seeds I found a beautifully curvy, oval and wonderfully sensuous space.
Observing the inner part of the seed, I first drew it and then experimented
with iron to create the silhouette. I divided the seed in a lower and upper
layer: the lower layer featuring both figurative and abstracted creatures
from marine life, above are the bird life that live within or above the
mangroves. Within the shapes, I used Arabic calligraphy to describe the
mangroves. This is the first time that I have combined wire cut silhouettes
filled with letters - in this sense, the creation of this artwork is more closely
related to my work as jewellery maker. However, I am using mild steel, a
more organic material than the so called “dead” metals such as stainless
steel, silver and gold. The sculpture is grey but will, like the Mangroves
themselves, change over time in texture and color. ‘Seeds of Marine Life’
pays tribute to the very concept of life itself — there is a world to be found
within a seed, everything starts from here. I wanted to monumentalise this

in one sculpture and celebrate the origin of all life in my piece.”
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r— “Within the shapes, | applied Arabic
calligraphy to describe the mangroves. This is
the first time that | have combined wire-cut
silhouettes filled with letters. The calligraphy
reads: embracing, safety, bush, calmness,
environment, balance, habitat, growth, cohabit,
support, shade, shine, pride, warble, giving, light,

sustainability, life.”
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Prototypes
2014-2016
Sand, binding agent
Variable dimensions

Courtesy of the artist
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The Artist

Deeply connected to the surrounding landscape and its intricate materiality,
Talin Hazbar investigates transitory structures through her work. She is
fascinated by the composition of the world around her, exploring how it is
mutely built-up and accumulated, or else, caught in an inexorable process of
decay. Hazbar’s investigations lie between the macro and micro. Oscillating
between these perspectives, she maps the state and processes at play in

the landscape and its behaviour. As a whole, her practice accentuates the
essential importance of designing within natural systems; experimenting
with materials to understand their actions, challenging their properties

and recalling, with reverence, the intricacy and complexity of naturally
occurring structures.

Hazbar was born in Aleppo, Syria and lives and works in the UAE. She is an
architecture graduate of the American University of Sharjah and, in 2015,
graduated from The Salama Bint Hamdan Emerging Artists Fellowship, in
partnership with the Rhode Island School of Design. Her work has been
commissioned by Emirates, BP and Abu Dhabi Tourism & Culture Authority
for The Louvre, among others. She has been exhibited across the UAE,
including at Warehouse421, The Third Line, Dubai Design District and 1971
Design Space, Sharjah.
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The Work

Exploring impermanence, ‘Prototypes’ are sand structure imitations that
compose and re-compose naturally occurring edifices. Each of Hazbar’s
compositions are reverent gestures that exist within set parameters where
certain aspects can be predicted. Within these controlled circumstances
the caprices of unpredictable naturally occurring phenomena become
transformations that signal and embrace the delicate temporality that
exists around and within us.

Hazbar’s research studies the relationship between nature and
architecture. It is structured around several prototypes, each built to
investigate the potential ways of applying an adhesive to solidify sand
and formalise its behaviour. The parameters used on each prototype
change to allow for different resolutions and outcomes. Despite the clear
methodology, the series is always predicated on contingency, mainly
because of the indefinable nature of the material. The series attempts to
embraces sand’s specific way of behaving, its capacity to take imprints
and preserve forms while solidifying. Each prototype is designed

to be hypothetically inhabitable, yet the viewer is also witness to its
construction and progressive dissolution. The construction process itself
speaks to a contradictory, polarising desire; the instinct to be immersed in

nature and the compulsion to create and control the environment.
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r— Prototypes (details); 2014-2016;
Sand, binding agent; Variable
dimensions; Courtesy the artist

and Tashkeel
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r— Prototypes (detail); 2014-2016;
Sand, binding agent; Variable
dimensions; Courtesy the artist
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Water Balls

From the ‘Water Project - Water Sculptures’ Series
2008-2010

137 diameter x 40 cm

Stainless Steel

Courtesy of the artist
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The Artist

Layla Juma employs repetitive, geometric shapes to create rhythmical sequence
and forms. In her cross-disciplinary work, these shapes and rhythms are
crafted to conceptually articulate social codes and identities. Her attention
hones in on the points of intersection between the forms, speaking of both the
fragmentation of human experience and of the shared convergences.

Her recurrent, ruminating meditations consider the influence and impact of
spatial arrangements. Originally trained as an architectural engineer, Juma’s
two-dimensional, geometrical drawings evolved into three-dimensional
installations and sculptures. Her sculptures retain the same meticulous
geometry as her earlier works, realising rhythmic analyses and experiments
with spatial alterations on another plane.

A member of the Emirates Fine Arts Society, Juma is among the third
generation of Emirati artists and takes inspiration from prolific UAE
conceptual pioneers, including the late Hassan Sharif and Mohammed
Kazem. Her works have been presented internationally including at the
Singapore Biennial (2008); ‘MinD, DUCTAC’s Gallery of Light, Dubai
(2012); ‘Emirati Expressions III: Realised’ (2014) as well as in Kuwait, Egypt,
Japan and Switzerland. In 2016, she was commissioned for ‘Portrait of a
Nation, the exhibition of the 2016 Abu Dhabi Festival.
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The Work

A perpetual fascination with form and transformation is at the heart

of Layla Juma’s practice. Using advanced technology and an approach
informed by her engineering background, she interrogates natural forms
through processes of disassembly and deconstruction in order to better
understand and demonstrate what they embody. This synthesis and
abstraction is a kind of simplification — a way of getting at the essence of
the form. However, it also manages to articulate complex notions within
the apparently simple materiality of essential natural elements.

"'Water Balls' is from ‘Water Project — Water Sculptures, a series of
minimalist stainless steel works. Juma explains the concept behind their
creation, “If you consider water, that essential element of life, and try to
understand how man interacts with it and is influenced by it, you will
discover various means of expression. My articulation in this series relates
to my deep connection with the marine environment, being from a family
of sailors. It is a sentimental experience that is expressed by means of
intense embodiment - through study and examination. I remember how
often my mother used to sing songs about the sea and sea journeys of my
ancestors. The sea, its waves and waters, have been ever present in my

imagination since I was a little girl”
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The Scent of the Place

2017

Mixed media performance work

Created on site at the exhibition opening and
incorporating elements of the UAE environment

Courtesy of the artist
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The Artist

Born and raised in Dubai, Fatma Lootah studied at the Art Academy of
Baghdad before moving to Washington DC to study visual art. She never
returned to live in the UAE, moving to Verona in Northern Italy in 1984
where she founded an art studio. Today, the bond with her birthplace is
strong. She regularly returns to Dubai where she works from a traditional
house in the Al Fahidi historical neighbourhood, which was given to her in
2010 by H.H. Sheikh Mohammed Bin Rashid Al Maktoum. Lootah’s art varies
in style but not in feeling. She began with performance art in the 1980s and
also practices abstract painting. While abstract continues to feature heavily in
her oeuvre, she has recently developed a figurative style, mixing digital and
acrylic. Lootah's work ‘Perfume of the Earth’ was an Abu Dhabi Festival 2015
commission. She also exhibited in the 2016 Abu Dhabi Festival exhibition
‘Portrait of a Nation In the same year, Lootah hosted two young artists at her
Verona studio in ‘Making Art... Living Art; part of the ADMAF Residency
Programme. Fatma Lootals relationship with her land is a deeply felt
personal connection that she translates throughout her life and through her
art. So intimate is this connection that she intuitively turns to the features and
topographies of the landscape to describe herself: “stubborn, like the tenacious
palm trees who await the raindrops, life is infused with sunlights colour just
as it suffuses dawn. Patient as camel, roving between the undulating dunes of
life, thirsting passionately, like a Sufi adores God, yet subsumed in silence like

a staunch, unwavering mountain”
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The Work

Fatma Lootah’s paintings harness an energy she describes as “delivered in
that moment by the universe”. Prompted by ruminating thoughts on the
environment, ‘Scent of the Place’ will be created live during the opening
of “The Art of Nature, with some of the paints and pigments created from
sands of the Emirates. Lootah does not plan for these works. Instead,

she feels the particular atmosphere that she finds herself creating in;
predicting the outcome would be a terse contradiction of a spontaneous
creative act. Whether part of a performance or the product of her

studio, this deeply tuned, intuitive method of energy transference is felt
throughout Lootah’s oeuvre. There is a permeable boundary of perpetual
exchange between life, art, energy and the moment, the audience and the
artist as she paints. She explains, “When you do live painting you do not
know what is going to happen, you only know the energy of the moment.
You enter into the moment of creative energy, the audience feels it too,
they enter it, they exchange it with the artist” Like the scent of the work’s
title — an evocative trace that inhabits a place and ignites memories -

the work itself, once the performance is over, becomes an echo of that
abundant moment of vital creativity, resounding with the atmosphere and

energy of the exchange which has taken place.
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Coral Wall - Room Divider

From the 'Coral I’ Series

Commissioned by the Tashkeel Tanween
Design Programme 2015/2016

190 x 230 x 29 cm

Corals, gold plated metal frame, gold
plated stud screws, fixtures, glass shelves
Image credit Jerry Balloch courtesy of
the artist and Tashkeel
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The Artist

At the centre of Zuleika Penniman’s practice is a profound respect for
materials and processes that build upon that which has passed while
looking forward. Driven by the potential of using design to empower
people and spaces, her work spans a range of scales. Whether creating
transformative room-size structures or intricate jewellery pieces, she
marries vivid audacity with graceful fragility. Her practice is inhabited

by a timelessness that straddles epochs. Her futuristic jewels intuitively
feel as if they have always existed.

Penniman initially studied fashion and pattern cutting at Esmod in Beijing
before returning to London to complete her Bachelor’s degree in Jewellery
Design at Central Saint Martins. Now resident in Dubai, she designs for
jewellery and fashion houses and is preparing for the imminent launch

of her eponymous jewellery brand in 2017.

In contrast to this intricate work, Penniman also creates large scale

‘bijoux déspace’ These works transform spaces and, through her choice

of materials, prompt considerations of historical and social traditions in
building and decorative arts. In 2016, she was commissioned by Tashkeel

to create a series of these works for Design Days Dubai.
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The Work

The question of how to interiorise the desert landscape prompted Penniman
to embark on a journey to open this environmental encounter up to chance.
She traced a line from the seashore of Dubai Creek to the Hajjar Mountains,
then set off to see what the landscape had to offer. It was on this journey
that she was confronted with the largely forgotten, neglected use of coral as
an unassuming and uncelebrated building material. Coral has an internal
and external relationship to time, which visibly leaves its mark in the
material itself. Coral begins life as a compact colony of living animals in a
cycle that, after long periods of time, gives rise to the complex rock we find
today. Eventually, the dead coral detaches itself from the reef and washes up
along the UAE coastline, where it was once collected and put to use as one
of the earliest permanent building materials. Eventually abandoned (at least
as a traditional building material), these coral rocks have been repurposed
from derelict homes and given a third life. By recycling and repurposing
this abandoned material, Penniman seeks to reintroduce the coral remnants
into a new phase of time, recalling its past in all its natural glory. Across

two distinct series, Penniman has evolved her transformative use of coral

as a delicate, repurposed material - for the Tashkeel Tanween Design
Programme 2015/2016, she created ‘Coral Wall - Room Divider’ and
showcased it at Design Days Dubai; the following year, she combined light
with the material to realise her 'Coral Sun’ series, commissioned by Tashkeel
for Tanween at Dubai Design Week 2016.
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Loaned Artworks
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r— Coral found in-situ in an
abandoned house in Ras Al
Khaimah. Image courtesy
Zuleika Penniman
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r— (Above) Coral Sun - Table Lamp, From the ‘Coral Sun’ series,
commissioned by Tashkeel for Tanween at Dubai Design Week 2016;
Corals, gold plated metal base and mount, gold plated stud screws,
fixtures; Four pieces; 50-70 cm; Images courtesy Capital D, the artist
and Tashkeel
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r— (Left) Coral Sun - Wall Sconce, From the 'Coral Sun’ series,
commissioned by Tashkeel for Tanween at Dubai Design Week 2016;
Corals, gold plated metal base, gold plated stud screws, fixtures; Four pieces
each 23 x 19 x 15 cm; Images courtesy Capital D, the artist and Tashkeel

149



150
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r— Coral Wall - Room Divider

From the 'Coral I series, commissioned by the Tashkeel
Tanween Design Programme 2015/2016; Corals, gold
plated metal frame, gold plated stud screws, fixtures,
glass shelves; 190 x 230 x 29 cm; Image credit

Jerry Balloch courtesy of the artist and Tashkeel
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PNEUMATOPHORS - Breathing Roots
2016

Four images: 120 x 85 cm each

Giclée print on fine art paper,

4cm wood stand out frame

Courtesy of the artist
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The Artist

Photography has been a fundamental part of Reem Saeed’s environment
since she was a child watching her father document their lives in a rapidly
changing Dubai with his collection of cameras. Each photograph he took
was accompanied by a handwritten caption and protectively stored in a
vault. Influenced by his staunch and passionate belief that every image

has a rich value as “part of history for generations to come,” she has

been taking photographs for as long as she can remember. Her impulse
towards storytelling means that she often takes to the streets to capture

the narratives lived there. Throughout her work, she seeks to document
different communities and the currents of today. A prolific traveller, she finds
exploration essential to feed the documentation process, compiling visual
findings in series that articulate insightful truths, via narratives or astute
visual metaphors. Working in corporate social responsibility, she recognises
the potential for photographs to tell powerful stories for social good. She has
been involved in curating various community art projects with important
visible social impacts. She often gives workshops and talks and has been
exhibited at Sikka Art Fair and Sharjah Art Foundation. Saeed is the founder
of MOBIPIXUAE, a community of 12 mobile photographers that create social

projects that deliver education and awareness.
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The Work

Striking, otherworldly topographies become fragmented, mirrored
worlds across this series of prints. Perhaps an underwater scene or a
sparse forest, these landscapes defy easy identification. Saeed explains
how her encounter with the mangroves inspired a powerful visual
metaphor, an opportunity to capture the essence of her country’s story,
“Visiting the mangroves and reading about my country’s vision, initiated
by our founding father Sheikh Zayed Bin Sultan Al Nahyan, was a huge
inspiration for me. He made sure to plant the seeds that have grown and
developed into what the country is now; a huge natural ecosystem with
a sustainable platform that results in tangible environmental impact.
Inspired by the scale of achievement and our leader’s vision, I decided to
focus on what makes these mangroves survive; the roots. The aerial roots,
specialised for gaseous exchange, were not only interesting in shape and
form but also provide most of the mangroves' environmental value. This
was similar to the country as a whole; Sheikh Zayed Bin Sultan

Al Nahyanss vision is the ‘root’ of all accomplishments today."
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MR & MRS FANTEER

From the ‘DRAK (Design Ras Al Khor)’ series

2015

Two pieces: 95 x 33 x 37 cm

Sculptural side draws made of American maple wood and
painted metal, with hand painted details

Courtesy of the designer
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The Designer

Khalid Shafar contemporises traditional elements and techniques of UAE
culture and design. His approach encompasses his personal expression

of form, movement, emotion and, in particular, "the tale" of objects.

While staunchly defining himself as a designer, the aesthetic appeal and
cultural relevance of his works mean he is often included in exhibitions of
contemporary art.

Shafar’s international education complements his local perspective. He
studied furniture and object design at Central Saint Martins in London

and The Centre for Fine Woodworking, New Zealand. Since his first solo
collection in 2011, he has established himself as a leading light of UAE
design, going on to establish KASA, his first showcase space, in 2012.
Shafar’s list of collaborators is testament to his international status. These
include the Campana Brothers, historic French cabinet maker Moissonnier,
carpet industry leader Tai Ping, design brand Kartell and fashion brand
COS. In 2015, his large-scale installation “THE NOMAD; supported by
Dubai Design District (d3) and Abu Dhabi Festival, was the hit of London’s
Shubbak Festival. This contemporary architectural reinterpretation of
traditional palm wood (arish) architecture went on to be featured in ‘Portrait
of a Nation, the 2016 Abu Dhabi Festival exhibition. An ADMAF Cultural
Excellence Fellow, Shafar is committed to furthering his knowledge and also

to nurturing the next generation.
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The Work

Inherent to Khalid Shafar’s aesthetic is the wish to incorporate powerful
symbols of Emirati heritage with a light touch. Evolving his contemporary
“The Palm’ line, which references the fretted construction of the
ubiquitous tree, ‘MR & MRS FANTEER  is a deft take on the form of the
flamingo. Known in the UAE as ‘Fanteer), the anthropomorphised figures
are both humorous and elegant, iconic and functional. Speaking of the
presentation and evolution of the works, Shafar says, “Originally derived
from my signature ‘The Palm’ line, they are humorously transformed

into birds’ bodies with artistically injected flamingo eyes. ‘MR & MRS
FANTEER are a composition of transformation. As intriguing as
children’s storybook characters yet functional and practical design objects,
‘MR & MRS FANTEER  tell the story of each unique and individual
flamingo. For the presentation during the Design Ras Al Khor 2015, I
presented a lonely pair of ‘fanteer’ in a dramatically dark setting to reflect
on the issues related to the birds’ breeding challenges in the Ras Al Khor
Wildlife Sanctuary. Many reasons hinder their breeding success such as

water levels, noise from nearby construction, road traffic and air quality”
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