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FOUNDER'S
FOREWORD

Each year, artists and audiences gather for the Arabian Gulf's
largest exploration of arts and culture. In doing so, the Abu Dhabi
Festival upholds the values upon which the United Arab Emirates
was founded; tolerance, respect and understanding.

| would like to take this opportunity to thank His Highness
Sheikh Mohammed bin Zayed Al Nahyan, Crown Prince of Abu
Dhabi and Deputy Supreme Commander of the UAE Armed
Forces, for his support; and to His Excellency Sheikh Nahayan
Mabarak Al Nahyan, UAE Minister of Culture, Youth & Community
Development, Patron of Abu Dhabi Festival, and Patron &
President of the Abu Dhabi Music & Arts Foundation (ADMAF), for
his guidance. And to our network of partners and supporters that
encompass the world, we share our deepest thanks.

Year after year, the Festival and the Abu Dhabi Music & Arts
Foundation (ADMAF) has demonstrated a commitment to the
visual arts as a catalyst for knowledge and creativity. Through
the exploration of ideas and perspectives, whether on canvas or
c-print, artists have the unique ability to open the doors to dialogue
and debate. Their multifaceted role - as observers, commentators,
historians and archivists — helps strengthen society and allows us,
the viewers, to examine our thoughts and explore our surroundings.

In today’s ever-complex world, it is more important than ever to
seize that which the visual arts can offer; the opportunity to stand
back from the world around us, and explore the many parallels,
commonalities and differences that shape us as individuals,
communities, nations and regions.

The Abu Dhabi Festival has presented groundbreaking
retrospective, collective and solo exhibitions by leading artists
since its fifth edition in 2008. In 2015, we maintain our track record
as a ‘Festival of Firsts’ with the first ever presentation by FotoFest
in the Middle East. ‘View From Inside’ is a landmark exhibition in
the history of contemporary art from the Arab world. The original
US edition as the 2014 FotoFest Biennial and this specially
curated exhibition for the UAE capital shall strengthen international
recognition of this region’s dynamic and diverse visual arts scene
and its inspirational protagonists.

To complement the outstanding collection curated by Wendy
Watriss and Karin Adrian von Roques, which includes seminal
works by several leading Emirati artists, the Abu Dhabi Festival is
pleased to present ‘Emirati Insights’; a selection of photography,
video and mixed media art by other UAE arts practitioners who are
exploring perspectives and documenting the details related to the
articulation and exploration of cultural identity.

The Abu Dhabi Festival is a beacon of creativity and an advocate
of cross-cultural understanding. From modest beginnings, its
impact today resonates far beyond the field of culture; helping to
unite, empower and, above all, inspire. For these are the elements
upon which society can flourish.

Her Excellency Hoda I. Al Khamis-Kanoo
Founder, Abu Dhabi Music & Arts Foundation



Wendy Watriss,
Curator & Co-Founder, FotoFest International
Organiser & Co-Curator, View From Inside

Karin Adrian von Roques,
Curator & Specialist in Contemporary Arab Art
Lead Curator, View From Inside

CURATORS’
FOREWORD

The power of art as a visual language transcends time, space and
borders. With ongoing cultural and political conflicts in the world
today, it is clear that the role of art cannot be underestimated. The
Abu Dhabi Music & Arts Foundation (ADMAF) with Her Excellency
Hoda I. Al Khamis-Kanoo as its Founder and Artistic Director
recognised the significance of the arts at a very early stage and
the importance of giving life to the principles of education and
engagement through all the arts.

In ADMAF, the visual arts play an integral role, not only
throughout the Abu Dhabi Festival but also in the Foundation’s
ongoing education and community programmes involving artists
and young people across the United Arab Emirates. FotoFest
International was founded 30 years ago with similar principles; a
strong commitment to intercultural dialogue and internationalism
through art and the consistent presentation of important ideas
and issues of social justice through the photographic arts. The
creation of new opportunities for artists to present their work and
further their professional development has been a core mission of
FotoFest since its beginning. Creative and public education has
accompanied all of FotoFest’s programming for the past three
decades.

FotoFest has created and sustained an important international
platform with these goals. With photography and media arts as its
primary vehicles, FotoFest has worked with visual artists in over
60 countries. Its collaborations with artists, curators and public
participants in the arts have generated groundbreaking dialogues
about the role of art and its inter-relationship to human experience
across the world.

View From Inside and the collaboration between FotoFest and
Karin Adrian von Roques, who decided at an early age to dedicate
her work to projects promoting understanding between the

Western and Islamic worlds, is a strong example of the importance
of inter-cultural connection. The co-founders of FotoFest had a
long-standing interest in Arab culture, its contributions to world
civilisation and the complexities of its position in the modern world.
Beyond the programmes FotoFest had done in the late 1990s and
2005 related to the Arab world, FotoFest co-founders wanted to
look more deeply inside the contemporary Arab art world(s) and
the works of Arab artists. View From Inside could not have come to
life without our collaboration, which brings together over 20 years
of Arab art experience and 30 years of work in photography and
the photo-related media arts.

Karin Adrian von Roques brings to View From Inside a rare
combination of hands-on expertise and personal knowledge of the
contemporary Arab art world and its artists. Given the longevity of
her professional involvement in the cultures of the Middle East and
North Africa and her work with individual artists working there, it
would have been impossible for FotoFest to replicate the breadth
and depth of her experience in the space of one to two years. In
turn, FotoFest brought to this collaboration and its curatorial work
a long history of personal and institutional experience with inter-
cultural dialogue across the world.

It is the aim of this collaboration between FotoFest and Karin
Adrian von Roques, as lead curator of View From Inside, to add
new chapters to the long narrative of fostering greater cultural
awareness between the Arab region and Western audiences.

The diverse range of works that is exhibited here is deliberately
difficult to categorise because we imposed no specific curatorial
agenda on this project other than to show high quality contemporary
work by leading Arab artists from the Middle East and North Africa.
Many of these works explore similar concepts and themes. They
are themes that are not unfamiliar in the West or in the rest of the
world. What differentiates these works is the particular ways in
which individual Arab artists address the concerns and issues of
their own cultures.

Although the emphasis of the exhibition is on the medium of photo-
related art, very few of the artists are exclusively photographers.
Most of the 38 artists in this exhibition see photography, video
and mixed media as part of a larger creative horizon with multiple
possibilities. They express their artistic ideas through other
mediums as well, such as painting, collage, writing, performance
and three-dimensional installation.

The View From Inside exhibition for Abu Dhabi Festival 2015 is
taken from the central exhibition programme of the 15" International
FotoFest Biennial (2014) in Houston, Texas. This exhibition is
about the artists and what is important to them. It is not about the
curator‘s voice. The title View From Inside means that the works
on exhibit are the voices of artists, artists who are deeply involved
with Arab cultures, individually and collectively. Out of the diversity
of these voices, the exhibition presents a multi-layered dialogue
with seminal happenings in the Arab world.

Itis a privilege to be able to bring this exhibition to the Middle East
where so many of these artists work and live. In cooperation with
ADMAF, we hope not only to strengthen existing interest in Arab
art but also generate new recognition for Arab artists through the
presentation of View From Inside at the 2015 Abu Dhabi Festival.

Itisatime of positive growth in Arab art, institutionally and individually.
Throughout the world, people are talking about the Saadiyat
Island Cultural District of Abu Dhabi; Abu Dhabi Art and Art Dubai
have become major commercial art fairs of global renown; New
York University Abu Dhabi has a growing art programme; and the
number of commercial art galleries in the Middle East also showing
in London, Basel, Paris, Miami and New York is growing. The
Metropolitan Museum of Art and the Museum of Fine Arts, Houston
have recently created and filled full-time positions for curators of
Arab and Islamic art. In the US, recognition of contemporary Arab
art has grown exponentially in the past year with shows in Houston,
New York City, Los Angeles and Boston.

View From Inside is presenting some of the very best of
contemporary visual art at the Abu Dhabi Festival 2015. It is the
hope of FotoFest and ourselves, as co-curators of this project, that
View From Inside will enrich the 2015 Festival and its presence in
Abu Dhabi will create public dialogue, deepen our own education
and most importantly, add to the lustre of the artists themselves.

Our thanks to Her Excellency Hoda I. Al Khamis-Kanoo and the
ADMAF team for the opportunity to present this exhibition in the
UAE capital. We also thank Omar Donia, Founder and Editor of
Contemporary Practices for his strong support as a partner in this
project and for his promotion of the arts of the Middle East. Special
thanks go to all the participating artists in this exhibition in Abu
Dhabi and Houston. View From Inside would not have happened
without their creativity and talents.
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ADMAF seeks to nurture the arts, education, culture and
creativity for the benefit of society and the advancement of
Abu Dhabi’s cultural vision. Established in 1996, it delivers
initiatives for audiences of all ages, backgrounds and nationalities
through annual educational and community programmes, special
projects and the Abu Dhabi Festival, often in partnership with
national and international institutions.

ADMAF invests in the visual arts sector in a number of ways. It
contributes to the professional development of artists through The
Nationals’ Gallery, which seeks to enhance and elevate the UAE
art scene through consultations, discussions, grants, commissions
and exhibitions as well as an online directory of artists’ profiles. In
schools and universities, initiatives such as the Total-Abu Dhabi
Festival Visual Arts Award, the Christo & Jeanne-Claude Award
as well as workshops and lectures with national and international
artists inspire and inform the next generation. In celebration of
International Museum Day, ADMAF stages a large-scale exhibition
of works that reference the rich history of the United Arab Emirates,
Middle East and North Africa.

ADMAF also tackles social issues through the visual arts. ‘Silent
Voices’ is an annual exhibition by the human trafficking survivors of
Ewa’a Shelters for Women & Children. Emirati artist-led workshops
in orphanages across the UAE build children’s cultural identity as
well as creativity and soft skills.

Finally, the ADMAF Art Collection seeks to present the creativity
of the UAE through Emirati contemporary artworks. Through the
visual arts, ADMAF is empowering a nation and securing a brighter
future for its communities and its artists.

Visit www.admaf.org
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The Abu Dhabi Festival is a unique experience that celebrates the
UAE as a capital of culture and creativity. Since its launch in 2004,
it has become one of the most prominent arts festivals in the Arab
world, and a key player on the worldwide festival circuit. It unites
artists and engages the citizens, residents and visitors of the UAE
through meaningful and memorable experiences.

The theme of its 12" edition was ‘ldea: The Seed of Invention’.
Throughout history, mankind has witnessed how the power of
artistic expression and cross-cultural dialogue has fuelled the
pursuit of progress. The generation of new ideas marks the
reclamation of a long tradition of Arab thinking. By creating the
perfect conditions, the Abu Dhabi Festival is cultivating the desert
so that every individual throughout the nation can access the
inspiration necessary to germinate their ideas and see the seeds
of their creativity blossom. Nurturing such innovation is essential
to the future of the UAE.

This year’s Festival presented a panorama of exhibitions, concerts,
performances and events. Accompanying the main programme of
internationally acclaimed artists, the Festival engaged universities,
schools and public spaces to inspire, inform and engage citizens
and residents.

For over a decade, the Abu Dhabi Festival has taken children and
young people on a voyage of discovery. The Founder of the UAE,
the late Sheikh Zayed once said, ‘Future generations will be living in
a world that is very different from that to which we are accustomed.
It is essential that we prepare ourselves and our children for that new
world.” With this in mind, the 2015 Abu Dhabi Festival welcomed
thousands of students, young people and their families to free events
throughout the UAE to engage, inspire and excite.

The visual arts have played a major role throughout ADMAF’s
19-year history as a developmental tool in education, as a means
to strengthen civil society, and as a platform to celebrate the depth
of artistic expression.

Since 2008, the Abu Dhabi Festival has staged major exhibitions
that explore the work of leading practitioners from the Middle
East and Arab world, including Nja Mahdaoui (Tunisia), Dia
Al Azzawi (Iraq), Parviz Tanavoli (Iran), Adam Henein (Egypt),
Rachid Koraichi (Algeria) and Hassan Massoudy (Iraq). In
2013, to commemorate its 10" anniversary, the Abu Dhabi
Festival presented the Arab world premiere of ‘25 Years of Arab
Creativity: The Contemporary Arab Art Scene’ in partnership
with Institut du Monde Arabe. In 2014, it staged the first ever
retrospective of the US sound artist Bill Fontana including two
commissions inspired by the natural and urban landscapes of
the Emirate of Abu Dhabi.

The Festival’s exhibition, accompanied by publications, guided
tours and commissions of new work, plays a vital role in the
growth of the nation’s artistic practice.

Visit www.abudhabifestival.ae

‘View From Inside: Contemporary Arab Photography, Video
and Mixed Media Art’ was presented as part of the Abu Dhabi
Festival 2015 at The Gallery, Emirates Palace from 20" March
to 20* April 2015 and was accompanied by guided tours,
conversations and a colloquium in partnership with New York
University Abu Dhabi.
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FotoFest International, an international, non-profit, photographic
arts and education organisation based in Houston, Texas. It
supports year-round art events and a classroom-based education
programme, ‘Literacy Through Photography’, which uses
photography to strengthen student writing and learning skills,
reaching over 1,500 students a year in Grades 3-12.

In 1986, FotoFest created the first and longest running
international biennial of photography and photo-related art in
the USA. Its acclaimed Biennial and related art programmes are
known for their commitment to social issues and the presentation
of important contemporary and historical art work that is not widely
known to mainstream arts organisations. FotoFest also works with
internationally known artists in commissioning new exhibitions and
special projects.

All FotoFest programming is a platform for art and ideas. A core
part of its programming is to create new opportunities for artists
as well as cross-cultural and international exchange through
photography. In addition to its exhibitions, FotoFest supports one
of the world’s most respected international portfolio reviews for
artists as part of its Biennial programmes. It organises conferences
around art and civic issues, artist forums, workshops, collectors’
events and a well-known International Fine Print Auction as part

of the Biennial. With the Biennial, FotoFest also publishes a four-
colour catalogue and hardcover exhibition book.

FotoFest has curated and supported ground-breaking exhibitions of
photo-related art from Latin America, China, Middle East and North
Africa, Japan, Russia, Central and Eastern Europe, Korea, Japan,
UK, Germany, Denmark and France. It has created innovative
presentations on Latino photography in the USA; contemporary
Arab photography and video; African-American women artists; new
talent from Texas; artists working with digital technologies; and
contemporary US photography. FotoFest's exhibition programmes
have addressed issues such as ‘Water — The Global Crisis’; ‘Artists
Responding to Violence', ‘The Global Environment’; the events of
9, and ‘Guantanamo — Issues of Social Justice’.

FotoFest is a member of The Festival of Light, an international
network of photography events, which it helped to initiate in
2000 and has a membership of 23 photography festivals from 18
countries across the world.

Visit www.fotofest.org

n FotoFest International
@FotoFest_Intl
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VIEW FROM
INSIDE

By Wendy Watriss

“A world, where a family from South Arabia could move to
Spain and after six centuries return nearer to its place of origin
and still find itself in familiar surroundings, had a unity which
transcended divisions of time and space; the Arabic language
could open the door to office and influence throughout the world;
a body of knowledge was transmitted over the centuries by a
known chain of teachers, that preserved a moral community
even when rulers changed; places of pilgrimage, Mecca and
Jerusalem, were unchanging poles of the human world even if
power shifted from one city to another...”

Albert Hourani,’
A History of the Arab Peoples

In this quote from his classic book - A History of the Arab
Peoples, the Lebanese scholar Albert Hourani talks about the
Arab world of the 13" and 14" centuries. It describes a history
that had defined a key part of the world for 400 years and one
which continues to this day in unexpected ways. In reading his
study, one marvels at the density and multiplicity of civilisations,
religions and communities of people who have occupied, re-
occupied and moved across the lands that lie between Asia,
the Russian Steppes, Western Europe and North-west Africa.

It is a permeable land, more open to the movements of people
West, East and South than most. It has few natural barriers
against conquest - no vast oceans, impassable mountains or
broad dry steppes. Even the Arabian Peninsula, distanced by
desert from the centres of ancient civilisations for many years, is
itself easily approachable from the Mediterranean, the Arabian
Gulf or the Red Sea.

It is a region of trade and commerce, a pathway from West
to East and vice versa, marked by great caravan routes and
ancient marketplaces such as Palmyra and Aleppo. In the ‘cradle
of civilisation’ as this region is known, its populations developed
advanced forms of writing, organised systems of agriculture,
the wheel, centralised governments, the foundations of codified
laws, mathematics and astronomy. By the 10" century, it was
the birthplace and centre for the world’s three great monotheistic
religions - Judaism, Christianity and Islam.

The ever-changing complexity of the region is reflected in the
many ways in which scholars and statesmen have struggled

to describe its shape and boundaries — the Fertile Crescent,
Mesopotamia, then early kingdoms such as Egypt, Sumeria,
Akkadia, Assyria, Ur, Babylon and the Kingdom of Judah
among others and later the dynasties of the Umayyads, the
Abbasids and the Ottoman Empire. Today, there are still the
varied and enduring forms of the term East, which more often
than not, mirror the areas of interest to the British Empire in the
19™ century.

In the late 1800s, British advisors and diplomats verbally
‘partitioned’ part of the world that lay East of the British Isles
as ‘Near’, ‘Far’ and ‘Middle’ East. As first defined, the Near
East encompassed the lands of the Ottoman Empire at its
farthest reach; from the outskirts of modern-day Vienna to the
Southernmost point of the Arabian Peninsula, to Egypt in the
West and the borders of Iraq in the East. At the end of World
War | and after the fall of the Ottoman Empire however, the
term Near East came to refer primarily to the ancient lands and
earlier histories of the region. The term Middle East became
prevalent in diplomatic circles for the lands that now extend
from the Black Sea and modern-day Turkey to Iraq and the
Arabian Peninsula, West through Egypt and the Maghreb.

In recent years, new terminologies and acronyms have
come into vogue, created by scholars of Arabic culture and
geographers studying the region: MENA for the Middle East
and North Africa, extending from Morocco to Iran; and more
recently MENASA, for the Middle East, North Africa and South
Asia. For those who dislike the euro-colonialist connotations of
the term Middle East, there are WANA (West Asia and North
Africa) and the lesser-known NAWA (North Africa-West Asia).

View From Inside deals with the Arab world of the Middle East
and North Africa. Given its natural resources, geographical
position, and multi-civilisation history, it is hardly surprising that
this region has been central to world affairs for centuries. Of 15
major ethnic groups in this region, the Arabs are the largest,
linked more often by language than political, geographical or
cultural commonality.

As the full title of this project indicates, View From Inside:
Contemporary Arab Photography, Video and Mixed Media Art,
focuses on work by Arab artists. The term Arab is elusive and
often described as pan-ethnic, linked primarily by language

but also, arguably, by certain shared political and cultural
experiences in the years from post-World War | to the present.
These experiences include: Post-colonialism (both Ottoman
and European) marked by the imposition of new nation states
and new political borders by external powers; the discovery of
oil and the impact of its exploitation; rapid urban and economic
development that has brought about new forms of globalisation;
cycles of civil conflict and war. These phenomena changed
much of the Arab world and they, in turn, were shaped by pre-
existing economic, religious, political and social systems in the
region.

These histories and the cultural changes they have helped
generate were important considerations in the development of
View From Inside but they did not pre-determine the curatorial
criteria for the selection of the artists and artworks therein. It
is clear, nevertheless, that these events have been a strong
influence on the creation of these artworks and the lives of these
artists and what they consider to be their important work. As
lead curator Karin von Roques states in her essay in this book,
the purpose of View From Inside is not to impose a curatorial
overview or theme on the artwork but rather to respond to what
leading Arab artists themselves are saying.

Their artworks reveal very strong connections between
contemporary experience and the histories of the cultures from
which they come - their relationship to Arab society today. They
show deep concern about what is happening to that world,
spiritually, politically, economically and intellectually. With
passion, irony and anxiety, they address issues of change,
identity, power, gender and the transformation of their social
and physical environment. It is about their voice.

The voices of the Arab world have never been isolated from
the outside world. For centuries, they have been at the centre
of it. The reality of the modern Arab world not only continues
this historical experience, it expands it. Most of the artists in
this book have studied art abroad and travelled widely. They
are very much part of the larger world. They grew up when
satellite television, digital technology, the Internet and social
media became widespread in the Arab world. They work across
many disciplines, and they are among the first generation of
Arab artists to experiment with photography and the newer
media as a creative art form.
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Photography, film and video, as mediums for creative
expression, are essentially global in their origins and their
practice. Since its discovery and development in the first
half of the 19" century, photography has always been closely
connected to the international marketplace and often defined
by it. Within six to 12 months of France’s announcement
of the invention of the daguerreotype in 1839, studios for
daguerreotype portraits were established and promoted by
commercial entrepreneurs in almost every major port city, on
every continent, throughout the world. Superficially, the style
and format of 19" century portraiture were largely the same
everywhere. Clothing, studio props and backdrops might vary
slightly but the overall approach was repeated in all cultures,
the Middle East as well.

Photography expanded so fast throughout the world that
the historical context in which it developed never allowed
photography to  evolve

The artists in this book and the accompanying exhibition are
leading artists from the Arab world and their works have been
widely exhibited in Europe. Only a handful of the artists, however,
have shown widely, if at all, in the United States. While most of
the artists continue to live and work in the Middle East and North
Africa, many do not live in their countries of origin for reasons of
regional economics and conflict. Most of the artists, even those
living outside the Middle East or North Africa, remain closely
connected to Arab culture, its history and what is happening in
Arab societies today. In their life and work, however, these artists
straddle many worlds: The openly internationalised world of the
art market and digital media; the specific traditions of family and
home; the collective and individual contradictions of increased
secularisation in modern society in juxtaposition with growing
religious fundamentalism, not only in their own countries but
throughout the world.

In initiating in this project,

individualised  roots in  [n initiating in this project, FotoFest's purpose has FotoFests purpose has to
different social communities to expand the global VISIbI/Ity and I'BCOQI?itiOH Of expand the global visibility and

or formulate modes of
creative expression that
reflected specific histories related art.

and social values. It didn’t

develop gradually, over centuries, the way music, poetry,
dance, storytelling, painting, pottery and other forms of creative
expression had done in individual places. Photography and the
related media that followed it were global from the start.

This is not to say that the use of these media is homogeneous.
Creative people around the world have found ways of course to
subvert the globalised and mechanistic character of photography
and related technologies by shaping and adapting them to their
own purposes and experiences. Contemporary Arab artists, like
artists everywhere, take creative ideas, influences and tools from
all kinds of sources, at home and abroad but they use these
influences in specific and individual ways, addressing personal
experience and the realities of their own surroundings. The global
and local are always inter-twined. ‘Difference’, so to speak, in the
work of contemporary Arab artists shows itself in the specificity
and direction of the individual artist’s focus - the circumstances
of their own lives, how they have experienced Arab culture(s)
and the collective realities of life in this world today. This is the
‘View From Inside’.

contemporary Arab photographic and media- .,

recognition of contemporary
photographic and

media-related art. It is part of

FotoFest's 30-year history of
engaging important art from around the world. The first presentation
of this project was in 2014 at the FotoFest International Biennial
of Photography and Photo-related Art in Houston, Texas, the first
and longest-running event of its kind in the United States and one
of the first in the world.

In organising View From Inside, FotoFest commissioned and
collaborated with Karin Adrian von Roques, a pioneering curator
in the Arab world and an expert in classical Islamic art as well
as contemporary Arab art. She has worked to promote an
understanding of Arab art and culture across the world for over 20
years. She is the lead curator for the View From Inside exhibition
and the lead essayist for this book.

The cooperation and involvement of all the artists in this project have
been essential to the production and completion of this exhibition
and book as well as their accompanying educational programs.
Galleries, art institutions and individuals throughout Europe, the
Middle East, North Africa and the US have provided invaluable time
and access to the artists and artworks represented here.

The original organisation and presentation of this project
was made possible by multi-national support from the Middle
East and the US. Of particular importance were: The Houston
Endowment for the Arts, Inc; The Cullen Foundation (Houston);
The Brown Foundation, Inc. (Houston); Art Jameel and Fady
Jameel; the National Endowment for the Arts (Washington
D.C.); City of Houston through the Houston Arts Alliance; Ayyam
Gallery (Dubai and London); Athr Gallery (Jeddah); Middle East
Trading Ltd; Edge of Arabia (London); The Levant Foundation
(Houston); and The Crane Foundation (Houston); Tamer
SA’AD Group (Jeddah) and Berloni Gallery (London). Special
publications support came from the Eleanor and Frank Freed
Foundation in Houston. Contemporary Practices Art Journal
has been a special media partner throughout the history of this
project in the US and the Middle East.

The presentation of View From Inside at the Abu Dhabi Festival
2015 has been made possible by the Abu Dhabi Music & Arts
Foundation (ADMAF), its founder Her Excellency Hoda I. Al
Khamis-Kanoo and ADMAF’s partners. We are extremely
grateful to have this opportunity to bring FotoFest International
and this programme to the Middle East.

Wendy Watriss, 2015
Co-Founder & Curator, FotoFest International
Organiser & Co-Curator, View From Inside

i Albert Hourani (1915-1993), the Lebanese-British professor at Magdalen
College, Oxford, was a seminal and esteemed 20" century historian and
scholar of Arab history. One of his best-known books, History of the Arab
Peoples, investigates a theory of history and the rise and fall of political
power described by the 14" century Arab scholar and historian Ibn Khaldun
(1302-1446), who is often referred to as one of the founders of modern
historiography. In Ibn Khaldun’s work, the concept of asabiyyah, loosely
translated as social cohesion or solidarity, is the bonding that develops
among human beings to create community, a sense of kinship. It can
exist at many levels, from nomadic societies to empires and nation states.
A familiar term in the pre-Islamic times, it was later popularised by Ibn
Khaldun in his famous book Mugaddimah (1337), in which he describes
asabiyyah not only as a basic characteristic of human society but also
an important motivational force of history. This concept has attracted the
attention of scholars investigating modern globalism and the character of
contemporary secularised societies today.
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View from Inside casts light on a region whose contemporary
art and photography have not, until recently, attracted broad
international attention. | speak here of what is now called the
MENASA region, which includes countries from the Middle East,
North Africa and South Asia. In this book done for the presentation
of the View from Inside exhibition at the Abu Dhabi Festival 2015,
we are dealing with works that are mainly from the Middle East
and North Africa.

This book presents an unusually broad and varied selection of
contemporary Arab photography, video and mixed media art,
giving insights into important aspects of Arab thought and life.
The selection reflects a generation of Arab artists whose work
developed, so to speak, when technologies such as satellite
television, the Internet, photo digital processes and social media
first became widely available in the Arab world.

“Photography acts as a magic key to any cultural society. The
medium is special as it permits a complete freedom of speech,
and without any need of a translator, the message is universally
recognised. One of the best aspects of photography today is that
it is supported by the Internet, especially through social media
platforms. We are now able to share our snapshots of society
around the world instantly.” This is the response of the Saudi
artist Abdulnasser Gharem when asked the question of what
photography means to him.!

For the Saudi female artists Shadia Alem and Manal Al Dowayan,
as for many other artists in this book, “Photography in the first
place [is] a medium of self-expression.”?

Photography, before it was seen as an artistic means of expression,
had to go through a series of stages during its development as a
fine art form. In its beginning, it was very far from being recognised
as art. In the mid-20" century, Henri Cartier Bresson stated,
“Photography is a craft. Many want to make art out of it, but we
are simply workmen who must do their job well.”> When he made
this statement, a controversial discussion was still going on as to
whether or not photography was art.

The so-called ‘original sin of photography*“ came about as a result
of Pictorialism, a photographic movement between 1895 and the
end of World War | that aimed to establish photography as a full-
fledged means of artistic expression. In the end, it was Pictorialism

that gave art photography its initial breakthrough. Today, there is
no doubt as to the artistic character of the medium of photography,
which had been so controversial for so long: photography now has
a firm place within the various art movements in Europe and the
Americas. But what importance does photography have in the Arab
lands, where the prohibition of images is often considered formative.

Since the time of Aristotle® the camera obscura had been known
in the Orient as well as in the Occident. The Iragi mathematician,
astronomer, and philosopher Abu Ali Al Hasan Ibn Al Haytham®
had already in 980 A.D. made tests with the camera obscura
and written his highly regarded Book of Optics. However, it is the
daguerreotype, developed in Europe in the mid-1800s that was
particularly important in launching the development of modern
photography.

From the beginning, photography had a presence in Arab countries,
especially via Western travellers, who for many reasons journeyed
with cameras. How photography itself was used in Arab countries
at that time and how it was received often depended on how the
Islamic ban on creating images was perceived and interpreted,
and how attitudes varied about visual

animals. This distinction may seem difficult to understand, but it is
explained by the religious laws regarding the non-depiction of God
and His attributes® and the interpretation of what these attributes
are. God is transcendent. He cannot be represented or depicted.
He is not only transcendent but also ineffable.

The formulation of a ban on images lies in the emphasis on the
oneness of God. It is understood that man shall make no image of
God, but also none of man, whom God created in His own likeness.
The deciding factor is God’s attributes. There are 99 names for
God who is, among other things, Creator, Maker, Fashioner of
Form, and Provider. An artist who creates a picture might think of
himself as a creator and might want to imitate God’s form-giving
role. The fear was that pictures could lead to thoughts of individual
creative power. But creation is seen as God’s privilege alone.
The portrayal of living beings in a picture resembles an act of
godlike creation. Indeed, a quotation from the hadith understands
it precisely to be so, “Whoever makes a picture in this world will
be asked to breathe life into it on the Day of Resurrection, but he
will not be able to do so. Woe unto you. If you must absolutely do
so, then take on the trees or any object that has no breath of life.”®

depictions. From the 13t century on, Islamic  From the 13" century on, Islamic visual

Aniconism, or the Islamic proscription of
images, generally had a large influence
on how the visual arts developed in
Arab countries, in contrast to art in Europe and the Americas. Many
Europeans and Americans believe that the prohibition of images
basically meant that no images could be depicted. In Islamic art,
however, pictures did exist, even figurative portrayals. Islam does
not forbid artistic activity per se.

flourish.

Even if single suras’ are repeatedly cited to support this ban on
images, there is in the Qur’an no explicit or binding prohibition of
images. Nowhere is there a concrete reference to the forbidding
of images. It is the hadith that is concerned with the problematics
of images. The hadith is a corpus of the Qur’an from the second
half of the ninth century that consists of six collections of the
Prophet Mohammed’s words and actions that were reported by
his companions. As a source of the belief and the law of Islam, it
determines, among other forms of behaviour, what can be visually
depicted and what cannot. According to the hadith, only inanimate
beings or objects may be portrayed: plants and trees, but not

ViSUE)/ art began to dEVE/O,D and art began to develop and flourish. With

the ban on portraying living beings,

artists consciously developed a new

aesthetic that rejected perspective,
corporality, semblances to living persons, and light and shadow (a
rejection seen in the example of miniature painting). It did not try
to emulate the world of appearances in the Aristotelian or Platonic
sense. Within the development of the art of the arabesque, every
kind of mimesis was abandoned. Above all, sculpture was avoided,
since it was equated with idols, which were strictly forbidden.

The ban on images, with all its complex and contradictory
interpretations, continues to the present. Although for the past
hundred years or so there has been a painting tradition in Arab
countries that developed from the influence of Europeans,
problems still arise, here and there, when an artist does figurative
art. Photography is not completely excluded from this ideological
perspective.

As mentioned earlier in this essay, photography reached Arab
lands in the 19" century, where it was treated differently from
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region to region. Since there were boundaries as to what could or
couldn’t be photographed, art photography evolved cautiously and
did not have the development or continuity it had in Europe or the
Americas. There were many different reasons for this.

Portrait photography is a good example of how artists dealt
with these complexities. Portrait photography for representative
purposes caught on in many places throughout the Arab world. In
the 19" century, among the first Arabs to use photography, were
men such as the Egyptian Mohammed Sadiq Bey'® and the doctor
from Mecca, Al Sayyid Abd Al Ghaffar," who took as their subjects
views of Mecca and Hajj pilgrims as well as their contemporaries.
But these early images were principally documents of the time and
not meant to be personal artistic statements. In the 19" century,
there were also many photography studios that were established in
Syria, Egypt, and Lebanon. Nevertheless, there were restrictions
on photographic representations and restrictions on images are a
subject that still exists.

a distinctly Bedouin background. In Arab thought, the word, as in
poetry, has a more significant role as an expression of art. The
Word enjoys high prestige and high esteem. One reason for this is
that it is linked to the Qur’an, the Islamic book of revelation, whose
poetic language, especially its rhythm, was meant to be recited.
Secondly, for peoples that lead a great part of their nomadic life in
the desert, the Word (i.e. language) makes for light baggage.

The development of Arab visual art in the context of global
modernism began at the beginning of the 20" century. It was a
direct result of the increase in mutual exchange and influence
between Orient and Occident, which began with Napoleon’s military
campaign in Egypt in the 18" century. The profound changes that
the 19" and early 20" centuries brought about as a consequence
of industrialisation, colonisation of Arab states, and stronger
economic interest in the use of the Orient's resources made
themselves felt in all areas of the Western and Oriental worlds,

including art. In the development of

The development of Arab visual art European modernism, interconnecting
Two leading female Saudi artists, in the context Of global modernism cultural influences from many foreign

Jowhara Al Saud and Shadia Alem,
have focused on this subject in their
works. In View From Inside, Jowhara 20" century.

Al Saud’s work Out of Line, which

recalls souvenir photos, blanks out features on the pictured
faces. Her works may remind viewers of those series of Persian
miniatures from the 14" and 15" centuries in which faces of
the figures represented were in later centuries whitened out,
crossed out, or scratched out. Jowhara describes her pictures
as beginning “... an exploration of censorship in Saudi Arabia
and its effect on visual communication. While there is a lack
of consistency from region to region, images are overall highly
scrutinised and controlled. Some superficial examples of this
would be skirts lengthened and sleeves crudely added with
black markers in magazines or blurred-out faces on billboards. |
have tried to apply the language of the censors to my personal
photographs. | began making line drawings, omitting faces and
skin. Keeping the essentials preserved the anonymity of my
subjects and allowed me to circumvent, and comment on, some
of the cultural taboos associated with photography.”

Art history in Arab countries evolved in a different way than in
the West. As stated earlier, painting and sculpture in Arab culture
were uncommon forms of expression, especially in countries with

began at the beginning of the

cultures, especially those of the Islamic
Orient, were very important. Conversely,
the development of Arab modernism
is not imaginable without the manifold
influences of the Western world."?

The move toward modernism and the development of visual art in
the Arab countries did not proceed without antagonism and conflict
among different groups. Some people wanted to maintain Arab
cultural legacies traditions, such as classical calligraphy. Others
wanted to demonstrate that modernisation and renewal were
necessary to their artwork and to the modern Arab awareness of
global aesthetic discourse.

After World War I, the situation began to change in many Arab
countries in favour of a more liberal treatment of artists who
produced forbidden pictures particularly with reference to human
figures in paintings. Artists began to experiment more and tried out
new forms of expression, techniques, and materials, increasingly
freeing themselves from European models and reflecting critically
on their own history and conditions. They took up traditional art
forms, such as calligraphy or ornamental art, and interpreted them
in new ways, translating them into a contemporary formal and
symbolic language.

More recently, the 1990s were marked by new technological
achievements, such as mobile phones, satellite television, and
the Internet. The possibilities that these technologies offered
inaugurated a new age. Awhole generation of young artists in Arab
countries increasingly turned to the use of these new media. Above
all, the Internet made possible an almost unrestricted access to
the world without having to leave one’s home base. It provided
a way to be informed about what was current in the international
art scene. Photography, photo-related installations, and video art
were able to flourish and expand, and many Arab artists turned to
the possibilities these media allowed for self-expression.

In considering what characterises contemporary Arab art and
what distinguishes it from Western art, many questions arise. Is
there a pictorial world in Arab art that can only emerge against
a background of Islamic traditions? What are the sources of
inspiration for Arab artists? What roles fall to Islamic religion, to the
respective histories of the region, or to the aftereffects of Europe’s
colonial policies? How much are individual situations, such as
exile, “commuting” between homeland and foreign country, or
global nomadism, reflected in Arab art today?

Of course, the particular cultural background, a country’s history,
the individual’s biography, personal impressions, etc., all play arole
in artistic production, and they are expressed in both painting and
photography. To understand an artwork, one must find out what
issues artists are engaged in as regards form and content. With
the new media and the technical possibilities available to artists
today, the emphasis given to different subjects has changed. For
example, the question of national identity seems to make little
sense in view of globalisation, and national borders become less
meaningful with the Internet as a major means of communication.

In their works, Arab artists today reflect the particular history of
their country and their engagement with the diverse influences
of the cultures and religions that have shaped them. The works
reflect their attempt to cope with the contradictions, and the
paradoxes that have come about through the very deep changes
that their societies have experienced, such as the political and
social upheavals of the last decades and a desire to find their
place in the larger world.

Realising the incredible number of subjects that artists have at
their disposal, the question that was asked in the curating of this

exhibition was whether or not there should be a principal theme or
conceptto the exhibition. In the time that we spent sifting through the
works of more than a hundred artists, this curatorial question was
asked many times. In the end, the diversity of themes important to
the artists themselves became decisive in determining not to hold
this project to a single subject, but instead to allow for multiplicity.
In surveying all the works, it became clear, however, that there
were many overlapping themes between individual artists and
how diversely interwoven they are.

The theme of identity is evident in many of these works in quite
individual and different ways - in works like those by Faisal Samra‘s
Distorted Reality, Mohamed Kazem’s Autobiography, Mohamed
Kanoo’s A Question of Identity, Hicham Benohoud's self-portraits
Inter-version, or in many of the multidisciplinary works, such as
Autobiography 03-05, by Ebtisam AbdulAziz. In this context, the
photos in the Self-Portrait series by Youssef Nabil are particularly
evocative. Each of the works in this series illuminates an aspect of
the existential questions: Who am I? What makes up my identity?
Where do | belong? Nabil’s series is a metaphor for the traveller in
the world who has no real home here on earth; he always remains
a passer-by, a transient. His work asks the existential question
that most human beings sooner or later ask themselves: “Where is
my home?” Home is somewhere, but when it is somewhere else,
there is no satisfying or secure answer to this question. The result
is a strong sense of our mortality. Youssef Nabil rarely portrays
himself in a classical way, and although he gives them a name, the
places where he photographs himself cannot really be identified.
He could be anybody and the places could be anywhere. He is
always a stranger in his photographs.

With a similar orientation, Camille Zakharia takes up the theme of
identity in Stories from the Alley and pursues it in relation to the
consequences of globalisation. An immigrant himself, Zakharia
explains: “In recent history, many families left their countries in the
Arab world for economic or political reasons to find a new home.”
Stories from the Alley is a project which consists of a number of photo
collages describing a journey through part of a village in Bahrain as
an example of a city undergoing changes as part of globalisation
and at the same time becoming the artist's new homeland. The
work of Camille Zakharia is far more than an autobiographical
documentation of stages of his life. It documents, among other
things, a change going on in the whole world wherein home or
homeland no longer has the same meaning as they did before.
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In its broadest sense, cultural identity is the subject of the
elaborately staged images by Lalla A. Essaydi and Hassan
Hajjaj. Both artists are from Morocco and use props from
Moroccan traditions and mix them with elements from the
Western world, a world in which they themselves primarily
live today. In his photographic work, Hajjaj poses people
from his daily world in theatrical narratives: women in a funky
djellabah (robe) women wearing a veil of Louis Vuitton, or men
with crazy babouche footwear or riding motorcycles. Of his
work, Hajjaj says, “I feel like it is a celebration of my culture,
everything, from the food, the smells, colours, sounds, hot,
noisy, sunny world.”

Lalla A. Essaydi returns to the scenes of her childhood in Morocco
in order to understand the woman she is now. Her photos and
her personal story are linked to her reflection on the life of Arab
women. “My work documents my own experience growing up
as an Arab woman within Islamic culture, now seen from a very
different perspective,” she says. ‘It is the story of my quest to
find my own voice, the unique voice of an artist, not an attempt
to present myself as a victim, which would deprive me of the very
complexity | wish to express.”

As we looked through the works, it became evident how many
Arab artists are working with conflict-charged themes - how many
deal with the distressing after-effects of political events such as
civil war, or how the loss of one’s native country has brutally and
abruptly changed the life of many an artist. All of these subjects are
perceptible in the works. What is common in many of these works
is that the events they build on have often been brought about by
drastic change. In fact, if we had wanted to have a heading for the
Biennial that linked all the themes, then the title could have been
Change because so many of the artists are responding to change
in their works: change brought on by political conflicts, by war
and destruction, by exile and the loss of one’s homeland, and by
disenfranchisement and repression. But there is also change that
comes from the breakneck speed with which cities have arisen out
of the desert and the modern transformation of society that has
been promoted by so many Arab states, above all the Gulf States,
over the past 10 to 15 years.

The Saudi artist Sami Al Turki takes the desert as the platform
for his ideas. His Washaeg series alludes to the desert as an
empty place - a void that acts as a projection screen for one’s

visions, but also one’s fears. The desert has become an arena
for weird development and cities such as Dubai, which was built
in the desert, but exists between the Orient and the Occident.
What was long-seen as an utopia has become a place of
large-scale irrigation systems, re-vegetation projects, and
tall buildings. The tractors and construction-site equipment in
Sami Al Turki’s series Constructakons materialise like fictional
creatures from another world. The artist describes them as “the
soldiers that built Dubai.”

Tarek Al Ghoussein in many of his works deals with landscapes in
transition. In his complex images from his D Series, he explores
the desert landscape through examining the relationship between
the subject and space, particularly the relationship between the
solitary figure and the temporary boundaries that define a place.
He explains that the series “...has allowed me to explore how the
individual both affects and is affected by space.”

In the context of works documenting change in landscapes
through human intervention, the desert photographs of Sheikh
Khaled Al Thani are a stark contrast. The character of the desert
as a vast and inviolate space stretches through his homeland
Qatar in all directions. Al Thani, who knows more about the
desert than most people, shows the viewer the living beauty
of what may seem, at first glance, a lifeless landscape of sand
and dunes.

All these changes and transformations are accompanied by
major uncertainties, for it often seems that traditions have been
abandoned in favour of so-called modern forms of life that lack
depth. One reaction is to cut oneself off from the innovations
and try to hold on to old traditions. Hassan Meer and Lamya
Gargash have done a series of works that evoke nostalgic
feelings for what is being lost and slowly finds foothold only
in memory. As life in the Gulf States changed with the oil
boom, people often left their old houses and moved to new
ones. In Hassan Meer’s eyes, modernism has found its way,
uncontrolled, into his grandfather’s house, obliterating the past.
Emirati artist Lamya Gargash documents the majlis'3, the place
where the social life of Arab families has traditionally played
out. “It is amazing,” she says, “to be able to expose spaces
that reflect our very private culture. It is also interesting to see
the change that has occurred amidst their walls where a hybrid
culture is formed.”

The struggles of humanity and the individual experience
of change, such as the loss of people close to oneself and
personal confrontations with death and human struggle, are
another dimension of change and memory. Sadik Al Fraji
focuses on such experiences in many of his multimedia works,
such as Sisyphus Goes on Demonstration (in this exhibition)
and The House That My Father Built. In the Sisyphus video,
he uses the Greek myth of endless but futile struggle as a
metaphor for recent events in the Arab world. In both his video-
animations and his large print works, Al Fraji presents moving
evocations of humanity‘s struggles with destiny. They are the
expressions of love and loss, personal and collective, reflecting
the experience of the artist who left Iraq to live as an expatriate
in The Netherlands. “Where do memories come from? Where
do they go, how do they suddenly return,” he asks, “so strong
and so intense?”

Beyond memory there is the present that people address, when
they confront their own rights and realities and when they stand
up for change, as so many did during the Arab Spring. Women
have been an important voice in the Arab protests starting
in 2011 and they have been in the

Middle Eastern women have been portrayed artistically and/
or in the media: as exotic, beautiful, and mysterious, or as
helpless, opposed, and ugly. Part of this portrayal, in many
cases, has included the hijab.”

Women are the centrepiece in the work of Saudi artist Manal Al
Dowayan, who explores the life of Arab women caught between
tradition and modernism. In A State of Disappearance, she says,
“[l use] typical media images that | have collected over the past
two years and place them with descriptions that have always been
linked to the persona of the woman - Love, Courage, Happiness,
and Intelligence - creating a struggle between the words and the
images they lay on. They are awkwardly linked to each other,
highlighting the negligence in how women are portrayed...”

The rapidity of change in many Arab societies has caused some
people to hold tight to tradition because of the sense of safety it
gives them. Manal Al Dowayan is of the opinion that traditions can
be good for a healthy society as long as forces of repression and
control do not abuse them. She thinks that women can accomplish
a great deal since they make up such a large part of Arab society.

forefront of addressing women’s Beyond memory there Is the Anothersourceofconflictis the enduring
position in society. Yemeni artist present that ,090,0/6 address, when Palestinian conflict. It is central to the

Boushra Al Mutawakel's work deals

works of Rula Halawani, Hazem Harb

with the complexity of the hijab, or they confront their own I'IghtS and Steve Sabella. The wall erected

veil. She does not want her photos and reallities.

to simply serve the stereotyped ideas

that predominate in the West, and she argues that often women
who wear a hijab are not necessarily subject to repression. She
was inspired to do her works on the veil by a lecture on women
given by the feminist writer Nawal El Saadawi,'* who remarked
that women who wear a hijab hide their true identity just as
those who hide their faces under makeup. This talk prompted Al
Mutawakel to begin an on-going project on the veil. “Until then”,
she says, “I had been reluctant to create work on the hijab, or
veil, primarily because it is such a powerful iconic image that
conjures such strong emotions. Also I felt it had been used and
overused, and | wanted to stay clear of creating stereotypical,
clichéd work. After 9/11, however, | felt compelled to create
images about the veil, particularly since Islam, Muslims, and their
beliefs and way of life had taken centre stage internationally. |
found that we, as Arabs and Muslims, are either demonised
or romanticised. Part of this paradoxical portrayal is the way

in 2002 by the Israelis on Palestinian

territory in the West Bank and around
East Jerusalem, divides not only a region but also an entire course
of streets and residential areas. The effects of all this become clear
in the photographs of Rula Halawani. Not only does the wall limit
freedom of movement, but for many Palestinians it also destroys
any hope for an end to the conflict. “When the wall reached the
Qalandia checkpoint, they started building it right in the middle of
that road, my road to work,” Rula Halawani remembers. “/ always
fantasised that one day we would plant trees in the middle of that
road. Once it reached Qalandia, the wall reached me and found
my fear.” The ominousness, the fear mongering, and the stifling
claustrophobia of the wall are all highlighted in her works.

In Me and the Other Half, Palestinian artist Hazem Harb creates a
staged conceptual work to, as he says, “defy the wall that stands
on Palestinian land ... and protest against the deterioration of the
Palestinians’ quality of life, surrounded by concrete barriers that
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extend into every aspect of their lives.” Appropriating the structure
of the wall, he photographs himself climbing a ladder to see over
a wall to “tell the story of the other side ... reaching out for the
horizon, a horizon that was deliberately obstructed.”

Steve Sabella, who was born in 1975 and grew up in Jerusalem,
left the city of his birth in 2007. Not until he was abroad did he
become aware of how much he had suffered under the existing
conditions in Jerusalem, under the occupation. Outwardly, he now
leads a seemingly normal life, but he finds himself in “mental exile.”
The “mental exile” followed his “physical exile,” and the feeling of
alienation never leaves him. In hindsight, even Jerusalem seems to
him like a city in which he was in exile. The series /In Exile, exhibited
in Abu Dhabi, is his first work about Jerusalem. It is made up of
unsettling photo collages. This series was followed by four others:
In Transition; Euphoria; Beyond Euphoria; and Metamorphosis.
Together these works illustrate the different phases of Steve
Sabella’s attempt to free himself from

into the no-man’s-land of Mardsch as Sohur in South Lebanon in
1992 only to return to Gaza at the end of 1993 and 1994.

While Samer Mohdad generally puts his personal experiences into
the broad context of Arab culture, Ahmed Jadallah focuses his work
on news, documenting what is actually happening, as it happens,
across the Arab world. He is a world famous photojournalist,
whose photographs are direct testimonies of social protest and
conflict and what happens around these phenomena. Through his
photography, which is often made at great personal risk, he tries
to draw public attention to the human experience and the nature of
political conflict, including the character of social activism, human
suffering, and the abuse of human rights. One of his aims is to
show viewers the difficult situation of civilians and protagonists
caught in zones of conflict or war.

“To exist is to oppose, since life basically is subversive power,”
reads a quotation from the Moroccan

his trauma and his transformation TO e)(ist iS to oppose, since //fe artist Mounir Fatmi. In his provocative
process. “Metamorphosis,” he says, “is basicallyissubversivepower ”reads installations and videos, he attacks

a long process in the reconstruction of
the self. It should be done with the core ) .
ingredients that have shaped one’s life Mounir Fatmi.
and perceptions, especially for those

who come from conflict zones.”

Lebanese artist Samer Mohdad has also intensively explored
the question of Arab identity. On his many trips through Arab
countries, reflected in his works Mes Arabies, he has studied the
differences, conformities, and contradictions between the traces
of past civilisations and the character of present-day daily life in
modern Arab society. “Seen from the outside,” he says, “the Arab
world looks like a powder keg, ready to explode at any moment,
and Islam seems to be the dominating power. But Islam and
injustices committed in its name have often been misinterpreted.
If only we look at things simply, Islam is nothing other than the third
monotheist religion born in the region.”

Shaped by the civil war in Lebanon as a child living through daily
bombardments, Samer Mohdad has also done a series of photos in
West Beirut and South Lebanon between 1985 and 1992, published
under the title War Children, that are reflections of what he himself
experienced. Another series entitled Return to Gaza documents
the fate of Palestinians who were taken by Israeli forces from Gaza

a quotation from the Moroccan artist

all forms of repression, violence, and
totalitarian systems of rule, as well as
the disregard for ethical values. His
installation Save Manhattan interprets
9/11 in many different ways, including the questioning of self, of
one’s identity and that of the other, and the antagonisms that grow
from existential and perceived differences. “We are witnessing
a permanent state of insecurity in which every certainty can be
deconstructed, and there is neither centre nor transcendence.
Through this vision of basic human imperfection, the necessity to
fight, to dialogue, and to engage oneself is confirmed,” he says.

The installation and video works by Egyptian artists Huda Lutfi and
Khaled Hafez presented in Abu Dhabi reference social change in
Egypt as well as the early phases of the Egyptian revolution in
January 2011. On December 17, 2010, in Sidi Bouzid, Tunisia, the
vegetable seller Mohamed Bouazizi, protesting against the caprice
and chicanery to which the authorities repeatedly subjected him,
set himself on fire. “His deed,” the Libyan writer Ibrahim Al Koni
commented, “was the spark that lit the blaze and, in the end,
changed the entire Arab world.”*® Indeed, a completely unforeseen
wave of rebellion and protests soon broke out in almost all Arab
states. A process was set in motion that has not yet ended, and
the results are not yet foreseeable.

With his video, Third Vision, Khaled Hafez comments on his
own experience and Egyptian history in his lifetime. “The use of
stock photographs, images and audio in this assemblage creates
a hybrid story that actually took place in my personal life in the
same timeline as seen on screen,” the artist comments. “/ used
the modern and changing social and military histories of Egypt to
create the principal structure of this work.” Khaled Hafez is well
known for his series of videos on the political history of Egypt,
including the recent protests in Cairo as seen in his work Video
Diaries commemorating the death of the popular artist Ahmed
Bassiouny in the Tahrir Square demonstrations.

Huda Lutfi's conceptual installation Cactus Walk, also relates
to the protests in Tahrir Square. She juxtaposes photographic
images on the sculptures of men’s and women'’s feet evoking the
idea of having to move over a thorny path of difficulty and pain
as Egypt experienced in the process of its recent revolutionary
events. As cactus is also a plant, which can survive under the
harshest conditions, this work is also a symbol for strength and
perseverance.

Works by Hazem Taha Hussein

In contrast to Egypt, the conflict in Syria has become a long-term
civil war of horrifying physical destruction and the loss of many
lives. Tammam Azzam, who lived in Damascus up to the beginning
of what looked like an insurrection against a long and unpopular
regime, left Syria with his family when his studio was destroyed
during the on-going conflict. His series The Syrian Museum is his
form of protest and an expression of his rage and sorrow over
the escalating situation in his homeland, where not only material
values but also idealist ones are being shattered. Tammam Azzam
uses overlays of artworks by great European painters to counter
this destruction. In his work Goya’s The Third of May 1808,
he shows the destruction of the city and the terrible suffering of
civilians. On the other hand, Gustav Klimt's Kiss'” symbolises the
love and that also characterise the inter-relationships that people
have with one another in contrast to the hatred that the regime
seems to harbour for its citizenry.

The changes represented in so many of these artworks
have not spared Islam’s holiest site, Mecca. Mecca with its
black Ka’bah'®, a cuboid building at the centre of the inner
courtyard of Al Masjid Al Haram, Islam’s most sacred mosque,

has for centuries drawn thousands

are also a response to the scenes Jammam Azzam uses overlays of of Muslim pilgrims. According to

and incidents of Tahrir Square. In
Facebook Napoleon, he juxtaposes

European colonialism and conquest of to counter thIS dBSlTUCtIOn.

the 19" century with images of modern

Egyptian history. The centrepiece of all the images is Napoleon
on horseback, the artist's reference to the famous painting
Bonaparte Crossing the Alps by Jacques Louis David. “The
original function of the painting which was a part of Napoleon’s
propaganda to contribute to his rise of power’, Hazem Taha
Hussein explains, “is to legitimate his [Napoleon’s] regime and
establish his image for posterity. It has been used as it is. The
propaganda scheme this time is aimed at portraying the fake
Napoleon as bringing victory and power to Egypt. The images in
this series show how the fake Napoleon with his men succeeded
in creating a negative and disturbing atmosphere in Egypt. It
reflects the daily effort to control every strategic position in the
country and to isolate all other political forces.”

The images behind the figure of Napoleon in this work reference
the unexpected and unaccepted violence, and the overreaction
of the police and the military against civilians in Cairo.

artworks by greatEuropean painters legend, the Ka’bah was rebuilt in the

middle of the desert by Abraham and
his son Ishmael at God’s behest. It
was a quiet place where believers
could come together to be close to God, a place that reveres
monotheistic belief. In time, Mecca became a city around it.
But today the area around the Ka‘bah has become the target
of speculators who argue that accommodation must be made
for the growing numbers of pilgrims to Mecca by tearing down
whole city blocks and erecting gigantic hotel complexes and
apartment buildings surrounding the grounds of the mosque.
In his photographic work Desert of Pharan, the Saudi artist
Ahmed Mater makes apparent what is happening in Mecca
today. “Makkah [Mecca] is rarely seen as a living city with
its own inhabitants and its historical development through
time,” he comments. “It is almost exclusively seen as a site
of pilgrimage, as a timeless symbolic city. The denial of the
real city with its typical urban problems - traffic, lack of public
space, infrastructural deficiencies - allows those who preside
over its destiny to implement the current plans for massive
transformation.”
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Shadia Alem, another Saudi artist, also takes up the subject of the
changes in Mecca in The Supreme Ka’aba of God with questions
like “Does modernity destroy and is it in conflict with spirituality?”
and “Will materialism displace the supreme values in our lives and
hearts?” She says, “l was born in what is called the first belt around
the Holy Mosque, which is the most precious and thus subjected to
the most drastic change. | am witness to the change taking place in
Mecca city all through the last decade, and the disfiguration of the
place where | was born and raised.” With her work, Shadia Alem
wants to put in focus the towering, reaching-to-the-sky, glass-and-
steel formations, overpowering Al Ka’bah, which is now sinking
deep below the giant, massive, crowded skyscrapers, cranes and
scaffolds, creating a continuous battle between construction and
destruction.” She says she tries not to judge, but rather to express
the sadness she felt while working on this project.

In contrast, Reem Al Faisal’'s photographs hope to convey
something of the spirit of Mecca as a holy place. Belief is the strong
force that propels thousands of pilgrims to take on hardships in
order to take part in the ritual of the Hajj or the Umrah, the major
and minor pilgrimages.'® Before God, everyone is considered
equal, expressed by the fact that all pilgrims, before they reach
the sacred site, must enter the lhram state of purity, which lasts
till the end of the pilgrimage.?® Because everyone in that state of
purity wears the white Ihram robe, there is no difference between
rich and poor, young or old, influential or insignificant. Each year,
between three to four million pilgrims come to Mecca for the Hajj.

Reem Al Faisal’s Hajj photographs show us the vast numbers
of people who have come together to reflect on their Maker and
on the essential aspects of their belief. In this context, they are
able, at least potentially, to return to their own fitrah, a state that
corresponds to the phrase used by the famous French theologian
John Calvin: “sensus deitatis.”>' Every person has an innate
knowledge of God that each becomes conscious of and marked
by responsible actions, prompting compassion. The vast number
of people circling around the Ka’bah, fulfilling the different rituals of
the Hajj, reminds us of an organism of which individual people are
the smallest part. The Ka’bah is like a magnet, a concept that is
also expressed in one of Ahmed Mater’s work entitled Magnetism.
In the Qur’an, Sura 5, Aya 97, it says: “God has laid down that the
Ka’bah, the Inviolable Temple, shall be a symbol for all mankind;
and so too the sacred month of pilgrimage [the Hajj] and the
garlanded offerings are symbols meant to make you aware that

God is aware of all that is in the heavens and all that is on earth,
and that God has full knowledge of everything.”*

Each artwork and each theme in this book and accompanying
exhibition represents a special and individual position. Each work
stands for itself and stands for others, contributing to a deeper and
more nuanced understanding of the art of the Arab lands today. In
this essay, | have chosen to write about only certain examples of
the artworks and themes in this book and exhibition. Not all have
been mentioned or closely described. Yet each artist and each
work is important.

The art of the Arab lands today is a scene shaped by changes that
have taken place over the past 10-15 years and, especially most
recently, changes that the artists have lived, studied, and formulated
in their works. Photography and video art have been the modern
media that have given artistic concepts a particularly strong voice
and given many viewers new access to the imagery of our time.

Although the emphasis here is on the medium of photography
and photo-related art, very few of these artists are exclusively
photographers. Most of these artists see photography, video, and
mixed media as powerful creative tools, and they understand the
multiple functions these media can have, but they also express
their artistic ideas through other mediums, such as painting,
collage, and three-dimensional installation. Camille Zakharia, who
uses photo collage for some of his works, explains: “Through the
use of montage, | have rebelled against the photo medium itself,
challenging its already tenuous reputation to represent reality as
it is, and in so doing, | have liberated myself from the traditional
photo process.”

The title View From Inside means that the works on display are the
voices of the artists. Out of the diversity of these voices, the book
and exhibition create a broad and impressive idea about the Arab
art scene. It sheds light on a region whose art is not yet sufficiently
explored, but which is well on its way to international recognition.

Karin Adrian von Roques, 2013-2014

Independent Curator and Lead Curator for View From Inside
Adapted from original essay done for the FotoFest book View
From Inside, Schilt Publishing, NL 2014

Essay translated from German by Jeanne Haunschild

NOTES TO THE TEXT

1&2 These and other quotations in the essay by participating artists are from
artist statements provided to the author or from conversations with the
author between 2011 and 2014.

3 http://www.art-directory.info/photography/henri-cartier-bresson-1908/
(accessed January 19,2014). Henri Cartier-Bresson (1908-2004) was a French
photographer who is considered to be one of the fathers of photojournalism.

4  Sindenfall der Fotografie (in English, ‘original sin‘ of photography) was a
term used often in Germany by photographers in commentaries in late 19®
and early 20"-century texts about the radical change in photography. By
turning away from the sharpness of imagery, using soft-focus lenses and
manipulating the chemical and printing processes, photographers were
trying to create a painterly way of seeing. Soft focus and dramatic lighting
were used to create this painterly quality in the work. Photographers
began to explore the expressive potential of photography and found
their inspiration in different art movements such as Impressionism. This
approach to photography became a movement known as Pictorialism.

5 Aristotle (384-322 BC), the Greek philosopher and student of Plato’s,
wrote about physics, metaphysics, politics, ethics, and poetry, among
others. He had a profound influence on the philosophical and theological
thinking in Islamic and Jewish traditions in the Middle Ages, as well as on
Christian theology.

6 Ali Al Hasan Ibn Al Haytham (965-1040), an Iragi mathematician,
astronomer and philosopher, made significant contributions to the
principles of optics and wrote his highly regarded Book of Optics
(Kitab Al Manazir), among other things.

7  The Qur’an, or Koran, the Holy Book of the Muslim people, is divided into
chapters, which are called suras (singular sura, plural suras). The suras
are again divided into verses, which are called ayat (singular aya, plural
ayat). The Qur’an was revealed in Arabic speech from God to the Prophet
Mohammed through the Angel Gabriel over a period of 23 years (609 to
632). The Qur’an has 114 suras and 6,220 ayat, according to Meccanic
counting. There have been different ways of counting the ayat, so the given
number may vary.

8  The non-depiction of God is also addressed in the Christian religion with
respect to idolatry and other gods: “You shall not make for yourself a
carved image - any likeness of anything that is in heaven above, or that is
in the earth beneath, or that is in the water under the earth; you shall not
bow down to them nor serve them. For |, the LORD your God, am a jealous
God...” (Exodus 20: 4-5). “Cursed be the man who makes a carved or cast
metal image, an abomination to the LORD, a thing made by the hands of
a craftsman, and sets it up in secret. And all the people will reply Amen...”
(Deuteronomy 27: 15).

9  From the Sahih Bukhari, one of the six major hadith collections compiled
by the Imam and scholar Muhammad Al Bukhari (810-870). Sahih is the
Arab word for “authentic.”

10 Mohammed Sadiq Bey (1832-1902) from Egypt was one of the first
photographers to take photos of Mecca and Medina. He is famous for his
panorama views that he put together from three single frames. Original
glass plates of Mohammed Sadiq Bey’s early photos can today be found in
the Reiss Engelhorn Museum in Mannheim, Germany.

11 A doctor from Mecca, Al Sayyid Abd Al Ghaffar (c.1880s. Exact dates
unknown) was one of the first photographers in the 19" century to take
pictures of Mecca.

12 The ideal of contemporary European art (i.e. the rejection of merely
reproducing the world of appearances) corresponds to the aesthetics
of classical Islamic artworks. This aesthetic ‘revolution’, if you
like, had already taken place in Islamic art many centuries earlier.

13 Majlis is an Arabic term that means “place of sitting.” Majlis is often used as
a word for a room in a private house where guests are received. The term
majlis is also used for public waiting rooms or for official gatherings.

14 Nawal El Saadawi, an Egyptian physician, psychiatrist and feminist writer,
was born in 1931 in Kafr Tahla, Egypt. In 1955, she graduated as a medical
doctor from Cairo University. She is a co-founder and president of The Arab
Women’s Solidarity Association and co-founder of the Arab Association
for Human Rights. Her writing is mainly about women in Islam. She is
especially vocal in criticising female genital mutilation.

15 Ibrahim Al Koni, a Libyan writer and Arabic novelist, was born in 1948 in
Ghadamis in the Libyan Fezzan region. He spent his childhood in the desert
being brought up in the tradition of the Tuareg, a nomadic Berber people. In
the 1970s, he went to Moscow to study comparative literature at the Maxim
Gorky Literature Institute. He has published more than 80 books, among
others the novel Gold Dust, which, like his other novels, was inspired by
the desert. The quote is from Al Koni’s interview with Susanne Schanda,
titted “The Destructive Nature of Tyranny,” for Quantara.de, available at
http://en.qantara.de/content/interview-with-the-libyan-writeribrahim-al-
koni-the-destructive-nature-of-tyranny (accessed January 13, 2014).

16  The Third of May 1808, painted by the Spanish Romantic painter Francisco
Goya (1746-1828), is an archetypal image of the horrors of war. It was
completed in 1814.

17 The popular painting The Kiss was painted by the Austrian Symbolist
painter Gustav Klimt (1862—1918) between 1907 and 1908.

18 The Ka'bah, a cuboid building in Mecca, Saudi Arabia, is the holiest shrine
in Islam and where Muslims turn to pray. According to legend, the Ka’bah
was built by Adam after his expulsion from Paradise; it was destroyed by
the Flood and reconstructed by Abraham and his son Ishmael (Qur’an,
Sura 2, Ayat 120-134).

19 The Umrah is a pilgrimage to Mecca that can be undertaken at any time of
the year, while the Hajj is the pilgrimage that Muslims embark on only at a
specific date in the year. The Hajj is a religious duty and belongs to the Five
Pillars of Islam.

20 Before crossing the pilgrimage boundary during the Hajj or Umrah, the Muslim
pilgrim has to perform the cleansing rituals and to put on the prescribed
robes or the sacred dress, consisting of two lengths of white cotton, one
wrapped around the waist and the other thrown over the left shoulder.

21 John Calvin (1509-1564), the influential French theologian and a polemic
and apologetic writer about the Protestant Reformation, thought that
images of God led to idolatry. He was the first to use the phrase “sensus
deitatis,” which means a person’s intuitive sense of God’s existence. For
Calvin, there were no genuine atheists.

22 The Austro-Hungarian-born Islamic scholar, diplomat, linguist, writer, and
translator Muhammad Asad (1900-1992) also comments: “The noun
Ka’bah, by which, owing to its shape, the sanctuary has always been
known, denotes any cubical building. It would seem that he who first built
the Ka’bah (for, since the time of Abraham, it has been rebuilt several
times, always in the same shape) consciously chose the simplest three-
dimensional form imaginable, the cube, as a parable of man’s humility and
awe before the idea of God, whose glory is beyond anything that man
could conceive by way of architectural beauty. This symbolism is clearly
expressed in the term giyam (literally support or mainstay), which, in its
abstract sense, signifies “a standard by which [men’s] affairs are made
sound or improved: (Razi): hence my rendering of qiyam li'n-nas as
“a symbol for all mankind.” From Muhammad Asad, The Message of The
Qur’an, English trans., Second Ed. (London: The Book Foundation, (1980)

© Karin Adrian von Roques, 2015
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ARTISTS’
BIOGRAPHIES

EBTISAM ABDULAZIZ

Ebtisam Abdulaziz is a multidisciplinary Emirati artist and writer based in
the UAE. She has a Bachelor’s degree in science and mathematics. She
incorporates issues of identity and culture into many of her installations,
videos, photographs, performance pieces, and works on paper.

She has exhibited as part of View From Inside, Contemporary Arab
Photography, Video and Mixed Media Art, FotoFest 2014 Biennial,
Houston, Texas, USA,; the inaugural UAE and Abu Dhabi Authority for
Culture and Heritage (ADACH) Pavilions at the 53 Venice Biennale; the
Sharjah Biennial 10 (2011) and Sharjah Biennial 7 (2005). Her work has
appeared in the exhibitions: 2014 Past Forward, Contemporary Art from
the Emirates, Cafritz Galleries, White-Meyer House, Washington, DC
(2014); FIAC, Art Fair, The Third Line booth, Paris, France (2014); Three
Generations, ADMAF/Sotheby’s, London (2013); Emirati Expressions,
Manarat Al Saadiyat, Abu Dhabi (2013), Languages of the Desert:
Contemporary Arab Art from the Gulf States, Kunstmuseum Bonn,
Germany (2005), Institut du Monde Arabe, Paris (2006) and Abu Dhabi
Cultural Foundation, UAE (2007); Dubai Next (2008), a collaboration
between the Dubai Culture and Arts Authority and Vitra Design Museum,
Basel, Switzerland; Arab Express (2012), Mori Art Museum, Tokyo; 25
Years of Arab Creativity (2012 & 2013), Institut du Monde Arabe, Paris
and Abu Dhabi Festival, UAE; and Inventing the World: The Artists as
Citizen, Biennale Regard, Benin (2012).

Abdulaziz is a member of the Emirates Fine Arts Society and Tashkeel
editorial team. She was a participant in the 2007 Emirates Foundation
Grant Programme art panel and was selected as one of the artists for a
2013 UAE artist-in-residency programme. She currently lives and works
in Sharjah, UAE.

Visit www.thethirdline.com/artists/ebtisam-abdulaziz/selected-work/

AMMAR AL BEIK

Born in 1972 in Damascus, Syria, Ammar Al Beik lives and works in
Berlin, Germany. In 1990, he enrolled at the University of Damascus
to study business administration. After leaving the programme, he
worked for over a decade at Studio Haig, a professional photography
studio and camera repair shop in Damascus, Syria, where he gained
technical and artistic training in photography and film.

An internationally renowned filmmaker, his work has been shown at
numerous international festivals including the Sao Paulo International
Film Festival; EDINDOCS Documentary Film Festival, Edinburgh;
Berlin International Film Festival; and Locarno International Film
Festival, Switzerland. His film They Were Here (2000) has won
awards at film festivals in Qatar, Tunisia, and Egypt. | Am the One
Who Brings Flowers to Her Grave (2006) has also won numerous
awards, including best documentary at the 2006 Venice International
Film Festival. Al Beik was the first Syrian filmmaker to receive this
prestigious award.

In 2011 he presented The Sun’s Incubator, a work exploring the
domestic effects of the Arab Spring, at the 68" Venice International
Film Festival. In 2014, he exhibited in View From Inside, Contemporary
Arab Photography, Video and Mixed Media Art, FotoFest 2014 Biennial,
Houston, Texas, USA.

He is represented by Ayyam Gallery where his solo exhibitions have
encompassed photography, video and installation. The exhibition
Boya Boya Boya (2013) at Ayyam Gallery (Dubai) featured his
series of works on found objects inspired by Marcel Duchamp. Past
exhibitions at Ayyam Gallery include Oil Leaks (2011), Coloured
Earth... Black Chainsaw (2010), A Small Wedding (2010); and Solo

Exhibition (2008). An edition of Basic Instinct from the series Lost
Images (2008) was recently acquired by the Los Angeles County
Museum of Art.

Visit www.ayyamgallery.com/artists/ammar-al-beik

MANAL AL DOWAYAN

Manal Al Dowayan is a conceptual artist whose artistic practice
encompasses a variety of mediums - photography, video, neon and large-
scale participatory, multi-disciplinary installations. She focuses on issues
of active forgetting, archives and collective memory. She has participated
in several residencies including: Delfina Foundation in London; The
Townhouse Gallery in Cairo; and Mathaf Project Space in Doha, Qatar.

Al Dowayan was born and raised in the Eastern Province of Saudi Arabia.
Over the course of her education, she studied at different art institutions
in Saudi Arabia, Dubai, Bahrain and London. She has shown in many
local and international exhibitions including P.3 New Orleans - The
American Biennale in 2014; collateral exhibitions in the Venice Biennale
in 2011 and 2009; and the Berlin Biennial in 2010. Her artworks are part
of the permanent collections of the British Museum; Los Angeles County
Museum; Mathaf Museum of Modern Arab Art, Doha; Abdul Latif Jameel
Foundation, London; Delfina Foundation, London; Nadour Foundation,
Germany; and Barjeel Art Foundation, Sharjah, UAE.

She is currently on a research fellowship (2014-2015) with New York
University Abu Dhabi. In 2015, she was commissioned by the Rolls Royce
Foundation and invited to the Robert Rauschenberg Residency in Florida.
In 2009, she was a resident artist at the Delfina Foundation and attended
the Clore Leadership Programme in London. In 2010, she was a resident
artist at Cuadro Fine Art Gallery in Dubai, and in 2011 she was a resident
artist/intern at Townhouse Gallery in Cairo. Al Dowayan is currently part
of the Cultural Leadership International Programme of the British Council.

Al Dowayan has participated in numerous touring group exhibitions,
including the British Council's Common Ground Project (2006); the
Saudi-ltalian artist exchange Nawafith (2007—2009); the annual Freedom
to Create (2011), Cape Town; and Edge of Arabia exhibitions mounted
by the collective of that name (2008-2011). She exhibited in View From
Inside, Arab Photography, Video and Mixed Media Art at the international
FotoFest 2014 Biennial in Houston, Texas. She has exhibited regionally
and internationally in Spain, the Netherlands, Italy, Belgium, Germany,
Turkey, Korea, India, Bahrain, UK, USA, UAE and Saudi Arabia. She is
represented by Cuadro Gallery in Dubai.

Visit www.manaldowayan.com

REEM AL FAISAL

Reem Al Faisal is a fine art and social documentary photographer, political
journalist and gallery owner. In 2015, she plans to open a new art and
photography gallery in Jeddah, Saudi Arabia, where she was born. She is
the granddaughter of the late King Faisal Bin Abdul Aziz Al Saud.

She began photographing at an early age and left her studies in Arabic
literature at King Abdul Aziz University, Jeddah, to attend Spéos, a
photography school in Paris. In a 1996-1999 touring exhibition, her
black and white series Port of Jeddah was exhibited in France, China,
Saudi Arabia and Egypt. It was the first time the port of Jeddah had been
photographed, and photographed by a woman.

Reem Al Faisal is considered as a pioneer of art and photography in Saudi
Arabia and the Middle East. She has exhibited her artwork, particularly the
Hajj series, throughout the world. Some of her recent group exhibitions
include View From Inside, Contemporary Arab Photography, Video and
Mixed Media Art, FotoFest 2014 Biennial, Houston, Texas, USA; The

Middle East Revealed, a Female Perspective (2014), Howard Greenberg
Gallery New York; St. Road (2013), MODEM Centre for Modern and
Contemporary Arts, Debrecen, Hungary; 25 Years of Arab Creativity
(2003), Naila Art Gallery, Riyadh, Saudi Arabia; Domination, Hegemony,
and the Panopticon (2012), Traffic, Dubai; Edge of Arabia London(2008) ,
Brunei Gallery, London; and Images from the Arab World (2007), National
Museum of Singapore. In 2012, a solo exhibition of her work, Reem Al
Faisal Photography, was held at Le Violon Bleu, Tunis, Tunisia.

In describing her work, Reem Al Faial says, “I like to define myself as a
Muslim artist, springing from my native Saudi culture and history. | am
an art lover in general and a photographer in particular. In our modern
culture, we have been trained to focus upon the physical world that we
see through our mind, will and emotions, but there’s a spiritual dimension,
which is expressed through beauty and creativity and this is what | try to
achieve myself and to show through my work. For me, light is one of the
many manifestations of God.”

SADIK AL FRAJI

Sadik Al Fraji is a multimedia artist who explores what he describes as
‘the problem of existence’ through drawings, paintings, video animations,
art books, graphic art and installations. The shadowy figure that is present
in many of Al Fraji’s interdisciplinary works represents a black void, a
filter that allows him to explore the intricacies and precarious nature of
modern existence. By rendering his solitary figure as a charcoal-coloured
silhouette and minimising the formal properties of his compositions, Al
Fraji captures the expressionist movement and subtle inflections of the
body to portray psychological meaning. The artist often records his own
narrative in the black and white depictions of his recurring character,
particularly the loss, fragmentation, and loss of time that underline the
experience of exile.

Born in Baghdad, Iraq in 1960, Sadik Al Fraji lives and works in Amersfoort,
The Netherlands. He received a Bachelor of Fine Art from the Academy
of Fine Arts, Baghdad in 1987 and a High Diploma in graphic design from
CHK Constantijn Huygens, Netherlands in 2000.

His works have been exhibited throughout the world. His recent solo
shows include Beirut Exhibition Centre (2014); Ayyam Gallery, London
(2013); Ayyam Gallery, Dubai (2011); Ayyam Gallery, Damascus (2011);
Stads Gallery, Amersfoort, Netherlands (2010); Station Museum, Houston,
Texas (2008); Stedelijk Museum, Den Bosch (2007). Selected group
exhibitions include View From Inside, Contemporary Arab Photography,
Video and Mixed Media Art, FotoFest 2014 Biennial, Houston, Texas,
USA; Samsung Blue Square and Busan Museum of Art, South Korea
(2014); Ikono On Air Festival, online and broadcasted (2013); Mori Art
Museum, Tokyo (2012); Institut du Monde Arab, Paris (2012); Centro
Cultural General San Martin, Buenos Aires (2012); Museum of Modern
and Contemporary Art, Algiers (2011); and Mathaf Arab Museum of
Modern Art, Qatar (2010).

Al Fraji's works can be found in numerous private and public collections
including the National Museum of Modern Art and The Art Centre,
Baghdad; National Gallery of Fine Arts, The Shoman Foundation and
The Royal Association of Fine Arts, Amman, Jordan; Novosibirsk State
Art Museum, Russia; Cluj-Napoca Art Museum, Romania; Los Angeles
Country Museum; and Museum of Fine Arts, Houston.

Visit www.sadik.nl

TAREK AL GHOUSSEIN

As a Kuwaiti of Palestinian origin, Tarek Al Ghoussein directs much
of his work to issues of identity, boundaries, place and the physical
environment. Questions of loss and inaccessibility are a strong
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undercurrent in much of his photography. His work explores the
boundaries between landscape photography, self-portraiture and
performance art. Choosing locations much in the same way a film
director does, he moves between abstraction and the specific
circumstances found in particular places as he creates images that rely
on subtle interventions and non-invasive interactions.

Al Ghoussein has exhibited extensively in Europe, USA and the Middle
East. He has held solo exhibitions at Taymour Grahne Gallery, New
York, USA; Roy Miles Gallery, London, UK; The Third Line, Dubai,
UAE; Galerie Brigitte Schenk, Cologne, Germany; Kalfayan Galleries,
Athens, Greece; and Sharjah Art Museum, UAE. His work has also been
shown in numerous group exhibitions, including the 55" and 53 Venice
Biennales, ltaly; FotoFest 2014 International Biennial, Houston, Texas,
USA; Singapore Biennale; Sharjah Biennials 6 and 7, UAE; Gyeonggi
Museum of Modern Art, Korea; Kunstmuseum Bochum, Germany; and
Aperture Gallery, New York.

His work is in the collections of the Solomon R. Guggenheim Museum,
New York; Victoria and Albert Museum, London; British Museum, London;
Sharjah Art Foundation, UAE; Mori Art Museum, Tokyo; Det Nationale
Fotomuseum, Copenhagen; Museum of Fine Arts, Houston; and Arab
Museum of Modern Art, Doha, Qatar.

His second monograph Transfigurations was published in 2014 by Black
Dog Publishing, London, UK. Al Ghoussein received his BAin photography
from New York University and his MA from the University of New Mexico.
He is currently Professor of Visual Art at New York University Abu Dhabi.
Visit

www.thethirdline.com/artists/tarek-al-ghoussein/selected-work/
www.taymourgrahne.com/artists/ tarek-al-ghoussein

BOUSHRA AL MUTAWAKEL

Boushra Al Mutawakel was born in Sana’a, Yemen, in 1969. She
studied in Yemen and the US, earning a BSc in international business
administration from American University, Washington, D.C. As a student,
she became interested in photography and worked as a photojournalist
on the university newspaper and yearbook and as a photo lab assistant.

She returned to Yemen in 1994 and worked mainly as an educational
adviser. She continued developing her photographic work, participating
in many group exhibitions. In 1996, she became a founding member of Al
Halaga, an artists’ cooperative and network in Sana’a. By 1998, she had
become a full-time photographer, working with commercial and private
clients. In 2001, she returned to the US and studied photography at the
Portfolio Centre, Atlanta. She currently works and lives in France with her
husband and their four daughters.

Al Mutawakel’s photographs have been exhibited in Yemen and
internationally. Among her group exhibitions are: View From Inside,
Contemporary Arab Photography, Video and Mixed Media Art, FotoFest
2014 Biennial, Houston, Texas, USA; Yemen Contemporary Art (1995)
and Graphic Art Workshop Exhibit (1996) at the National Art Centre,
Sana’a; Women Feed the World (1998, commemorating United Nations
World Food Day), Yemen Cultural Centre, Sana’a; and Children with a
Conscience (2006), French Cultural Centre, Sana’a.

Her work also appeared in Common Ground: Aspects of Contemporary
Muslim Experience in Britain (2006), South East Asia and the Middle East,
with a version of the travelling exhibition shown at British Council, Abu
Dhabi, UAE; Women on the Verge (2012), The Empty Quarter, Dubai,
UAE; | Exist (in Some Way) (2013), The Bluecoat, LOOK/13, Liverpool
International Photography Festival; and She Who Tells a Story (2013),

Museum of Fine Arts, Boston. Her solo exhibitions are: The Hijab Series
(2012), Embassy of Spain, Sana’a; and Hands (2006), French Cultural
Centre, Sana’a (2006).

In 1999, Al Mutawakel was honoured by the Empirical Research and
Women'’s Studies Centre at Sana’a University as a pioneer and the first
‘Yemeni Woman Photographer.’

Visit www.boushraart.com

JOWHARA AL SAUD

Jowhara Al Saud was born in Jeddah, Saudi Arabia, in 1978. She now lives
in New York and Saudi Arabia. A photographer and multimedia artist, she
earned a BA in film theory from Wellesley College, a post-baccalaureate
diploma in mixed media from the School of the Museum of Fine Arts,
Boston, and a MFA from the School of the Museum of Fine Arts, Boston in
partnership with Tufts University. She was runner-up for the 2008 Aperture
Portfolio Prize and in 2010, as well as a finalist for the Flash Forward
exhibition of emerging photographers, Magenta Foundation, Toronto and
the International Photography Awards, Los Angeles.

Al Saud’s work has been exhibited internationally in group and solo
shows. Her recent group shows include View From Inside, Contemporary
Arab Photography, Video and Mixed Media Art, FotoFest 2014 Biennial,
Houston, Texas, USA; Pen to Paper (2013), Athr Gallery, Jeddah, Saudi
Arabia; Light from the Middle East: New Photography (2012), Victoria and
Albert Museum, London; 25 Years of Arab Creativity (2012), Institut du
Monde Arabe, Paris; Method to the Madness (2012), Contemporary Art
Platform, Kuwait City; and the 2012 Art Dubai, UAE. She has also exhibited
at international art fairs in the USA, Europe, Mexico and the Middle East.
From 2010 to 2011, Al Saud’s series Your Friends and Neighbours was
presented in solo exhibitions at Athr Gallery, Jeddah, Saudi Arabia;
Witzenhausen Gallery, Amsterdam and New York; Sultan Gallery, Kuwait
City; and the ZOOM Contemporary Art Fair, Miami. Her show Out of Line
(2008) was held at Schneider Gallery, Chicago. She shared a two-person
show, Altered States (2009), with Curtis Mann at the Howard Yezerski
Gallery, Boston. Her work is in the collections of the Victoria and Albert
Museum, London; Greenbox Museum of Contemporary Art from Saudi
Arabia, Amsterdam; the Museum of Fine Arts, Houston as well as many
private collections across Europe, USA and the Middle East.

Visit www.jowharaalsaud.com

SAMA AL SHAIBI

Sama Al Shaibi (Palestine/lraq) does multimedia artworks de-constructing
and negotiating spaces of conflict: causation and aftermath of war and exile;
clashes between the nation and its citizenry; the problematical dynamics of
humans competing for land, resources and power; and the individual’s internal
battle for control between fear and fearlessness. Al Shaibi frequently uses her
own body in her artwork to represent larger social and political issues. Using
the body in juxtaposition with symbols, gestures and constructed backdrops,
the body situates itself in allegorical contexts, trapped in time and space. The
body is an evolving metaphor in her works.

Al Shaibi has had many international solo exhibitions and her artworks
are widely exhibited in prominent international biennials, film festivals,
museums, institutions, galleries and fairs, including the 55" Venice
Biennial (2013); View From Inside, Contemporary Arab Photography,
Video and Mixed Media Art, FotoFest 2014 Biennial Houston, Texas,
USA; Honolulu Biennial 2014, Hawaii; Museum of Modern Art, New York
City; Edge of Arabia, London; Institut du Monde Arabe, Paris; Headlands
Centre for the Arts, San Francisco; The Bronx Museum, New York; Paris
Photo, Paris; and Museum of Contemporary Art, Denver.

Sand Rushes In: Sama Al Shaibi, the artist’s first monograph, is published
by Aperture in conjunction with a solo exhibition at Ayyam Gallery,
London. Her art residencies include Darat al Funun (Amman), A.M.
Qattan Foundation (Ramallah) and Lightwork (Syracuse, New York). Al
Shaibi has received two national teaching awards and awarded the title
of ‘University of Arizona’s Distinguished Scholar.” She is the recipient of
a 2014-2015 Fulbright Scholars Fellowship to the West Bank, Palestine.
Al Shaibi is Chair and Associate Professor of Photography and Video Art
at the University of Arizona, where she has taught since 2006. She is
exclusively represented by Ayyam Gallery.

Visit www.samaalshaibi.com

KARIMA AL SHOMALY

Karima Al Shomely was born in Sharjah, UAE. She earned a BA in
economics and accounting at United Arab Emirates University, Al Ain; a
BFA at the University of Sharjah; and a MFA at University of the Arts
Chelsea College of Arts and Design London. She is currently working on
her Ph.D. in Fine Art at Kingston University, London.

Al Shomely’s prints, photography and installations have been featured
in many important exhibitions both in UAE and internationally. She has
had several solo exhibitions, including The Emirati Burqa: Intimate Object
(2014), Edge of Arabia Gallery, London; and Mask (2012), Emirates Fine
Arts Society, Sharjah. Recent group exhibitions include View From Inside,
Contemporary Arab Photography, Video and Mixed Media Art, FotoFest
2014 Biennial, Houston, Texas, USA; the 32" Annual Exhibition of Emirates
Fine Arts Society; Installation, Contemporary Art Museum, Sharjah, UAE;
Three Generations (2013), ADMAF/Sotheby’s, London; 25 Years of
Arab Creativity (2012/3), Institut du Monde Arabe, Paris and Abu Dhabi
Festival, UAE; Abu Dhabi Art 2012, UAE; The Reflective Mirror (2010),
United Nations, New York; Across the Gulf (2009), Brisbane Biennial,
Australia; Traversées (2008) artParis; Regards des Photographes Arabes
Contemporains (2005), Institut du Monde Arabe, Paris, with a touring
version (2006) to Centro Andaluz de Arte Contemporaneo, Seville, Spain;
and Languages of the Desert: Contemporary Arab Art from the Gulf States
(2005) at Kunstmuseum Bonn, Germany, Institut du Monde Arabe, Paris
(2006) and Abu Dhabi Cultural Foundation, UAE (2007).

Visit www.ikono.org/2013/08/karima-al-shomely/

SHEIKH KHALED BIN HAMAD BIN AHMAD AL THANI

Sheikh Khaled Bin Hamad Bin Ahmad Al Thani was born in 1980 in Doha,
Qatar. After obtaining a degree in business from Qatar University, he
turned his attention to photography, focusing on the Qatari desert. Known
to be one of the most knowledgeable experts on the Qatari desert, he
describes the purpose of his work as trying to reveal the unacknowledged
beauty of the desert to the general public. He speaks of his photography as
a “language without subtitles” whose mission is to establish an authentic
Qatari photographic language.

Among his exhibitions are View From Inside, Contemporary Arab
Photography, Video and Mixed Media Art, FotoFest 2014 Biennial,
Houston, Texas, USA; Adoration of Wilderness (Ishq Al Falaa) (2008),
Qatar Museum Authority, Doha; The Air Gallery, Mayfair, London; and
The Sultans of Silver (2012), Empty Quarter Gallery, Dubai, UAE. He
has produced a special portfolio of platinum prints of the desert with the
German publisher Steidl.

SAMI'AL TURKI

Sami Al Turki was born in 1984 to a Saudi father and an Irish mother. He
was raised in the port city of Jeddah, Saudi Arabia then lived in Dubai, UAE,
for several years while studying photography at the American University in

Dubai. His upbringing encompasses a broad engagement with different
cultures and traditions, bridging the gap between East and West.

His impressions of his home country, Saudi Arabia, and the city
where he studied, Dubai, are the driving forces behind his current
photographic concepts. His eclectic and varied style is a reflection
of both his diverse cultural background and the mix of Western and
Eastern influences in Dubai.

Al Turki’s work has been exhibited in many international shows, including
View From Inside, Contemporary Arab Photography, Video and Mixed
Media Art, FotoFest 2014 Biennial, Houston, Texas, USA; exhibitions
organised by Edge of Arabia: Grey Borders/Grey Frontiers (2010), the 6"
Berlin Biennale; We Need To Talk (2012), Edge of Arabia, Jeddah, Saudi
Arabia; and Rhizoma, Generation in Waiting (2013) at the 55" Venice
Biennale. His work has been exhibited by the Abu Dhabi Authority for
Culture and Heritage (ADACH) Platform (2009), 53 Venice Biennale,
curated by Catherine David; 25 Years of Arab Creativity (2012), Institut du
Monde Arabe, Paris; and Volta 9, Basel, Switzerland, in 2013.

He was artist-in-residence at La Cité Internationale des Arts, Paris, in
2012 and at Omi International Arts Centre, Ghent, New York, in 2013.

Visit www.edgeofarabia.com/artists/sami-al-turki

SHADIA ALEM

Shadia Alem was born in Mecca, Saudi Arabia, and raised in Al Taif City in
the Al Surat Mountains of Western Saudi Arabia. In 1983 she earned a BA
in art and English literature from King Abdulaziz University, Jeddah, Saudi
Arabia. She worked in education for 10 years with a UNESCO programme
for creative teaching in kindergarten. A self-taught artist, she began
painting in 1993 and started participating in local exhibitions. By 1999, her
work included photography and other media. She now lives in Paris.

Alem has participated in many group exhibitions in Saudi Arabia
and abroad. Her installation Negative No More was exhibited in
Languages of the Desert: Contemporary Arab Art from the Gulf
States (2005), Kunstmuseum Bonn, Germany; Institut du Monde
Arabe, Paris (2006); and the Abu Dhabi Cultural Foundation, UAE
(2007). Her work has also been shown in Edge of Arabia-organised
exhibitions in London (2008), Venice (2009), Istanbul and Berlin
(2010). Her installation The Black Arch represented Saudi Arabia in
the 54" Venice Biennale in 2011.

Her photographic collage series The Supreme Ka’aba of God, depicting
the conflict between modernity and spirituality in her birthplace of Mecca,
was shown in the Athr Gallery booth at Art Dubai 2012.

Alem and her sister were the featured guests at the first Louis Vuitton Art
Talk with contemporary Arabic artists at Art Dubai 2011. She exhibited
in View From Inside, Contemporary Arab Photography, Video and Mixed
Media Art, FotoFest 2014 Biennial Houston, Texas, USA and the Al Hajj
(2014) exhibition at Institut du Monde Arabe, Paris.

Visit www.shadiaalem-rajaalem.com

TAMMAM AZZAM

Born in the Syrian capital of Damascus in 1980, Tammam Azzam
graduated from the School of Fine Arts at the University of Damascus
with a focus on oil painting. In 2001, he obtained a fine arts certificate
from Darat al Funun, Amman, Jordan.

Azzam experiments in the application of various media to create artwork
that he describes as “hybrid form,” which is capable of multiplying and
changing over time through the appropriation and application of different
materials. His recent works use digital media and street art to examine the
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ongoing political and social upheaval in Syria and the cycles of violence
and destruction that are tearing apart his country. He re-configures iconic
symbols into poignant reflections of the turmoil facing his countrymen and
the indifference to their plight of the outside world. He recently relocated
to Dubai, UAE, with his wife and children.

Azzam is represented by Ayyam Gallery. His exhibitions with the
gallery include I, The Syrian (2013), London, Beirut, Syria (2012)
and Dubai (2012); Dirty Laundry (2011), Dubai International Financial
Centre; untitled shows in Beirut in 2013 and 2010; and Metallica
(2010) in Damascus. His work was also featured in View From Inside,
Contemporary Arab Photography, Video and Mixed Media Art, FotoFest
2014 Biennial, Houston, Texas, USA; the 2014 Alexandria Biennale; the
2014 Dak’Art: Biennial of Contemporary African Art; Stories from the
Levant (2009), Ayyam Gallery, Dubai; and the 2013 Ljubljana Biennial
of Graphic Arts, Slovenia.

His work is part of the Barjeel Art Foundation collection, Sharjah, UAE.

Visit www.ayyamgallery.com/artists/tammam-azzam/bio

HICHAM BENOHOUD

Hicham Benohoud was born in 1968 in Marrakech, Morocco and now
divides his time between Morocco and France. He earned a BA in visual
arts and studied education in Marrakech. He first focused on painting and
taught visual arts in an elementary school in his hometown. He began to
take photographs to help himself with his painting.

After a short course in photography, he began to do portraits of his
students and made paintings from these photos. This work evolved into
his now well-known photographic project with his students, Salles de
Classe (Classrooms), 1994—-2001, which jettisoned him to international
recognition. His artistic vocation then took priority over his teaching and
in 2003, he went to Strasbourg, France, to further his education.

In his photographic artwork, Benohoud explores issues of identity and
the common feelings of malaise in individuals and groups. In all these
series, he applies the same theme of bodies under restraint; photographs
of his own face in Version Soft (2002-2003), his naked body in Half
Couple (2004), and the family circle in 30 Families (2005). The Kinshasa
series (2008) applies this approach to the black African continent. Colour
portraits show the busts of young Congolese whose faces have been
purposely misshapen by objects, like sticks and strings, pressed against
them. Intrusion (2009) is the artist’'s most extreme series, showing bodily
obstruction through the penetration of foreign objects into intimate parts
of the human body.

Inter-version (2010) explores identity through the body and differs from
most of the earlier series by its use of colour and digital manipulation.
Benohoud’s photographs have been exhibited in group and solo shows
in Europe, the Arab world and Japan. Among recent group exhibitions
are: View From Inside, Contemporary Arab Photography, Video and
Mixed Media Art, FotoFest 2014 Biennial, Houston, Texas, USA; Des
artistes dans la cité (2014), MuCEM a Marseille, France; Paris Photo
(2014), Grand Palais, Paris; Really Useful Knowledge (2014), Museo
Nacional Centro de Arte Reina Sofia, Madrid, Spain; Le Pont (2013),
2014 Singapore Art Fair and Dubai Art Fair; Le Maroc Contemporain
(2014), I'Institut du Monde Arabe, Paris; I Exist (in Some Way) (2013),
The Bluecoat, LOOK/13 Liverpool International Photography Festival;
Paris and the Contemporary Arab Art (2012), The National Museum,
Sana’a, Yemen; and the touring exhibition Africa Remix (2006). His solo
exhibitions include a 2013 show at Galleria Six, Milan; and LIMIT—NO
LIMIT (2009), Galerie VU, Paris.

Visit www.hichambenohoud.com

AYMAN YOSSRI DAYDBAN

A multimedia artist, Ayman Yossri Daydban was born in Palestine in 1966
and has lived all his life in Saudi Arabia. His work is often a reflection
of his life; a life shaped by issues of identity and belonging and is often
seen as political because much of it has focused on the deconstruction
of the Palestinian national narrative. However, he describes it as deeply
personal, with little political agenda beyond his search for a sense of
self. He is interested in creating interactive situations rather than simply
producing discrete works designed to be hung, bought and sold.

Daydban has had artist residencies at La Cités des Arts in Paris, Cuadro
Fine Art Gallery and Traffic Gallery in Dubai and Ashkal Alwan, Beirut. He
has participated in various group and solo exhibitions in the Arab world and
internationally. His solo exhibitions include  am Anything, | am Everything
(2012), Athr Gallery, Jeddah, Saudi Arabia; Identity (2011), Selma Feriani
Gallery, London. Among his group shows are: The Language of Human
Consciousness at Athr Gallery, numerous Edge of Arabia exhibitions
since 2008, including the Brunei Gallery in London (2008); The Future
of A Promise, Venice Biennale (2009 & 2011); Transition (2010) Berlin;
Transition (2010), Istanbul; Terminal (2011) Dubai; We Need To Talk
(2012), Jeddah; #COMETOGETHER (2012), London.

Other presentations include: Bravery of Being out of Range, Athr Gallery,
Jeddah and Sultan Gallery, Kuwait: The State, Traffic Gallery. Dubai,
Tesselatio, Galerie Zilberman and The Aftermath, Akbank Art Centre,
Istanbul; Hajj: Journey to the Heart of Islam (2012), British Museum.

Daydban launched his first public art project Change on billboards across
Dubai and Sharjah during Art Dubai 2013. His works are part of the
permanent collections of the British Museum; Al Mansouria Foundation;
Abdul Latif Jameel Foundation; BASMOCA; Salsali Private Museum,
Dubai; and Greenbox Museum in Amsterdam.

The artist’s last name Daydban means ‘watchman’, a mask that observes
the viewer and its surroundings while at the same time remaining detached
from them. There is an unbridgeable distance or opposition between the
watchman and what is being watched. Even in close proximity, they seem
to be in different worlds, producing enormous tension. This can be seen
as a metaphor for his life and work.

LALLA A. ESSAYDI

Lalla Essaydi was born in 1956 and grew up in Morocco and Saudi Arabia.
She now lives in the USA, where she earned a BFA at Tufts University and
a MFA from the School of the Museum of Fine Arts, Boston in affiliation
with Tufts University. Essaydi’'s work encompasses painting, mixed media
and video. In recent years, she has devoted herself to photography and
the sumptuous explorations of the image of women in Islamic society.

In her photographs, Essaydi often combines Islamic calligraphy with
representations of the female body to address the complex reality of Arab
female identity. Much of her work references her childhood. She looks
back at her Moroccan upbringing as an adult woman caught somewhere
between past and present and as an artist exploring the language in
which she speaks from this uncertain space.

“In my art” Essaydi says, “I wish to present myself through multiple
lenses - as an artist, as Moroccan, as Saudi, as traditionalist, as liberal,
as Muslim. In short, | invite the viewer to resist stereotypes.” *

As one of the most sought after contemporary artists in the world, her
work has been exhibited internationally and in the USA in many group
shows including View From Inside, Contemporary Arab Photography,
Video and Mixed Media Art, FotoFest 2014 Biennial, Houston, Texas,
USA; 8" International Photography Gathering (2004), Le Pont Gallery,

Aleppo, Syria; Through Arab Eyes (2005), Fries Museum, Leeuwarden,
the Netherlands, as part of Nazar - Photographs from the Arab World
at the 11" Noorderlicht Photofestival, FotoFest, Houston and Aperture
Foundation, New York; Girls on the Verge: Portraits of Adolescence
(2007), Art Institute of Chicago; Routes Il (2009), Waterhouse and Dodd,
London; and Art of Today (2010), Museum of Fine Arts, Boston. Essaydi
has also had many solo shows, including Lalla Essaydi (2015), Musée
d’Ethnographie de Genéve, Geneva; Lalla Essaydi: Photographs 2005-
13 (2015), San Diego Museum of Art, San Diego USA; Lalla Essaydi:
Writing the Self...Writing Others (2014), Bahrain National Museum; Lalla
Essaydi (2014), Jackson Fine Art, Atlanta; Lalla Essaydi (2014), Jenkins
Johnson Gallery, San Francisco; Lalla Essaydi (2014), James Madison
University, Harrisonburg; Lalla Essaydi (2013), Miller Yezerski Gallery,
Boston; Universe (2012), Sharjah Calligraphy Biennial, UAE; Lalla
Essaydi: Revisions (2012), Smithsonian’s National Museum of African
Art, Washington, DC; and Lalla Essaydi: Les Femmes du Maroc (2011),
National Gallery, Fes, Morocco. Her work is represented in a many
collections, including The Louvre, Paris; Williams College Museum of Art,
Williamstown, Massachusetts; British Museum, London; The Art Institute
of Chicago; Fogg Art Museum, Harvard Art Museums, Cambridge,
Massachusetts; Maramotti Collection of Contemporary Art, Reggio Emilia,
Italy; and several private collections.

The artist's work has been featured in many publications. She is
represented by Howard Yezerski Gallery in Boston and Edwynn Houk
Gallery in New York City.

Visit www.lallaessaydi.com *

MOUNIR FATMI

Mounir Fatmi was born in 1970 in Tangier, Morocco and now lives and
works in Paris. He constructs visual spaces and linguistic games that are
designed to free viewers from their preconceptions. His work brings to light
their doubts, fears and desires. It directly addresses current events and
speaks to those whose lives are affected by these events. His multimedia
pieces, encompassing video, installation, drawing, painting and sculpture,
deal with the desecration of religious objects, deconstruction, social
justice and the end of dogmas and ideologies.

Fatmi has participated in numerous biennials, among them View From
Inside, Contemporary Arab Photography, Video and Mixed Media Art,
FotoFest 2014 Biennial, Houston, Texas, USA; the 52" and 54" Venice
Biennales (2007, 2011); Sharjah Biennial 8, UAE (2007); 10" Biennale
de Lyon, France (2009); and 5" Auckland Triennial, New Zealand (2013).

His work has appeared in many group exhibitions, including Giving
Contours to Shadows (2014), NBK, Berlin, Germany: Arab Contemporary,
architecture, culture and identity (2014), Louisiana Museum of Modern
Art, Denmark; Colonia Apocrifa (2014), MUSAC, Leon, Spain; Songs of
Love and Songs of Loss (2014), Gwangju Museum of Art, South Korea;
Body & Soul: New International Ceramics (2013), Museum of Arts and
Design, New York; The Sea is My Land: Artists of the Mediterranean
(2013), MAXXI, Rome; 25 Years of Arab Creativity (2013), Abu Dhabi
Festival, UAE; Traces du Sacré (2008), Centre Georges Pompidou, Paris;
and Paradise Now! Essential French Avant-Garde Cinema 1890-2008
(2008), Tate Modern, London.

His solo shows include Walking on the Light (2014) Centre de Création
Contemporaine, Tours; They were Blind, They only Saw Images (2014),
Galerie Yvon Lambert, Paris; Spot On (2013), Museum Kunstpalast,
Dusseldorf, Germany; History Is Not Mine (2013), Paradise Row Gallery,
London; The Blinding Light (2013), Galerie Analix Forever, Geneva;
Oriental Accident (2012), Lombard-Freid Projects, New York; Between
the Lines (2011), Galerie Hussenot, Paris; Sans Histoire (2007), Musée

National; Pablo Picasso, La Guerre et la Paix, Vallauris, France; and
Obstacles (2003), Migros Museum fiir Gegenwartskunst, Zirich. In 2015,
he presents a solo exhibition Permanent Exiles at MAMCO, Geneva.

In 2010, he was awarded a Cairo Biennale Jury Prize for his video
Beautiful Language, and received the Grand Prize at Dak’Art 2006 for Out
of History, an installation and series of videos about the Black Panther
Party.

Visit www.mounirfatmi.com

LAMYA GARGASH

Lamya Gargash was born in 1982 in Dubai, UAE. She earned a BS in
visual communication from the American University of Sharjah, UAE, in
2004 and a MA in communication design from University of Arts Central
Saint Martins College of Arts and Design, London, in 2007. She lives and
works in Dubai.

Concerned with the social dynamics of an ever changing and constantly
self-renewing architecture, Gargash documents forgotten spaces in
public life and the intimate interiors of private life in Emirati society. At
the 53 Venice Biennale (2009), her series Familial, which documents
every one-star hotel in the UAE, was featured in the UAE’s first Venice
Biennale exhibition, /t’s Not You, It's Me. Her first artist book, Presence
(The Third Line, 2006), is a photographic series documenting recently
vacated houses and structures in the UAE that have been abandoned or
left for demolition.

In 2004, she received first prize in the Emirates Film Competition, as
well as a Special Recognition award in Dubai Media City’s Ibda’a Media
Students Awards for her movie Wet Tiles. Her work has been included in
several group exhibitions and film festivals, including View From Inside,
Contemporary Arab Photography, Video and Mixed Media Art, FotoFest
2014 Biennial Houston, Texas, USA; | Exist (In Some Way) (2013), The
Bluecoat, Liverpool, UK, in partnership with Look/13, Liverpool Arabic
Arts Festival, Belgian Nomadic Arts Centre and Moussem International
Photography Festival; A Light Unto Nations Photography Show (2007),
Toronto, Canada. Gargash has participated in film festivals such
as Locarno Film Festival, Switzerland; Osaka Film Festival, Japan;
Amsterdam Arab Film Festival, The Netherlands; Paris Arab Film Festival,
France and Dubai International Film Festival, UAE.

Her series Presence was presented in solo shows at Galerie Brigitte
Schenk, Cologne, Germany in 2010 and Galleria Marabini, Bologna, Italy,
in 2011. Another series, Through the Looking Glass, was presented in a
solo exhibition at The Third Line, Dubai, in 2012.

Visit www.lamiagargash.com

ABDULNASSER GHAREM

Abdulnasser Gharem is a Riyadh-based conceptual artist who works in a
multitude of fields, challenging the perception of art and visual culture in
his native Saudi Arabia. He works with photography, video, performance
and sculpture as he examines the nature of contemporary life. In his
performances, he playfully uses public space as a platform to construct
social critiques. He often involves the surrounding community in his
projects and welcomes collaboration.

As a Lieutenant Colonel in the Saudi Army, Gharem frequently deals
with themes of control, authority and the militarisation of the Arab
world in his works. He also has a strong interest in preserving and
respecting the history upon which traditional art is built. He often
presents conceptual work that references heritage in the framework of
political and social issues.
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Born in Khamis Mushait, Saudi Arabia in 1973, Gharem received his
artistic training from Al Meftaha Arts Village in Abha in 2003 after
attending the King Abdulaziz Military Academy and the Leader Institute
in Riyadh. Following the famous sale of his work Message/Messenger
at the record-breaking 2011 Christie’s Auction in Dubai, Gharem co-
founded the non-profit organisation Edge of Arabia to help promote
arts education and create an international platform for contemporary
Saudi art.

His works are included in public collections across Europe and the Middle
East and he has exhibited at the Venice, Berlin and Sharjah Biennials.
He has held solo shows at Ayyam Gallery Dubai (2014); Edge of Arabia,
London (2013); Side by Side Gallery, Berlin (2013); XVA Gallery, Dubai
(2010); King Fahd Art Village, Abha (2006, 2004); and Atelier, Jeddah
(2004, 2003).

He has exhibited in numerous international venues: View From Inside,
Arab Photography, Video and Mixed Media Art, FotoFest 2014 Biennial,
Houston, Texas USA; lkono On Air Festival, online and broadcasted
(2013); Hajj: Journey to the Heart of Islam (2012), British Museum,
London; Light from the Middle East: New Photography (2012), Victoria &
Albert Museum, London; Edge of Arabia, London (2012); La voce delle
immagini (2012), Palazzo Grassi, Venice; Taswir - Pictorial Mappings of
Islam and Modernity (2009), Berliner Festspiele at the Martin-Gropius-
Bau, Berlin; Mori Art Museum, Tokyo (2012); Katara Galleries, Doha
(2012); Contemporary Istanbul (2012); and the Venice Biennale (2011).
In 2011, Booth-Clibborn Editions (London) published the artist’s first
monograph, Abdulnasser Gharem: Art of Survival.

Visit www.abdulnassergharem.com

KHALED HAFEZ

Khaled Hafez was born in Cairo in 1963, where he continues to live and
work. After earning a medical degree in 1987 and a MSc in 1992, he gave
up medical practice in the early 1990s for a career in the arts. In 2009,
he earned a MFA in new media and digital arts from Donau-Universitat
Krems, Austria and completed his studies at Transart Institute, New York.
Hafez’s practice spans painting, installation art, photography, video, and
experimental film.

His works have been shown in numerous international group exhibitions,
including the 55" Venice Biennale (2013); 11" Havana Biennial (2012);
Rencontres de Bamako 2011, the 9" African Photography Biennial in
Mali; 8" Bienal do Mercosul (2011), Porto Alegre, Brazil; Manifesta 8
(2010), Murcia, Spain; 12" International Cairo Biennale (2010); Dak’Art
2004 and 2006, the 6" and 7™ Biennale de l'art africain contemporain,
Dakar, Senegal; Singapore Biennale 2006; Sharjah Biennial 8 (2007),
UAE; Third Guangzhou Triennial (2008), China; and 2" Thessaloniki
Biennale (2009), Greece.

He has shown his work in the group exhibitions View From Inside,
Contemporary Arab Photography, Video and Mixed Media Art,
FotoFest 2014 Biennial Houston, Texas, USA; Hajj: Journey to the
Heart of Islam (2012), British Museum, London; 25 Years of Arab
Creativity (2012/3), Institut du Monde Arabe, Paris and Abu Dhabi
Festival, UAE; Collection XXVII: East from 4°24’(2011), Museum van
Hedendaagse Kunst Antwerpen, Belgium; Unveiled: New Art from
the Middle East (2009), Saatchi Gallery, London; The Present Out of
the Past Millennia (2007), Kunstmuseum Bonn, Germany; Tarjama/
Translation (2009/10), Queens Museum of Art and The Herbert F.
Johnson Museum of Art, Ithaca, New York; and Resistance(s) Il
(2010), Centre George Pompidou, Paris. Among his solo shows are
The Video Diaries (2012) at the Hiroshima Museum of Contemporary
Art, Japan.

Hafez is a Fulbright Fellow (2005) and a Rockefeller Fellow (2009). In
2011, he was nominated and short-listed for The Sovereign Middle East
and African Art Prize and in 2012 he was nominated for the Prix Pictet
Photography Prize.

Visit www.khaledhafez.com

HASSAN HAJJAJ

Born in Larache, Morocco, in 1961, Hassan Hajjaj left Morocco for
London at an early age. Heavily influenced by the club, hip-hop and
reggae scenes of London as well as by his North African heritage, he is
a self-taught and versatile multi-disciplinary artist whose work includes
portraiture, installation, performance, fashion and interior design. He is
well known for his furniture of recycled utilitarian objects from North Africa
and consumer objects such as upturned Coca-Cola crates used as stools
and aluminum cans turned into lamps.

In 2009, Hajjaj was short-listed for the Jameel Prize at the Victoria and
Albert Museum, London. His solo exhibitions include My Rock Stars
Experimental, Vol. 1, Los Angeles County Museum, California USA;
Kesh Angels (2014), Taymour Grahne Gallery, New York, USA; My Rock
Stars, Vol. 2, Gusford Gallery, Los Angeles, USA; My Vogue Arab (2013),
Aria Art Gallery, Florence, ltaly, My Rock Stars: Volume 1 (2012), The
Third Line Gallery, Dubai, UAE; Kesh Angels (2010), Rose Issa Projects,
London; and My Beautiful Rubbish, Shown in Twice is too Much (2010),
Freies Museum, Berlin.

Hajjaj's work has also appeared in numerous group exhibitions, including
View From Inside, Contemporary Arab Photography, Video and Mixed
Media Art, FotoFest 2014 Biennial Houston, Texas, USA; Light from the
Middle East: New Photography (2012), Victoria and Albert Museum,
London; Photoquai 2011, Musée du Quai Branly, Paris; Africa: See You,
See Me (2011), travelling exhibition at Fondazione Studio Maragoni,
Florence, Italy and Museu da Cidade, Lisbon, Portugal (2010); Play
Ground (2011), New Walk Museum, Leicester, UK; Arabicity (2010), Rose
Issa Projects at Beirut Exhibition Centre; Arabicity: Such a Near East
(2010), Rose Issa Projects at The Bluecoat, Liverpool, UK; and the 2009
Jameel Prize touring exhibition Le Salon, with stops in 2010 at Sakip
Sabanci Museum, Istanbul; Sharjah Museum of Islamic Civilization, UAE;
Beiteddine Palace, Lebanon; National Museum of Damascus, Syria; and
National Museum, Riyadh, Saudi Arabia. In 2011, Hajjaj received first
place in The Sovereign Foundation’s Middle East and African Art Prize.
He lives and works in London and Marrakech.

Visit

www.thethirdline.com/artists/hassan-hajjaj/selected-work/
www.roseissa.com/artists/hassan%20h/Hassan%20Hajjaj1.html
www.gusfordgallery.com/artists/30-Hassan-Hajjaj/works/
www.taymourgrahne.com/artists/hassan-hajjaj

RULA HALAWANI

Rula Halawani was born in Jerusalem in 1964. She currently lives
in the Mount of Olives district in East Jerusalem. She started working
as a freelance photojournalist and worked for many newspapers
and magazines. Her subjective view of the lIsraeli-Palestinian conflict
pushed her to quit journalism in 1988 and turn exclusively to the visual
arts. She earned an advanced BA in photography from the University
of Saskatchewan in 1989 and a MA in photographic studies from the
University of Westminster in 2001. She is Director and Founder of the
photography programme at the University of Birzeit, Palestine.

Halawani makes and produces images of the changes taking place
daily in the Palestinian territories. She describes herself as “an artist, a
photographer who lives and works in an intensely political environment...

the question of making political art does not arise in the Palestinian context.
Our existence is entirely defined, at all levels, by political circumstances”
(Nadour Collection website).

Her photographs have been shown in solo exhibitions including Traces
(2013), Selma Feriani Gallery, London; Retrospective (2009), Al Hoash
Gallery, Jerusalem, Palestine; Intimacy (2004), Khalil Sakakini Cultural
Centre, Ramallah, Palestine; and The Warm Light Still There (2002),
Museum of Rome. She has also taken part in group exhibitions, in
particular, View From Inside, Contemporary Arab Photography, Video
and Mixed Media Art, FotoFest 2014 Biennial Houston, Texas, USA;
Gates to Heaven (2014), MART Museum, Italy; She Who Tells a Story
(2013), Museum of Fine Arts, Boston; Arab Express: The Latest Art
from the Arab World (2012), Mori Art Museum, Tokyo; The Wall and The
Checkpoints (2006), Darat Al Funun at The Khalid Shoman Foundation,
Amman, Jordan; and Sharjah Biennials 6 and 7 (2003 and 2005),
UAE. Her work is included in the collection of the Museum of Fine Art,
Houston, Texas, USA.

Visit www.nadour.org/artists/rula-halawani/

HAZEM HARB

Born in 1980 in Gaza, Palestinian artist Hazem Harb currently lives
between Rome, Italy and Dubai, UAE. In 2004, he enrolled at the Academy
of Fine Arts in Rome and in 2009, graduated from The European Institute
of Design.

The core issues of Harb’'s artwork are war, loss, trauma, human
vulnerability and global instability. He describes the process of his work
as exploring and “using all the multimedia tools | have at my disposal.”

In 2011, Harb was awarded a residency at The Delfina Foundation, with
support from The A.M. Qattan Foundation, which had given him the
Young Artist of The Year Award in 2008. Recently, his series Beyond
Memory was acquired by two prestigious European museums; The British
Museum, UK in 2013 and the Centre Georges Pompidou, Paris (2014).

Harb has participated in numerous international exhibitions which include
View From Inside, Contemporary Arab Photography, Video and Mixed
Media Art, FotoFest 2014 Biennial, Houston, Texas, USA; Made by War
(2007) at the National Ethnographic and Pre-historical Museum Luigi
Pigorini, Rome, Italy and most recently in Sphere 6 at Galleria Continua’s
Le Moulin in 2013, a group show that coincided with five solo shows by
Etel Adnan, Ai Weiwei, Anish Kapoor, Michelangelo Pistoletto and Sophie
Whettnall.

Visit www.hazemharb.com

HAZEM TAHA HUSSEIN

Born in Giza, Egypt in 1961, Hazem Taha Hussein holds important
academic positions in arts and communication: associate professor of
visual communication design at the Faculty of Applied Arts at Helwan
University, Cairo; chairman of the advertising department at Mansoura
University, Mansoura City, Egypt; and head of the department of art and
design at the Royal University for Women, Bahrain.

He studied in Egypt and Germany, earning a MA from Helwan University in
graphics and design, and a PhD from the University of Wuppertal, Germany
in design philosophy and communications theory. It is said of his work that,
“His regular confrontation with strangers have enhanced his interest in
questions of identity and led him to the creation of his characteristic works
to combine oriental and occidental art as he seeks to penetrate western
and eastern ideas and concepts” (Karin Adrian von Roques, “Hazem Taha
Hussein Portrait and Interview,” Contemporary Practices 7, 65-71),

Hussein’s work has been shown in solo exhibitions throughout the Middle
East and Europe since 1988. His recent shows include The Mirage Il
(2013), Al Masar Gallery, Cairo; and The Concept (2010), Albareh Art
Gallery, Manama, Bahrain. His group exhibitions include View From
Inside, Contemporary Arab Photography, Video and Mixed Media Art,
FotoFest 2014 Biennial, Houston, Texas, USA; Land of the Hyperreal:
Contemporary Art from Egypt (2010), Memorial Jose, Revolution
Square, Havana; What’s Happening Now? (2010), Casa Arabe, Madrid,
previously at Art Palace, Ministry of Culture, Cairo, in 2008; Triogie
Méditerranéenne: From Athens to Marseille to Cairo (2008), Palais des
Arts, Marseille; The Present Out of the Past Millennia - Contemporary
Art of Egypt (2007), Kunstmuseum Bonn, Germany; Occidentalism: The
West on the Eye of Egyptian Artist (2007), Pension Suisse, Cairo; The
Baggage (2007), Alexandria Atelier, Egypt; Father and Son, Mohamed
Taha Hussein and Hazem Taha Hussein (2006), French Centre,
Alexandria, Egypt; Egyptian Artists (2005), 21 Art Gallery, Dubai, UAE;
Egyptian Art (2001), Kunsthalle, Stockholm; 2001 Al Nitaq Festival,
Cairo; 1996 Market Fair, Noteln, Germany; and 8 Egyptian Artists (1990),
Kunsthalle Augsburg, Germany. Hussein has received fellowships from
the Christoph Merian Stiftung, Basel, Switzerland (1988); Egyptian
Ministry of Culture (2003-2005); and German Academic Exchange
Service (DAAD) (1990-1994).

Visit www.hazemtahahussein.com/home.asp

AHMED JADALLAH

An internationally known photojournalist, Ahmed Jadallah was born in
Palestine in 1970. He is the oldest of four brothers who are also award-
winning photographers. Jadallah studied science and worked as a
teacher before joining a local newspaper in Gaza as a correspondent in
1989. He became a cameraman and producer in 1990 for CBS, where
he befriended photographers and helped guide them through Gaza while
they taught him photography.

Jadallah joined Reuters in 1992 during the first Palestinian intifada, then
as senior photographer, before managing the Reuters Palestinian teams
in coordination with the regional chief photographer. In 2003, he nearly
lost his legs to a tank shell that exploded while he was photographing a
Palestinian refugee camp. The image he took at this time won first prize at
the 2003 World Press Photo Awards in the Spot News Singles category.
He spent several months recovering from his injuries in London and later
moved to Dubai, where he has worked as a senior Middle East and North
Africa photographer. Jadallah continues to photograph areas of conflict in
the Middle East as well as sports and other events.

His photographs have been exhibited in Ahmed Jadallah/Reuters
(1995) at Visa pour I'lmage Perpignan, the international photojournalism
festival in France; International Protection for Palestinian Children in
the Occupied Territories (2003), House of Commons, London; Through
Arab Eyes (2004), Fries Museum, Leeuwarden, the Netherlands,
part of Nazar - Photographs from the Arab World (2004), at the 11t
Noorderlicht Photofestival and FotoFest, Houston (2005); View From
Inside, Contemporary Arab Photography, Video and Mixed Media
Art, FotoFest 2014 Biennial in Houston; Looking Towards Palestine:
Photographic Projections (2005), La Boca, Espacio de Cultura,
Madrid; and WAR/ PHOTOGRAPHY: Images of Armed Conflict and
Its Aftermath (2012), Museum of Fine Arts, Houston. In addition to
his World Press Photo award, Jadallah received first prize for Best
Photographic Picture in the Middle East from the Dubai Press Club in
2001. He was named Reuters Journalist of the Year as part of the Best
Team in 2004 and was awarded for bravery in Palestine in 2003. He
received an honourable mention in National Geographic’s All Roads
Photography Award in 2006.
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MOHAMED KANOO

Mohamed Abdul Latif Kanoo was born in Manama, Bahrain in 1963. He is
an artist, curator and co-owner of Ghaf Gallery, which was established in
2006 as the first independent visual arts space in Abu Dhabi, United Arab
Emirates (UAE). He earned a BA in economics and political science from
the University of Texas at Austin and attended the American University,
Washington D.C. where he studied monetary economics. Kanoo is self-
taught painter, who initially worked in the Ben-Day dots technique, often
seen in the work of Roy Lichtenstein, combined with the Pop art style of
Andy Warhol. His portrait of Sheikh Zayed bin Sultan Al Nahyan, the late
President and Founder of the UAE was created in this style. Kanoo’s
work has transitioned over the years to include mixed media pieces and
installations in which he often uses humour as a way to “communicate
with a broader demographic and a way of generating greater public
debate and interaction with contemporary art in the Gulf.” (Contemporary
Practices, 2013).

Kanoo’s work was first shown in the 2004 group exhibition, Cosmos: A
Written Word; Arabic Calligraphy Through the Ages at the Museum for
Applied Arts in Frankfurt, Germany. Other group exhibitions include:
Shemaghart, Galeria Metropolitana, Barcelona, 2007; Languages of the
Desert: Contemporary Gulf Arab Artist Exhibition, Abu Dhabi Cultural
Foundation, 2007; First French Art Festival, Abu Dhabi, 2008; and
Shubbak, Sotheby’s, London, 2011. His solo exhibitions are Debut in
Dubai, Artspace, Dubai, UAE, 2005; 3 Icons, Ghaf Art Gallery, Abu Dhabi,
2007; and Fun w/Fen [Fun w/Art], 2012, Meem Gallery, Dubai. His series
A Question of Identity was also shown at the FotoFest 2014 Biennial,
Houston, Texas. His work is included in several corporate collections in
UAE and Europe.

Visit http://www.meemartgallery.com/art_exhibiting.php?id=38

MOHAMMED KAZEM

Mohammed Kazem was born in Dubai, UAE in 1969. An artist and curator,
he studied painting at the Emirates Fine Arts Society, Sharjah, and earned
his MFA in 2012 from the University of the Arts, Philadelphia, where he
was artist-in-residence in 2010. Kazem curated the Sharjah Biennial 8 in
2007 and 2007-2011, he was the curator of The Flying House, an artists’
space in Dubai. During this time, he also curated exhibitions in Spain,
Switzerland and the UAE. In 2012, he curated the third annual MinD
(Made in Dubai) alternative art platform, titled that year MinD—Dubai
Contemporary, at the Abu Dhabi Authority for Culture and Heritage, UAE.
He has his own studio, Empty 10, in Al Quoz in Dubai with artist Cristiana
de Marchi.

Kazem’s works have been selected for biennials and exhibitions around
the world for over two decades. He was the sole artist representing
the UAE at the 2013 Venice Biennale, where his huge installation,
Walking on Water, featuring images and sounds of the sea, drew 6,000
visitors over four days. Another recent solo exhibition was Raw Data,
1999-2013 (2013), Maraya Art Centre, Sharjah, UAE. His work has
appeared in the group exhibitions View From Inside, Contemporary
Arab Photography, Video and Mixed Media Art, FotoFest 2014 Biennial,
Houston, Texas, USA; Emirati Expressions: Realised (2013), Manarat
Al Saadiyat, Abu Dhabi, UAE; PhotoEspafia 2011, Madrid; When
Ideas Become Form (2009), Dorothea Van der Koelen Gallery, Mainz,
Germany; and Breaking News: Contemporary Art from the Middle
East (2008), F&A Projects, Le Marais, Paris, as well as exhibitions in
Singapore, Germany, Switzerland, Egypt and Lebanon. He has taken
part in several Sharjah Biennials and was awarded first prize for his
installations in 2003 and 1999.

Visit www.mohammedkazem.com

HUDA LUTFI

Huda Lutfi is a cultural and feminist historian whose work in the field of
the visual arts translates these affiliations in multiple ways. In her artwork,
Lutfi excavates and makes silenced voices speak. She gives visibility
to marginalized spaces in different historical and cultural contexts,
expressing the politics of her engagement as a historian and artist.

Cultural hybridity, which Huda Lufti describes as her “genealogy” lies at
the heart of her work, enables her to dialogue with many artistic traditions
whose commitment to liberating the human spirit she shares. In her work,
Lutfi has sought to demystify and expose the politics of commodification
and fetishism by deconstructing representations of women’s bodies,
unsettling gender constructions, and questioning the narratives of power
and dominant cultural iconography. Her distinctive use of bricolage and
found objects in her painting, installation art, and photo-montage has
become her signature work, witnessing her move to the centre of the
contemporary art scene.

Lutfi’'s work reflects herimmersion in historical information and involvement
in contemporary political and spiritual issues. Her exhibitions invoke these
relationships through layering, repetition, and manipulation of icons,
texts, calligraphy, images and humorous juxtapositions of objects. Her
artwork combines discipline and play, constraint and freedom, repetition
and creative subversion as part of the polemical nature of her artistic
vision. Cairo is one of the main sources that inspire Lutfi's work; she lives
and works only a stone’s throw from Tahrir Square.

Born in Cairo in 1948, Huda Lufti earned her PhD in Arab Muslim cultural
history from McGill University, Canada. She is Associate Professor
of History at the American University in Cairo. Lutfi's work has been
exhibited in the Middle East, Europe, the US, and Asia. Among her group
exhibitions are View From Inside, Contemporary Arab Photography,
Video and Mixed Media Art, FotoFest 2014 Biennial, Houston, Texas,
USA; Hommage a Mustapha Hasnaoui (2013), Galerie Frédéric Moisan,
Paris; Terms & Conditions (2013), Singapore Art Museum; Abu Dhabi Art
Fair 2012, UAE; Frieze Art Fair 2012, New York; and What is Happening
Now? (2007), Palace of the Arts, Cairo. Her recent solo shows include
Huda Lutfi: 20 Years of Art (2011), Tache Art, Cairo; Making a Man out
of Him (2010), Townhouse Gallery, Cairo; and Zan'it Al Sittat (2008), The
Third Line, Dubai, UAE. In 2012, The Third Line published Huda’s first
monograph, Huda Lutfi: A 20 Years Retrospective Catalogue.

Visit www.thethirdline.com/artists/huda-lutfi/selected-work/

AHMED MATER

Ahmed Mater is an artist and co-founder of Edge of Arabia. He works as
an artist and medical doctor and splits his time between Abha, Jeddah
and Makkah in Saudi Arabia. He is founder of the Al Meftaha Arts Village
in Abha. Since co-founding Edge of Arabia in 2003, he has attracted
international attention for his art, which encompasses photography,
calligraphy, painting, installation, performance and video. His work
explores the narratives and aesthetics of Islamic culture against the
background of globalisation, consumerism and transformation. Recently,
his artistic practice has delved into unofficial histories of Saudi life
through examination of the differing representations of traumatic events
and how they construct collective historical knowledge. He increasingly
uses image and video to explore local collective memory and unofficial
histories behind contemporary Saudi Arabian socio-political life.

Ahmed Mater’s artworks have been shown widely across the world.
His solo shows include: 700 Found Objects (2013), Sharjah Museum,
Sharjah, UAE; Ahmed Mater (2010), The Vinyl Factory Gallery, London;
lllumination (2009), Artspace, Dubai; Son of Aseer (2006), Al Meftaha Arts

Village, Abha, Saudi Arabia; Ahmed Mater Al Ziad Aseeri (2006), Embassy
of Saudi Arabia, London; The End (2004), Al Meftaha Arts Village, Abha;
Chewing (Mudgah) (2004), Al Meftaha Arts Village, Abha; Standing in
Front of You (2004) King Khaled University, Abha; X-Ray Project (2003) -
6" Saudi Malwan Contest Tour, Jeddah, Beirut, Saida and Manama; and
Landing on the Earth’s Surface (2001), Al Maseef Culture Club, Abha.

His artworks have been shown in international venues around the
world, including: Here and Elsewhere (2014) New Museum, New York
(2014); View From Inside, FotoFest 2014 Biennial, Houston, Texas USA;
A History (2014) Centre Georges Pompidou, Paris; A Crisis of History
(2014), Amsterdam; Sharjah Biennale 9 (2013); Nelson Atkins Museum,
Kansas City, USA (2013); Arab Contemporary (2013), Louisiana Museum,
Copenhagen; Homework 6 (2013), Ashkal Alwan, Beirut; Hajj, Journey to
the Heart of Islam (2013), Islamic Museum Qatar; Light from the Middle
East (2013), Victoria & Albert Museum, London; Kochi Biennale, India
(2012); #COMETOGETHER (2012), Edge of Arabia, London; 25 Years
of Arab Creativity (2012), Institut du Monde Arab, Paris; Hajj, Journey
to the Heart of Islam (2012), British Museum, London; Westend (2011),
Museum on the Seam, Jerusalem; Arab Express (2011), Mori Art Museum,
Tokyo: The Future of a Promise (2011), 54" Venice Biennale (Collateral
Event); TRANSITION (2010), Istanbul European Capital of Culture, Sanat
Limani, Istanbul; Grey Borders/Grey Frontiers (2010), Edge of Arabia,
Berlin; ADACH Platform For Visual Arts — 53 Venice Biennale (Collateral
Event); Still Life: Art, Ecology and the Politics of Change (2007), Sharjah
Biennial 8; Word into Art: Artists of the Modern Middle East (2006), The
British Museum, London.

Mater’s films include Leaves Fall in All Seasons, 2013; Artificial Light,
2012; Evolution of Man, 2012; and Yellow Cow, 2010. His films have been
shown in festivals in Kassel, Germany (2014); Berlin, German (2014);
Rotterdam NL (2013); ICA, London (2013). In 2014, film by Mater was
shown at the launch of Culturunners by Edge of Arabia at the Rothko
Chapel, Houston. In 2015, his films will be shown at FIFE/Festival
International du Film d’Environnement in France and also Buenos Aires,
Argentina.

His works are in the collections of many major museums: Centre Pompidou,
Paris; Los Angeles County Museum of Art; The British Museum, London;
Museum of Fine Arts, Houston; Smithsonian Museum, Washington DC;
Victoria and Albert Museum, London; Asian Art Museum, San Francisco;
Nadour Collection, Germany; The Barjeel Art Foundation, Sharjah, UAE;
The Abdul Latif Jameel Foundation, London; Mathaf Museum, Doha,
Qatar.

Visit www.ahmedmater.com

HASSAN MEER

Born in 1972, Hassan Meer grew up in Muscat, the capital of the
Sultanate of Oman. He earned his BFA in media art in 1999 and his MA
in 2000 from the Savannah College of Art and Design (SCAD), Georgia.
Before studying in the US, Meer was primarily a painter; while at SCAD,
he started using video, photography and installation as a new way to
express his ideas, many of which are inspired by his personal experience
and childhood memories.

His work has been exhibited extensively in Oman and internationally for
the past 20 years. His work was shown in View From Inside, Contemporary
Arab Photography, Video and Mixed Media Art, FotoFest 2014 Biennial,
Houston, Texas, USA; Reflections, (2013) Stal Gallery & Studio, Muscat;
25 Years of Arab Creativity (2013), Institut du Monde Arabe, Paris;
and Arab Express: The Latest Art from the Arab World (2012), Mori Art
Museum, Tokyo. Meer’s series Work Marry Remember was presented in
a solo exhibition at AB Gallery Zurich, Switzerland, in 2012.

In 2000, he founded The Circle, a collective that encourages and exhibits
new art from Oman. Meer has received many awards, including Grand
Prize at the festival celebrating the 40" National Day of the Sultanate,
presented in 2010 by Oman’s Ministry of Heritage and Culture and the
Omani Association of Fine Arts, Muscat. He was also nominated for The
Sovereign Middle East and African Art Prize in 2013.

Visit www.muraqqa.com/hassan-meer.html

SAMER MOHDAD

Samer Mohdad was born in 1964 in Bzebdine, Lebanon. After the
Lebanese Civil War broke out, his adolescence was marked by bombs,
exile, fighting and the death of close friends and acquaintances. In 1983,
he moved to Belgium to complete his studies. He became a European
citizen in 1992 and holds two citizenships, Lebanese and Belgian.

Mohdad studied photography at L'Ecole Supérieure des Arts Saint-Luc
Liége, Belgium. He earned a BSA in communications at Université de
Liege, Belgium in 1990 and a MSc in visual communications from Capitol
University, Seattle WA, in 2006. He was a photographer and author with
Agence Vu, Paris, from 1988 to 2001 and published work in international
magazines and newspapers. In 1997, he created the Association for
the Preservation of Arab Photography in Beirut with Fouad El Khoury
and Akram Zaatari. His biography says he is the legal depositary of the
Arab Image Foundation (AIF), an archive for the Arab photography then
unknown to most photography museums in the West. Since 2001, he has
worked in photography and film for photography-related organisations in
Europe and Lebanon as communications expert project manager liaison
and advocate for local populations in the Arab world and Africa.

For the past 30 years, Mohdad has concentrated his work on showing the
Arab world from the inside. He has authored six books, with exhibitions:
War Children: Lebanon 1985-1992 (Lausanne, Switzerland: Musée
de I'Elysée, 1993); Return to Gaza (Lausanne, Switzerland: Musée
de I'Elysée, 1996); Mes Arabies (Heidelberg: Umschau/Braus, 1999);
Assaoudia (Arles: Actes Sud, 2005); Mes Ententes (Beirut: Arab Images
Foundation, 2005); and Beirut Mutations (Arles: Actes Sud, 2012). His
recent solo exhibitions include Accomplished Visions: The Arabs (2011)
at Mark Hachem Gallery in Beirut, the Bordeaux submarine base in
Photographers for the History (2013) and the 2013 Rencontres d’Arles,
France. In 2013, he showed Beirut Mutations as part of the Marseille
European Cultural Capital programme.

His photographic essay Assaoudia was shown at the 2011 MENASArt
Fair, Beirut and his work was exhibited in Generation War, at the 2013
Beirut Art Fair with photographs by six Lebanese photojournalists born
in the 1960s. His photographic artworks were recently exhibited at
FotoFest Biennial 2014 in Houston, View From Inside, Contemporary
Arab Photography, Video and Mixed Media Art, FotoFest 2014 Biennial
Houston, Texas, USA. Mohdad is the winner of the 2011 Pioneer
Photographer Award from the National Geographic Society All Roads
Photography program.

Visit

http://mohdad.arabimages.com

Arab Images Foundation: http://www.arabimages.com/AlF.php

YOUSSEF NABIL

Youssef Nabil was born in Cairo in 1972; he works and lives in New
York and Miami. He began his photography career in 1992 by staging
tableaux in which his friends acted out melodramas recalling film stills
from the golden age of Egyptian cinema. Later, while living in New
York and Paris, he began photographing artists and friends, producing
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both formal portraits as well as placing his subjects in the realms of
dreams, pictured on the edge of consciousness and away from their
public personas. He returned to Egypt in 1999 and continued to develop
this approach to photography in portraits of writers, singers, and film
stars of the Arab world. Nabil’s distinctive technique of hand-colouring
silver gelatin photographs involves taking black and white photographs,
which are deliberately printed light, then applying watercolour and pencil
tints. In recent years, he has started producing self-portraits that reflect
his dislocated life away from Egypt. In these liminal scenes tinged with
sex and death, he seems to linger between worldly realities and serene
dreams, loneliness and fame.

In 2010, Nabil exhibited his first film You Never Left, featuring French
actors Fanny Ardant and Tahar Rahim. It is set in an allegorical “other
place” that is a metaphor for a lost Egypt. The film suggests a parallel
between exile and death, creating a genuine self-portrait of the Cairo-
born artist, both intimate and solemn. In the film, Nabil revisits the
aesthetic characteristics of Egyptian cinema’s golden age - the stars, the
Technicolor and the type of film stock. Beginning to work with film was
a major turning point in the career of an artist whose entire body of still
images had been inspired by cinema.

Nabil’s work has been presented in numerous solo and group exhibitions
at venues in the Middle East, Europe, the US, Mexico and Africa.
His most recent solo shows include Time of Transformation (2013),
The Third Line, Dubai, UAE; Youssef Nabil (2012), Maison Européenne
de la Photographie, Paris; and You Never Left (2011), Galerie Nathalie
Obadia, Paris. Some of the recent group exhibitions including his work
are View From Inside, Contemporary Arab Photography, Video and
Mixed Media Art, FotoFest 2014 Biennial, Houston, Texas, USA; Sous
Influences: Arts Plastiques et Psychotropes (2013), La Maison Rouge,
Paris, France; The Divine Comedy: Heaven, Hell, Purgatory Revisited
by Contemporary African Artists (2014), MMK Museum fir Modern
Kunst, Frankfurt, Germany; and Ro-conoscere Michaelangelo (2014),
Gallerie dell’ Accademia, Florence, Italy. He has a number of published
monographs. The third monograph, Youssef Nabil, was published by
Flammarion, Paris, in 2013.

Visit www.youssefnabil.com

STEVE SABELLA

Steve Sabella, born 1975 in Jerusalem, Palestine, is a Berlin-based
artist who uses photography and photographic installation as his
principal modes of expression. Sabella’s solo exhibitions in 2014
include Fragments, Berloni Gallery, London; Layers at Contemporary
Art Platform, Kuwait; Archaeology of the Future, International Centre for
Photography Scavi Scaligeri in collaboration with Boxart Gallery, Verona;
and Independence at Meem Gallery in Dubai. His first monograph Steve
Sabella - Photography 1997-2014 was published by Hatje Cantz with
Akademie der Kiinste Berlin, with texts by Hubertus von Amelunxen and
Kamal Boullata.

In 1997, Sabella earned a photography degree at the Musrara School of
Photography in Jerusalem. In 2007, he received a BA in visual studies
at Empire State College of the State University of New York and a MA
in photographic studies in 2008 at the University of Westminster and a
second MA in art business in 2009 at Sotheby’s Institute of Art. His work
is held in the collections of the British Museum, London; Mathaf: Arab
Museum of Modern Art, Doha; Contemporary Art Platform, Kuwait; Ars
Aevi Museum of Contemporary Art, Sarajevo; Barjeel Art Foundation,
Sharjah; Cuadro Fine Art Gallery, Dubai; Salsali Private Museum, Dubai;
Samawi Collection, Dubai; Dr. Ramzi Dalloul, Beirut, and in several
private collections.

Among the several TV documentaries and short films on Sabella’s
work are Jerusalem in Exile and Kan Yama Kan, two episodes in the
documentary project Beyond Blue & Gray by Eyes, Infinite Films (2005 &
2006); Europe Through Their Eyes by Ma’an TV Productions (2010); Artist
of the Month, aired on Ikono MENASA (2011); Artist of the Month featured
on lkonoTV (2013); Arts InSight: Who is Steve Sabella? produced by
Ernie Manouse (2014); and In the Darkroom with Steve Sabella by Nadia
J. Kabalan (2014), official selection of the 2014 Al Jazeera International
Documentary Film Festival. He also appeared as an invited speaker at
TEDx Marrakech (2012).

Sabella has published many essays, including /s the United Arab Emirates
Constructing its Art History? The Mechanisms that Confer Value to Art
(2009); ‘Valued’ in the ‘West’ Sold in the ‘East’ (2010); Reconsidering the
Value of Palestinian Art & Its Journey to the Art Market; The Business
of Looking (2011); The Colonisation of the Imagination (2012) and
Archaeology of the Future (2014), Hostage (2014). His autobiography,
The Artist’s Curse, is forthcoming.

Visit www.stevesabella.com

FAISAL SAMRA

Often referred to as the ‘Father of Conceptualism in Saudi Arabia’,
Faisal Samra was born in Bahrain in 1956 and is a Saudi national.
He graduated from Ecole Nationale Supérieure des Beaux-Arts
in Paris with an Honours degree and gave drawing courses at
Amman College of Fine Art, Jordan. He works in multimedia and his
installation pieces are often interactive. Prior to becoming a full-time
artist, Samra worked as a stage designer for Saudi television and a
fine arts and graphics consultant for the Institut du Monde Arabe in
Paris. He has done research on Islamic design and artisan works
throughout Morocco.

Samra’s work has been presented in numerous exhibitions since 1974
throughout Saudi Arabia, the UK, France, Bahrain, Lebanon, UAE,
Kuwait and Jordan. Among his recent solo shows are: Faisal Samra 39
(2014), Ayyam Gallery, Dubai, UAE; Majazz [Metaphor] (2013), Ayyam
Gallery, Jeddah, Saudi Arabia; Shanty (2012), HD Galerie, Casablanca,
Morocco; and Resistance (2011), Traffic, Dubai, UAE. His work has also
appeared in group shows, including View From Inside, Contemporary
Arab Photography, Video and Mixed Media Art, FotoFest 2014 Biennial,
Houston, Texas, USA; Word into Art: Artists of the Modern Middle East
(2006), British Museum, London, and travelled to Dubai; Languages
of the Desert: Contemporary Arab Art from the Gulf States (2005), at
Kunstmuseum Bonn, Germany, Institut du Monde Arabe, Paris (2006),
and Abu Dhabi Cultural Foundation, UAE (2007); and Traversées,
art Paris 08, Grand Palais, which travelled to DARB 1718, Cairo and
Gallery Bab Rouah/Bab El Kebir, Rabat, Morocco, in 2009. His work
is in the collections of the British Museum, London; Museo Nacional
de Arte, Mexico City; Egyptian Modern Art Museum, Cairo; and the
private collections of Enrico Navarra, Paris; Saeb Eigner, London; Al
Mansouria Foundation, Jeddah, Saudi Arabia. Sheikha Paula Al Sabah,
Kuwait; and others. A monograph, An Image of Faisal Samra, edited
by Roxana Azimi and Gilles De Bure, was published by Skira Editore,
Milan, in 2012.

Visit www.faisalsamra.com

KHALIL ABDUL WAHID

Born in Dubai, UAE, in 1974, Khalil Abdul Wahid works primarily in painting
and video. He earned a BSc in workforce education and development
from Pennsylvania State University in 2001. In 1990 he began studying
with conceptualist artists and the Group of Five with artist Hassan Sharif at

Al Marsam Al Hur (Free Atelier). As a young artist, he won a distinguished
prize at the Sharjah Biennial 3, UAE (1997); the Golden Palm Leaf at
the 4" Gulf Cooperation Council Artists Exhibition, Kuwait (1996); and
first prize at the Annual Exhibition of Emirates Fine Arts Society, Sharjah
(1993). In 1991, his work was exhibited in the Gulf Cooperation Council
Youth Exhibition in Saudi Arabia.

Upon his return from studying in the USA, Abdul Wahid joined Mohammed
Kazem in coordinating workshops at the Free Atelier. His video work
began in 2002 when he combined video with painting to communicate
ideas through movement and sound. His work has been shown at View
From Inside, Contemporary Arab Photography, Video and Mixed Media
Art, FotoFest 2014 Biennial, Houston, Texas, USA; Bidoun Video in the
Art Park, Art Dubai 2010; various Sharjah Biennials, UAE; and in Art
from the Emirates, National Museum of Denmark, Copenhagen. He has
participated in most of the annual exhibitions of the Emirates Fine Arts
Society in Sharjah.

Since 2008, he has been the Visual Arts Manager of Dubai Culture &
Arts Authority where he works to assist young and established artists
to showcase their work in exhibitions and cultural events; support local
artists’ participation in international exhibitions and art fairs; organise
workshops for emerging and aspiring artists; and AiR Dubai, the Delfina
Foundation’s global residency programme for local and international
artists and curators, in partnership with Dubai Culture & Arts Authority,
Tashkeel, ArtAsiaPacific magazine and Art Dubai.

CAMILLE ZAKHARIA

Camille Zakharia was born in Tripoli, Lebanon in 1962 and earned a
BSc in engineering from the American University of Beirut in 1985. Soon
thereafter, he fled Lebanon’s Civil War and resided in the US, Turkey,
Greece, Bahrain and Canada. In 1995, he enrolled in the Nova Scotia
College of Art and Design, Halifax, Canada, and graduated in 1997 with
a BFA. He became a Canadian citizen in 1998 and currently lives and
works in Manama, Bahrain.

In his vast portfolio of artwork using photomontage and collage
to document his personal encounters with people, Zakharia has
portrayed the both public and intimate private spaces of his life. His
montages often include family photographs, fragments of personal
letters, and other delicate items, which he reassembles in a way
that portrays the rupture and discord of war and exile. His work has
been exhibited extensively since 1985, with solo shows at EMAAR
Pavilion, Dubai (2014); Cuadro Art Gallery, Dubai (2015); Katara Art
Centre, Doha, Qatar (2012); Bin Matar House, Bahrain (2010); Virginia
Commonwealth University School of the Arts in Qatar, Doha (2006);
Saint Mary’s University Art Gallery, Halifax (2006); and Wichita Centre
for the Arts, Kansas (1997).

Group shows featuring his work include View From Inside, Contemporary
Arab Photography, Video and Mixed Media Art, FotoFest 2014 Biennial,
Houston, Texas, USA; Un Arriere Gout de Paradis (2014), Albert
Kahn Museum; Recreational Purpose (2014), National Museum of
Bahrain; Expo Milano 2015, (2015), Milan, ltaly; In a World of Your
Own (2013), the Bahrain Pavilion at the 55" Venice Biennale; Light
from the Middle East: New Photography (2012), Victoria and Albert
Museum, London; The Island / A Game of Life (2012), part of the Art,
Talks & Sensations exhibition programme at Manarat Al Saadiyat, Abu
Dhabi, UAE; Alienation (2012), Barjeel Art Foundation, Sharjah, UAE;
Photoquai 2011, Musée du Quai Branly, Paris; Where Stands History
(2011), Galerie Lucy Mackintosh, Lausanne, Switzerland; and Subtitled:
With Narratives from Lebanon (2011), presented by the Association for
the Promotion and Exhibition of the Arts in Lebanon (APEAL) at the

Royal College of Art, London. His work appeared in the exhibitions My
Father’'s House: The Architecture of Cultural Heritage (2009-2010),
commissioned by the British Council, London; Jameel Prize 2009 (2009-
2010), Victoria and Albert Museum, London; and The Lands Within Me:
Expressions by Canadian Artists of Arab Origin (2001-2003), Canadian
Museum of Civilisation, Ottawa.

Zakharia was short-listed for the 2009 Jameel Prize for his series
Markings. His Coastal Promenade was the photographic essay for the
Reclaim project, which won Bahrain the Golden Lion Award at the Venice
Biennale of Architecture in 2010.

Visit www.camillezakharia.com
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Karin Adrian von Roques,

Curator & Specialist in Contemporary Arab Art
Lead Curator, View From Inside

For the past 20 years, Karin Adrian von Roques’ professional focus
has been modern and contemporary art from the Middle East. After
finishing her studies of Islamic Art in Bonn, Germany, she became
interested in modern and contemporary art from Arab countries
and pioneered academic exploration and exposure of outstanding
artists in this field. She began a series of strategic programmes to
bring concepts central to the works of contemporary Arab artists to
the attention of a broader public by means of museum and gallery
exhibitions. Aware that contemporary art from Islamic countries
takes place within a wider socio-political context and dialogue, von
Roques has organised and participated in seminars, interviews,
publications and auctions throughout the world to generate
intercultural dialogue on the subject of Arab culture.

Karin Adrian von Roques has been an art advisor and art historian
to numerous museums and has worked as a special consultant
for Islamic exhibitions such as From Baghdad to Isfahan - Islamic
Manuscripts and Miniatures, Musée du Petit Palais, Paris, 1994-
95. In 1997 she became the Founding Director of the Hesse
Museum in Lugano, Switzerland, focusing on programmes about
ethics and intercultural dialogue. She has curated more than
20 international museum and gallery exhibitions, among them:
Written Cosmos - Arabic Calligraphy and Literature throughout
the Centuries, Museum of Applied Arts, Frankfurt, Germany, 2004;
Languages of the Desert - Contemporary Arab Art from the Gulf
States, Museum of Modern and Contemporary Art (Kunstmuseum)
Bonn, Germany, 2005 (travelled to the Institut du Monde Arabe,
Paris, France, 2006; The Cultural Foundation, Abu Dhabi, UAE,
2007; and Galleria Metropolitana, Barcelona, Spain, 2006); The
Present Out of the Past Millennia - Contemporary Art from Egypt,
Museum of Modern and Contemporary Art (Kunstmuseum) Bonn,
2007; and The Art of Writing - Contemporary Calligraphy from
Three Cultures, Art Forum, Kurhauskolonnaden, Wiesbaden, May
2011.

Wendy Watriss

Curator & Co-Founder, FotoFest International
Organiser & Co-Curator, View From Inside

Wendy Watriss is a Co-founder of FotoFest and has served
as Artistic Director and Senior Curator since 1991. She has
developed over 60 international exhibits for FotoFest, including
ground-breaking exhibits on Photography from China 1934-2008;
early 20" century and contemporary Russian photography; multi-
media/new technology installations; AMERICAN VOICES - Latino
photographers in the US, Photography from Latin America 1865-
1994; contemporary Mexican photography; the visual history of
Kurdistan with Susan Meiselas; contemporary Korean photography;
photography from East/Central Europe; and subjects such as the
Global Water Crisis, The Global Environment, Guantanamo; Artists
Responding to Violence; and Contemporary US Photography. In
2009, she was the invited curator for international exhibitions of
the Guangzhou 2009 Photo Biennial at the Guangdong Museum
of Art, Guangzhou, China.

From 1970-1991, Wendy Watriss worked as an award-winning
international photojournalist and independent documentary
photographer. She won the World Press Photo Award for Feature
Stories and the Oskar Barnack Award - Leica in 1982; Interpress
Photo in 1983; and Mid-America Arts/National Endowment for the
Arts in 1985.
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Ebtisam Abdulaziz (UAE)

Ammar Al Beik (Syria)

Manal Al Dowayan (Saudi Arabia)

Reem Al Faisal (Saudi Arabia)

Sadik Al Fraji (Iraq)

Tarek Al Ghoussein (Palestine / Kuwait)

Boushra Al Mutawakel (Yemen)

Jowhara Al Saud (Saudi Arabia)

Sama Al Shaibi (Iraq / Palestine)

Karima Al Shomaly (UAE)

Sheikh Khalid Bin Hamad Bin Ahmad Al Thani (Qatar)

Sami Al Turki (Saudi Arabia)

Shadia Alem (Saudi Arabia)

Tammam Azzam (Syria)

Hicham Benohoud (Morocco)

Ayman Yossri Daydban (Saudi Arabia)

Lalla Essaydi (Morocco)

Mounir Fatmi (Morocco)

Lamya Gargash (UAE)

Abdulnasser Gharem (Saudi Arabia)

Khaled Hafez (Egypt)

Hassan Hajjaj (Morocco)

Rula Halawani (Palestine)

Hazem Harb (Palestine)

Hazem Taha Hussein (Egypt)

Ahmed Jadallah (Palestine)

Mohamed Kanoo (Bahrain)

Mohammed Kazem (UAE)

Huda Lutfi (Egypt)

Ahmed Mater (Saudi Arabia)

Hassan Meer (Oman)

Samer Mohdad (Lebanon / Belgium)

Youssef Nabil (Egypt / USA )

Steve Sabella (Palestine)

Faisal Samra (Saudi Arabia)

Khalil Abdul Wahid (UAE)

Camille Zakharia (Lebanon)
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Ebtisam AbdulAziz (UAE)
Autobiography Part 11, 2008
Still from video (five minutes, 54)

FotoFest International — Courtesy of the Artist and The
Third Line, Dubai, UAE
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Autobiography 03-07 Part 2, 2005

“There is no doubt that a person’s autobiography is based on central
features, some of which are necessary and general and some of which
are facts and events associated with specific ideas, opinions, behaviour
and relationships with society and others. In this work, Autobiography 03-
07 Part 2, which is the second and completing part of Autobiography 03-
05, | mix documentation and theatrical drama.

The artist’'s body, my body, becomes the central point of convergence for
physical and social elements. The bright green sequences of numbers
that | have printed on the black body suit are political numbers: They
inform us about the place and date of my money transactions, from my
bank statements collected between 2003 and 2005. The numbers are a
summary of my autobiography for a certain period of time. | chose loud
attention-grabbing colours for the numbers to reflect modern advertising
techniques that are used to draw viewers. | employ the numbers to
portray the negative aspects of today’s society where the individual is
rendered useless to consumer societies that primarily pay attention to
material profits. Autobiography 03-07 is a cynical critique of consumerist
societies signifying the transformation of the human being into a code or
a set of numbers. The artist’s body is changed into a well-known brand or
an emblem printed on t-shirts and placed on giant billboards.

My works are a clear and present part of who | am in the theatre of life
and in daily existence. The varieties of shapes and materials | use -
photographs, video, installation, numbers, and geometric shapes - are
definitely used for diverse purposes.

To me, art is all the media and principles humans use to produce a
work that expresses their ideas. A work of art is the embodiment of an
idea, closely related to social progress and human intellect; the more
knowledgeable we become, the more that is reflected in our art. True
artists will seek to express themselves with the tools of their time. Most of
these works express myself as an artist and how [ deal with the idea and
reality of life. An artist cannot be detached from the events that surround
him or her.”

Ebtisam Abdulaziz
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Ebtisam AbdulAziz (UAE)
Autobiography Part I, 2008
Still from video (six minutes)

FotoFest International — Courtesy of the Artist and The
Third Line, Dubai, UAE
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Ebtisam AbdulAziz (UAE)
Autobiography Part 1l, 2008
Still from video (six minutes)

FotoFest International — Courtesy of the Artist and The
Third Line, Dubai, UAE
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AMMAR AL BEIK

WE WANT EGGS, MILK, SOAP and DETERGENT

Ammar Al Beik (Syria)
They Were Here, 2000
Still from video (eight minutes)

FotoFest International — Courtesy of the Artist and Ayyman Gallery,
Dubai and London
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They Were Here, 2000

“We want eggs, milk, soap and detergent’. This is a sentence written with
white chalk on one of the walls of a huge factory of steam locomotives for
redevelopment. In the city of Damascus, the walls of the factory space hold
many human stories and the suffering of workers in all countries which
have followed the Industrial Revolution but have settled for being an import
economy, while manufacturing and technical development go missing.

A dictatorial regime like that of President Hafez Al Assad of Syria did not
achieve growth on any level for Syria and it never achieved an agricultural
or industrial revolution.

The worker turns info a machine and is forced to waste his/her efforts and
energy; not for the sake of evolution but for the affirmation of mistakes
in performance that have resulted from the lack of good management
methodology and organisation. The workers, mostly atthe age of retirement,
are under-paid and overworked and they are struggling to maintain the
factory in order to guarantee their earnings and protect the factory as one
of the physical memories of the city. But their actions are to no avail. The
political system suppresses the workers’ freedom and exploits them to the
maximum without considering any feasible alternatives.

The words of the phrases spoken and retold by the workers, many of
whom are close to the end of their service, darken the corners of the
factory where they work and reflect their mutual distress.”

Light Harvest, 1996

“The Light Harvest is the first poem | have composed with a poetic light
for the cinema, which | dream of making every day. For me, this was the
breakthrough of my passion in filmmaking.

The place is a wheat mill located behind my room at my mother’s house
in the old city of Damascus; in Bab Al Salam, the parallel (brother) road
of Bab Touma. There, since | was a child, the sound of the wheat mill has
given me one of the most essential lessons | learned about cinema.

The wheat mill was right on the side of the Barada River. | still hear the
rhythm of the milling machines, which benefited from the driving force of
the river, along with other equipment developed in the 1950s and powered
by diesel fuel to complete the milling process. In the days of water scarcity
in the movements of the river, | still hear day and night the ‘dooom dooom’
deep sounds of the mill. | wake up when the ‘dooom dooom’ stops. This
habit of hearing these sounds got into my subconscious and settled there.

In the early morning, while going to school, the sounds meet images. My
early visions were of the mill workers as they received new wheat and
handed over the white gold, homemade flour. A very fine dust blew lightly
from the frequent movements of workers when they put down the heavy
wheat bags and lifted the flour bags. The white gold dust is the ‘Light
Harvest’ of Syrian workers, who are eating what they have planted and
reaped. The loaf of bread is made in my homeland. My neighbouring wheat
mill, residing in the middle of my tired city, was my first thread to the world.”

Ammar Al Beik
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Ammar Al Beik (Syria)

Light Harvest, 1996

Still from video (four minutes)
FotoFest International — Courtesy
of the Artist and Ayyman Gallery,
Dubai and London
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Landscapes of the Mind, 2009

‘In her series Landscapes of the Mind, Manal
Al Dowayan reflects upon herself as a person, a
representative, and a symbol of a society and nation
existing in a specific geographical construct. In her
landscapes, the mountains, roads, buildings and
structures are covered with symbols that obscure
their true existence and blur the simple reality of
the visual scene. This conflict is intensified by the
artist’'s own existence within space, rather than a
particular landscape to which she belongs. The
result is a surreal landscape, which allows the artist
to manipulate, reinvent and repackage the reality
of her geography and space without physically
altering it.

Landscape is an intensely visual concept. People
do not live in landscapes — they observe them. The
viewer is by definition an outsider. Media images
portray Saudi Arabia as a landscape of black figures
floating in a space of absence. Interpretations of
history and tradition emanating from memory are
intermingled with stereotypes and preconceptions.
Ultimately, it is a landscape in conflict with itself.

In her landscapes, Manal Al Dowayan reassesses
context of space and power and confronts the forces
that control the rules of existence. She adds a layer
of self-reflection driven by the desire to understand
who holds the power to define perspectives and
stereotypes, who is the observed and the observer,
the artist or the outsider?’

Excerpt from writings about Landscapes of the Mind

Manal Al Dowayan (Saudi Arabia)

Landscapes of the Mind VI, 2009

From the series Landscapes of The Mind
Lambda Print

FotoFest International — Courtesy of the Artist and
Cuadro Gallery, Dubai, UAE
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A State of Disappearance

“My constant questioning of the state of disappearance led me to its
counterpoint - the act of preservation. | began examining the two subjects
and setting them against each other. | use the Arabic language as a
gateway to understanding. It provides the terminology and the lexicon,
which are integral to comprehending a particular subject matter.

At the same time | explore how the media portrays Saudi women,
specifically in daily newspapers where a filtered image is fed to the
masses and the repetition of this image creates a gender stereotype that
can dramatically alter how women and girls are viewed by society. By
setting language against visual imagery, | create a tension between the
written word and the visual image.

I have selected words from an ancient book written 1,000 years ago. With
the passing of time and the onset of modernity, what is not useful is actively
erased over time. ‘The Arabic language is a living being’, describes the
scholar Jurji Zaidan in his book of the same title. He concluded that,
‘once a word is neglected... it can disappear from the Arabic language’.
I connect to the idea that repetition gives life to a word and that the
repetition of a media image that is usually selected by a small group of
people and distributed to a larger group and, through this process, creates
a system for preserving a manipulated image that is far from reality.

I am using typical media images that | have collected over the past
two years and | place descriptions that have always been linked to the
persona of women; love, courage, happiness, intelligence. | create
tension between the words and the images on which they lay. They are
awkwardly linked to each other to highlight the negligence with which
women are portrayed and the danger of continuously using this image.
There is a danger of instigating what the philosopher Nietzsche termed
‘active forgetting’ by continuing to repeat the idea of inclusive grouping at
the cost of the unique individual.”

Manal Al Dowayan
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Manal Al Dowayan (Saudi Arabia)
Intelligence, 2013

From the series The State of
Disappearance

Lambda Print

Courtesy of the Artist and Cuadro
Gallery, Dubai, UAE
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Manal Al Dowayan (Saudi Arabia)
Happiness, 2013

From the series The State of
Disappearance

Lambda Print
FotoFest International — Courtesy

of the Artist and Cuadro Gallery,
Dubai, UAE
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Reem Al Faisal (Saudi Arabia) (dysgrandl duyyell ASLol) Jua il o)
From the series Hajj, 1999-2003 2003-1999 ;| dcgoo (1o
Silver Gelatin Prints duasll oMo deliby
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Hajj, 1999-2003

‘The Hajj, a pilgrimage to the holy site of Mecca, is a religious duty for
each Muslim and belongs to the five pillars of Islam. The Hajj is the
pilgrimage that Muslims embark on only at a specific date in the year,
while the Umrah is the pilgrimage to Mecca that can be undertaken at any
time of the year.

Reem Al Faisal’s photographs intend to convey something of the spirit of
Mecca as a holy place. Belief is a powerful force that propels thousands
of pilgrims to endure hardships in order to take part in the ritual of the Hajj
or the Umrah, the major and minor pilgrimages. Before God, everyone
is equal, expressed by the fact that all pilgrims, before they reach the
sacred site, must enter the ihram state of purity, which lasts till the end of
the pilgrimage. As an external sign of this, each one wears a white ihram
robe, consisting of two pieces. In this way there is no difference between
rich and poor, young or old, influential or insignificant. Reem Al Faisal’s
photographs show us large numbers of people who have come together
to reflect on their Maker and on the essential aspects of life.

In this context, they may be able to return, at least potentially, to their own
fitrah, a state that corresponds to the term sensus deitatis used by the famous
French religious philosopher, John Calvin, to explain that every person
has an innate knowledge of God and that, as she/he becomes conscious
of this and marks it by responsible actions, it stimulates our compassion.
Herein lies the universality of a pilgrim’s journey, which is not only a Muslim
concept. Pilgrimage sites, to which certain spiritual effects are attributed, turn
pilgrimage into a transformative act and exist in every religion.’

Curator, Karin Adrian von Roques, from conversations with the artist.
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'S - “We are all Sisyphus. Sisyphus, at this moment, has the face

and tongue of an Arab. Sisyphus can go on demonstration

s AD I K AL FR AJ I and cry out loud against his destiny.”

Sadik Al Fraji

M, 2
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Sadik Al Fraji (Iraq)
(left) Sisyphus Goes on Demonstration, 2012
Still from video animation (14 minutes, 57 seconds)

FotoFest International — Courtesy of the Artist and
Ayyam Gallery, Dubai and London
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Sadik Al Fraji (Iraq)
(above) Untitled, 2012
India Ink, Charcoal on Paper

FotoFest International — Courtesy of the Artist and
Ayyam Gallery, Dubai and London
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Sisyphus Goes on Demonstration, 2014

‘In Sisyphus Goes on Demonstration, Sadik Al Fraji’s character assumes
the path of the ancient Greek protagonist who is condemned to isolation.
Sisyphus naively believes that his efforts to move a large boulder up a
steep hill will produce a positive outcome but he becomes caught in a
cyclical state of futile motion as he attempts to perform the impossible
task. Sadik Al Fraji utilises the mythical tale as a metaphor for recent
events in the Arab world.

Created shortly after the start of the Arab uprisings that swept across North
Africa and West Asia, Sisyphus Goes on Demonstration reflects a sense
of foreboding as political standoffs between protestors and government
forces throughout the region were later militarised and calls for political
reforms never developed beyond a series of talking points. In Al Fraji’s
work, Sisyphus’ boulder becomes a burden that is internalised, appearing
to fragment or weigh down his protagonist as he marches without moving
forward. The soundtrack of the video animation combines a magam, a
traditional technique of musical improvisation, as played on the Iraqi nai
(flute) with a recording of recent demonstrations: a melancholic backdrop
to impassioned demands.’

Courtesy of Ayyam Gallery

Untitled, 2012

‘With densely applied Indian ink and charcoal as a contrast to the fragile
surface of paper in this work, Sadik Al Fraji creates the illusion of a floating
figure. The silhouetted man appears without eyes, ears, arms or feet;
details that suggest physical disintegration or perhaps an impermanent
state. Without the ability to see, touch, hear, or walk, he is alienated from
others. Although unable to communicate and immobile, he stoops over as
though aware of his situation and fearful of a looming force.

The drawing demonstrates a central concept in Al Fraji’s recent work,
utilising aspects of the body to reveal psychological conditions.’

Courtesy of Ayyam Gallery
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Sadik Al Fraji (Iraq)
Stages of Acquiring Knowledge, 2013

India Ink, Charcoal on Rice, Chinese & Printed
Paper on Canvas

FotoFest International — Courtesy of the Artist and
Ayyam Gallery, Dubai and London

Stages of Acquiring Knowledge, 2013

‘In keeping with the philosophical themes that have inspired Sadik Al Fraji’s
work for nearly three decades, Stages of Acquiring Knowledge describes
three phases of consciousness. In the first panel, the protagonist is
standing upright, seemingly unaware of his surroundings as he stares
at the ground. He represents the contentment of ignorance. The next
panel depicts the shadowy male figure in the process of awakening to
the desolation facing mankind, an experience which gives him new-found
weight, as represented by his concave posture. In the final section of the
triptych, Al Fraji’s anti-hero emerges fully attentive to his environment,
humbled by knowledge of the forlorn state of the world, he bows in sorrow.’

Courtesy of Ayyam Gallery
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VIEW FROM INSIDE
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TAREK AL GHOUSSEIN

Tarek Al Ghoussein (Palestine/Kuwait)

(S9SN [oytdanndd) cuasdl 3,

Untitled 9, 2008 2008 .9 fgic pes
From the D series $» dcgadl o
Inkjet print s delib

FotoFest International — Courtesy of the Artist, The Third Line, Dubai,
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UAE and Taymour Grahne Gallery, New York )
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Tarek Al Ghoussein (Palestine/Kuwait)
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Untitled 1, 2008 2008 .1 ylgic oo
From the D series $* dcgadl o
Inkjet Print > delib

FotoFest International — Courtesy of the Artist, The Third Line, Dubai,
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VIEW FROM INSIDE

The D series, [ and Il

“The D series is an exploration that examines the relationship between the
subject and space, particularly the relationship between the solitary figure
and the temporary boundaries that define a place. The series has allowed
me to explore how the individual both affects and is affected by space.

. The D Il Series responds to several United Nations resolutions,
specifically those that address issues of mapping and displacement.
The series consists of ‘location observations’ over an extended period
of time and mild interventions with the landscape. The images represent
interactions between myself, the weathering process and the changing
landscapes that result from development. Choosing locations much in
the same way a film director does, | move between abstraction and the
specific circumstances found in particular places.”

Tarek Al Ghoussein
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Tarek Al Ghoussein (Palestine/Kuwait)
Untitled 4 and 5, 2009
From the D Il series

Inkjet print
FotoFest International — Courtesy of the Artist, The Third Line,
Dubai, UAE and Taymour Grahne Gallery, New York

‘Many of Tarek Al Ghoussein’s works address issues of identity,
displacement and the structural relationship between man and nature,
particularly with regard to the transformations of space and landscape.
The lone silhouette of a man in the desert evokes the feelings of
uncertainty and isolation that often accompany the experience of forced
diaspora, experienced by many Palestinians who are separated from
their homeland.’

Courtesy of The Third Line, Dubai
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Boushra Al Mutawakel (Yemen)
What if...? 2008
Silver Gelatin Prints (Edition of 7)

FotoFest International — Courtesy
of the Artist
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Boushra Al Mutawakel (Yemen)

What if...? 2008

Silver Gelatin Prints (Edition of 7)

FotoFest International — Courtesy of the Artist

What If....7 2008

“I first started the series on the hijab or veil while in photography school,
where | attended a lecture by the Egyptian feminist writer Nawal El Sadawi.
At that lecture she said that she felt that women who wore the hijab or
nigab were the same as women who wore make-up in the sense that they
all hide their true identities. | thought that was a fascinating perspective
and so decided to interpret this photographically.

Until then | had been reluctant to create work on the hijab or veil, mostly
because it was such a powerful iconic image. However, after 9/11, | was
compelled to create images on the veil, particularly since Islam, Muslims,
their beliefs and way of life, had taken centre-stage internationally. | found
that we, as Arabs and Muslims, were either demonised or romanticised.
Part of this paradoxical portrayal is the way Middle Eastern women have
been portrayed artistically; as exotic, beautiful, mysterious or helpless,
oppressed and ugly. Part of this portrayal, in many cases has included
the hijab or veil.

As an Arab Muslim woman, living in Yemen, and one who has first-hand
experience of the hijab, | have mixed feelings regarding this topic. There

are certain aspects of the hijab | like and others | don'’t particularly care
for. | don't believe it is a black or white issue. | found the veil to be an
intriguing, complex and multi-layered topic.

| want to explore the many faces and facets of the veil based on my
own personal experiences and observations; the convenience, freedom,
strength, power, liberation, limitations, danger, humour, irony, variety,
cultural, social and religious aspects, the beauty and mystery. The hijab
or veil as a form of self-expression and protection is not solely an Arab,
Middle Eastern phenomenon. There are differing trends, histories and
politics of the hijab/veil, as well as differing interpretations and the fear in
regards to it.

| also want to be careful not to fuel the stereotypical, widespread, negative
images most commonly portrayed about the hijab/veil in the Western
media; especially the notion that most or all women who wear the hijab/
veil are weak, oppressed, ignorant and backwards.”

Boushra Al Mutawakel
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Jowhara Al Saud (Saudi Arabia)
Fan, 2010

(Auagassst! dos ) ASLall) sg-raissf Bptdgurr

2010 .d>gy0
From the series Out of Line i zyls degano o
C-Print Eliiin>g0g,S delils
FotoFest International — Courtesy of the Artist and Athr Gallery, o A Srlleg A3Lall o o3k ~ JLigubliyi] cusdgiod
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Jowhara Al Saud (Saudi Arabia)

New Year, 2010

From the series Out of Line

C-Print

FotoFest International — Courtesy of the Artist and Athr Gallery,
Jeddah, Saudi Arabia
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Out of Line, 2009-2010

“This body of work began as an exploration of censorship in Saudi
Arabia and its effects on visual communication. While there is a lack
of consistency from region to region, images are highly scrutinised and
controlled. Superficial examples of this would be the lengthening of skirts,
sleeves crudely added with black markers in magazines and blurred out
faces on billboards.

I have tried to apply the language of the censors to my own personal
photographs. | began making line drawings, omitting people’s faces
and their skin, keeping only the essentials. | preserved the anonymity
of my subjects. It allowed me to circumvent, and comment on, some of
the cultural taboos associated with photography, particularly the stigma
attached to the ‘personal portrait’, which is commonly reserved for private
domestic space and not seen in the public sphere.

It became a game of how much can you tell with how little. When
reduced to sketches, the images achieved enough distance from the
original photographs that neither subjects nor censors could find them
objectionable. For me, they became autonomous, relatable, pared-down
narratives.

I've always been interested in how photography functions and | try to
undermine any documentary authority it may possess as a medium. I've
always felt that a photograph functions more like a memory, a singular
perspective of a split second in time, entirely subjective and hence
impressionistic. By etching these drawings back into film and printing
them in a traditional darkroom, I'm trying to point out how malleable
photography is as a medium, even before digital manipulation became
so advanced and accessible. With these interventions a highly coded
and self-reflexive language emerges. What also interests me is that the
information omitted - faces, skin and emulsion - creates its own image, as
do the censors of our cultural landscape.”

Jowhara Al Saud
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Jowhara Al Saud (Saudi Arabia)
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SAMA AL SHAIBI

Sama Al Shaibi (Irag/Palestine)
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After the Vote, 2008 2008 . cuguaidl a2y
From the series Between Two Rivers gl e degao 0
Archival Pigment Print (ciedy JLanS)h) dvacid)f delids
FotoFest International — Courtesy of the Artist and Ayyam Gallery, "al.;l Srdleg sl o o3k - JUgubliyisl cundgigd

Dubai and London o3l 0

Sama Al Shaibi (Iraq/Palestine)
Razor Wire, 2008
From the series Between Two Rivers

Archival Pigment Print

FotoFest International — Courtesy of the Artist and Ayyam Gallery,
Dubai and London
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VIEW FROM INSIDE

Between Two Rivers, 2008

“In Between Two Rivers, | re-empower the image of the Iraqi women,
who were subjugated to the ‘selling of the war’ by the West. The notion
that women in Iraq who once enjoyed the greatest freedoms of the Arab
world, would be liberated by war under the guise of democracy, has
been well contradicted.

By inscribing the language of violence onto my own body, | reshape this
argument. Tribal tattoos, scarification and historical Iraqi identity markers
are subverted to speak about the once proud cradle of civilisation. | mirror
suffering by physically altering my body through special effects cosmetics.
The work was initially inspired by Iragis who resisted the ‘vultures’- persons
who prey on the dead. Vultures deceived family members of bombing victims
by claiming to have kidnapped their loved ones. Existing in a government
power vacuum, desperate families paid large ransoms. Only then did the
vultures callously reveal the farce. Many Iraqis have taken to using tattoos
and scarification, demanding the vultures describe the hidden marks on
their loved ones before they pay. It's a powerful form of resistance, a re-
negotiation of power through paradoxical physical markers.

The barbed wire-barricaded landscape of Iraq is depicted by a severing
gash across my cheeks. In the hyper-mediated image of a once proud
moment in contemporary Iraqi history, the purple-stained fingers of women
participating in the first democratic vote in 2005 are represented by a
gushing wound on the finger. In other images, the markings of historical
pride and contemporary peril converge, such as in the evoking of Iraq’s
famous landmark, the Malwiya Minaret. The structure is represented in
cascading welts across my neck, as if they are layered strangulation
marks. The image is dedicated to a woman in Iraq on death row, a
monumental scapegoat in the dysfunctional Iraqi reality.”

Sama Al Shaibi
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Sama Al Shaibi (Iraq/Palestine)
Shadows of Black, 2008

From the series Between Two Rivers
Archival Pigment Print

FotoFest International — Courtesy of the Artist and
Ayyam Gallery, Dubai and London
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Sama Al Shaibi (Iraq/Palestine)

To Eat Bread, 2008

From the series Between Two Rivers
Archival Pigment Print

FotoFest International — Courtesy of the Artist and Ayyam Gallery,
Dubai and London
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KARIMA AL SHOMALY

An Internal Dialogue, 2005

‘An Internal Dialogue highlights notions of human suffering through a video
accompanied by a series of black and white and colour images. Through the
depiction of subdued, slow and constrained physical movements, the works
explore the internalised conflicts, contradictions and restrictions we struggle
with through life. The slowness of the movements is a stark contrast to the
painful, fast moving currents of everyday life and its events. This contrast is
manifest in the composition of the images themselves. The viewer is asked
to consider not just what can be seen in the images but also what cannot
be witnessed; the private and constant conversation within the subject and
with ourselves, as we journey through our day. This inner dialogue can be so
overwhelming or comforting that the real world is temporarily forgotten. While
the photographed feet highlight the physical presence of the human figure,
the ropes featured in the works visually suggest and expose the secret inner
conversation flowing through the mind of the subject.

The struggle that Al Shomely is interested in is an internal one, a hidden
emotional, physical and intellectual struggle. She represents it with visual
imagery, presenting the viewer with an external representation of the private
inner self.’

Excerpt from a text by Talal Moualla, Syrian art critic and writer
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Karima Al Shomaly (UAE)

Internal Dialogue, 2005

Inkjet Prints

FotoFest International — Courtesy of the Artist
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Sheikh Khalid Al Thani (Qatar)

Here is My Secret, 2012

Inkjet Prints

FotoFest International — Courtesy of the Artist and Steidl, Germany
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Sheikh Khalid Al Thani (Qatar)

Here is My Secret, 2012

Inkjet Prints

FotoFest International — Courtesy of the Artist and Steidl, Germany

Here is My Secret, 2012

‘Sheikh Khalid Bin Hamad Bin Ahmad Al Thani describes photography
as a “language without subtitles,” and his project Here Is My Secret is to
establish a unique and authentic Qatari photographic language.

Much of Qatar appears to be a desert stretching in all directions - a
seemingly lifeless landscape of low, barren sand plains and rolling dunes.
Within this desolation, there are signs of life and things of beauty, which
Sheikh Al Thani reveals in his work. He has examined the Qatarilandscape
more closely than any other photographer. The photographs for Here is
My Secret were taken between 2008 and 2012, when he traversed Qatar
alone, with a Toyota four-wheel drive and his Leica camera.

Eschewing human intervention on the landscape, these images are a
poetic contemplation on nature and a reflection on the larger cultural and
environmental transformation that Qatar is currently undergoing. What
distinguishes Sheikh Al Thani from many other photographers is that he
takes his photographs of the desert in black, and white and does not use
digital photography.’

Curator, Karin Adrian von Roques from conversations with the artist
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SAMI AL TURKI

Sami Al Turki (Saudi Arabia)
Marrhaba, 2010

From the series Washaeg A
Inkjet Print

FotoFest International — Courtesy of the Artist and Athr Gallery, Jeddabh,

Saudi Arabia
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Sami Al Turki (Saudi Arabia)
Kall'at Al Mulazim, 2010

From the series Washaeg A
Inkjet Print

FotoFest International — Courtesy of the Artist and Athr Gallery, Jeddah,
Saudi Arabia
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Constructakons, 2011

‘Constructakons developed out of Sami Al Turki’s reflections on Dubai. It
is also how he has coped with the contradictions and paradoxes that have
come about because of the deep, rapid changes happening in Dubai and
throughout the Gulf region.

What was long seen as a utopian idea - building cities in the midst of
the desert, has now become possible, with large-scale irrigation systems,
re-vegetation schemes and construction. The tractors and construction
equipment in Al Turki’s photos materialise like fictional creatures from
another world. He presents the tractors, bulldozers and cranes as though
they were stopped in their tracks, immobilised. He describes these
machines as “the soldiers that built this city [Dubail.” It is through their
excavations and movements that a place like Dubai has been built into
a global city. To see these machines motionless makes it seem as if the
artist has temporarily stopped time. He captures the “soldiers” parked and
still, at night, creating a sense of peaceful harmony in the midst of an
otherwise bustling urban jungle.’

Curator, Karin Adrian von Roques from conversations with the artist

Washaeg, 2010-2011

‘Washaeg means Nexus. In his series Washaeg, Sami Al Turki reflects
on his diverse cultural upbringing and the confused occidental-oriental
environment of Dubai. In this series, the artist has taken the desert as
the showplace for his ideas. Washaeg alludes to the desert as an empty
place, a void that presents itself as a projection platform for one’s visions
and fears.

On the one hand, the desert can be a reference to the real dimensions
in which we exist and, on the other hand, it can be an arena for the
strangest of constructions; walls and buildings, for instance, which have
been erected in the void of space. Dubai was built from the desert, it is a
city that exists between the West and the East.

Al Turki’s art is shaped and inspired by what happens around him,
and he looks for powerful ways to present his environment and its
subjects; he looks for the deeper, more conceptual implications of all
that he photographs.

The Washaeg series speaks of an empty world with an apocalyptic vision
for global culture. His lens captures both the void and the grandiose
Structures that have been built on it. There are fortified walls and buildings
in the midst of nothingness. Nexus is a parallel universe in which real time
and place do not play any role.’

Curator, Karin Adrian von Roques from conversations with the artist
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Sami Al Turki (Saudi Arabia)
Constructakons 03, 2011

From the series Constructakons
Inkjet Print

FotoFest International — Courtesy of the Artist and Athr Gallery, Jeddah,
Saudi Arabia
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Shadia Alem (Saudi Arabia)
From the series The Supreme Ka’aba of God, 2011
Inkjet Print
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Shadia Alem (Saudi Arabia)

From the series The Supreme Ka’aba of God, 2011
Inkjet Print > dclib
FotoFest International — Courtesy of the Artist and Athr Gallery, Jeddah, o i Srleg Ll go o3k = JLgubliyt] coadeigd
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The Supreme Ka'aba of God, 2011

“l was born in what is now called the first belt around the Holy Mosque,
which is the most precious and thus subjected to the most drastic change.
I'am a witness to the change taking place in Mecca city throughout the last
decade and the disfiguration of the place where | was born and raised.
| witnessed Mecca while it was expanding and changing neighbourhood
after neighbourhood. Finally my camera managed to document those
changes and provide me with enough material to rebuild, in an artwork,
the new, recent Mecca.

The concept of the work lays in the title Kaabat Allah Alalya (The Supreme
Ka’aba of God), which according to the caption of the old engraving that
the Austrian Orientalist Andreus Magnus Hunglinger made in 1803, puts
in focus the towering glass and steel formations that are reaching high
into the sky in contrast to the Al Ka’aba which is now sinking deep down
and below the giant massive crowded skyscrapers, cranes and scaffolds.
It is a continuous battle between construction and destruction.

I am not stating a judgment by building this artwork. Rather, | am on a
quest for answers as to the ongoing questions: Will modernity inevitably
absorb the increasing numbers of Muslims? Does modernity destroy and
conflict with spirituality? And will materialism displace the supreme values
in our lives and hearts? What | am sure of is the sadness | felt working
on this project.”

Shadia Alem
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Shadia Alem (Saudi Arabia)
From the series The Supreme Ka’aba of God, 2011

(Agagraindf A2l ASLoll) e dualsl
2011 Lledl allf oS dcgano 3o
Inkjet Print > dclib

FotoFest International — Courtesy of the Artist and Athr Gallery, Jeddah, Baxy il Srleg Ll o o3b = JLgubliyt] coandeigd
Saudi Arabia dsgeanll duyell A<l

107



108

VIEW FROM INSIDE

A s Al O
TAMMAM AZZAM

Tammam Azzam (Syria) (Liyg=ww) plie ple
Goya’s The Third of May 1808, 2013 2013 1808 galo (3o &I Lige
Inkjet print Sogodl ol degano o
FotoFest International — Courtesy of the Artist and Ayyam Gallery, r>dclds
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Tammam Azzam (Syria)
Freedom Graffiti, 2013

From the series Syrian Museum
Inkjet print
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The Syrian |, 2012. Conscript, 2012. Syrian Museum, 2013.

“There is no war in Syria. There is a revolution.

I lived in Damascus for seven months at the start of the revolution. This
was before the real destruction began and | was not in danger. | left
Damascus and came to Dubai with my wife and daughter as people were
being called to fight for the army and | did not wish to fight.

| created the series Syria as a critique on the uprising and destruction
of my country. When | lost my studio in Damascus, | needed new ways
to express myself and my sadness about the violence the Syrians are
facing. | began working with digital art. It became my form of protest.

My most recent work that has gained popularity is Freedom Graffiti, a
digital artwork composition. For me, it is a project that | have vowed to
complete in the future. | have decided to bring this work to life when | am
able to return to Syria. | will paint it upon the buildings. Perhaps it may
have to be completed on different walls, | cannot say whether this one will
still be standing. But there are over ten thousand walls now in Damascus
with this bullet-ridden quality after the bombings of the regime.

The work from The Syrian Museum series is part of the Syria exhibition,
which incorporated iconic works from the greatest European masters
such as Leonardo da Vinci, Henri Matisse, Francisco de Goya and
Pablo Picasso; paralleling the greatest achievements of humanity with
the destruction it is capable of causing. Each work is particularly relevant
to what has befallen Syria. Gustav Klimt’'s The Kiss shows the love and
relationship between people. | have juxtaposed this with the capacity of
hate the regime holds for its people.

The Syrian Museum series uses Western masterpieces not only for
their fame and instant recognition, but to demonstrate that Syria has no
world-class museums and the regime is presently killing its own cultural
heritage.

But art cannot save Syria. Nothing can save Syria except the revolution.
All art can do is keep the hope of a future and of rebuilding Syria alive.”

Tammam Azzam
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Tammam Azzam (Syria) Tammam Azzam (Syria)
The Syrian |, 2012 Conscript, 2012
Inkjet print Inkjet print

FotoFest International — Courtesy of the Artist and Ayyam Gallery, FotoFest International — Courtesy of the Artist and Ayyam Gallery,
Dubai and London Dubai and London
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HICHAM BENOHOUD

Hicham Benohoud (Morocco)
Untitled, 2010

From the series Inter-Version
Lambda Print

FotoFest International — Courtesy of the Artist and Galerie d’art
L’Atelier 21, Casablanca, Morocco
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‘Inter-Version is part of Hicham Benohoud’s series of self-portraits
exploring the concepts of identity and individuality. In earlier works,
he transformed his face and head with physical constructions made of
strings, wires, tape and cardboard. In these images, he is extending the
self-transformation through the digital retouching of his own skin.’

Excerpt from the texts of Galerie Vu, Paris, 2010
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Maharem, 2010

‘Maharem originated from the tissue box which middle to lower income
families in Arab homes put in their sitting room for the convenience of
their guests. These boxes are often lavishly decorated with velvet, lace
and flashy gold rims. They are considered decorative masterpieces and
a source of pride.

Ayman Daydban’s initial manipulations of the tissue box was to rip the
box away from the comfort of its velvet coating and use the roughness
of wood and the sharpness of language, with printed popular sayings,
proverbs and riddles, to change the functionality of the object from simply
utilitarian to a source of ideas. Witnessing guests’ interaction with these
boxes has enticed the artist to introduce prints from Egyptian movies that
shaped his own childhood and contributed to his emotional development.
Thus Maharem was born.

The tissue drawn from its box is a tribute to a culture where emotions
are shared within the extended circle of family and friends. For Daydban,
his first interaction with the outside world was exclusively through two
mediums, his extended family and movies. Movies revealed the outside
world and the family acted as a protector and shield. The artist says he
has frequently shed tears while watching movies and the tissues he
drew from the boxes were a reflection of shared humanity. In the artist’s
words: “The Middle Eastern man is an emotional man, primarily driven
by feelings and often governed by them. We are not materialistic, our
emotions take over.”

Curator, Karin Adrian von Roques from conversations with the artist
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Ayman Yossri Daydban (Saudi Arabia)
From the series Maharem, 2010
Print on wooden tissue box

FotoFest International — Courtesy of the Artist and Athr Gallery,
Jeddah, Saudi Arabia
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LALLA ESSAYDI

Lalla Essaydi (Morocco)

Converging Territories #24, 2004
Chromogenic Print Eliiirg0g,S delils
FotoFest International — Courtesy of the Artist and Edwynn Houk g (1gs] gpleg Ailiall g il = Jligaabliyii] ciabeigd
Gallery, New York &ygugas
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Lalla Essaydi (Morocco)
Harem Revisited #36, 2012
Chromogenic Print

FotoFest International — Courtesy of the Artist and Edwynn Houk Gallery,
New York
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Converging Territories #24, 2004; LFM Revisited #4, 2010,
Harem Revisited #36, 2012

“It is not only the West that has been prevented from seeing Arab culture
accurately. How people in the Arab world see themselves has also been
affected by the distorted lens of Orientalism. There is some evidence that
the Orientalist perspective has had an impact on the actual lives of Arab
men and women, especially in the way rules for Arab women became
much stricter as a result of Western influence. When the West portrays
Eastern women as sexual victims and Eastern men as depraved, the
effect is to emasculate Eastern men, and to challenge the traditional
values of honour and family. Arab men feel the need to be even more
protective of Arab women, preventing them from being targets of fantasy
by veiling them.

| want to emphasise that | do not intend my work to be a simple critique
of either culture, Arab or Western. | am going further than mere critique to
a more active, even subversive, engagement with cultural patterns to get
beyond stereotypes and convey my own experience as an Arab woman.
In employing calligraphic writing, | am practicing a sacred Islamic art
that is usually inaccessible to women. To apply this writing in henna, an
adornment worn and applied only by women, adds a further subversive
twist. Thus the henna/calligraphy can be seen as both a veil and as an
expressive statement.”

Curator, Karin Adrian von Roques from conversations with the artist
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Lalla Essaydi (Morocco)
Harem Revisited #4, 2010
Chromogenic Print

FotoFest International —
Courtesy of the Artist and
Edwynn Houk Gallery, New York

J Il e s, s

119



120

VIEW FROM INSIDE

(ro—Tol® o
MOUNIR FATMI

Save Manhattan 01, 2003-2004

‘The project Save Manhattan is a reflection on the
disaster of September 11, 2001. It consists of three
separate pieces, Save Manhattan 01, Save Manhattan
02 and the final version Save Manhattan 03.

Mounir Fatmi’s Save Manhattan 01 meets the eye -
literally and metaphorically. At first, we appear to be
looking at a relatively minimalist and random collection
of books. What is less apparent, however, is the light
that shines on these objects and the shadow it casts.
Looking more closely, we see the shadow of the pre-
9/11 New York skyline, complete with the towers of
the World Trade Centre. The effect is both nostalgic
and, as always with nostalgia, beguilingly alluring in
its reconstitution of a pre-traumatic moment in recent
world history.

The shadow of the World Trade Centre still falls
within our contemporary political context. Its
absence creates an uncanny presence amid the
globalised uncertainties that mark current affairs.
In this context, Mounir Fatmi’s Save Manhattan 01
becomes a poignant eulogy to the now absent World
Trade Centre towers and one of the most iconic
signifiers of glamour, the New York skyline. It would
seem that the artist is looking to the past, in all its
imminent contemporary presence, for answers to
our international quandaries. In this context, Save
Manhattan 01 can be seen as a timely incitement to
begin a process of rebuilding and rejuvenation, on
both a political and cultural level.’

Curator, Karin Adrian von Roques from conversations
with the artist

Mounir Fatmi (Morocco)
Save Manhattan 01, 2003-2004
Installation

FotoFest International — Courtesy of the Artist and
Yvon Lambert Gallery, Paris
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LAMYA GARGASH

Mayjlis, 2009

‘The Majlis images are an extension of Lamya Gargash’s earlier series,
Presence, when she documented houses and structures in the United
Arab Emirates that were abandoned or left for demolition. Both these
series deal with the identity and culture that exist within physical spaces,
living spaces and those that are abandoned or semi-abandoned.

The Majlis project ventures into the private lives of Emiratis by focusing
on a particularly important room in their residence, the public room, the
majlis. The photographs document different sitting areas dedicated to
social gatherings in a traditional Emirati home. This space is suffused
with tradition and cultural mores despite its physical transformation over
the years.

“With projects like Presence,” Lamya Gargash says,” | sought to document
the culture that exists in interior spaces that are about to become extinct
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Lamya Gargash (UAE)

Lace Tissue Box, 2009

From the series Majlis

C-Print

FotoFest International — Courtesy of the Artist and
The Third Line, Dubai, UAE

because of modernisation and globalization. | documented the homes of
people who were moving out of their homes to newer homes, and | have
recorded abandoned houses.

The idea of the Majlis work is that the culture existing within our interior
spaces reflects our lifestyle and is not affected by external industrial and
modern change.”

Focusing on architecture and interior space, Gargash photographs
both the forgotten public spaces and the private living realms of Emirati
society. Through this practice, she reflects on the fast pace in which
her surroundings are changing and what is left behind when a culture
undergoes a strong unwavering thrust forward.’

Curator, Karin Adrian von Roques from conversations with the artist
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Lamya Gargash (UAE)
Yellow Blue, 2009

From the series Majlis [
C-Print

FotoFest International — Courtesy of the Artist and
The Third Line, Dubai, UAE
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ABDULNASSER GHAREM

Abdulnasser Gharem (Saudi Arabia) (dysg2anll duyyell ASLolf) pyle juolill aue
Men at Work I-1V, 2012 2012 .04 - 01 Jooll 58 Jls,)

Silkscreen Print with White Diamond Dust ol sl s 20 dupry> dblds

FotoFest International — Courtesy of the Artist and Ayyam Gallery,
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Abdulnasser Gharem (Saudi Arabia)
Men at Work Ill, [image from Men at Work I-1V]
Silkscreen Print with White Diamond Dust

FotoFest International — Courtesy of the Artist and Ayyam
Gallery, Dubai and London

Abdulnasser Gharem (Saudi Arabia)
Men at Work Il, [image from Men at Work I-1V]
Silkscreen Print with White Diamond Dust

FotoFest International — Courtesy of the Artist and Ayyam
Gallery, Dubai and London
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Men at Work I-IV. 2012

‘Abdulnasser Gharem is a Riyadh-based, conceptual artist who works
in a multitude of fields, challenging the perception of art and visual
culture in his native Saudi Arabia. Gharem works in photography, video,
performance and sculpture as he examines the nature of life in the modern
era. In his performances, he playfully uses public space as a canvas on
which to construct social critiques, often by encouraging collaboration
and involving the surrounding community in his projects.

In addition to being an artist, Abdulnasser Gharem is also a soldier. At age
18, he enrolled in the King Abdulaziz Military Academy in Riyadh instead
of art school. He has since risen to the rank of a lieutenant colonel. He
is interested in the themes of control and authority, which have greatly
influenced his work as well as a desire to preserve and respect the history
upon which traditional art is built. As a result, the artist often presents
conceptual work that references heritage.

Men at Work is an autobiographical work, which showcases Gharem’s
desire to make sense of his own identity as Saudi soldier, someone who
is both an insider and an outsider during a time of transformational military
interventions in the modern Arab world. His work deals in an ironical way
with the ordinary work of soldiers and road workers worldwide, reflecting
his critical awareness of this situation.’

Curator, Karin Adrian von Roques from conversations with the artist
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Abdulnasser Gharem (Saudi Arabia)
Men at Work |, [image from Men at Work I-1V], 2012
Silkscreen Print with White Diamond Dust

FotoFest International — Courtesy of the Artist and Ayyam
Gallery, Dubai and London

Abdulnasser Gharem (Saudi Arabia)
Men at Work IV, [image from Men at Work I-IV], 2012
Silkscreen Print with White Diamond Dust

FotoFest International — Courtesy of the Artist and Ayyam
Gallery, Dubai and London
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KHALED HAFEZ

The Third Vision: Around 1:00 pm, 2008

“The Third Vision: Around 01:00 pm is a nostalgic narrative of visuals that
I keep in my memory and that shape my artistic practice today. The use of
stock photographs, images and audio in this assemblage creates a hybrid
story that actually took place in my personal life in the same timeline as
seen on-screen. | used the changing modern social and military histories
of Egypt to create the principal structure of the work.”

Khaled Hafez
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Khaled Hafez (Egypt)

The Third Vision: Around
1:00 pm, 2008

Still from video (five minutes)

FotoFest International —
Courtesy of the Artist
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Khaled Hafez (Egypt)

Revolution, 2006

Still from video (four minutes)

FotoFest International — Courtesy of the Artist

Revolution, 2006

‘An experimental screen is split with the colours of three flags; red, white
and black. The colours represent the three promises of the 1952 pan-
Arab military coup-d’etat / revolution; social equity, liberty and unity.
Throughout the four-minute video, we learn about the remains of broken
promises; the social equity through a military gun, the pseudo-liberty of
the multinational / transcontinental corporate economy and the unity of
chopping heads that represents the worldwide increase of right-wing,
religious fundamentalism.

Screen one is Social Equity that represents the military belief in contrast to
left wing promises of social equity and secular pride. The gun in the hands
of the protagonist and his obsessive action with it reflect the intentions of
military politics and promises.

Screen two is Liberty, representing free market belief, multinational
corporations’ promises of profit, prosperity and economic freedom. The
hammer in the hand of the protagonist and his rhythmic way he hits the
nails represent the nature of this promise; the rules of neo-slavery in the
clothes of middle managers and corporate executives.

Screen three is Unity that represents rising fundamentalism and global
right wing activism. The satour, the Egyptian blade for cutting chunks
of raw meat, is in the hands of the Islamist. His outfit and decapitation
of the blond dolls represent the clash of civilisations and the culture of
intolerance. The movements and appearance of the protagonist, as he
touches the dolls prior to decapitation reveal the sexist nature of right
wing beliefs.’

Curator, Karin Adrian von Roques from conversations with the artist
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HASSAN HAJJAJ

‘Moroccan artist Hassan Hajjaj uses objects from Moroccan tradition
and mixes them with elements from the Western world, where he lives
primarily today. For his photographic work, he poses people from his
environment in theatrical narratives; women in a veil with Louis Vuitton
designs, or a funky djellabah (robe) or crazy babouche footwear. Some of
his photographs remind the viewer of Orientalist paintings. His frames are
part of the artwork itself.

Of his work Hassan Hajjaj says, ‘I feel like it is a celebration of my culture,
everything, the food, the smells, colours, and sounds from a hot, noisy,
sunny world.” Hajjaj is very much of the pop art generation. His work
encompasses many techniques, from the design and production of
furniture, including lamps, stools and poufs made from recycled North
African objects, upturned Coca-Cola crates and tabletops made from
road signs, to the creation of custom-made clothes, film and photography.

In his colourful and bold works, Hajjaj playfully questions stereotypes,
using the accessories of big-name fashion brands to subvert traditional
Moroccan dress. He poses his friends, Gnawa musicians and local
characters from Marrakesh, in theatrical seftings that draw on his
Moroccan childhood and his later experience of the international fashion
industry. He celebrates beauty in the ordinary, the underworld, the
ignored, and turns his street discoveries into icons.’

Curator, Karin Adrian von Roques from conversations with the artist
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Hassan Hajjaj (Morocco/UK)

Odd 1 Out, 2000/1421

From the series Kesh Angels, 2009-2012
C-Print, Walnut Wood Frame and Tomato Cans

FotoFest International — Courtesy of the Artist Rose Isa Projects,
London, UK

-

-

ful '
ey

J ol e 3 b

|
d

e RS B

e B¢

(Banilf AS Lol /dp 2 ll ASLall) Flows s
2011 Lol by

Eoao o] 53 saigr 53 e duiselllaa¥ delib
cellgatl o
o SIL I gyudleg pLiadl (o o3k

Hassan Hajjaj (Morocco/UK)
Yacine Aboufares, 2011

Metallic Lambda print on dibond
with tyre printed frame

Courtesy of the artist and The Third Line, Dubai
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RULA HALAWANI

Rula Halawani (Palestine)
Untitled, 2005
From the series The Wall

Inkjet Print

FotoFest International — Courtesy of the Artist and Selma Feriani
Gallery, London

The Wall, 2005

“l started documenting the wall almost from when they started building
it. Each time | developed the pictures, they all showed its ugliness and
my anger. Then the wall reached the Qalandia checkpoint. They started
building it right in the middle of the road, my road to work. | always
fantasised that one day we would plant trees in the middle of that road.
Once it reached Qalandia, the wall reached me and found my fear. They
put down the foundations of the wall, stopped for a while and then they
put it up, block by block, along the middle of the road.

| wanted to photograph it at night. Maybe to let it know | wasn'’t scared, |
did it. The wall was so ugly, and the land was so sad and scarred. There
were only soldiers, heavy machines and the sound of barking dogs. |
was terrified and desolate. | took the photographs during the day, but the
memory of that night was in them.”

Rula Halawani
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Me and the Other Half, 2012

“This work consists of conceptual images of a hypothetical wall, taken
in a studio. By appropriating the structure of the wall, and utilising it for
figurative purposes and treating it as a transparent and reflective sheet
of glass, you can tell the story of the other side. The act of climbing in
order to see over the wall entails defiance and the ladder, which, by its
very nature symbolises a rising up and reaching out for the horizon; the
horizon that is deliberately obstructed.

I want to defy the wall that stands on Palestinian land, albeit hypothetically,
and to protest against the deterioration of the Palestinians’ quality of life,
surrounded by concrete barriers that extend into every aspect of their
lives. The concrete has ceased to be a tool for construction but rather has
become a tool for the de-construction of life.”

Hazem Harb

Hazem Harb (Palestine)
Me and the Other Half, 2012

(Series #1,2,3/3)
Inkjet Print

FotoFest International — Courtesy of the Artist and Athr Gallery, Jeddah,
Saudi Arabia
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Hazem Taha Hussein (Egypt)

New Revival, 2012-2013

From the series Facebook-Napeolon@2011
Inkjet Print

FotoFest International — Courtesy of the Artist and Al Masar
Gallery, Cairo, Egypt
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Hazem Taha Hussein (Egypt) (mad) i abo oyl Hazem Taha Hussein (Egypt)
The Chaos, 2012-2013 2013-2012 , jung2l New Revival, 2012-2013
From the series Facebook-Napeolon@2011 2011 pledl 6 Jorssnddl youlsli degona o From the series Facebook-Napeolon@2011
Inkjet Print s delib Inkjet Print
FotoFest International — Courtesy of the Artist and Al Masar Gallery, obadl gplleg olidll oo o3k = JLgusbiliyis] cisndgiod FotoFest International — Courtesy of the Artist and Al Masar

Cairo, Egypt o Byalall Gallery, Cairo, Egypt
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Hazem Taha Hussein (Egypt)

(left) Mask of Revolution, 2012-2013

(right) The Virginity Test, 2012-2013

From the series Facebook-Napeolon@2011
Inkjet Print

FotoFest International — Courtesy of the Artist and Al Masar Gallery,
Cairo, Egypt

Facebook—Napoleon@2011, 2012-2013

“On 11 February 2011, the Egyptian president Hosni Mubarak stands
down and hands over power to the Supreme Council for the Armed
Forces. The young Egyptians, who have made the first actions and were
active in the streets on the 25", could not succeed in finding political
leaders to represent them. Hundreds of protests and sit-ins happened
frequently in most Egyptian towns.

The series Facebook-Napoleon focuses on the post-revolution period.
It reflects the presence of unexpected and unacceptable violence and
over-reacting police actions against civilians and peaceful protesters.
Many photos documented cases of kidnapping or arresting or raping
and torturing on the street or in jails. In a way, the photos illustrate how
digital social networking, Facebook and Twitter, and street graffiti helped
different generations to communicate better with each other.

Ironically, the painting Napoleon Crossing the Alps done by the French
romantic artist Jacques-Louis David in 1805 has been used in all these
images as if it is telling us about what has happened and how it happened.
The function of David’s original painting, which was part of Napoleon’s
propaganda to help his rise to power, legitimize his regime, and establish
his image for posterity, has been used in these works as it was intended
to be.”

Hazem Taha Hussein
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Hazem Taha Hussein (Egypt)

Rewriting the History (1), 2012-2013

From the series Facebook-Napeolon@2011
Inkjet Print

FotoFest International — Courtesy of the Artist and Al Masar Gallery,
Cairo, Egypt
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Ahmed Jadallah (Palestine)

A woman casts her vote during the presidential elections at a polling
station in Al Hasaba neighborhood in Sanaa, Yemen. February 21, 2012

C-Print
FotoFest International — Courtesy of the Artist and Thomson Reuters
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Ahmed Jadallah (Palestine)

Syria - A Free Syria Army fighter runs for cover after firing towards Syria
forces loyal to President Bashar Al Assad at the front line in Aleppo,
Syria. December 24, 2012. Syria special envoy Lakhdar Brahimi
discussed solving the country's conflict with President Bashar Al Assad
but the opposition expressed deepening frustration with the mission
following what it called the latest massacre of civilians.

C-Print
FotoFest International — Courtesy of the Artist and Thomson Reuters
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Ahmed Jadallah (Palestine)

Looking at ISIS manoeuvers in Iraq, 2014.

C-Print

FotoFest International — Courtesy of the Artist and Thomson Reuters

“I have just come out from the Gaza War and the clashes in Egypt. Now
I’'m back in Dubai covering the rugby season. | can find myself covering
several different stories on completely opposing ends of the spectrum all
in the same week; one day in a war zone with harsh conflicts, the next day
on a red carpet covering glamour during a film festival or on centre court
covering the action of a tennis championship. Over the last two years, I've
covered a lot of the Arab revolution.”

Ahmed Jadallah

‘The images exhibited are photographs of conflicts in the Middle East;
a woman voter in Yemen, a Syrian running from the daily bombardment
of the Syrian war, a young man blocking military vehicles advancing in
Cairo, Palestinians protesting the death of a young boy. As one of the
most famous photojournalists in the Middle East, Ahmed Jadallah’s
photographs are most often associated with his coverage of conflict. Many
of his photographs are taken with the possibility of him being wounded or
arrested. He takes this risk again and again. It is important to him to show
the world the real life situation of people living in conflict and war zones.’

Curator, Wendy Watriss from conversations with the artist
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Ahmed Jadallah (Palestine)

Refugees having fled from ISIS in Iraq, 2014

C-Print

FotoFest International — Courtesy of the Artist and Thomson Reuters
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Ahmed Jadallah (Palestine)

Palestinians carry the body of a child belonging to the al-Dalo family
during his funeral in Gaza City. November 19, 2012. Nine members

of the Al Dalo family were killed in an Israeli strike on their house
Palestinian medics said. Israel bombed dozens of suspected guerrilla
sites in the Hamas-ruled Gaza Strip and Palestinian rocket fire from the
enclave dropped off as international efforts to broker a truce intensified.

C-Print
FotoFest International — Courtesy of the Artist and Thomson Reuters
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MOHAMED KANOO

A Question of Identity, 2012

‘A Question of Identity gives the viewer the challenge of recognising
and identifying a portrait in which the individual subject has been taken
out of his/her traditional context and placed in a totally different visual
environment. The series of postcard-sized, black and white digital
portraits of contemporary and historical celebrities in classical Arab
clothing explores and challenges many issues of identity. Centuries ago,
tolerance was one of the most valuable assets of the Islamic civilisation.
At its zenith, there was a period of relative peace when the arts and
sciences were able to flourish. With these images, it is hoped we will go
back to a way of living that believes humanity is universal and that we are
not all that different from one another.’

Curator, Karin Adrian von Roques from conversations with the artist

Mohamed Kanoo (Bahrain)

Untitled, 2012

From the series A Question of Identity

C- Prints

FotoFest International — Courtesy of the Artist
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MOHAMMED KAZEM

Scale, 2005

‘In his series titled Autobiography, which was done over many years,
Mohammed Kazem has created a body of different works that involves a
complex analysis of psychological and social aspects of his personal life
story. He remembers the past and anticipates future things in a way that
anticipates current changes. He puts what he observes into an artistic
context and language, using straightforward tools and everyday things to
express his intellectual and social interests.

“My work is related to the global transformations that are occurring today
in the social, political, and natural environment,” he says. “Through my
work | reflect on the multiple events around me and raise issues closely
related to specific things that have affected my personal biography, like
changes in the UAE or situations | have experienced through my travels
internationally.

| aim to produce works that are animated by a sense of harmony, using
photos, images, video and many available technologies. | also use
traditional and conventional practices like drawing and painting when
necessary to convey or support my concept. | am fascinated with collecting
and documenting information about seemingly unimportant objects, traces
of our present, within a particular environment, by photographing them
and identifying and mapping their coordinates. | use GPS as a tool for
drawing shapes, recording an item’s location, and/or provoking political
issues by using this tool in various ways to create multiple dimensions of
meaning.”

In his work Scale, he depicts a relationship between memory and object.
By using a simple scale and personal objects from his life, he imposes
upon the viewer a sense of connection and weight.’

Curator, Karin Adrian von Roques from conversations with the artist

Mohammed Kazem (UAE)

Scale No 2, 2005

From the series Autobiography, 1993

Inkjet Prints

FotoFest International — Courtesy of the Artist
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Huda Lutfi (Egypt)
Portraits from Tahrir, 2011
Mixed media; photo montage, acrylic, and wood

FotoFest International — Courtesy of the Artist and The Third Line,

Dubai, UAE
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Occupying The Midan, 2011

“During the rule of the Egyptian military council in 2011, the sit-in in
Midan Al Tahrir was disbanded by force. The protesters were dispersed,
kicked out by the police. A large group of young soldiers were stationed
to prevent the protesters from re-occupying the Midan once again. The
young soldiers have their own grievances: They are exploited by the
system; they are ordered to stand in the sun for long hours and do not
really grasp why they are there.

During this extended police occupation, many protesters used to go there
and talk to the young soldiers who come from the poor provinces in Egypt.
While | was there, the soldiers were very open to my camera. | wanted to
show their human faces. The torn portraits of these soldiers evoke their
conflicted position. While they are used as the watchdogs of the regime,
posing as the symbol of the regime’s power, they are also Egyptian citizens
who come from poor families suffering from the injustices of the political
system existing in Egypt. The green round background represents the
green roundabout of Tahrir Square.”

Huda Lutfi
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Huda Lutfi (Egypt)
Cactus Walk, 2013
Mixed media; synthetic resin and photo montage

FotoFest International — Courtesy of the Artist and The Third Line,
Dubai, UAE

Cactus Walk, 2011

“This installation of 20 or more feet brings together images of cacti and
feet as sculptures to evoke the idea of a thorny path. It alludes to the
difficulties of the revolutionary process Egypt is going through. The idea
of perseverance in hard conditions is also evoked here with cactus being
a plant that grows in a dry and difficult environment.”

Huda Lutfi
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Ahmed Mater (Saudi Arabia)

(Facing page) Let it be Passed, 2012
From the series Desert of Pharan, 2012
Latex Jet Print

FotoFest International — Courtesy of the
Artist and Athr Gallery, Jeddah, Saudi Arabia
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Ahmed Mater (Saudi Arabia)

Stand in the Pathway and See, 2012
From the series Desert of Pharan, 2012
Latex Jet Print

FotoFest International — Courtesy of the
Artist and Athr Gallery, Jeddah, Saudi Arabia

Desert of Pharan, 2012

‘Mecca is rarely seen as a living city with its own inhabitants and a
centuries-long historical development. It is almost exclusively seen as a
site of pilgrimage, a timeless symbolic city. The denial of the real city with
its typical urban problems - traffic, lack of public space and infrastructural
deficiencies - allows those who preside over its destiny to implement
plans for a massive transformation of Mecca. The old cosmopolitan city,
a residue of many centuries of pilgrims choosing to stay in the city and
mingle with its inhabitants, is giving way to a new global city populated
with immigrant labour, pilgrims, tourists and Muslim businessmen. A new
symbolic city is replacing the real city.

Desert of Pharan is Ahmed Mater’s artistic response to these
developments. The word Pharan is taken from the Qur’an, as this was the
name for the area around Mecca and was given this name in ancient days.
For this project, the artist rented an apartment in the city and befriended
many of Mecca'’s inhabitants.’

Excerpt from a text by Robert Kluijver, curator and analyst of international
relations specialising in the Middle East.
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Hassan Meer (Oman)

Reflection from Memory, 2009

From the series Reflections from Memories, 2009-2010
Inkjet Print

FotoFest International — Courtesy of the Artist
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Hassan Meer (Oman)
The House I, The Stones from the old house are

Hassan Meer (Oman) (Oloe Adalin) ped (i falling of cries, 2009
The Crow, 2005 2005 .ol,2]1 From the series Reflections from Memories, 2009-2010
Stills from video (five minutes) (38 pues) guassdl o ddadl Inkjet Print
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Reflection from Memories, 2010

“When | entered my grandfather’s house a few years ago, | found nothing
but broken walls and windows. The emptiness of the house drove me back
to the memory of my family. | started to create a series of photographs
inspired by the soul of our old house.

Reflection from Memories is a series of photographs reflecting the
character of life in Oman in the period of 1960s and 1970s. A big transition
happened in the region during that time. The discovery of oil brought
new hope and life to people. Most Omanis returned to their homes from
abroad. Some of them brought their memories with them and some left
them behind. The architecture of the city changed, people moved to new
areas and left their old houses behind. Modernity came and the transition
happened but there was no control over it. Most of the cities in the area
lost their original soul. In my work I’'m trying to send a message to the
people to maintain what is left from their past.”

The Crow, 2005

“My work is a search for the spiritual domain and the magic rituals
bequeathed to us from ancient times that have established themselves
profoundly in our society. My works relate to the Levant, its beliefs and
legends. They shape my pondering and questioning of death, the mortality
of man and other prevalent local rituals.

To me, art is a language and the medium through which | seek to discover
the state of human beings and the contradiction that they undergo in
the midst of cultural and civilisation conflict. | attempt to link some of the
elements and concepts that are shared among various cultures.

Today, with the sharp upheavals and fluctuations our societies are
experiencing, | realize the paramount importance of research, experience
and experimentation with new tools and artistic devices that may be more
capable of portraying and expressing contemporary issues.

| use the crow as a symbol of confusion and the battle between the soul
and the body. Culture’s mystifications send us in directions where our soul
can be trapped. But we always try to free our soul of these diversions.”

The Last Path, 2005

“My sins, bare on my exhausted body

Naked, heading to my eternal immortality

Awaiting the call of my soul, returning to my body

Walking in search for my final resting place.

Whenever | place my bare feet before me on the straight path,
My body swings between paradise and hell.

Alien, alone, in the middle of the haze,

No one reaches for me, no one sees me

My sorrow, my fright, scattered between heaven and earth
Earth, to which | came alone.

From it | get resurrected to heaven, naked, bearing heavy burdens
To my eternity and infinity.”

Hassan Meer
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Hassan Meer (Oman)

Burned Memory #2, 2010

From the series Reflections from Memories, 2009-2010
Inkjet Print

FotoFest International — Courtesy of the Artist

Hassan Meer (Oman) (o didalin) o Gttt

The Last Path, 2005 2005 ;51 Ll

Stills from video (three minutes)
FotoFest International — Courtesy of the Artist
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Samer Mohdad (Lebanon / Belgium) (LSl [l slinno yolow Samer Mohdad (Lebanon / Belgium) (LSCnly /plid) sliano yolaw
Remains of the Sun Temple of the Sabaen Kingdom, Marib, Low alSal juodidl ayeo Lla, Swimming pool for camels in preparation for racing in Dubai, o o0 Glwld yon >l ST Lol T
Yemen, 1994 1994 o dl .oylo UAE, 1997 o 1997 sasill duyell ol LX)
From the series Mes Arabies, 1991-1999 1999-1991 duyelf 553 degara o0 From the series Mes Arabies, 1991-1999 1999-1991 duyy=lf 523 degoro o
Silver Gelatin Print duasll oMo delib Silver Gelatin Print duasll oo delibs
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Mes Arabies, 1994-2003

“Mes Arabies are my visions, inversely written in light, about the diversity,
the connections and contradictions of the modern Arab world.

Being an Arab is to take pride in our sciences, the letters and figures that
are being used by our modern world. We hail from the same land as the
philosophers or prophets who invented monotheism. It is about feeling
what a Bedouin in the Empty Quarter is thinking, but also knowing how to
‘read’ a man in a Western suit and tie. It is also being part of a defeated
people, defeated by the Ottomans, by the European colonial powers, and
by ourselves. It is the frustration of having abundant natural resources,
but watching them being spent on arms to kill each other. It is about the
conspiracy theories ever present in the back of one’s mind. It is about the
struggle between faith and freedom.

I travelled to 12 countries to portray the Arabs. | discovered men and
women of honour and humble people who are proud to be who they are
despite their misery, oppression and deprivation. Seen from the outside,
the Arab world looks like a powder keg, ready to explode at any moment
and Islam seems to be the dominant power. But Islam and the injustices
committed in its name have often been misinterpreted.

If we look at things simply, Islam is the third monotheist religion born in
this region. On my trips to Iran, Syria, Jordan, Lebanon, Palestine, Gaza,
Yemen, United Arab Emirates, Egypt, Libya, Algeria, Morocco and Saudi
Arabia, | tracked vestiges of many past civilisations in the contemporary
life of Arabs of all faiths and | captured the marks of cultural exchange
seemingly stolen from the time of the Phoenicians. | found women of
Jewish villages who veil themselves like Muslim women and Bedouins
who were Christian. | wrote in light the stories of people from countries
marked by centuries of clashes and | captured moments in time that make
us face our realities as Arabs with deeper conviction.

Mes Arabies, the first book in a trilogy called The Arabs, is a vision of Arab
society from the inside.”

Samer Mohdad
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Samer Mohdad (Lebanon / Belgium)

Sheikh Abu Hassan Aref, one of the highest spiritual authorities
for the Unitarian Druze and Sufis in his retreat in Maasrayteh,
Mount Lebanon, 1993

From the series Mes Arabies, 1991-1999

Silver Gelatin Print

FotoFest International — Courtesy of the Artist

MW03-1904 s yal) e

g3 g.‘d\ »;v\.-"aé\.‘..‘d\g h.[\g)l\g &5...‘;3\ Jo= y9a3 g.ﬂ\ aaldy g.'u_‘g) [¥- gaJJJ\ g.‘dog"
a3l el Qs

pLERg Boydlg polall Jlove b yipall Lisliid p5all eatany pal Luye oS5 ld
Gagrl LA g yosR) (e jass L) LeS L pualel) Lille 8 Ll Lglghas @ o3
foyialls aisgil Baidie N Vges dd) pLf) ol AawMal pllac Byawag Ba¥g
aasS Eles adlh sBell fBy G 2yl 58 plalal) gead) ;S ay aURY Lo golaty
dhyho ygths adn i By Ayl il ddanyg AT sady g3 oyl il 6,2
Labligye LeS AungyeR) anjlasiw®) seally pewilaisll Lalye ) dagygdl Q%) oia
o5 i) dnsndall gl yiyally Jilgl @S s SINie) Lad aud) oy saly
aldas Jos sy Jonll 1agd gasdl Lines 153 Jol e gebsaal) le LgBlas)

Ay Mg £l Lo glally Wghe b J7¥1 Sia Asilal) byalel)

09rs Flanig By wiag s pgadl Gyl 2Bl yuguand Ay Algs 12 ) cigaes
Lgigilen S0 playdly yaadly pubed) yollaa (o @iyl e @giiegs Dersdag
B i) cldng Sle 3l ra Jueay ailSg g payall plagll o3 ag Sills
Slalidlg Ea) oS3 aalal) Gle dioigl) Behl) o ) Bashe g Alad &)

A yusndiy Lgagd slasd Lo Lle asyly o S5 30

) ADIEN aiognl) Bashc oo pNA) o) s Alabies jo8) ) Lylas La 1ald
Sty 38l Laygmg el 0 JS ) degial) sy M (e dddasll S8 opgls
351-41\9 ‘)3\}3‘-\5 .\-\‘-5-.55 Qg Basall) 3..\3__,.:3\ Q\)\.A“X\s ‘0.4.-’5\5 ByLg ‘(;Qa_udés
ala )} dgaal) ahlaad) o ael) 5 con sy Aage ) Auysl) AS1 ol Ay
SRRy p S e LIS cln s (LS%) Cali s e Byaabel) Ausye ) AQR) Bl
sl Gasg sbb pubial) jac Ma Fopell gl GALALH Jalall o Lal
crad )3 proual) gand) slusy clelawllS Glod) uasys dusggall 5,2l 2
) Josl) alisia o Lgamas Al pelil) paiad sia Ja e seal) Jlessaly
I 5l e sla s Bgus Blash coslasul dos olelpall o Lgyd g s
) S| Acliay ouyel Lindly dgalel Lgeas

o2y (amyell Slas) ghilye pleie JoB A5 Jott LS oo wrsd) oy
IS (e oy el peionel) Ahac Ay i Bt

sLasg yalow

(LSl /o) slin2o polow

Bygr (A g 6 AL il ey dagay 8o
2003 .dysg2ntl dusyell ASLall

2003-1999 .dysge wll dcgano o

daall oMo dclds

OLdl (0 3L = JLigumiolipis] cumandysiod

Samer Mohdad (Lebanon / Belgium)

Bedouin women after milking camels in the Empty Quarter,
Sharoura, Saudi Arabia, 2003

From the series Assaoudia, 1999-2003
Silver Gelatin Print
FotoFest International — Courtesy of the Artist

Assaoudia, 2005

“When | was young and my grandmother was angry with someone, she
would wish them to go to the Nejd. To her, this empty and arid area
at the centre of Saudi Arabia was synonymous with hell. It would be
years before | travelled to the area and discovered its families, female
activists, pilgrims, expatriate workers and the ‘flower men’.

After the first Gulf War, the region discovered it had been invaded
by American culture, which caused a certain nationalist revival
and a return to religion. After 9/11, a part of the Saudi diaspora
returned home to invest in the modernisation of the country. Money
was power. It was all about who could build the tallest tower, the
largest farm or even the best replication of a historical site. These
changes brought about the question of balance between culture and
modernity. But modernity advanced, despite being contested by the
ultra-conservatives.

Gender equality in the workplace was barely visible, and those
concerned told me that the volume of reforms necessary to achieve this
was enormous. The larger reform efforts were often in vain but small
symbolic acts, gently applied, and helped to create long-lasting change.
Patience is one of the virtues of the desert, where the wind continuously
displaces sand grains.

At the beginning of Islam, the Bedouins joined the army of Prophet
Mohammed (PBUH). Slowly, all remains of their former beliefs
disappeared. But in some ways, the women of the desert that | met in
Saudi Arabia were still freer than their city-dwelling counterparts. They
could drive. They didn’t wear the abaya (the long black nylon coat)
typical of city women, and they could receive male guests, even without
their husbands.

| have told these and other stories in Assaoudia, the second book in
The Arabs trilogy, a collection of photographs in which | showed Saudi
Arabia as | saw it at that time.”

Samer Mohdad
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Youssef Nabil (Egypt/USA)
Funfair, Self-portrait, Paris, 2005
Hand-Coloured Silver Gelatin Print

FotoFest International — Courtesy of the Artist and Nathalie
Obadia Gallery, Paris / Brussels
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Youssef Nabil (Egypt/USA) (ASsy0¥! Basill Cl¥edl [uas) Juss Chsugy
Say Goodbye, Self-portrait, Alexandria, 2009 2009 dyyaiSw¥l da sl 8yg0  Elagll
Hand-Coloured Silver Gelatin Print dnall pdlesy Sle 5900 ugls delils
FotoFest International — Courtesy of the Artist and Nathalie Obadia Bague AL smdleg gliadl o3k = JLgumisliyi] condgiod
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Self-Portraits, 2005-2011

“Youssef Nabil grew up in a cinematic Cairo being fond of the golden age
of its film stars. His works draws inspiration from his childhood memories
of black and white films filled with glamour, elegance and melodrama.

He began taking photographs at 19 years of age, when studying literature
at the University of Cairo. His fascination with the glamour and style of
early Egyptian cinema and the hand-coloured family portraits that still
adorn most living rooms in Cairo led him to the legendary Egyptian-
Armenian photographer Van Leo, who was celebrated for his glamorous
studio portraits of famous Egyptian actresses of the 1950s and 1960s.
Youssef Nabil spent many hours watching Van Leo at work in his studio.
In the 1990s, while working as a photographers’ assistant in prominent
studios New York and Paris, he started producing his own staged,
constructed and meticulously hand-coloured black and white portraits of
Egyptian and international cinema icons, close friends and fellow artists
as well as the self-portraits.

In 2003, he began to turn the camera toward himself with a series of
self-portraits that emanate a sense of the enigmatic. Alone in every
photograph, with his gaze diverted, Youssef Nabil glances onto one
scene after another, shifting location and time while maintaining a singular
focus. The result is a voyeuristic tale in which the viewer is ensnared and
captured by the subject’s lonesome journey. The artist is seen mostly
from the back, facing a landscape, a rooftop, and a beach, sometimes
partly naked and often seeming vulnerable. “I do them in different cities.
I am a visitor in all of them and | know that | must leave. My relation to
my whole life is the same. For me it is about coming to a place that is not
yours, then having to go,” he says.

Youssef Nabil’s Self-Portrait series is a metaphor for the traveller in the
world who has no real home on earth. He always remains a passer-
by, a transient. His work asks the existential question that most human
beings sooner or later ask themselves: “Where is my home?” Home is
somewhere, but when it is always somewhere else, there is no satisfying
or secure answer to this question. Youssef Nabil’s self-portraits offer
a deep internal narrative intertwined with the eternal and the quasi-
interchangeable states of death and slumber.’

Curator, Karin Adrian von Roques from conversations with the artist
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Youssef Nabil (Egypt/USA)
Self-portrait, Essaouira, 2011
Hand-Coloured Silver Gelatin Print

FotoFest International — Courtesy of the Artist and Nathalie
Obadia Gallery, Paris / Brussels
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Youssef Nabil (Egypt/USA)
Self-portrait, with Lighthouse, Marseille, 2011
Hand-Coloured Silver Gelatin Print

FotoFest International — Courtesy of the Artist and Nathalie
Obadia Gallery, Paris / Brussels
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Youssef Nabil (Egypt/USA)
Self-portrait, with an Angel, Paris, 2005
Hand-Coloured Silver Gelatin Print

FotoFest International — Courtesy of the Artist and Nathalie
Obadia Gallery, Paris / Brussels
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STEVE SABELLA

In Exile, 2008

“I came to terms with my exile after a process of self interrogation and
introspection. As the Czech philosopher Vilém Flusser writes, ‘Emigrés
become free, not when they deny their lost homeland but when they come
to terms with it. | did not want my DNA to change, | would always come
from Jerusalem but what could change are my consciousness and my
perception. This did not imply surrender to circumstance, but rather the
need to confront the many layers of my alienation. | stitched my wounds
with barbed wire until | could not see it anymore. It became invisible - an
organic extension of myself. | had been freed.

In my first series, the work of In Exile, | give form to the symptoms and
side effects of living in what | believed was a permanent state of exile.
This process allowed me to glue together the fragments of myself and
grow my roots in the air and remain in transition. In the four later series -
In Transition; Euphoria; Beyond Euphoria; and Metamorphosis, | focused
on the conflict between form and function and | started living in a space
bordered only by my imagination.

Simultaneously, the Arab world was re-imagining itself. Beyond Euphoria
was created at a time when | was absorbing the dramatic changes in the
Arab world, where it had become understood that physical liberation must
be achieved first in the imagination. This transition of thought triggered
many people to break down personal barriers - leading them to real
liberation.

By examining exile from different angles and perspectives, | was able
to dig deeper into the relationship between images and the reality they
create. Decoding fixed systems that are constantly at work to entrap
people in bordered spaces, led me to see the bigger picture. Looking back
at my work, | see that | was unfolding a visual palimpsest that explores
the multiple layers of my past, and the influence that perception has on
‘reality’. Like a visual investigator, | looked at images directly, observed
their characteristics, the connections between them and their origin. By
positioning images, as if in a puzzle, | revealed new realities with infinite
possibilities.”

Steve Sabella

‘We need images to create history ... But we also
need imagination to re-see these images, and thus,
to re-think history.”

Georges Didi-Huberman, art historian
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In Exile, 2008
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FAISAL SAMRA

Faisal Samra (Saudi Arabia)

(Audgranasd! Aoty ) ASLoll) |ymins Jucrnd
Performance #43, Triptych 1, 2006 2006 .1 4505 43# ¢l

From the series Distorted Reality ogil) 28191l degara o
Lambda Prints Jaso¥ delils
FotoFest International — Courtesy of the Artist and Ayyam Gallery, ‘PL‘J $rdleg pbddl e o3k = JLigusblsyii] cisndgiod
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Distorted Reality, 2006-2008

“Distorted Reality is the amalgamation of images that makes up the
visual material, which we confront in our day to day life. It is an artificially
simulated virtual reality that we occupy in all of its forms.

Today, our visual field is haunted incessantly by image producers of all
sorts, producers who strive and compete to steal our attention and seduce
us via the images of a ‘distorted reality’ that they have especially tailored
for us, their unknowing targets.

There are two kinds of image producers. The first kind is what | call the
‘made-up’ image producer, who distorts reality by producing images,
which hide part or all of the truth to make reality look more appealing.
The second kind of image producer is the ‘non made-up’image producer,
who distorts reality to produce an image that unveils the hidden truth to
show the naked reality as it is, vehemently opposing and fighting against
dolled-up images.

I am the ‘non made-up’image producer who distorts reality to produce an
image that unveils the hidden truth and shows the naked reality as it is.
This is the image that is created and expressed in art. This is the image
that is created and expressed in art.

My images are created with the many techniques - performance,
digital photography, computer graphics, and video. They are the same
techniques as those employed by the ‘made-up’ image producers but |
use these techniques in a way to contradict the made-up image.

This work is my self-defence system against the invasion of my field of
vision by the made-up image. It represents my personal critical vision of
us and of the world around us. Through it, | am doing as most artists do,
working in my individual way.”

Faisal Samra
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KHALIL ABDUL WAHID
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Khalil Abdul Wahid (UAE)

The Road (Wadi), 2003

Still from video (four minutes)

FotoFest International — Courtesy of the Artist

The Road, 2003

“I became involved with video art in 2002 when | attended a workshop
organised by the ARCTIC Foundation in Holland with artists from Holland,
Belgium and the UAE. With my entry into video art, | have been trying to
focus on the things around me that people look at but do not really see.
| try to see the smallest details that others do not notice. | am creating
works that reflect my environment, my background, my beliefs and my
imagination. Video art is a new form of art in my region. It is still in its early
stages of development today”

Khalil Abdul Wahid

‘As he has expressed, Khalil Abdul Wahid’s video The Road is something
that is part of his environment; a road through the desert over which the
wind is blowing and blowing sand until the road disappears under the
sand. What seems to be an ordinary scene becomes a metaphor about
the power of the nature and the hubris of human beings who often believe
they have everything under control.”

Excerpt from writings about Khalil Abdul Wahid
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Khamees Mosque, 1998
From the series Stories from the Alley
Inkjet Print

FotoFest International — Courtesy of the Artist and Taymour
Grahne Gallery, New York
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Camille Zakharia (Lebanon)
Muharraq 1V, 1998

From the series Stories from the Alley
Inkjet Print

FotoFest International — Courtesy
of the Artist and Taymour Grahne
Gallery, New York
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Camille Zakharia (Lebanon)
Muharraq Il, 1998

From the series Stories from the Alley
Inkjet Print

FotoFest International — Courtesy
of the Artist and Taymour Grahne
Gallery, New York
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Stories from the Alley, 1998

‘Stories from the Alley are a suite of photomontages describing a journey
through a village in the Middle East that is undergoing change as part of
the current wave of globalisation. It is a memory of earlier times when
Camille Zakharia arrived in Bahrain, where he is still living.

“Bahrain, 15 July 1991. | spent my first day getting acquainted with my
new work environment,” Zakharia says. “I turned down the contractor’s
offer of a tour of the site by car and opted instead to go on foot despite the
oppressive heat. Shortly after the start of my trek, | was hopelessly lost
in a maze of narrow alleys. The glare of the sun reflecting off the white
walls drew me like a magnet deeper into the heart of the labyrinth. The
silence was broken only by the occasional shuffling of slippered feet or
the crying of a child. Unwittingly, | stumbled upon Lane 1136, Block 211,
marking the boundary of my site. The call for the midday prayer broke
my introspective meanderings...” The writing on these works comes from
letters that Zakharia has kept; his own diaries and older texts.'

Curator, Karin Adrian von Roques from conversations with the artist

Markings, 2008

“Shackled by constraints imposed on me by society, family, tradition,
religion, government and a myriad other institutions, | have fought for my
right to remain free, a freedom of mind that | manifest in my art. | have the
freedom to create photos with the most banal of materials, white, yellow
and blue paint on black asphalt and endless combinations of patterns,
mandalas, quilts and Middle Eastern rugs.

It is this with this presumption that | seek emancipation with this series
of works called Markings. Through the use of montage, | have rebelled
against the photo medium itselfto challenge its already tenuous reputation
to represent reality as it is. In so doing, | have liberated myself from the
traditional photo process.

To challenge those constraints even further, | have used photos of
innocuous paint on black asphalt in different combinations to create
geometric patterns that bear no resemblance to the original image.”

Camille Zakharia

Camille Zakharia (Lebanon)
Markings V, 2008

From the series Markings
Inkjet Print

FotoFest International — Courtesy of the Artist and Taymour
Grahne Gallery, New York
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Shamma Al Amri

Ammar Al Attar

Yousif Al Harmoudi

Fatima Bint Hazza Bin Zayed Al Nahyan
Farah Al Qasimi

Alia Al Shamsi

Hamdan Buti Al Shamsi

Afra Bin Dhaher

Lateefa Bint Maktoum

Maitha Demithan

Reem Falaknaz
Saeed Khalifa
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EMIRATI
INSIGHTS

As the title suggests, Emirati Insights offers an inside view to
the practitioners of contemporary photography, video and mixed
media art of the United Arab Emirates. The lead image of this
exhibition, a photograph by Reem Falaknaz from the series, The
Place of Perpetual Undulation (2014) taken in the mountainous
Emirate of Ras Al Khaimah, shows a young man covered in
his traditional red headscarf. Through a play on the genre of
portraiture, this work depicts a figure of a man but does not
reveal who he actually is. Insofar, this anonymous portrait offers
an external view on an inner monologue that leads to the larger
question of cultural identity in general.

Exploring the issue further through the means of dress, tradition
and religion, works by Fatima Bint Hazza Al Nahyan and Lateefa
Bint Maktoum, among others, study the representation of the
self. Using traditional garments such as the abaya, the kandoora
and personal accessories as defining signifiers of the figure,
they undertake further abstraction. The more recent mediums
of photogram and scanography have led Fatima Bint Hazza Al
Nahyan and Maitha Bin Demithan respectively to deconstruct
garments associated with the people of the Arabian Gulf; jettisoning
these symbols of tradition, heritage and historical identity into the
21st century. This also applies in the literal sense. For example,
Afra Bin Dhaher uses her physical self being ‘framed’ by one of
the most used objects in daily life by a follower of Islam in the work
‘Prayer Rugs’ (2011).

Defining one’s space through the use of everyday objects
is something that Hamdan Buti Al Shamsi takes up with the
standard format of the postal envelope. He fills it with cutouts from
magazines, thus playing with the speed of digital communication
against the spirit that once infused traditional letter writing. For the
world has entered a new age of interaction. Where once personal
messages were expressed in a physical form captured by hand for
a specified recipient, now they are transported through fibres and
waves to an anonymous group of followers.

Engaging within a rapidly changing external environment in a local
as well as global context is a concern as much as a challenge for

these artists. Mediated through photographic prints, digital images
and video, artists are confronted and influenced by manifold
pictorial visual languages. Saeed Khalifa, for example, turns to
images of Christian iconography whereas Farah Al Qasimi uses
puns on popular culture to comment on the world. While other
pieces explore the rapidity of time, the work of Yousif Al Harmoudi
captures an altered understanding of time in two ways. Firstly, he
portrays those anonymous dockworkers whose day begins at the
dead of night and ends as the sun rises. Secondly, Al Harmoudi
relishes the variances in the tides of time; one that transports a
glorious vessel once laden with pearls into a non-descript freight
container and another in which time stands still, incarcerating
sailors in floating capsules for years at a stretch.

The rhythm of the sea is reflected in the waves of people habitually
collecting water day after day from coolers in front of private
houses, prevalent in neighbourhoods across the UAE. While water
is often freely available, the irony is that in a desert environment
such a resource is a rare commodity. The contradiction continues
in Ammar Al Attar’s Sibeel Water series with the dazzling mosaic
facades that only reveal their water taps upon closer inspection.
Beauty dissipates when one reverses these coolers, only to
discover the filthy apparatus behind.

The hands that fill an endless flow of bottles in Al Attar’s video
give yet again an abstracted view of their faceless collectors.
They offer a glimpse into the life of citizens often hidden within the
skyscrapers that represent the monolithic cityscapes of the Gulf.
The works of Shamma Al Amri and Alia Al Shamsi both use black
and white photography to preserve new as well as abandoned
buildings from the canon of modern architecture since the 1960s
to the present day. While Shamma Al Amri uses the relatively
old technique of the pinhole camera to document spectacular
architectural icons such as Burj Khalifa, Alia Al Shamsi delves
into the repetitive patterns and structures of gems born at the
beginning of Dubai’s urban expansion. From the monotone
city, we perpetually return to the mountainous landscape of
Ras Al Khaimah, showing the continuous cycle of life in this part of
the world.
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SHAMMA AL AMRI

Abu Dhabi-born, Dubai-based Shamma Al Amri is a
multi-disciplinary artist, working in various mediums ranging
from photography, painting, mixed media and digital. Her distinct
photography style using a pinhole camera and traditional film has
attracted widespread attention and was recently featured in the
Burj Khalifa documentary, ‘Opus’. In 2005, she presented her
initial two series of pinhole photography: ‘A Burj’s Perspective’
and ‘Behind Walls’, which resulted in her first private sales.
Shamma has exhibited her works both locally and internationally.
She is currently completing her Master’s degree in culture and
innovation management.

AMMAR AL ATTAR

Ammar Al Attar was born in Dubai and lives in Ajman. The business
graduate is an alumnus of Campus ART Dubai and a member of
Emirates Photography Society, Emirates Fine Art Society and the Abu
Dhabi International Photographic Society. Al Attar’'s work has been
shown in various group exhibitions in the UAE (Tashkeel, Maraya
Art Centre, Cuadro, Sharjah Art Foundation, 2013 Sharjah Biennial),
Bahrain (Al Riwaq Art Gallery), Saudi Arabia (Athr Art Gallery) and
Greece (Thessaloniki Museum). His work was recently featured in ‘Past
Forward: Contemporary Art from the Emirates’, the first major touring
exhibition of Emirati art in the USA.

YOUSIF AMIN MOHAMMED AL HARMOUDI

Yousif Amin Mohammed Al Harmoudi became interested in photography
as a child using older model cameras. By 1999 he had decided to enter

the digital world and pursue photography as a career. The Sharjah
University commerce graduate has taken part in numerous photography
courses. He has exhibited in several exhibitions including Al Tawaf
(2011); at the French Ambassador’s residence opened by HE Frederic
Mitterrand, French Minister of Culture (2012); Faces (2012); Sikka
Art Fair (2012); Faces 2, Chamber of Commerce and Industry; and
Storytellers at Mubadala (2012). Al Harmoudi is also interested in film
production having produced several films and worked as a cameraman.
He is a member of ADMAF’s Nationals’ Gallery.

FATIMA BINT HAZZA BIN ZAYED AL NAHYAN

Fatima Bint Hazza Bin Zayed Al Nahyan is an artist, collector and patron
of arts and literature and an ambassador of UAE cultural development.
Her artwork deals with ideas of cultural identity through a diverse range
of media including drawing, installation, photography and video. Her
Highness held her debut solo exhibition ‘The Black Garment: An Oriental
Story’ in 2012, featuring a series of hand-embroidered photograms. She
is a recipient of a 2012 Sheikh Mohammed Bin Rashid Patron of the Arts
Award and holds a BFA in Visual Communication with distinction from
the American University of Dubai. To further her practice, she has taken
several workshops in photography, curation and gallery management
with major international artists and professionals.

FARAH AL QASIMI

Farah Al Qasimi was born in Abu Dhabi and works between Dubai and
New York. She studied photography and music at Yale University and
has participated in residencies in Ireland, USA and Dubai (with the
support of ADMAF). Farah is a Fellow of the Sheikha Salama Foundation
& Rhode Island School of Design's Emerging Artist Studio Programme.
She has exhibited at Third Line, Cuadro, Sikka Art Fair (Dubai), Maraya
Art Centre (Sharjah), and the School of Visual Arts (New York). Her
work was recently featured in ‘Past Forward: Contemporary Art from
the Emirates’, the first major touring exhibition of Emirati art in the USA.
She is a member of ADMAF’s Nationals’ Gallery.

ALIA AL SHAMSI

Alia Al Shamsi is a Dubai-based photographer and adjunct who
lectures at the American University of Sharjah. She has worked as
a photojournalist covering regional and international news for local
newspaper and has also exhibited her work internationally including in
2006 Biennale di fotografia Brescia and most recently ‘Past Forward:
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Contemporary Art from the Emirates’, the first major touring exhibition
of Emirati art in the USA. She has also produced commissioned work
with some of her clients; Rolls Royce, EMAAR and most recently
2014 Icons on Icons’ for Gucci. She holds a BA in Photography from
Queensland College of Arts, Australia and a MA in Photo Image from
Durham University, UK.

Hamdan Buti Al Shamsi is an Al Ain-based, self-taught photographer,
graphic designer and writer. The UAE University graduate is an
alumnus of Campus ART Dubai and a Fellow of the Sheikha Salama
Foundation & Rhode Island School of Design's Emerging Artist Studio
Programme. He has participated in shows including Three Generations
(UK/USA), Past Forward: Contemporary Art from the Emirates (USA)
and Abu Dhabi Art. He has exhibited at FN Designs, Ghaf Gallery, Sikka
Art Fair, Maraya Art Centre, Marsam Mattar and Tashkeel. Al Shamsi
has received commissions for Qattara Art Centre, Abu Dhabi Airports
and EMAAR. He is a member of ADMAF’s Nationals’ Gallery, Emirates
Photography Society and Emirates Fine Art Society.

AFRA BIN DHAHER

Afra Bin Dhaher is a Dubai-based, communication designer and artist.
The American University of Sharjah graduate draws inspiration from
art, design, history, literature, conversations and moments in daily life.
Her creative practice involves translating experiences and portraying
emotions to generate discourse and bring to attention topics of interest.
Bin Dhaher has exhibited in the UAE — Tashkeel (2014), Abu Dhabi Art
(2013), Emirati Expressions (2011) — and at the United Nations New
York and Shanghai Expo (2010). She is the recipient of several awards
including the 2012 Sheikh Hamdan International Photography Award,
2010 IBDAA Award and the 2010 Sheikha Manal Young Artist Award.

LATEEFA BINT MAKTOUM

Artist and curator Lateefa bint Maktoum is the Founder-Director of
Tashkeel, a public studio providing specialist facilities for artists and
designers in the UAE. A painter turned photographer, she has gained
widespread recognition for her digital montage works which have been
exhibited globally, including Venice, Washington, Paris, New York,
Denver, Brisbane, Shanghai, Korea as well as in Abu Dhabi and Dubai.
As well as being selected for Emirati Expressions (2009 & 2011), she
was a featured artist at the UAE pavilions of the 2011 Venice Biennial
and EXPO 2010 Shanghai. Lateefa’s artwork can be found in private
collections nationally and internationally. A visual arts graduate of

Zayed University, she has also been curating exhibitions since 2007.
Lateefa is a recipient of a Sheikh Mohammed bin Rashid Al Maktoum
Patron of the Arts Award (2010 & 2011) and a Distinguished Patron of
the Arts Award (2012).

MAITHA DEMITHAN

Emerging visual artist Maitha Demithan holds a BA in arts and design
from Zayed University. She explores the traditions of the UAE, focusing
on some of the rituals and symbolism that have historically made her
culture distinct. Demithan has participated in several solo and numerous
group exhibitions in Dubai, Abu Dhabi, Venice, London and Paris,
including the Venice Biennale (2011), Abu Dhabi Art (2011), Gyeonggi
Museum of Modern Art, Korea (2012) and Art Dubai (2012-13). She
is a member of Tashkeel, a visual artist collective in Dubai where she
showed her first solo show Mutajadid (2014) and was selected for
Stephen Shore’s Emirati Expressions education programme in 2011.
In 2013, she participated in ADMAF’s Three Generations (UK/USA).

REEM FALAKNAZ

Reem Falaknaz is a photographer and freelance TV producer. Her
work stems from the realisation of the scarcity of contemporary history
documentation of her city. In 2013, Falaknaz was a fellow with FIND,
New York University Abu Dhabi. In 2014, she was selected as a
Fellow of the Sheikha Salama Foundation & Rhode Island School of
Design's Emerging Artist Studio Programme. She is also currently part
of a photography programme that is funded by the Arab Fund for Art
and Culture, the Prince Claus Fund, in partnership with the Magnum
Foundation.

SAEED KHALIFA

Saeed Khalifa is a Dubai-based, self-taught artist and fashion
photographer. He mainly works with digital photography but lately is
approaching other mediums such as installation and video. Khalifa’s
first solo show was held in 2011 at Ara Gallery, Dubai. Since 2009, he
has exhibited in group shows at Tashkeel, Ara Gallery, Ayyam Gallery
and Ghaf Gallery, UAE. His work is part of important private collections,
including The Samawi Collection, and has been auctioned by Christie’s.
Khalifa is a Fellow of the Sheikha Salama Foundation & Rhode Island
School of Design's Emerging Artist Studio Programme and recipient of
the 2014 Emerging Emirati Artist Award.
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Shamma Al Amri
Burj View
From the series, Still Breathing. 2010

Black and white pinhole film
photographic print
Courtesy of the artist
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Ammar Al Attar

Sibeel Water VIII (water cooler set of 4)
From the series, Sibeel Water. 2013
Hahnemuhle photo rag

Courtesy of the Artist and Cuadro Gallery
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Ammar Al Attar

Sibeel Water

From the series, Sibeel Water. 2013
Digital video (2 minutes, 15 seconds)
Courtesy of the artist and Cuadro Gallery
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Ammar Al Attar

Sibeel Water VII

From the series, Sibeel Water. 2013
Edition of 5. Lambda print

Courtesy of the artist and Cuadro Gallery
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Yousif Al Harmoudi

Shipping

From the series, City of Shadows. 2015

Photographic print on canvas. © Yousif Al Harmoudi

“The GCC has been a maritime trading route for more than 3,000
years, linking East and West. You can see the descendants of those
who worked on these boats in all the cities of the UAE. While marine

shipping operations have developed over time, many sailors still use
the traditional wooden ships.”
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Yousif Al Harmoudi

Bateel

From the series, City of Shadows. 2015
Photographic print on canvas. © Yousif Al Harmoudi

“This is one of the oldest pearl diving vessels, now used for shipping
20 to 50 tonnes of freight between the Arabian Gulf and the Red Sea.
According to historians, the name of this ship originated from the
Patel family of Kolkata, India. While they disappeared from the waters
of the GCC in the 1940s, these ‘Bakkarah’ boats can still be seen
along the African coast.”
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Yousif Al Harmoudi

My Name is Ibrahim

From the series, City of Shadows. 2015
Photographic print on canvas. © Yousif Al Harmoudi

“The figure in the photo is Ibrahim from Pakistan. | took this shot
while he was preparing a shipment of merchandise to Pakistan.
Many of the Asian traders prefer maritime transport as it is cheaper
and faster.”
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Yousif Al Harmoudi

Under the Moon Beam

From the series, City of Shadows. 2015
Photographic print on canvas. © Yousif Al Harmoudi

“One of the stories | have heard from the sailors is that some of
them have not set foot on dry land for five years or more. They travel
between Africa, the Arabian Gulf, the Red Sea and Indonesia.”
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Fatima Bint Hazza Bin Zayed Al Nahyan
(facing page) Untitled 6

From the series, The Black Garment:
An Oriental Story. 2012

Hand-embroidered photogram
Fatima Bint Hazza Bin Zayed Al Nahyan
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Fatima Bint Hazza Bin Zayed Al Nahyan
Untitled 7

From the series, The Black Garment:
An Oriental Story. 2012

Hand-embroidered photogram

Fatima Bint Hazza Bin Zayed
Al Nahyan
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Farah Al Qasimi

Fallen Gun. 2014

Archival Inkjet Print

Courtesy of the artist and The Third Line, Dubai
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Farah Al Qasimi

Miracle Garden. 2014

Archival Inkjet Print

Courtesy of the artist and The Third Line, Dubai
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Alia Al Shamsi oalidf clale
Forgotten Buildings Ao dui]
From the series, Forgotten Buildings, 2009 2009 . a8y Higud yiguad

Digital Photography. © Alia Al Shamsi LIl dwldf JloeXl degaro o
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HAMDAN BUTI AL SHAMSI
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Hamdan Buti Al Shamsi
Untitled 2014-2015
Collage on envelopes.
Courtesy of the artist
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Afra Bin Dhaher

Prayer Rugs. 2011

Digital Print

Courtesy of a private collection
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Maitha Demithan Olises sl
Ajyal (Generations). 2012 2012 JLo>
Scanography Al delils
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=

Reem Falaknaz

The Place of Perpetual Undulation Series. 2014

C-Print.

These photos were produced with the support of NYU Abu Dhabi’s

FIND program, Arab Fund for Culture, Prince Claus Fund, and
Magnum Foundation.
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SAEED KHALIFA

Saeed Khalifa dals s
War, 2014 2014_0)
From the series, Beasts “ong>odV” degano (o

Inkjet print on llford Golden Fiber Silk paper
Courtesy of Sabrina Amrani Gallery and the artist
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