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H.S.H. Prince Hans-Adam Il von und zu Liechtenstein

West meets East, with works of art that come from my collections to present an outline
of European landscape painting from its beginnings in the fifteenth century through to
the nineteenth. Our Western world has learned much from the Arabian world and has
been greatly enriched by it - in mathematics and in medicine, to name just two
important facets. These thoughts struck me a few years ago when | was fortunate
enough to acquire one of the most precious astrolabes of the Renaissance for my
collections.

The thirst for knowledge, the curiosity that spurred on ancient scientists, their gift for
observing the starry sky and nature, was also what impelled artists to gaze at the
landscape, to roam through it, to explore the world of the mountains, and ultimately to
record them in their sketches and paintings. Artists driven by the thirst for knowledge
were the very first to venture onto the mountains and capture their experiences,
starting with the great poet Petrarch and his ascent of Mont Ventoux in Southern
France on 26 April 1336, and continuing through the centuries to the vedutists who
conquered the summits of the Alps in the early nineteenth century in order to
document the view from above. And in 1836 - the year he ascended the throne - one
of my ancestors, Prince Alois Il of Liechtenstein, together with the painter Joseph
Hoger, actually wandered through the landscape of the Salzkammergut in Austria in
order to record it in all its variety and beauty.

So | hope that this curiosity also leads visitors into the exhibition in Abu Dhabi, and that
this small spectrum of my art collections now on show will impress them and give
them a great deal of pleasure.

Hans-Adam Il
Prince of Liechtenstein






H.E. Sheikh Nahayan Mabarak Al Nahayan

His Highness Sheikh Khalifa bin Zayed Al Nahyan, President of the UAE, declared 2019
as the Year of Tolerance. It calls attention to the nation’s respect for diversity, inclusion,
and an empathetic understanding of the identity and difference of human beings.

Tolerance and inclusion have been at the heart of the Abu Dhabi Music & Arts
Foundation and the Abu Dhabi Festival. They have promoted an appreciation and
understanding of diversity. An annual event since 2004, the Festival has distinguished
the cultural calendar in the UAE. The Festival has supported the nation’s determination
to become a global platform for international artists, performers, and cultural
experiences. The Festival has enhanced the country’s reputation as a beacon of
tolerance and a safe site for intercultural dialogue. As it turns sixteen this year, the
Festival continues to enrich the cultural life of Abu Dhabi and to open a space for
artists and creative talent to innovate and flourish.

Visual arts have always been an integral component of the Festival. Distant Prospects,
debuting this year in the Middle East, celebrates the visual arts by exhibiting over 400
years of cultural diversity and artistic talent that significantly contribute to an informed
comprehension of the history of art.

Abu Dhabi Festival invests in our nations youth and thus in the nation's future.
Mentorship, training, and well-designed programmes support young talent in a wide
variety of artistic fields. In particular, the partnership between Abu Dhabi Festival and
Liechtenstein enables both Riwaqg Al Fan-Al Emirati, which attracts more than 150
artists, and the awards presented by the Festival to creative artists across the Emirates
and the world.

The Festival and the Foundation's partnerships with international cultural institutions,
museums, and festivals continue to strengthen our nation’s cultural reputation. Without
a doubt, the Abu Dhabi Music & Arts Foundation and the Abu Dhabi Festival and their
tireless and visionary founder, H.E. Huda I. Alkhamis-Kanoo, have reinforced the UAE's
dedication to diversity, tolerance, and intellectual and artistic excellence. They will do it
again in 2019 and will again earn the boundless gratitude of the United Arab Emirates.

H.E. Sheikh Nahayan Mabarak Al Nahayan
UAE Minister of Tolerance
Patron Abu Dhabi Festival, President and Patron Abu Dhabi Music & Arts Foundation






H.E. Huda I. Alkhamis-Kanoo

The Abu Dhabi Festival has long been involved in the evolution of visual arts in the country, by
hosting creative masterpieces from around the world. This year we are very excited to
welcome more than 70 classic masterpieces from LIECHTENSTEIN. The Princely Collections.
Spanning four centuries, some of which date back to the 15th century, they share an
unparalleled view of beauty from a bygone era never before shown in this region.

The Principality of Liechtenstein celebrates its Tercentenary this year, a significant anniversary
that is illustrated in the beautiful collections of paintings, sculptures, engravings and tapestries
that have been collected and preserved by many successive generations. The Abu Dhabi
Festival is very honoured to share this important milestone by hosting this exhibition at
Manarat Al Saadiyat.

For us to be able to view and enjoy these priceless artworks is a vital aspect of cultural
exchange, facilitating the dialogue between nations and people, ultimately encouraging
understanding and tolerance. This year we celebrate, as a nation, this spirit across all social
spectrums, faiths and backgrounds, during the Year of Tolerance.

As we experience the past, we also look to the future and our collaboration with Liechtenstein
has sparked an exciting form of cultural exchange. Five young Emirati artists engaged in a
special residency by visiting the Principality and the neighbouring Austrian Capital, Vienna.
There they experienced the Garden Palace and City Palace of the House of Liechtenstein, the
Liechtenstein Art Museum, the Hilti Art Foundation, Kunstforum, the Albertina Museum, the
Maria Lassnig Foundation and Vienna's MUMOK Museum - experiences that may inspire new
works they produce in the coming months and years.

This landmark exhibition in Abu Dhabi features such masters as Peter Paul Rubens, Jan
Brueghel the Elder, Joos de Momper and Moretto da Brescia, works of whom have featured
prominently in the Paris Louvre, The Art Institute of Chicago, the Smithsonian Museum in
Washington DC and the Victoria and Albert Museum in London, among many other famous
institutions. In this, The Abu Dhabi Festival continues to contribute to inspire a better tomorrow
for each and every one of us, such is the power of culture in bringing people together in
tolerance and unity.

H.E. Huda I. Alkhamis-Kanoo
Founder, Abu Dhabi Music & Arts Foundation
Founder and Artistic Director, Abu Dhabi Festival
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About the Liechtenstein Family and its Collections

The history of the Princely Family of Liechtenstein goes back to the thirteenth century, when
its beginnings can be documented in the environs of Vienna. There, on a lichter (bright) - stein
(rocky massif) they erected their first mighty edifice, the Feste Liechtenstein - the Liechtenstein
Stronghold - the name, according to tradition, the family gave to it. This possession was lost
to the family through expropriation at the end of the fourteenth century; it was not until the
nineteenth century that Prince Johann | was able to buy it back.

After this expropriation, the family’s endeavours mainly concentrated on increasing their
possessions in Vienna, in the areas north of the city and in neighbouring Southern Moravia and
Bohemia (today the Republic of Czechoslovakia), where they ultimately advanced to become
the most powerful economic force.

This growth was accompanied by the creation and systematic enlargement of the art
collections. Priority of mention must be given here to the collecting activities of Prince Karl
| 'in the early seventeenth century - he was a member of the court of the Habsburg emperor,
Rudolf I, who at the time ruled the Habsburg Monarchy, not from Vienna but from Prague.
Rudolf wanted to turn the city, in his time, into a new Athens, and entrusted his art collection,
and the many artists living in Prague, to his palatine at court, Karl, who astutely exploited the
opportunity of this contact with the artists, especially after Rudolf's death.

His collecting activity was consistently followed up by all his successors; each of the princes
commissioned, purchased or sold in total hundreds of artworks, always with an eye on
enhancing the quality of the collections. This collecting activity most certainly reached a
climax around 1700 under Prince Johann Adam Andreas | - by the time of his death in 1712
probably around 50 paintings by Peter Paul Rubens were to be found in the collections, which
still hold 36 today. It was also he who gave great impetus to the princely building programmes
and erected the palace in the Vienna city centre (Bankgasse) and the princely Summer Palace
(in the suburb of Rossau), both still owned by the family. In 1705 he presented his integrated
collection for the first time in the town palace and, by 1810, this had grown considerably and
was relocated to the Summer Palace. Here it was open to the general public with an admission
fee until 1938.

Prince Johann Adam Andreas was also the one who, by purchasing the two small counties
of Vaduz and Schellenberg located between Austria and Switzerland nearly four hundred
miles west of Vienna, acquired a territory that in 1719 was elevated by Emperor Charles VI
into an independent imperial principality. He thus laid the foundation stone for the State of
Liechtenstein, which this year is celebrating its 300th anniversary. The head of state is the
ruling Prince von und zu Liechtenstein, Hans-Adam I1.

This state as their domain, with its capital of Vaduz, was the family refuge in 1938, when the
Nazis occupied Vienna; it has been the family residence since August 1938. The collections of
the Princely House were also relocated there from 1938 to 1945. After the costly and radical
refurbishment of the two Viennese palaces, approximately 400 works of art are once more
presented there today, in changing constellations.

After the end of the Second World War in 1945, the princely family lost all its significant
possessions, land, industries and their chateaux with many works of art, to the state (then
Czechoslovakia, which was Communist from that year.) They have never been restituted. In the
early days after these losses the family was only able to survive materially by selling important
artworks - star works today, like the Portrait of Ginevra de’ Benci by Leonardo da Vinci, now in
the National Gallery in Washington.

The present ruler, Prince Hans-Adam Il von und zu Liechtenstein, born in 1945, has managed
to put the financial status of the house on a new, stable footing. In the meantime he has
acquired more than a thousand top-class artworks for the collections and thus consolidated its
significance as the most valuable, truly private art collection in the world.

n
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Distant Prospects | About the Exhibition

To understand the significance of the collection of artworks that has been presented for the
Abu Dhabi Festival 2019's Distant Prospects exhibition, we must understand the importance of
landscape painting within a wider context. Landscape painting as subject and pictorial motif
had to contend a long time for its autonomous role. Landscape depictions have indeed existed
since classical antiquity, where they were integrated as small cabinet pieces into an otherwise
strictly architectural corset and only as an exception reached monumental dimensions in floor
mosaics.

Not until the thirteenth century do such landscape elements crop up again increasingly as the
background for pictures devoted to a narrative of Christian themes or, later, motifs from ancient
mythology. We still encounter panels even in the sixteenth and seventeenth centuries in which
a saint or a religious narrative provides the title, but the real aim was to depict a landscape.
These early examples were painted almost exclusively on carefully prepared wooden panels,
later superseded - although not always - by canvas as substrate. In fact, Biedermeier painting
of the early nineteenth century used the wooden panel, quite within this tradition of the Old
Masters. The material made it possible to produce the richly detailed and extremely nuanced
pictures demanded particularly of landscape pictures, typical of Flemish, Dutch and indeed
Viennese Biedermeier painting.

Landscape painting attained its autonomy and initial heyday in seventeenth-century Flemish
and Dutch landscape painting, Holland’s Golden Age, when it joined portrait and genre
painting as one of the major export hits, especially in the Northern Netherlands (Holland).
Specialists emerged for seascapes and cityscapes, inundating the market throughout Europe
with their pictures. Many artists evaded the enormous competition in their home country
and went to Rome, where they formed their own association and infused their painting with
the light of the south. Both here and in the north - whither they frequently returned - this
resulted in an strikingly atmospheric painting style that evoked life, movement and moods with
unprecedented intensity, Seascapes portray with great realism the might and perils of the sea
and the marine catastrophes they cause, also the great naval battles. In the landscapes the
light changing during the day and its course towards nocturnal, moonlit scenes are taken as
autonomous subjects for depiction.

In reflection and celebration of this genre, Distant Prospects brings to Abu Dhabi an extensive
collection of European landscape paintings from the fifteenth to nineteenth century, following
the practice from early beginnings in Italy, through to the Late Renaissance, Baroque and
nineteenth century developments. Within this collection we are offered a window into the
past, allowing the visitor to become a witness to glorious spectacles, fierce clashes, powerful
seascapes and stunning vast expanses.

In parallel with the Emirati artist residency programme, the Abu Dhabi Festival exhibition has
connected two nations - Liechtenstein and the United Arab Emirates - with the passion of
collecting, and a deep respect for the history of visual art.

13
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Left to right: Aisha Juma, Hamdan Buti Al Shamsi, Princess Irina zu Sayn-Wittgenstein-Berleburg, H.E. Hamad Al Kaabi, the Ambassador of the UAE to Austria,
Asma Khoory, Tagwa Al Nagbi and Maitha Abdalla.



About Abu Dhabi Festival

Artist Residency Programme

In line with its ongoing objective to support and develop the artistic practice of UAE National
artists, ADMAF designed an intensive one-week programme which offered five Emirati artists
from its Nationals’ Gallery a unique opportunity to visit significant institutions of arts and
culture in Vaduz, Liechtenstein and Vienna, Austria.

With visits to historically monumental points of interest such as the Liechtenstein City and
Garden Palaces, the artists were plunged into centuries of rich visual history, counter balanced
by compelling exhibitions in celebrated modern and contemporary institutions like the
Museum moderner Kunst Stiftung Ludwig Wien (MUMOK) and the Albertina Museum Vienna.
Over the course of the six-day programme, the artists also attended the Vienna Symphony
Orchestra at Musikverein and visited the private atelier of artist Peter Kogler.

Through this Residency Programme, which was supported by Huda and Mohamed Kanoo,
ADMAF provided a vital opportunity for the Emirati artists to develop and shape their artistic
practice within an international context while facilitating important cultural dialogue between
them and their contemporaries overseas, culminating with them meeting the UAE Ambassador
to Austria, H.E. Hamad Al Kaabi. Under the guidance of ADMAF Advisor, Princess Irina zu Sayn-
Wittgenstein-Berleburg, and supported by the mentorship of established artist Aisha Juma, the
participants in the residency embraced their surroundings with extraordinary passion for their
own artistic development while benefitting from one another’s unique perspectives.

Speaking of the residency, Alexandra Hanzl, Curator and Deputy Director of LIECHTENSTEIN.
The Princely Collections, said: “Art is an international language, and as such the Abu Dhabi
Festival 2019 - Visual Arts Residency Programme is an appropriate occasion to start a fruitful
cross-border dialogue in connection with our forthcoming exhibition: Distant Prospects.
European Landscape Paintings from LIECHTENSTEIN. The Princely Collections. It remains for
me to congratulate the organisers on this initiative and to await with keen interest the future
impact of this project.”
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About ADMAF

Founded in 1996, ADMAF is one of the oldest, not-for-profit cultural organisations in the Arabian
Gulf. Pioneering new artistic practices, it seeks to deepen global cross-cultural dialogue and
inspire a renewed interest in the creativity of the UAE and Arab world. Often in partnership with
leading national and international institutions, it delivers multidisciplinary initiatives for people
of all ages, backgrounds and nationalities through the Abu Dhabi Festival, special projects
and year-round education and community programmes. In the visual arts, it contributes to
artists” professional development, seeks to enhance and elevate the UAE art scene through
publications, grants, commissions and exhibitions, works in schools and universities to inspire
and inform the next generation, and uses art to tackle social issues. Presenting the creativity of
the UAE at home and abroad, ADMAF helps to empower the nation, securing a brighter future
for its communities and artists.
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About Abu Dhabi Festival

Abu Dhabi Festival is a unique experience that celebrates the UAE as a crossroads of culture and creativity. Founded in 2004, it was held initially

under the patronage of the then Minister of Information and Culture (and now Minister of Foreign Affairs and International Cooperation) H.H.
Sheikh Abdullah bin Zayed Al Nahyan. This was followed from 2007 to 2011 with the patronage of H.H. Sheikh Mohamedbin Zayed Al Nahyan,
Crown Prince of Abu Dhabi and Deputy Supreme Commander of the UAE Armed Forces. Today, the Festival is held under the patronage of H.E.

Sheikh Nahayan Mabarak Al Nahayan, UAE Minister of Tolerance.

It has become one of the region’s most prominent arts festivals and a key player on the worldwide festival circuit. Each year, the Festival
brings audiences together for unique experiences that testify to our shared humanity and the deep bonds we share. Always growing, always
innovating, it brings the best of the world to Abu Dhabi and takes the very best of Abu Dhabi to the world. Presented by ADMAF, the 16th Festival
in 2019 had as its central theme the ‘Culture of Determination’, joining forces with Special Olympics World Games Abu Dhabi in celebration
of everyone who battles against the odds to make a positive impact on society. This theme is one each of us can relate to, and the brave
Olympians who competed here are inspirational human beings whose drive and determination, in the face of often great adversity, should
bring joy and hope to everyone.

For over a decade, Abu Dhabi Festival has taken children and young people on a voyage of discovery. The Founder of the UAE, the late Sheikh
Zayed, once said, “Future generations will be living in a world that is very different from that which we are accustomed. It is essential that we

prepare ourselves and our children for that new world”. With this in mind, Abu Dhabi Festival 2019 further strengthened its youth platforms,

supporting the creative visionaries of the future as they develop their skills, address their needs and explore their futures so that they may

contribute to the progress of the country. The Festival once again presented a panoply of exhibitions, concerts, performances and events,

inspiring the general public, students, young people and their families to engage, inspire and excite.

The visual arts have played a major role throughout ADMAF's 23-year history as a developmental tool in education, a means to strengthen civil
society and as a platform to celebrate the breadth of artistic expression. Since 2008, Abu Dhabi Festival has staged major exhibitions that
explore the work of leading practitioners from the Middle East and Arab world, including Nja Mahdaoui (Tunisia), Dia Al Azzawi(lraq), Parviz
Tanavoli (Iran), Adam Henein (Egypt), Rachid Koraichi (Algeria) and Hassan Massoudy (Iraq). In 2013, the 10th anniversary of Abu Dhabi Festival
presented the Arab world premiere of 25 Years of Arab Creativity: The Contemporary Arab Art Scene’ in partnership with Institut du Monde
Arabe. In 2014, it staged the first ever retrospective of the US sound artist Bill Fontana (including two commissions inspired by the natural
and urban landscapes of the Emirate of Abu Dhabi). In 2015, it hosted two exhibitions - View From Inside’, the Arab world debut of FotoFest

International and ‘Emirati Insights’, an exhibition of contemporary photography, videography and mixed media art by 12 Emirati practitioners.

In 2016, a landmark exhibition of contemporary Emirati art ‘Portrait of a Nation” was presented and included 20 commissioned works by some
of the UAE's most innovative artists. That same year, ‘Place and Unity: Works from The ADMAF Art Collection” opened at Maraya Art Centre in
Sharjah, further ratifying ADMAF's place at the forefront of Emirati artistic expression. In 2017 the Festival celebrated the 20th anniversary of the
Environment Agency - Abu Dhabi with a special commemorative exhibition entitled ‘The Art of Nature” exploring the diverse landscapes and
species of the UAE.

In recent years, Abu Dhabi Festival has sought to connect Emirati artistic expression with the rest of the world through international touring
exhibitions. In 2013/14, ‘Three Generations’, which visited London and Cleveland, Ohio became the first ever group exhibition of Emirati art to be

presented in the UK and in a healthcare setting in the USA. In 2017, ‘Portrait of a Nation’ participated in Berlin Art Week at me Collectors Room,

presenting more than 50 Emirati artists in Germany for the first time. Abu Dhabi Festival's annual exhibition, accompanied by a commemorative
publication, guided tours, workshops, discussion forums and commissions of new work, plays a vital role in the growth of the nation’s artistic
practice. In 2018 ‘From Barcelona to Abu Dhabi’ exhibited a fascinating collection of works from the Barcelona Museum of Contemporary Art
(MACBA) in dialogue with the Emirates. It included exceptional pieces produced by 20 Emirati artists, displayed alongside the 70 international
works from nine decades of MACBA in a pioneering exhibition that explored what defines us as humans.

This year's exhibition, ‘Distant Prospects’, is a landmark event for the Festival. For the first time ever in the Middle East, more than 70 priceless

works of art - spectacular European landscape paintings from LIECHTENSTEIN. The Princely Collections - are being publicly displayed,
arranged into nine separate chapters. Some of the works date back to the 15th century and the collection spans some four hundred years,

featuring works by key figures in the Late Renaissance and Baroque artistic movements, such as Lucas Cranach the Elder, Joos de Momper, Jan

Brueghel the Younger and Peter Paul Rubens. These have been acquired and preserved over many generations by the House of Liechtenstein,

and the collection is widely recognised as one of the world’s most important
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About Manarat Al Saadiyat

Manarat Al Saadiyat was the first cultural space to be opened on Saadiyat Island and the first part of
the Jigsaw for the new Saadiyat Cultural District. Completed in 2009, Manarat Al Saadiyat has already
showcased a multitude of diverse exhibitions in its gallery spaces, including major shows for Louvre
Abu Dhabi, Zayed National Museum and Guggenheim Abu Dhabi.

In addition to the exhibitions gallery spaces, Manarat Al Saadiyat offers a multitude of other facilities

and programmes, making it the place in Abu Dhabi for art, cultural activities and community events.

The Centre is designed to be a place where everyone can come together to share, consider, and
create all types of creative artistic expression.

Manarat Al Saadiyat is a haven for anyone and everyone to hang out, relax be inspired and explore
diverse range of cultural expressions. Discover an exhibition, exchange ideas, take part in an art
workshop, enjoy delectable food, attend a talk or enjoy a movie... All of these moments can be
experienced in Manarat Al Saadiyat
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28 Distant Prospects

DISTANT PROSPECTS
Johann Kraftner

Today we don't think twice about taking a photo, recording an image of a
landscape. Probably thousands, hundreds of thousands, indeed millions of
such images are created each day; a slight touch of a button - the shutter
release - and the picture is taken. The rest is routine, either the anachronistic
trip to the photo laboratory, or - far more up to date and by now an everyday
activity - you switch on the computer and in the twinkling of an eye a printer
reels off a paper picture of optional size, or sends the picture electronically
across the globe. In these moments you hardly waste a thought on the idea
that this image of an everyday, immediate experience has had a long and
gripping history over the millennia.

Human beings had to master this imaging process - including that of the
landscape - very slowly; they had to make it usable, gain access to it step by
step as source of their artistic engagement and inspiration.

Old patterns repeat themselves. One person might record the spectacle of
a wild, untamed natural landscape, someone else solitary, idyllic stillness,

a third might immortalise the work of the human hand, cultivated nature,

or - and why not? - the cityscape with its spectacular, canyon-like street
perspectives and skyscraper silhouettes. Human beings form and preserve
this nature, exploit it shamelessly and destroy it: this work of destruction, too, is
visually recorded, distressing documents repeatedly record the irresponsibility
of human beings towards creation - and these documents of industrial
landscapes, too, have a history of their own.

Mankind itself in the end becomes the subject of these pictures; in many
cases it is not a question of recording nature and the landscape, but of
placing the human being in front of this backdrop. The landscape becomes
the legitimation; it signifies: I've been there, | dared to climb to the summit,
endured all the toil - or, could simply afford to go there. Visualised in this
landscape are the everyday activities and work of men and women, but also
the dark side of their existence. War and struggle, the unremitting destruction
and erosion of nature are re-enacted with these landscapes as background.
This is where we come full circle in one aspect; for surely the portrait with

a landscape background marks the start of the landscape’s emancipation
from being a mere accessory to becoming an autonomous genre; early
battle pictures in very different cultures also use the motif of integrating the
landscape into the event as a background foil, of establishing a location, of
saying: this is where it all took place.

This essay aims no more than to focus certain spotlights on the early
approaches to the landscape as a theme, or, more precisely, on the tradition
of western landscape painting. The latter differs diametrically from the skeins
of tradition in other cultural spheres, China, Japan, Korea, in Persia, or Islam,
where landscape painting likewise played a considerable role everywhere. In
Egyptian art, for instance, we repeatedly find it providing the background for
hunting scenes, or appearing in one of its most artificial guises, the garden.
The garden, the artificial, surrogate paradise, is one of the themes that was to
accompany the landscape picture well into modern times. In Roman painting,
artificial garden idylls on the walls of villas around Vesuvius or in Rome afford
views onto bucolic landscapes with rare plants and colourful birds. Like early
anticipations of paradise gardens in the western Christian tradition, these
attempts to retreat evoke for us a tranquil, serene and intact world.

Before someone is ready to capture the landscape in images he and she

has to be capable of engaging with it, of observing it, of describing it. Homer
(eighth century BC) reproduces in his incomparable language such images of
his homeland - wherever this may have been - that in our imagination they
very quickly condense into a form that could be rendered as visual image,

as drawing, as painting. “There are meadows burgeoning and sweet, full of
running water to the sea, here the vine is always heavy with grapes; ...up at the
head of the bay pure water springs from the rock’s cleft, a spring surrounded
by whispering poplars .., thus he describes the island of the Cyclops as a
paradise isle. Sappho (630-612 BC - ¢. 570 BC) from Lesbos describes in the
unsurpassed, laconic precision of her verses the beauty of her home. The
later poems of Theocritus (c. 270 BC) were categorised as “Eidylla”. Here he
describes the simple pastoral life of his home country Sicily, its trees and
fragrances, the sounds and colours, never lapsing into the sentimental or
fanciful. The “Bucolica” subsequently emerged as an autonomous literary
genre, in which the rural life of the shepherds was a metaphor for the long
vanished felicity of the Golden Age.

For the Roman poet Ovid (43 BC - probably 17 AD), this primal, Golden Age

of Man has long been lost, usurped by the questionable achievements of
civilisation with its avarice and urge to destroy. He is thus the first poet of

the criticism of civilisation, casting a sceptical eye on the achievements and
luxury of the Augustan age - he was probably exiled far away to the Black
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Fig. 1
UNKNOWN ARTIST

Red Room

Villa di Agrippa Postumus, Boscotrecase
Museo Archeologico Nazionale, Naples

Sea for this reason. Virgil, too, (70 BC - 19 BC) was witness to this change.

In his “Bucolica”, we do not experience nearby Sicily, where shepherds and
countryfolk had long been vassals of Roman grandees and property owners,
but faraway Arcadia, the Greek home of the shepherd god Pan, the focus of all
ideal imaginings and dreams. It was to remain so throughout the ages. Virgil
did not know this first hand and hence could render it only in a transfigured
form he had dreamed up himself. In his verses he gave shape to an imaginary,
ideal world far removed from any reality; this dream endured throughout the
millennia at least until Johann Wolfgang von Goethe (1749-1832) and in fact
assumed political dimensions in the Greek struggle for liberty in the early
nineteenth century. It is a world far from civilisation and education in which
nature and man still co-exist in perfect harmony.

No wonder that not only the literary description of the landscape but also

the visual image is partly rooted in this atmosphere. Despite finds of Greek
painting, some of larger dimensions, which would have been unimaginable

a generation ago, the most important sources for this are still Roman mural
paintings, to a great extent based on Greek models, which had rapidly become
“icons” for artists.

In his Bibliotheke Diodoros (c. 350 BC - third century BC) mentions for

the first time in the ancient history of art a “topographos”, who came from
Alexandria in the first half of the second century BC to work in Rome. Pliny the
Elder's (c. 23 - 79 AD) Natural History names a painter Serapion from Alexandria
(third century - second century BC) who is said to have painted large-scale
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scenographic pictures in Rome. Mural decorations have come down to us
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today, some of them covering the walls of entire rooms with illusionist views,
some are miniature-like scenes incorporated - very much in a “contemporary”
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manner - as little paintings into architecturally structured wall decorations
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(fig. 1). They are certainly only a small fragment of the former abundance
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of such pictures. Yet the inventory that has been preserved and constantly
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augmented by the latest archaeological finds is in any case extraordinary.
Many motifs that we know from ancient writers are recorded here for us,
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Homer’s Odyssey is especially popular as a thesaurus of images; sea strands
and harbours, groves and grottos, shepherds and their herds, also quite often
small sanctuaries are constantly appearing for the beholder. Heroic landscapes
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Fig. 2
UNKNOWN ARTIST
View of a Garden

“Studiolo” della Casa del Bracciale d'Oro, Pompeii, left wall

with bizarre, rocky scenery alternate with the “locus amoenus” exemplified in
poetry, the ideal of rural life moves stage front as a contrast to the increasingly
inhospitable and problematic life of the big city. The peristyle gardens of Roman
country villas became an escape from the real world, an artificial landscape
garden strictly confined by architecture, the painting cycles in the adjoining
rooms also providing a response to and extension of this world (fig. 2). Here
types of surrogate nature were created with such superlative sophistication and
astounding powers of observation and execution that would only be rivalled in
realism centuries later in the painting of the western world. They depict the most
diverse and sometimes exotic species of flora and fauna; they experiment with
sophisticated gradations, chromatics and foreshortening obedient to the laws of
perspective, all to achieve the utmost realism in spatial impression, illusionistically
enlarging the walls of the cramped rooms usually adorned with these paintings,
thus breaking open the confines of prevailing reality.

It is a truism that with the migration period this super-civilised world declined,
fell and went under for a long time; how much of the ancient world was

still accessible to the artists of the new Christian West is something we can

only surmise. First with the appearance of Giotto (1266-1337) do we see an
incontestable genius taking the stage and leading painting out of rigid medieval
and Byzantine traditions into a whole new world, capable in its essentials of
linking up once more with ancient traditions. In the Divine Comedy (Purgatory,
canto Xl) Dante has already recognised Giotto's significance in freeing himself
of Cimabue’s (1240 - ¢. 1302) influence and his “maniera bizantina”. Boccaccio
(1313-1375), too, is fully aware of Giotto's achievement when he describes his
amazing talent in the Decamerone (VI.5), “that among the things Great Mother
Nature brings forth in the eternal cycle of the seasons there was not a single
thing he could not reproduce with stylus, pen or brush to be so lifelike that it did
not just seem like, but actually seemed to be the object itself, so that frequently,
when confronted with his works, the beholders were deceived by the objects
he painted and thought they were real.” As in antiquity, the observation of
nature and its representation in all its facets was the starting point of artistic
engagement. At the same time, people started to study the physical reality of
the human being; in Bologna the first public dissection of a corpse in 1306 gave

rise to the earliest textbook on anatomy. Filippo Villani (1325-1407) names Giotto
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Fig. 3
GIOTTO (1266-1337)
Miracle of the Spring
Upper Basilica San Francesco, Assisi, inner facade

at the end of the fourteenth century as “piu sovrano maestro”, a painter who had
oriented himself on the model of antiquity. Lorenzo Ghiberti (c. 1378-1455) wrote
in around 1450 that painting started with Giotto's study of nature. In his Miracle of
the Spring (1300/1304) in the Upper Basilica of San Francisco in Assisi, he places
his figures in an abstract landscape with stylised trees; at first glance, dimensions
and perspectives of the figures seem to have nothing to do with each other, with
trees and rocky landscape far removed from any study of nature (fig. 3). And yet
Giotto points the way by relating the dramatis personae to a real environment
and thus to each other. Allegretto di Nuzi's (1315-1373; cat. pg. 78-79) two small
panels Adoration of the Shepherds and The Flight into Egypt from the Princely
Collections palpably waft something of the wind fanned by Giotto; here it is

not the gold ground that sets the protagonists in a remote, divine cosmos, but
transports them into a real, though still very stylised and abstract world.

This development progressed on its unwavering course when on 26 April 1335
Francesco Petrarca (1304-1374) along with his brother Gherardo climbed the
6273 feet of Mont Ventoux in Provence. Overwhelmed by the view over “the
peaks and rivers to the margin of the ocean”, Petrarch describes the experience;
for the first time, Nature is consciously seen as landscape and described as such.
Behind all this there is also the moral component; like his ancient predecessors,
Petrarch warned of endangerments from the city and reiterated Virgil's
glorification of rural life.

Only a few years after this landmark, another, perhaps even more revolutionary
step followed for the history of painting: Ambrogio Lorenzetti (c. 1290 - c. 1348)
painted a monumental fresco cycle in the Sala della Pace of the Siena Town

Hall, embedding the actual subject, The Allegory of Buon Governo, in a
monumental landscape panorama, thus anchoring the subject in the city and
surrounding landscape (fig. 4). Here, too, it is yet again the elevated viewpoint
- it could have been the Town Hall loggia - that enables him to present a
panorama of the city and its surroundings - no longer the abstract landscape
of Giotto's Legend of St Francis, but reality, demonstrable any time and
perceptible to the beholder, in which the actual challenge for the painter is

the visualisation of the subject. The “paesaggio”, the cultivated landscape,

is the actual theme of the picture, a landscape and its contents designed by

man: the nature of the Appenine Mountains and the “Crete Senesi” region, of
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Fig. 4
AMBROGIO LORENZETTI (c. 1290 - ¢. 1348)
Allegory of Buon Governo

Palazzo Pubblico, Siena, Sala della Pace

Distant Prospects
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the agrarian landscape, and of the buildings with the city embedded within it.
Lorenzetti depicts a very rational reality; perspective is visualised in accord
with the laws of geometry by diminishing objects in the background, not yet
through aerial or colour perspective, techniques still inaccessible to him. His

is a narrative rendering of the landscape, populated by countryfolk at work
watching their herds, ploughing, sowing, harvesting and threshing. He also
depicts the activities of the citizens, production, processing and trade are
presented as the sources of prosperity. Here Lorenzetti goes far beyond his
predecessor Simone Martini (1284-1344). Martini also worked by studying

real situations and was commissioned by the city to portray Guidoriccio da
Fogliano in his fresco painted in 1330 in the Sala del Mappamondo; he was in
fact sent out with horse and servant by the city for purposes of research. Yet
again, the depiction was only of a bleak, bare rocky landscape, with nothing of
the real situation (fig. 5). There is no doubt that Lorenzetti's invention must have
had other historical roots and influences; what else could have served here as
inspirational source than Roman models, which were surely known in Siena?
And yet he surpasses this model by far: instead of representing the bucolic,
ideal landscape excluding everyday human life, he composes a scene
combining this very reality with nature in a painted cultivated landscape.
Between 1404 and 1407, monumental landscapes were painted on commission
of the family of Liechtenstein, when the Torre Aquila of the Castello del
Buonconsiglio in Trent was adorned with the earliest large-scale cycle of the
months (fig. 6, 7, 8). The painter seems to have come from Bohemia with the

Fig. 5

SIMONE MARTINI (1284-1344)

Guidoriccio da Fogliano

Palazzo Pubblico, Siena, Sala del Mappamondo

commissioning patron Bishop Georg von Liechtenstein (1390-1419), though

there are obvious signs of influence from the Lombardian School and Stegano
da Verona (c. 1375-1438). The individual representations of the months together
form an overall Alpine panorama; the month of January shows a winter
landscape with the dominating castello of the Prince-Archbishop; a snowball
fight - probably the earliest representation of one of the most pleasurable sides
of winter - lends the pictures an unprecedented vitality and lifelike immediacy
(fig. B). The quality of nature observation and its detailed reproduction is
demonstrated in the way it captures the first thaw along the walls on the
banks of a stream and at the forest edge. We may imagine the cycles by
Antonio Pisano (Pisanello; before 1395-1455) in Pavia and Mantua as similar -
unfortunately their surface is lost, and apart from a few fragments they are
now documented only in sinopias.

The books of hours might also be mentioned in this context; until the
triumphal progress of the panel painting, book illuminations of the north
played a similar role to fresco painting in Italy. Their state of preservation

is incomparably better, thus they are inestimable sources for exploring this
culture, which aspired to represent a cyclic picture of life in the spirit of
Christianity according to years, months, days and hours. Its centres were the
lle de France, Flanders, Burgundy, emanating from there to other Central
European capitals like Cologne, Prague, Verona and Milan. The crowning
achievement is indubitably the fifteen books of hours owned by Jean de
France, Duc de Berry (1340-1416). The Tres Riches Heures created between 1414
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Fig. 6 Fig.7

Cycle of the Months (January) Cycle of the Months (April)

Torre Aquila, Castello del Buonconsiglio, Trent Torre Aquila, Castello del Buonconsiglio, Trent
Fig. 8

Cycle of the Months (May)
Torre Aquila, Castello del Buonconsiglio, Trent
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Fig. 9

PAUL VON LIMBURG (active c. 1385-1416)

February

From the Tres Riches Heures of Jean de France, Duc de Berry
Musée Condé, Chantilly
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Fig. 10

PAUL VON LIMBURG (active c. 1385-1416)

July

From the Tres Riches Heures of Jean de France, Duc de Berry
Musée Condé, Chantilly

and 1416 with illuminations by the Limburg brothers has the twelve months of
the year following the duke’s castles and palaces, their surroundings illustrating
the typical activities of each month for both nobility and countryfolk (fig. 9,

10). The division between social classes is clearly delineated; the nobility is
represented in a larger dimension as dominant, enjoying the beauties of nature
and rural life, while the humble peasant folk toil like ants in the sweat of their
brows. These motifs, too, are dominated by a colourful palette innocent of

any sfumato or aerial perspective. The azure of the sky additionally evokes

a paradisial world view; the duke’s inventories mention “two leather sacks of
azure stones” (lapis lazuli), which the painters rubbed on the surface to create
the colour. This pigment from the Orient was one of the most precious trade
goods and irreplaceable not only in landscape painting; it would be a long time
before Europe found a real substitute. Also prevailing here - as already evident
in Lorenzetti's pictures - is the bird's eye view, a landscape that lives through the
overview rather than the atmospheric gradations of depth.

The same type of composition finds correspondence in the Paradise Garden
with the Virgin Mary and the Child Jesus, central to the religious symbolism of
the time as the image of a paradisial Jerusalem and the immaculate virginity of
Mary: “A garden inclosed is my sister, my spouse; a spring shut up, a fountain
sealed”, to quote from the Song of Solomon in the Old Testament. This garden
is now given a new interpretation in Christian terms. It is a garden from which
the toil and burdens of everyday are totally banned, a garden closed off from
the attacks of the world by a high wall and populated only by tame animals.
The representations of Paradise are redolent throughout with the predominant
“soft style”, idealistic euphemisms to disguise a rough and realistic world, its
models probably found as well in the fairy-tale paradise gardens of Persian book
illustrations. With every delightfully rendered detail of a rose, a strawberry, a lily
of the valley or a little bird, there is no denying the intention of cutting this small
section out of the real world and transporting it to a faraway paradise (fig. 11).
The bird's eye view renders the scene as if on an artfully woven garden carpet,
upon which events move through the cosmos, spatial depth is avoided. The
view onto these paradise gardens does not seem like an earthly one, but
angled from an infinite distance; central perspective has no part to play as
yet, the little birds in the foreground do not differ in size from their fellows in
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Fig. 11
UPPER RHENISH MASTER
Paradise Garden

Stadel Museum, Frankfurt

the far background; parallel perspective, the gaze of an infinitely remote God,
rules the composition.

The gardens of Hieronymus Bosch (1453-1516) give us the perfect opposite
polarity to the paradise garden programme; his complex world landscapes
portray not the sound and sane world of the Bible, but compose an impenetrable
abyss of a world, its meadows, mountains and trees inhabited by a reckless,
pleasure-seeking society hovering between paradise and hell, as Bosch could
witness daily in his native country. He painted on commission of Catholic
fraternities and the nobility; one of his greatest admirers was King Philip Il of
Spain, who purchased no fewer than 33 pictures by Bosch - and this, although
Bosch’s pictures were entrenched in an attitude of social criticism against

the oppression of the ruling Habsburgs and the intractable hierarchies of the
Church. As in the classical paradise gardens, the figures are scattered across the
entire scene, a pattern that long affected later generations and was also manifest
in Bosch's brilliant successor Pieter Bruegel the Elder and his school. These
forays into a world at the edge of the abyss were extremely popular, also among
the great aristocratic houses of Central Europe; evidence of this is provided by
Jan Brueghel the Younger’s (1601-1678) The Triumph of Death from the Princely
Collections, painted in this tradition around 1620.

The decisive step forward was first taken by Jan van Eyck (1390-1441) in his
Madonna of the Chancellor Rolin, painted around 1435 (fig. 12). In this picture van
Eyck on the one hand utilises the geometric foundations of central perspective,
producing a composition in accord with our present-day visual habits; it
progresses from the persons portrayed in the foreground, then on past the
triphorium in the centre of the picture, across the river landscape with the city
located on both sides, and finally to the mountain ranges in the background,
which disappear into the mist of the sky. The magic word haze, the fading and
vanishing of the objects in the background, is a new visual and representational
method that revolutionised painting. In presenting this scene, van Eyck had

the benefit of a technical revolution and is noted as its first consistent user:

the discovery of oil painting. The glacé technique of oil painting gave him

access to a completely different palette, just as in the books of hours or in the
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paradise gardens, a palette much richer in nuances and shading, enabling the
artist to modulate a spatial depth reaching to the furthest hills. The blue of the
sky is no longer pure azure or toned down with white, but defined through the
light of sun vanished below the horizon; here, this light of the sky and the snow-
topped mountains it illuminates unite in the peaceful evening mood. The delicate
blue of the sky and blue and purple tones blend into a completely new picture
space stretching from the foreground into infinity; the blue sky is no longer

the substitute for the gold ground it once replaced. This paves the way for the
landscapes of Bosch, Pieter Bruegel the Elder, Durer and Leonardo, and of the
succeeding Flemish, Dutch and Venetian artists.

The new realism in representing nature in northern painting is accompanied as
well by the discovery of the real location as subject. In 1444, Konrad Witz (before
1410-1445/46) painted a Miraculous Draught of Fishes for the right wing of the
lost altar of St Peter in Geneva. He placed the scene before the local backdrop of
Lake Geneva, the landscape of the events (fig. 13). We can clearly recognise the
mountains along the bank on the eastern side of the lake reaching as far as the
snow-covered massif of Montblanc; this is placed lower than the breakwater in
the centre ground and set against the glacial fohn sky to finish off the view in the
distant depths of the scene.

The revolution of aerial perspective was also discussed in Florence. In his

Trattato della pittura, Cennino Cennini (c. 1370 - ¢. 1440) described inverse aerial
perspective, which involved intensifying blackness of colour, outlining the light-
coloured figures against a dark background; this resulted in a kind of spatial
perspective. Meanwhile, in his De pictura of 1435, Leon Battista Alberti (1404-1472)
defines the laws of aerial and colour perspective in his theory of a continual aerial
and colour space. Alberti rationalises the reduction of colour intensity towards the
back of a picture with a white haze filling the space (vapore bianchiccio), which
becomes increasingly whiter and thicker after the horizon, and more and more
transparent as the distance decreases. In his work De prospectiva pingendi of 1482,
Piero della Francesca (c. 1420 - 1492) gives us the most detailed discourse ever
produced by the Renaissance on central and aerial and colour perspective, which
he knew not only from Alberti's writings, but also from Netherlandish painting;

this found no acknowledgement, however. The true culmination of all these
observations was to be established first of all by Leonardo da Vinci (1452-1519) a
generation later. This unified in theory and practice all previous observations and

canonised what van Eyck had already demonstrated in his pictures.
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Fig. 12 Fig. 13

JAN VAN EYCK (1390-1441) KONRAD WITZ (pre- 1410-1445/46)
Madonna of the Chancellor Rolin, detail The Miraculous Draught of Fishes
Musée National du Louvre, Paris Musée d’Art et d'Histoire, Geneva

“Only choose one teacher and one alone: nature” was Leonardo’s motto.
Consequently he positively threw himself into nature study and dissected
landscape and fauna with equal intensity, recording everything in his sketch
books. On 5 August 1473, he produced the first landscape drawing devoid of
human beings and topographically exactly identifiable, showing an overall
panorama of the wild Arno valley near Florence (fig. 14). He isn't interested in
the idyll, but in the elementary struggle between earth and water, air and light;
he records catastrophes, conflagrations, volcanic eruptions and floods. During
a journey in the early 1500s, he produced a ruddle drawing in Veneto showing
a gathering storm rolling over the mountains into the valley; the light breaks
through the clouds, in the next instant everything seems swallowed up by
the approaching storm (fig. 15). Leonardo acquired early practice in portraying
these real scenarios; in his last years they were to dominate his oeuvre as
fantasies of the impending apocalypse and end of the world, the final flood.
Nothing defines his understanding of landscape more clearly than the
Leonardo’s criticism in a section of Botticelli's Trattato della pittura, where he
comments laconically: “... but this painter created quite wretched landscapes.”
Leonardo’s idea of landscape painting was without a doubt quite different from
all previous ones ever known: “... look at a wall that is spotted with damp, or a
stone of irregular colouring. If you have to invent backgrounds you will soon
be able to see glorious landscapes in them, a kaleidoscopic abundance of
mountains, ruins, rocks and forests, far-reaching plains, valleys and heights;

or you will see battles and strange figures in violent movement, facial
expressions and garments and innumerable other things, which you can then
complete in their appropriate form. Such walls create similar associations

to the sound of bells, in whose ringing you may hear all kinds of words.” The
challenge to release creative energy could scarcely be greater than in this
statement, demonstrating in Leonardo’s own words how intensively his entire
environment recharged his own creative energy. It is therefore of elemental
significance for the further development not only of landscape painting, but
also of art itself. He assigns a key role to two aspects, coincidence and the
imagination, which were soon to play a pivotal part in many landscapes

and landscape studies. The genius of the artist has to be able to draw
creativity out of all the opportunities that come his way - thus he lays one

of the foundation stones for the later cult of the genius in western art. In the



Fig. 14

LEONARDO DA VINCI (1452-1519)
The Arno Valley near Florence
Gabinetto Disegni e Stampe degli Uffizi, Florence
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Fig. 15
LEONARDO DA VINCI (1452-1519)
Storm over Valley in Foothills of Alps
Royal Library, Windsor Castle

Paragone he states that the expressive power of the elements in a landscape
picture has its roots not in nature but in the inner eye of the artist, in his
“fantasia”. The landscape in The Virgin and Child with St Anne (1508-1510)

is born of the imagination, a landscape that could have existed perhaps

in the darkest past of the earth’s history, if an earthly landscape is meant

at all (fig. 16). It is a landscape created of the elements as we know them,
mountains and valleys, water courses and vegetation, commingled here into
an unreal entity, never actually seen by the artist; yet it is a landscape which
in its correctness of perspective techniques, in its sfumato, is more real

than anything ever painted before, making mountain and background in the
sky appear to be one; a landscape that places Christ’s birth not 1,500 years
prior to the date of the picture, but in a remote, primordial age of the earth,
between paradise and awakening mankind.

To find a contrast, we may turn to Piero di Cosimo's (1461/62-1521) small panel
of the same subject, probably painted around the same time, between 1505
and 1510. Here the landscape is clearly based on Florentine ideals, where the
primacy of “disegno” shaped the fundamental composition; there is no hint of
sfumato; the mountains loom up solid and mighty in the background sky; the
stylised trees are set off in dark outline from the sky, just as the small plants in
front of the mother stand out from the green of the meadow (fig 17). Piero was
known as an odd man out in the Florence of Botticelli and deliberately remained
aloof from his environment, cultivating his own naive primitivism.

Painterly and picturesque effects were much more en vogue in Venice

and its surrounding region, perhaps motivated by the specific light of the
lagoon and the “terra firma" in the hinterland, surely the inspiration for this

way of seeing things. The colour is the main thing here, not the drawing. In
his Dialogo della pittura of 1548 Paolo Pino (1534-1565) has a painter from
Venice say the following to his colleague from Florence: “If perspective is so
important, our painters are badly equipped to handle it” Lightness of touch
(facilitd) and grace (grazia) play the leading role in Venice and was to become
progressively important, right through until Ricci, Guardi, Tiepolo and Canaletto.
In his Diario, Marcantonio Michiel (1484-1552) describes the landscapes of
the Venetians (paesetti) no longer as “pittura minore”, but as “prime opere”.
Paolo Pino even goes so far as to “clone” the ideal painter in his mind out
of the two worlds, the Florentine of Michelangelo and the Venetian of Titian;
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Fig. 16 Fig. 17

LEONARDO DA VINCI (1452-1519) PIERO DI COSIMO (1461/62-1521)

The Virgin and Child with Saint Anne Madonna with Child and the Young St John

Museée National du Louvre, Paris LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna, inv. GE 264

this chimera would be the god of painting and ideally unite both worlds in
one. The concluding point of the discussion was made by the Roman art
theoretician Giovanni Pietro Bellori (1613-1696) in his Le Vite de’ Pittori (1672)
with the disarmingly simple statement: an artist should learn drawing in
Florence, composition from Raphael and finally colour in Venice.

We can first encounter this compositional and chromatic balance
harmonising figures and landscape in Giovanni Bellini's (c. 1430-1516) Feast of
the Gods (1514), commissioned for the Camerino degli Alabastri in the castello
of Duke Alfonso | d’Este of Ferrara (1476-1534). If we are to lend credence to
Vasari's biography, it was completed after Bellini's death by Titian. The next step
is Giorgione's (1476/77-1510) The Pastoral Concert (1508), also completed by
Titian in 1510 . It captures perhaps most exquisitely of all the atmosphere at the
Court of the Muses of the ex-queen of Cyprus, Catarina Cornaro (1454-1510),
who made Asolo the focus of Arcadian yearnings among humanists, poets and
the painters of Venice and Padua. Jacopo Sannazaro's (c. 1456-1530) pastoral
novel Arcadia, published as a pirate edition in 1502 in Venice and authorised
in Naples two years later, rediscovered the faraway pastoral land of the Greeks
and entered into a culminating symbiosis with the beauty and idylls of Italian
landscapes, a fusion with the ancient topos to form a new ideal (fig. 19). In the
Pastoral Concert the ancient human ideal unites finally with the reality of
Veneto and its northern buildings, creating a multi-layered prototype inspiring
successors and interpreters throughout history, including Poussin, Watteau,
Manet and Picasso.

Giorgione painted one of his most mysterious pictures for the rich Venetian
merchant Gabriele Vendramin, The Tempest dated between 1506 and 1508
(fig. 18). The actors stand or sit in the picture, unwaveringly innocent of the
drama enacted in the background; it is a work that has always given rise

to the most diverse interpretations, which we cannot enter into here. The
prominence of the landscape in the foreground is such that it was primarily
described as early as 1530 as “the landscape with the storm painted on canvas”
and named after the gypsy and the soldier only later.

Titian (c. 1488-1576) strives after this unity of landscape and figures even
more than Giorgione; in his late work they fuse into an entity in the open
structure of the painting and the blurredness of contours. In one of his last

works, Nymph and Shepherd (c. 1570) human being and landscape are imbued



Fig. 18

GIORGIONE (1476/77-1510)
The Tempest

Galleria dellAccademia, Venice
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Fig. 19
JACOPO SANNAZARO (c. 1456-1530)
Arcadia di M. Giacomo Sannazaro Nobile Napolitano

throughout with the spirit of an Arcadian primal state and merge into an
inseparable totality, become eternal metaphors of Eros and death, the never-
ending cycle of nature, in which man, in his short existence, only acts as a
small, insignificant cog in the works of the universe.

The scene in the smaller centres of Brescia, Bassano, Ferrara and so on was
cast completely under the spell of the momentous developments in the Upper
ltalian capitals, Milan and above all Venice. Among the pictures of Benvenuto
Tisi of Ferrara (called Il Garofalo; 1481-1559) we find dynamic landscapes - for
instance in a small panel showing St Christopher of 1518/20 (cat. pg. 81) - that
repeatedly reflect the developments of the time and betray influences above all
from Flemish models. In his Apotheosis of Hercules (c. 1539) recently acquired
for the Princely Collections, he gives us the earliest exact depiction of the city
of Ferrara in a masterful recreation of atmosphere, with the Po in the foreground
and a mountainous landscape at the back. The St Jerome (cat. pg. 80) by
Alessandro Bonvicino (called Moretto da Brescia; 1492/95-1554) is also seated in
front of a wild and craggy mountainous landscape. In his much later Madonna
with Child and the Young St John (c. 1550), the influences of Venetian landscape
painting on the Brescian painter are already much more in evidence (fig. 20).
The developments in the south naturally affected painting in the north - and vice
versa, as we have seen. Landscape painters from the north, the “oltramontani”, as
they were called in the south, were welcome assistants in the major studios and
employed as landscape specialists. We can perhaps judge the great demand

for these painters in the south by the fact that in 1535 Federigo Gonzaga
(1500-1540) bought 120 works from an offer of 330 Netherlandish paintings,
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Fig. 20

ALESSANDRO BONVICINO, called MORETTO DA BRESCIA (1492/95-1554)
Madonna with Child and the Young St John

LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna, inv. GE 879
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Fig. 21 Fig. 22

ALBRECHT DURER (1471-1528) ALBRECHT DURER (1471-1528)

View of Arco Willow Mills on the Pegnitz

Musée National du Louvre, Paris Département des Estampes, Bibliothéque Nationale, Paris

; 1 = of which “Twenty were nothing but landscapes”. Landscape painting had been

- e \\'

treated as a separate genre since the early sixteenth century and was greatly
admired. As early as the 1490s, Albrecht Durer (1471-1728) had produced a series
of small-format pen and ink drawings for study purposes; it is the earliest series
of autonomous landscape compositions that dispenses with human figures.
Following these were the watercolour studies of his first trip to Italy in 1494/95;
the itinerary can be precisely traced in the sketches; particularly the two sheets
showing Arco near Lago di Garda are among the incunabula of early landscape
sketches, executed in a mixed technique of transparent and opaque water
colours (fig. 21). In his Willow Mill on the Pegnitz in Nuremberg (1498) Durer finds
a consummate balance between the parts rendered true to detail and the more
expansively characterised areas that lend the watercolour its dynamism (fig. 22).
Exact topographical reproduction is no longer the task at hand, but the notation
of the mood, the cloud landscape of the stormy sky as the main generator of
atmosphere. Cloud studies were discovered in 1971 on the verso side of the
sheet with the Forest Pond in the British Museum. They prove yet again the
Nuremberg master’s great interest in such natural phenomena, how he studied
them and skilfully deployed them literally as transporters of atmosphere. The
medium of paper and watercolours is of the greatest import here; the paper itself
becomes the transporter of light, strikes the brightest, lightest tones and infuses
refulgence into the transparent colours.

After Durer's example, other masters in the German-speaking regions
engaged in landscape painting, especially the so-called “Danube School”.
They discovered their own native country, like Wolf Huber (c. 1485-1553)

in his drawing Mondsee with Schafberg of 1510 (fig. 23); they explored the
landscape of their native forests, their trees providing enthralling subjects.
Probably Albrecht Altdorfer (c. 1480-1538) went furthest with his fantasies;
his pictures manifest an ability to blend landscapes with the visual themes,
landscapes that were far and near, contemplative and awesome. The

summit of his art is without doubt the Battle of Alexander (1529), in which he
composes an exact topographical reproduction of the view sweeping over
the Mediterranean to North Africa with the depiction of the historic event - a
dramatic scenario within a universal landscape and portrayal of one of the

great historic events in human history (fig. 24).
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= 2 Fig. 23
- WOLF HUBER (c. 1485-1553)
i Mondsee with Schafberg

Germanisches Nationalmuseum, Nuremberg

Fig. 24
ALBRECHT ALTDORFER (c. 1480-1538)
Battle of Alexander

Bayerische Staatsgemaldesammlungen, Alte Pinakothek, Munich
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Fig. 25

JOACHIM PATINIR (c. 1475/80-1524), attr.

St Jerome

LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna, inv. GE 732

A painter who during his travels (1501-1504) also played a major role in forming
the Danube School is Lucas Cranach the Elder (1472-1553). He conveys a far
less dramatic view of landscape and strikes an idyllic tone in mood, later a
source of inspiration among others for the Romantics in the early nineteenth
century. His panel of St Eustachius painted between 1515 and 1520 has one of
these German landscapes as a backdrop, with the scenery of a castle and the
typical, wild and fissured silhouettes of the trees.

The founding father of Netherlandish landscape painting is Joachim Patinir (c.
1475/80-1524), who had very close contacts to German painting. During his trip
to the Netherlands, Durer was handed one of his works as a gift from the city of
Antwerp; the Nuremberg master presented him with one of his works in return
and as thanks a drawing and some engravings. Patinir is represented in the
Princely Collections with a small panel of St Jerome (1513), also an excuse for him
to integrate the event in fantastic, atmospheric landscape scenery with romantic
mountain tops, rendered in graduated perspective reaching far into distant
depths (fig. 25). The landscape is increasingly autonomous in his pictures and
eventually becomes the actual subject.

This landscape is likewise the predominant motif in the small panel The Visit
of St Antony to St Paul the Hermit by Jan de Cock (Leiden (?) c. 1480- before
1525 Antwerp), a picture that is also remarkable for having been in Peter Paul
Rubens’ collection. Here the desert is a blooming landscape; the two hermits
are seated in the shade of real trees, the actual location is suggested solely
by two palm trees at the right, which mingle unembarrassed with Central
European vegetation.

A successor of Joachim Patinir is Henri met de Bles (c. 1480-after 1550), an
artist included in the Princely Collections with a Landscape with Hammer Mill
painted around 1535. It was acquired for the collections as early as 1695 by
Prince Johann Adam Andreas | von Liechtenstein and testifies to the rapidly
growing esteem enjoyed by autonomous landscape painting. The picture needs
no saint as “alibi” for its composition; the actual inspiration for this little painting

is the interest in the cultivated landscape, the connection of nature and human
influence. With the hammer mill, the hearth in the foreground, the water mill in
the centre and the vividly portrayed human tasks we may call this small panel
one of the earliest documents of an industrial landscape.



46 Distant Prospects

An early summit of achievement in Netherlandish landscape painting is formed
by the works of the Flemish artist Pieter Bruegel the Elder (c. 1525/30-1569),
renowned as one of the leading European landscape artists. His painting was
profoundly affected by a trip to Italy (1551-54), which produced numerous
sketches integrated later in his painting and printed graphics. “During his
travels he drew many views from nature so that people said that when he was
in the Alps he swallowed all the rocks, went home and spewed them all out
again on canvases and panels - so closely did he wish to experience this and
other phenomena,” writes Karel van Mander in his life of the Netherlandish
artist in 1604. In succession to Patinir and Henri met de Bles, he continued
the tradition of the panoramic landscape and fantastical universal landscapes,
moreover, he had a formative influence on nearly all types of landscape
dominating Flemish and Dutch painting: the mountainous landscape with
massifs and furrowed valleys, river, tree and forest landscape, the village
landscape, which later developed into the cityscape, and the sea piece. In his
printed graphics we also find the flat, close-up landscape with low horizon.
Probably the most famous are his paintings of the cycle of the months,

in which he elaborates an old theme in a completely innovative form. His
pictures are real landscape studies, the paint applied in thin glacé layers to
evoke subtle moods, spatial depth and extremely precise observation and
representation of detail. Every one of these details endeavours to intensify
the atmosphere, no one who gazes any length of time into the depths of
January, Hunters in the Snow (1565) can avoid a pleasurable shiver in its

aura of crisp cold (fig. 26). Because of their narrative detail these pictures
were also a great success with the public, and formed the basis not only of

an entire family dynasty, who continued the work of Pieter the Elder, but of
Netherlandish landscape painting per se. This eventually experienced an
economic boom, causing regular picture factories to spring up. The painter

no longer delivered a commissioned product or painted out of an inner drive,

but moved over to specialised serial production, orienting himself on the
relevant market trends in format and content, and also on the law of supply
and demand. Small, easily transportable formats fitting on the walls of middle-

class parlours dominated the market and were traded all over the known world.

The artist became an entrepreneur associated with the art trade, which first
flourished in Antwerp. He provided princes like Karl Eusebius | and his son
Johann Adam Andreas | von Liechtenstein with coveted new supplies: such

Fig. 26
PIETER BRUEGEL THE ELDER (c. 1525/30-1569)
Hunters in the Snow

Kunsthistorisches Museum, Vienna
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Fig. 27

Copy after PIETER BRUEGEL THE ELDER (c. 1525/30-1569)

The Robbery

LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna, inv. GE 1068

top-class trading goods changed hands here above all through the agency of
the Forchoudt brothers, established in Antwerp and with a branch in Vienna.
The Princely Collections own a copy of one of the lost paintings of Pieter
Bruegel the Elder, The Robbery, still from his workshop (?). It shows the
dramatic scene embedded in a landscape that serenely recedes into the
far background, its expansiveness in crass contrast to the detail of the group
in the foreground (fig. 27). Also in the Princely Collections is a copy of the
famous Parable of the Blind leading the Blind (fig. 28) with a picturesque view
of a Netherlands village in the background, its original today part of the former
Farnese Collection in the Capodimonte Museum in Naples. This superlative
copy is by Lucas van Valckenborch (1535-1597), an attribution established
recently by A. Wied. Both pictures are proof of the subject’'s popularity, not only
in the north but also among the great collectors of central and southern Europe
and for the rapid and widespread circulation of landscape painting across the
whole continent. This great success was indeed due as well to political events;
the victory of Calvinism, the iconoclasm raging in 1566 in Flanders, Brabant and
eventually also in the northern Netherlands, and the subsequent suppression
of Protestants forced many painters to emigrate or specialise - after Emperor
Charles V had endowed his son King Philip Il of Spain in 1556 with the lands of
the Spanish crown. Many of the artists landed as fiamminghi in Italy and were
often much in demand there as specialists for - landscapes, which they added
to the paintings of the Italian masters. Portraiture, the animal picture, still life,
veduta and landscape were subjects which they had been able to pursue also
in their Calvinist home country and in which they now specialised. Karel van
Mander (1548-1606) made this laconic statement in his Schilderboek (1604):
“The particular merit of the Flemish painters is in painting landscapes, that of
the Italians human beings and gods.” Two of the first to arrive in Rome, Herman
Posthumus (c. 1513/14-before 1588) - he probably collaborated on the festive
decorations for the entry of Emperor Charles V into Rome in 1536 - and Maarten
van Heemskerck (c. 1498-1574) created the first large-scale vedutas with ancient
ruins, Posthumus the Landscape with Roman Ruins (1536; fig. 29), Heemskerck
his Landscape with St Jerome (1547; fig. 30). However dissimilar their paths
were, they both remained for some time together in Rome and immortalised
themselves in a graffito in the Domus Aurea, which had just been excavated.
St Jerome in Heemskerck’s painting is no more than an excuse to unroll a

panoramic perspective of the Roman ruins known at the time. Reality and fantasy
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Fig. 28

Copy after PIETER BRUEGEL THE ELDER (c. 1525/30-1569)

The Parable of the Blind leading the Blind

LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna, inv. GE 1064
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are coupled in both pictures, thus presaging the ruin capriccios of Giovanni
Paolo Pannini (1691- 1765), painted in great numbers in the mid-eighteenth
century for his clients on the Grand Tour. Both paintings today belong to the
Princely Collections and are icons of the critical reception of antiquity.

One of these specialists is Gillis van Coninxloo (1544-1607) from Antwerp
who fled as a Calvinist and in 1587 became a founding member of the
Frankenthal artists’ colony in the Palatinate. One of his chief works is the Forest
Landscape of 1598 in the Princely Collections, a landmark in the history of
landscape painting. Coninxloo paints the forest itself and nothing else as a
dense configuration of trees. Neither groups of trees, nor mountains, nor sky
(almost) can be seen in this key work, its inner structure and arrangement,
the grouping of trees only emerging at second glance after the beholder has
overcome the initial barrier that confounds perception. Only then can we make
out the subtly rendered surface of the forest floor - today we would speak

of a biotope - we see wild animals, birds, people, concealed here almost as

in a picture puzzle. They are meditative pictures demanding slow, intensive
access before the eye can grasp and interpret them, before the picture’s
expansive spatial depth opens up. Roelant Savery and Denis van Alsloot are
among the artists who were much influenced by his painting.

Specialisation is reflected as well in the very specific cooperation between
artists, as is documented many times in the pictures of the Princely Collections
and their partners. Denis van Alsloot (c. 1570 - ¢. 1628) and Hendrick de Clerck
(c.1570-1629) jointly created The Baptism and the Temptations of Christ in

a broad wooded and panoramic Landscape (1611, fig. 31) in the Hohenbuchau
Collection. A panoramic vista spreads out behind the monumental figure

of Christ and the devil dominating the picture centre, the other temptations
are incorporated into the landscape. The painter of the almost archaic
landscape of these panels, Alsloot from the Jesuit college in Louvain, is far
more influenced by the models of Pieter Bruegel the Elder and his son Jan
than by Coninxloo.

Another partnership was cultivated between Roelant Savery (1576-1639)
and Cornelis van Haarlem (1562-1638), documented in the Adam and Eve in
the Garden of Eden - The Fall of Man of 1618.

This picture, too, is composed after the same principles; central position

in Savery’s expansive landscape populated with paradisial, multi-coloured
fauna and flora is taken up by the first human couple, the work of Cornelis

van Haarlem. It is apparently the first picture of their collaboration (a total

of 9 jointly painted pictures exist) and also the earliest of Savery’'s paradise
landscapes, produced after his return to Utrecht from Prague in 1618. He
composed variations on this theme in manifold facets (bird paradises) until the
end of his life without really developing their scope any further; he becomes
increasingly rigid in a somewhat stiff, archaic style. The source of his pictures
are without doubt the paradise paintings of Jan Brueghel the Elder; K. Ertz has
identified no fewer than 106 variants - the picture factories were obviously
functioning very well.

Jan Brueghel the Elder (1568-1625) concentrated early in his career on
small-format landscapes. With these and the floral still life compositions of
his late period (giving him the name “Flower Brueghel”), he was one of the
most sought after, hence most imitated and faked masters for the collecting
public. The eponymous subjects of these landscapes are frequently placed
in completely insignificant spots, as with his brother Pieter Brueghel the
Younger (1564-1638; fig. 32), and the beholder often ends up in an unsolvable
game of hunt-the-motif, so insistently does the artist place the landscape
and not the actual subject to the fore. An excellent example of this is the
Landscape with the Young Tobias (1598) in the Princely Collections, its
eponymous protagnist scarcely visible in the miniature-detailed landscape
with its many staffage figures. The likewise small-format landscape The Road
to Market (1604; cat. pg. 86) also obeys a similar compositional principle.
Here, too, the picture develops out of a warm-toned foreground dominated
by brown and ranges across the green river valley with its wooded hills and
looming castle to the blue heights in the background.

Jan Brueghel the Elder, too, sought to collaborate with other artists; together
with Joos de Momper he painted the Mountain Landscape with Pilgrims in a
Grotto (cat. pg. 87), probably dated to around 1600 and one of a long series
of similar paintings. Drawings by Momper with this motif are directly linked to
sketches made by Jan Brueghel the Elder shortly after his return from Italy.
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Fig. 29

HERMAN POSTHUMUS (c. 1513/14 - before 1588)

Landscape with Roman Ruins

LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna, inv. GE 740
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Fig. 30

MAARTEN VAN HEEMSKERCK (1498-1574)

Landscape with St Jerome

LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna, inv. GE 2404
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Fig. 31

DENIS VAN ALSLOQT (c. 1570 - ¢. 1628); HENDRICK DE CLERCK (c. 1570-1629)
The Baptism and the Temptations of Christ in a broad wooded and panoramic
Landscape

HOHENBUCHAU COLLECTION, on permanent loan to LIECHTENSTEIN. The
Princely Collections, Vienna, inv. HB 83
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Fig. 32

PIETER BRUEGHEL THE YOUNGER (1564-1638)

The Numbering at Bethlehem

LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna, inv. GE 720
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Fig. 33 ] g
JOOS DE MOMPER (1564-1635) =
Large Mountain Landscape, detail 5 : £
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna, inv. GE 730 = B g

The Brueghel School tradition continued unbroken well into the seventeenth
century. The pictures of Adriaen van Stalbemt (1580-1662) - he painted
pictures in collaboration with Jan Brueghel the Younger - are anchored
deep in this tradition. His Banquet of the Gods (before 1662) is an example
of his elegant mythological compositions, which he embeds in picturesque,
rocky and woodland scenery.

Italy and his travels there also gave Joos de Momper (1564-1635) inspiration
for many of his pictures. Looking at his masterpiece in the Princely Collections,
the Large Mountain Landscape with Travellers, dated to around 1620 (cat. pg. no
89, detail figure 33), we believe he reproduced parts of the Rhine Valley which
he perhaps passed through (he had actually been to Italy) when travelling
from north to south via Switzerland. It shows the return once more of the

great universal landscape; the further we wander into the picture, the more we
discover new surprises, figures who populate solitary heights, villages, castles
and mountains dissolving in the backdrop of the cloudy sky. In the foreground
we see the wandering group of travellers met by a shepherd; the herds of

the countryfolk and wild animals encounter each other in tranquillity, a scene
that transports the harmony of Arcadia into the untamed landscape of the
Alps. This picture of huge dimensions shows the panel picture finally reaching
the scale in landscape painting that had been achieved hitherto solely in the
frescos of Antiquity and in Siena, Pavia, Mantua and Venice.

Truly new wind was finally blown into the motif - as in so many other

types of painting - in the early seventeenth century with Peter Paul Rubens
(1577-1640). Just as he kept his family portraits for himself alone, so his
landscapes: he was very rarely prepared to sell them during his lifetime. In
landscape painting Peter Paul Rubens had the benefit of becoming one of

the best paid and most prosperous artists, so rich - at the latest when he
organised his studio - that in 1635 he was able to buy the estate of Het Steen
between Mecheln and Brussels. He stayed there regularly and devoted himself
intensively to sketching, painting and nature study. The Polder Landscape
with Cows (1618/20), of which there is a studio copy in the Princely Collections
(fig. 34), shows the painter has freed himself entirely from the schemata of the
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Fig. 34 Fig. 35

Copy after PETER PAUL RUBENS (1577-1640) PETER PAUL RUBENS (1577-1640)

Polder Landscape with Cows Stormy Landscape with Philemon and Baucis
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna, inv. GE 407 Kunsthistorisches Museum, Vienna

previous generation and engages in an interpretation of the landscape in all its
dynamism, motion and inner drama. In Rubens’ landscapes of this phase he
portrays not the drama of ancient heroes and gods, but captures and conveys
to us the everyday humble drama of country life, the growing and snapping
over of trees, the weather, the gales and storms and the light. His Landscape
with Milkmaids and Cows in the Princely Collections (after 1616; fig. 36) opens
up a landscape region integrated into a unity that zooms in as close-up. Trees
and plants cluster around a small pond; a bucolic element is added in the
countrywomen filling their water jugs, and the cows. We can see the precision
of Rubens’ observation and narrative powers in the cow at the right edge of
the picture, rubbing her neck on a tree trunk. Rubens borrows from well-known
models here, for instance Titian's widely circulated woodcut Landscape with

a Milkmaid; on the other hand, there are echoes of the Bucolics of Virgil and
Theocritus, which of course Rubens, as an educated humanist, knew intimately.
That Rubens could see landscape in an entirely different way is documented

in Stormy Landscape with Philemon and Baucis (c. 1635) in the Vienna
Kunsthistorisches Museum (fig. 35). It also has an interesting genesis. Originally
smaller and conceived purely as a stormy landscape, he increased the small
panel in size later by additions, including the scene with the rescue of Philemon
and Baucis. Rubens kept the picture - like most of his landscapes - for himself
as a private treasure and it was first sold from his estate after his death.

The mythological subject is also the main motif in Jacob Jordaens’ (1593~
1678) Mercury, Argus and lo (1648/50) in the Princely Collections (cat. pg. 106),
embedded in a bucolic landscape dipped in warm colours. The wind wafts
through the crowns of the trees and rocks the leaves into gentle motion; the
heavy autumn sky is mirrored in the little stream. Embedded in the centre of
this peaceful idyll is the grisly action: Mercury strikes Argus with the mortal
blow. Dog and cow sleep in the foreground in blissful ignorance of the drama -
nothing could express disinterest better than the cow pissing at the left.

An assistant of Rubens who later devoted himself exclusively to landscape
painting was Lucas van Uden (1595-1672); he had worked for about ten years
since 1615 in Rubens’ studio, painting the backgrounds for his pictures. The
Princely Collections own two charming small panels, Winter and Spring (cat.
pg. 95), which are fully aligned to the tradition of Flemish landscape painting

and as yet do not betray the slightest hint of Rubens’ influence.
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Fig. 36

PETER PAUL RUBENS (1577-1640)

Landscape with Milkmaids and Cows

LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna, inv. GE 412
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A Flemish painter who favoured seascapes - otherwise dominated by the
Dutch - was Bonaventura Peeters (1614-1652), the first and chief exponent of a
dynasty of painters specialising in sea pieces. His travels through the northern
Netherlands also brought him in close contact with the painters there, Simon
de Vliegher and Jan van Goyen. His sea pieces are strongly influenced by Hans
Savery the Elder; certain affinities are also found in the marine motifs of Pieter
Bruegel the Elder and Jan Snellink. Peeters’ Storm at Sea with Shipwreck on a
Rocky Coast (1647; cat. pg. 132) depicts an extraordinarily dramatic situation. We
can pick out two Dutch three-masters and two Turkish galleys with the crescent
moon on the blue flag and on the stern lantern. Several ships are about to be
wrecked on the chalk-cliff coast; some of the mariners jump overboard and try
to save themselves on land. High above the coast observers - or, we hope -
rescuers are rushing towards the scene. The drama of the event is intensified by
the heavy clouds and the light, focusing like spotlights on the men fighting for
their lives.

Adam Willaerts (1577-1664) is another of the Flemish artists to specialise in
sea pieces. He “concentrated on pictures of coastal landscapes with barques,
ships ... also ports, teeming with tiny figures loading and unloading cargo,
and depicted all this in such detail, so naturally and skilfully that it made him
famous”, wrote Arnold Houbraken as early as 1718. The impressive wooden
panel Coastal Landscape with Ships of 1616 (fig. 37) is one of the most
excellent examples of this; and to see just how dramatic his work can be we
only have to look at Storm at Sea with Shipwreck of 1633 (cat. pg. 130).
Seascapes and marine pieces also formed one of the domains of Dutch
painting. After the United Provinces of the Netherlands became independent
of the long-standing Spanish rule in 1609, there was a momentous boom
particularly in this field of art - labelled as the Golden Age (gouden eeuw).
This was partly based on the great wealth gained by the Dutch above all
through the founding of the Dutch-East India Company (1602), which rapidly
made Amsterdam the leading port and trading centre in Europe. Proudly, the
populace turned to aesthetic beauty, poetry and painting, also the idylls of
their own landscape with its seasides and its polder regions, canals, windmills
and the towns and villages. Under Protestantism, the number of specialists

increased very rapidly for all varieties of landscape painting in the widest sense;

Harlem and Amsterdam were the two major centres of this development.
The impetus for this phenomenon stemmed from Flemish Protestants who
had been arriving and working in the north since the late sixteenth century;
here, realism in the tradition of Pieter Bruegel the Elder quickly fell on fruitful
ground. Hendrik Avercamp (1585-1634), Esaias van der Velde (c. 1591-1630)
and the young Jan van Goyen (1596-1656) are among the leading exponents
of this realism in its initial development. What the painters have in common is
the reduction of local colours in favour of a subtly toned palette; this was to
determine landscape painting in Holland for the coming decades.

The large Mountain Landscape with Ruins and a Highway Robbery (fig.

38) in the Princely Collections, ascribed to Esaias van der Velde, distinctly
manifests the renunciation of dominant, polychrome and singular colouring.
The predominant tone is that of warm light, which would increasingly draw
together all areas of the picture into an atmospheric unity. His pupil Jan van
Goyen, born in Leiden, would make this dominance of light his defining
element, endowing his landscapes with their incomparable, silvery-golden
shimmer. Van Goyen is the actual discoverer of the Dutch flat landscape,
characteristic for the unfailing balance between idyllic idealisation, heroic
hyperbole and realistic representation.

In The Rhine at Arnhem (1645; fig. 39), one of his favourite motifs, the silhouette
is almost without significance, mingling with the ship masts and shifting wholly
into the background. What matters for the painter is the atmosphere. He
travelled intensively through the provinces gathering material for his pictures,
afterwards assembling it into compositions in his studio. The atmosphere
was the first element to be composed in his pictures; only after this did he
add the topographical details. Instead of the local landscape colours - which
he suppressed as much as possible - closely related brown, ochre and grey
tones dominate the picture from foreground to town silhouette and the sky,
a reduction that doesn't prevent him applying the greatest wealth of nuance
in evoking the rain-soaked atmosphere, the haze in the air. In 1651, too, when
he painted the River Landscape with Village and Church in the Hohenbuchau
Collection (cat. pg. 101) he produced a large number of sketches with similar
subjects. By now his palette had become considerably more subtle; but

the tranquil, muted atmosphere remains as his way of bringing the Dutch
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Fig. 37
ADAM WILLAERTS (1577-1664)

Coastal Landscape with Ships

LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna, inv. GE 1397
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landscape closer to us, as one of its greatest “portraitists”. Although his
painting lands in something of a rut in the late thirties and forties, he found new
strength in the last years of his life. Like his younger colleague Salomon van
Ruysdael he increasingly developed into a master of variation - an imperative
agenda, considering his total oeuvre of more than 1,200 paintings.

At first, Salomon van Ruysdael (1600/03-1670) likewise started out from the
work of Esaias van der Velde. He initially struck out on a similar path to Jan
van Goyen; in the thirties and forties they would together become the leading
masters of Harlem tone painting. He, too, changed his palette in later years.
The River Landscape with Ferry and a View of the Town of Gorinchem (1647) is
a vivid demonstration of this development. River landscapes had been among
Ruysdael's favourite motifs since the early thirties. In the mid-forties the
palette becomes more colourful in approaching this subject; he handles
reflections in the water with greater nuance. This particular picture is one of
the best examples of the genre in Ruysdael's oeuvre. The Kronenburg near
Nijmwegen (1652; fig 40) in the Princely Collections is also from this period.
His nephew Jacob van Ruisdael (1628/29-1682), born in Harlem, is of much
greater significance; Goethe paid homage to him in his essay “Ruisdael as
Poet”. He is the creator of perhaps the most intensive evocations of the Dutch
landscape, panoramic landscapes, intimate woodlands, images of towns,
castles, ruins, cemeteries and river courses. Trees are always the dominant
motif. By the age of 20 he had already been admitted to the Harlem guild of
painters; a short time later he painted the small, delicate panel A River at the
Forest Edge, now in the Princely Collections. Autumnal trees and their vivid
play of colours again assume the chief role in this cabinet piece. A Cascade
in the Mountains in the Hohenbuchau Collection (1660/65; fig. 41) is far

more dramatic in effect; as Peter Sutton observes, it is situated in a terrain
where a waterfall could never exist. Thus, remote from any metaphysical
interpretation and with the greatest virtuosity, Ruisdael explores the motif
as a mirror of life flowing by, the constantly reiterated image of a natural
spectacle, highly mysterious for people in the north, for mountain folk

Fig. 38

ESAIAS VAN DE VELDE (c. 1591-1630), attr.

Mountain Landscape with Ruins and Highway Robbery
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna, inv. GE 686
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Fig. 39

JAN VAN GOYEN (1596-1656)

The Rhine at Arnhem

LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna, inv. GE 902
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more than just familiar. We must of course touch on the role of Rembrandt
(1606-1669) here, though he is not represented in this exhibition. The painter
had been active since 1635 in Leiden and since 1631/32 in Amsterdam. He
produced only few landscapes from the mid-thirties on, all pursuing the same
intention: the perception and reflection of earthly things in a spiritualised
rendering achieved above all through the chief medium of light. Rembrandt

found a much more intensive relationship to the landscape motif in graphics,

in his drawings and etchings. Through these he ceaselessly reproduced the
image of his native country, endeavouring to capture the most diverse moods
in a manner that was already practically impressionist.

Light and its representation also plays a major role in the landscapes of Aert
van der Neer (1603/04-1677), who specialised in atmospheric winter and
moonlit landscapes, and in paintings with similarly extreme lighting conditions.
He was self-taught and could not support himself by painting, so he earned
his living running a tavern. The Moonlit Canal with a Wooden Bridge (before
1656) is illuminated by the moon rising on the horizon; it envelops the scene in
its magic light and lends it depth. The surface of the water begins to glow in its
light, as do the sky and the house fagades, also the trees are subtly modulated
with light from below and behind. While Prince Karl Eusebius | purchased

the first small panel from Archduke Leopold William in 1656, later, a second
(Dutch Village in Moonlight; fig. 43) landed in the collection through Prince
Johann Il von Liechtenstein, at a time when people had long been learning

to appreciate this type of painting once more after an extensive period of
neglect. Extensive Winter Landscape with Townsfolk on a Frozen Waterway at
Sunset (c. 1662) is from the Hohenbuchau Collection; it unites the two motifs
of the master, winter and night, into an atmospheric whole. What is so new in
comparison with winter landscapes of earlier painters is the light mood Neer
captures in this picture, in which the sky also conveys the atmosphere. It is
astounding that outsider painting of this kind and quality was not capable of
feeding an artist even at that time in affluent Holland. In 1662, the probable
date of the painting in the Hohenbuchau Collection, the artist and his tavern
went into bankruptcy.

Philips Wouwerman (1619-1668) is an interesting painter who enjoyed great
popularity in the eighteenth and even more in the early nineteenth century,

Fig. 40

SALOMON VAN RUYSDAEL (1600/03-1670)

The Kronenburg near Nijmwegen

LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna, inv. GE 917
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Fig. 41

JACOB VAN RUISDAEL (1628/29-1682)

A Cascade in the Mountains

HOHENBUCHAU COLLECTION, on permanent
loan to LIECHTENSTEIN. The Princely Collections,
Vienna, inv. HB 59
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Fig. 42

JAN VAN DE CAPPELLE (1624/25-1679)

Winter Landscape

LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna, inv. GE 883

and is thus represented in all major collections. His paintings capture life as it
was lived in front of smithies and inns, on market places and the country roads,
even on the beach; he is also noted for his battle pictures. His Landscape with
Bathers shows boys and man, their clothes off, delighting in the pleasures of
bathing naked. His trade mark is his masterly portrayal of grey and dappled
horses, which of course he had to find room for in this picture, too. Far more
dramatic is the action in Attack on a Coach (1644; cat. pg. 107), where the
attack on the coach and the dramatic movements of the horses fascinate the
painter far more than the surrounding landscape.

A genre not yet mentioned is that of the Dutch painters of sea pieces, which
enjoyed great popularity - no wonder, if one considers that of the 1,035 ships
sailing the North Sea and the Baltic within five months in 1650, 986 sailed under
the Dutch flag.

Its leading exponents were Jan van der Cappelle (1624/25-1679) - represented
in the Princely Collections with a winter landscape (fig. 42) - and Willem van
de Velde the Younger (1633-1707). 2,200 pen and ink drawings exist by the
latter in which he studied the exact details of ships - even the tiniest mistake
was inconceivable in Holland if one wanted to be successful. Recently the
Princely Collections acquired a panel by Michiel van Musscher (1645-1705)
with the Portrait of an Artist, traditionally identified as Willem van de Velde

I, in his Studio, portraying Willem van de Velde before his easel, with such
sketches lying on the floor in great numbers (fig. 44).

Marine pictures make up only one of many specialised types to evolve in
landscape painting. Others involve battle paintings or hunting pictures;

they can be traced right through the history of landscape painting from the
earliest non-European examples to monumental compositions of Italian

Gothic art and the Renaissance, right up into the eighteenth and nineteenth
centuries. This exhibition shows a small selection - a genre naturally very
popular among the aristocracy, the main protagonists of these events.

A genre very much in demand particularly in the Netherlands was that

of village views and cityscapes; great specialists emerged not only there
but also in the south, in Italy, with the painters of vedutas. Initially these
views were incorporated into the pictures of Jan van Eyck, Roger van der
Weyden, Geertgen tot Sint Jan, Pieter Breugel the Elder and others, more

or less as coincidental accessories to portraits, saints’ legends and multi-
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Fig. 43

AERT VAN DER NEER (1603/04-1677)

Dutch Village in Moonlight

LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna, inv. GE 916
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figural narratives. However, the figures increasingly receded in significance; the
environment, the village and town views became the chief motifs both inside
and out. The first to specialise in this genre of architectural views was Hans
Vredeman de Vries (1527-before 1609), who also published a highly regarded
book on perspective and worked for Emperor Rudolf Il in Prague. It was Jansz
Saenredam (1597-1665) who took the major step of representing reality rather
than the fictional compositions of yore. He applied himself exclusively to
recreating real situations, always approaching this motif by making sketches

in situ, then producing further preparatory drawings in the studio. These -

often modified in order to enhance their visual effectiveness - he eventually
transposed into oil on his small panels. For the few vedutas with Rome as subject
he borrowed from the sketches by Maerten van Heemskerck. The sketch of

the Church of Our Lady and Steeple of the Cathedral in Utrecht (fig. 45) and its
version in oil (fig. 46) demonstrate this method of work.

Another meticulous veduta artist of Dutch towns and cities is Gerrit Adriaensz.
Berckheyde (1638-1698), whose two Harlem views were recently acquired for the
Princely Collections. One of them (cat. pg. 166) will be on show in this exhibition.
The Market Place in Haarlem Looking towards the Town Hall, signed 1661, shows
the town hall in the first beam of light; the low-lying sun casts its light out of

a side alley and lands on the only woman, dressed in colourful garments; she
and numerous gentlemen in black form the staffage in the otherwise empty
square. Not least because of its perfect state of preservation, this cabinet piece
admirably evokes the atmosphere of this location, especially when viewed
together with its counterpart, The Market Place in Haarlem Looking towards

the Grote Kerk, dated 1665. The greatest demand was evidently for views of
Amsterdam, which he reproduced again and again - albeit in very varying quality.
Meanwhile he also produced small panels with rural-bucolic idylls, of which
several signed examples have been preserved in the Princely Collections. The
other great Dutch veduta artist of this period is Jan van der Heyden (1637- 1712),
who seems almost married to his home city of Amsterdam and its cityscape.

In 1668 he submitted a plan to the municipal authorities for lighting the city

with oil lamps and gas lanterns; this was approved and carried out in 1669: with

Fig. 44
MICHIEL VAN MUSSCHER (1645-1705)

Portrait of an Artist, traditionally identified as Willem van de Velde I, in his Studlio
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna, inv. GE 2397
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Fig. 45 Fig. 46

PIETER JANSZ. SAENREDAM (1597-1665) PIETER JANSZ. SAENREDAM (1597-1665)

Church of Our Lady and Steeple of the Cathedral in Utrecht, sketch Church of Our Lady and Steeple of the Cathedral in Utrecht
Teylers Museum, Haarlem Boijmans van Beuningen Museum, Rotterdam

2,500 lamps, Amsterdam was the first European city with street lighting. The
occurrence of these lamps in pictures is of invaluable help for art historians as
dating evidence.

In Italy, the tradition of Flemish and Dutch artists in the south continued, as
we shall discuss below; Caspar Andriaansz van Wittel (1653-1736) was the
most interesting artist of the third generation of Italianisers. His speciality
was also in reproducing exact and comprehensive city vedutas, with Rome
at the forefront in innumerable views. They show us the Eternal City in all its
glory prior to the major regulation works of the nineteenth and twentieth
centuries, but also reveal many dark sides; through him the veduta won
acknowledgement in painting as a new, autonomous genre, and was
successfully continued above all in Venetian painting. The country had
become so popular in cultural tourism that the demand of Grand

Tour travellers for souvenir paintings could hardly be satisfied. Gaspar
Vanvitelli - he had coined an Italian version of his name - not only travelled
through Rome, but also Venice, Florence, Bologna, Naples and other places
on the peninsula.

Two specialists who became established in Venice, Antonio Canal, called |l
Canaletto (1697-1768) and his nephew Bernardo Bellotto (1720-1780), along
with Giovanni Antonio Guardi (1699-1760) and his brother Francesco Guardi
(1712-1793), controlled the market for vedutas and cityscapes across the
whole of Europe in the second half of the eighteenth century.

The Princely Collections formerly owned one of the most inclusive collections
of pictures by Antonio Canaletto, which were all sold in the 1950s. A short
time ago, one of them was bought back: the Canal View with the Ponte
delle Guglie, the Palazzo Labia and the Campanile, painted between 1734
and 1742 and acquired at the time in Venice directly from the artist by Prince
Joseph Wenzel | von Liechtenstein. This picture, too, was on show in the 1948
exhibition in Lucerne, together with the view of the Piazetta in Venice (today
in Milan, Collezione Crespi) and the large-scale view of the St Mark’s Square
(fig. 47). Fortunately, it proved possible to purchase an early view of St Mark’s
Square in Venice with the Campanile, painted before 1723.
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In 1758, Prince Joseph Wenzel | von Liechtenstein commissioned Bernardo
Bellotto to paint views of the princely garden palace in Vienna-Rossau
quarter; he presented a view of the garden side viewed from the Belvedere
opposite, and a view past the side of the palace onto the Belvedere and

the settlement of Liechtenthal in the background (figs. 48, 49); these two
paintings were also shown in Lucerne in 1948.

Another of these veduta artists is Giovanni Paolo Pannini (1691-1765), who
produced topographically correct views as well as idealistic fantasy scenes;
aiming to make the grandezza of ancient Rome live again, they included as
many buildings and sculptures as possible. We see an excellent example

in the Capriccio with the Foremost Architectural Monuments of Rome of
1735, which gathers together a prodigious number of major buildings and

an even greater number of sculptures in this fantasy scene. The capriccio
was a popular type of painting, particularly in eighteenth-century Venice.

It compiled the most diverse and usually existent buildings and sculptures
into a new and imaginative totality. This is where we come full circle to the
first flamminghi, who came to Rome, surveyed the ancient ruins and then
transposed them into their fantasy landscapes, Posthumus and Heemskeerck.
Between this first generation and the third with Vanvitelli, there was another,
second generation of artists; as “Italianisers” they had an profound formative
influence on painting in Holland and provided for a lively exchange between
Italian and northern artists. Two things spurred these artists on to Italy; on the
one hand the religious conflicts in their home country, but on the other, the
longing for Italy itself, the land of light, a faraway Arcadia, a paradisial world
of a remote Golden Age, ... the land where the lemon trees bloom...", sought
and toured generations later by Johann Wolfgang von Goethe. This is not the
place to discuss those artists of the first generation who came to Rome to see
the ancient works of art with their own eyes, or become acquainted with them
in the engravings of such artists as Marcantonio Raimondi (c. 1475-1534). Thus
they learned not only about antiquity, but also about modern, contemporary
Rome and its works of art. Nevertheless, there should be brief mention of
Tommaso Portinari, who employed Hugo van der Goes (1435/40-1482) to

Fig. 47
ANTONIO CANAL, called IL CANALETTO (1697-1768)
St Mark’s Square

Thyssen-Bornemisza Collection, Madrid
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Fig. 48 Fig. 49

BERNARDO BELLOTTO (1720-1780) BERNARDO BELLOTTO (1720-1780)

Liechtenstein Garden Palace in Vienna from the Belvedere Liechtenstein Garden Palace in Vienna from the East
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna, inv. GE 889 LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna, inv. GE 887

adorn the altar for his chapel in Santa Maria Novella in Florence, or Angelo
Tani, who commissioned Hans Memling to paint a Last Judgement triptych -
this was plundered by pirates during transport on the high seas of the Baltic.
In the opposite direction, Jan Moscroen, a merchant of Bruges, issued a
commission which brought Michelangelo's (1475-1564) Madonna and Child
(1508/9) to the side aisle of Bruges Cathedral, where the marble group stills
stands. Just around the same time, Jan Gossaert, called Mabuse (c. 1472-c. 1533)
brought the first study of the Colosseum in a drawing to the Netherlands.

Jan van Scorel (1495-1562) reached Rome in 1519 via Obervellach (where

he created an altar) and was appointed curator of the Vatican Collections
there by his compatriot Pope Hadrian VI. Heemskerck was more or less the
cartographer of the remains of ancient Rome through his drawings (kept
today in the Albertina in Vienna). He soon returned to his native land, fanning
the flames for a new generation avid to get to know Rome.

This new generation really did succeed in becoming established in Rome
and gained access to the select circles of antiquarians and cognoscenti.
They soon acquired commissions as assistants to Roman artists during the
building boom in Rome in the late sixteenth and seventeenth centuries, when
all the great families vied to outdo each other. There was on the other hand
an inexhaustible demand for renovation work, ensuring that the commission
pot overflowed. The first to arrive there looking for real work, that is, to paint
and not only to study, were the Matthijs brothers (c. 1550-1583) and Paul Bril
(1553/54-1626). They found employment in the circles surrounding the papal
court; after the early death of his brother, Paul’s studio quickly became the
top address for all artists arriving in Rome. The workforce from the north was
soon pigeon-holed there: in a letter to Dirck van Ameyden, lawyer of the curia,
the great collector and patron Marchese Vicenzo Giustiniani spoke of two
principle styles (maniere): the grande maniera of Raphael, of the Venetians
and the Bolgnese like Caracci and Reni, and the miniature-type painting

of Dutch origin, manifest in the refined painting of the cabinet pictures as
cultivated by the Netherlandish artists Henri met de Bles, Jan Breughel the
Elder and Paul Bril.
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Fig. 50 Fig. 51

CLAUDE LORRAIN (1600-1682) CLAUDE LORRAIN (1600-1682)

The Arrival of Cleopatra on Landscape with a Temple of Bacchus
Tarsos National Gallery of Canada, Ottawa

Musée National du Louvre, Paris

Paul Bril only made a mark in the metier of the Italians in his large-format
mural frescos, which he was able to infuse with southern light. His colleagues
from the north also became familiar with this light at the various building
sites, among them Bartholoméus Breenbergh (1599/1600-1659) and Cornelis
van Poelenburgh (1586-1667), who were noted in the twenties as being
among the most modern landscape painters in Rome. The artist who had

the most intensive influence on them is without doubt Claude Lorrain (1600-
1682). Joachim Sandrart (1606-1688) met the artists themselves in Rome and
gives us a vivid picture of daily life there, telling of the communal excursions
that took Claude Lorrain, Nicolas Poussin and Pieter van Laer out to Tivoli.

He talks of Claude, who for the first time endeavoured to capture light
situations directly in his oil sketches, to paint and draw from life. Thus Claude
advances to become the illuminato among the “oltramontani” in Rome. “But
he worked with great earnestness and diligence in order to investigate this
art thoroughly, thus he endeavoured to get close to nature in every way he
could; long before daybreak and well into the night, so that he would learn to
reproduce the red of daybreak and sunset, and the evening hours as naturally
as possible...” writes Sandrart in his Akademie. Claude’s landscape painting
of light had a profound effect on French and Netherlandish Italianisers, but
hardly any on the Italian landscape school in Rome; these were dominated
by Bologna, Caracci and Albani. So Claude turned to the other great French
artist in Rome, Nicolas Poussin.

Claude set his landscape directly against the light, the light catches and
envelops all objects, makes them translucent, animating the shadows as well.
The light extracts much of the inherent value from the colours and creates
melting transitions. Lorrain’s art attains the summit of its achievement in his
harbour scenes, places of arrival and places of farewell, places at the edge
of the world. His Arrival of Cleopatra on Tarsos (1642; fig. 50), the Landscape
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Fig. 52 Fig. 53

CLAUDE LORRAIN (1600-1682) JAKOB PHILIPP HACKERT (1737-1807)

Landscape with Watermill In the Roveto Valley

Galleria Doria-Pamphilj, Rome LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna, inv. GE 2436

with a Temple of Bacchus (c. 1644; fig. 51) and the Landscape with Watermill
(1648; fig. 52) are well-nigh prototypes of the subsequent production by
Dutch ltalianisers, a Vernet in France, Hackert in Italy or Rebell in Austria, as
we shall see.

We can pick out two examples of how the light of the south, Lorrain’s

light, informed the paintings of his contemporaries and successors: Adam
Pynacker's (1620-1673) Hilly Coastal Landscape with a Sailing Vessel, Grazing
Cattle and Cowherds (1653/55) and Karel du Jardin’s (Amsterdam 1626-1678
Venice) panoramic landscape Shepherds and their Flocks in the Campagna
(c.1675), neither of which manifests the light of Holland any longer, but the
light of Italy as Claude had also seen it; a warm, mellow light, corresponding
to the light manner and no longer the dark. It can be seen in Claude Joseph
Vernet's (1714-1789) Bathers 1759; (1759), where the view falls from the dark
contours of a cave onto the bathers in the interplay of light and the sun-
illumined ship on the horizon. It is the same light that lends the melting
quality to the small panels by Christian Hilfgott Brand (1694-1756) Landscape
with Donkey Driver and by Norbert Grund (1717-1767) Landscape with Boat.
Both panels are excellent examples demonstrating the influence of Claude’s
ideal and of Dutch painting of the Golden Age on Central European painting
already in the second half of the eighteenth century - and above all on
Viennese Biedermeier painting. Jakob Philipp Hackert’s (1737-1807) landscape
In the Roveto Valley (1795; fig. 53) lives from the light source lingering behind
the mountain range, backlighting and modelling the tree. And Josef Rebell’s
(1787-1828) Wooded Landscape with Temple (1809; fig. 54) and his View

of Naples (1818) painted on a heavy copper plate would be inconceivable
without Claude and Dutch landscape painting.

Landscape painting of Viennese Biedermeier is on the one hand completely

in the thrall of Dutch models and even copies them, and on the other
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Fig. 54

JOSEF REBELL (1787-1828)

Wooded Landscape with Temple

LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna, inv. GE 2448
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Fig. 55
JACOB VAN RUISDAEL (1628/29-1682)

Landscape with Waterfall

Salzburger Landessammlungen, Residenzgalerie, Salzburg

Fig. 56
FERDINAND GEORG WALDMULLER (1793-1865)

Landscape with Waterfall

LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna, inv. GE 1591

breaks new ground, painting plein air for the first time, though this initially
sparked off major controversies. Ferdinand Georg Waldmuller (1793-1865)
followed both paths and repeatedly copied works in the Viennese galleries.
In Landscape with Waterfall of 1822 (fig. 56) the Princely Collections have

an sensitive copy by his hand after Jacob van Ruisdael. He knew the
Ruisdael original from the Czernin Collection in Vienna; today it is in the
Residenzgalerie in Salzburg (fig. 55). Friedrich Gauermann (1807-1862) also
made an intensive study of Dutch painting; many of his paintings would
have been inconceivable without this influence, in particular the stupendous
painterly quality of The Harvest Wagon (1837). He palpably captures the
interplay of light and dark, light and shade; we can almost physically feel the
difference between the moist air of the approaching storm front and the dry,
whirling dust in the foreground.

Both artists, Gauermann and Waldmuller, experienced their landscape

by sketching them en plein air, composing them into finished pictures
afterwards in the studio.

We know that Waldmdller often visited Sicily in summer; there, in Taormina and in
Agrigento, he painted his oil sketches directly in the open air on small, prepared
wooden panels. He wanted to introduce this method at the Vienna Academy
where he had a teaching professorship; his idea was not taken up, and he was
deprived of his teaching post. But this plein-air painting was quite customary at
the time, demonstrable in the small Landscape Study by Gauermann (1827) or
the impressive little picture by Heinrich Reinhold (1788-1825) Artists Exploring
the Austrian Alps (1819): this shows painters on an expedition to study the Alps
and all their natural phenomena. The block of Biedermeier landscapes is one of
the best ever compiled throughout centuries of collecting activities devoted to
landscape painting in the Princely Collections.
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The Adoration of the Shepherds

Nuzi Allegretto (1315-1374 Fabriano)
The Adoration of the Shepherds
Tempera and gold on panel, 15.5x 12.2 cm

Provenance: acquired in 1881 by Prince
Johann Il von Liechtenstein
LIECHTENSTEIN. The Princely Collections,
Vaduz-Vienna

Inv. GE 868

Chapter 1: The Beginnings
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Nuzi Allegretto (1315-1374 Fabriano)
The Flight into Egypt
Tempera and gold on panel, 15.5x 12.2 cm

Provenance: acquired in 1881 by Prince
Johann Il von Liechtenstein
LIECHTENSTEIN. The Princely Collections,
Vaduz-Vienna

Inv. GE 870
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St Jerome

Alessandro Bonvicino da Brescia, called
Moretto (Brescia 1498-1554 Brescia)

St Jerome
c. 1525
QOilon panel, 39 x 31 cm

Provenance: acquired in 1869 by Prince
Johann Il von Liechtenstein

LIECHTENSTEIN. The Princely Collections,
Vaduz-Vienna

Inv. GE 313

Chapter 1: The Beginnings
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Benvenuto Tisi, called Garofalo (Ferrara 1481-1559 Ferrara)
St Christopher

c. 1530/40

Oil on panel, 33 x 37 cm

Provenance: acquired in 1832 by Prince Johann | von Liechtenstein from Johann Leistler, Vienna
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GE 172
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David with the Head of Goliath

S

Lucas van Leyden (Leiden 1494-1533 Leiden)
David with the Head of Goliath

First third of 16th C.

Oil on oak panel, 29.7 x 40.5 cm

Provenance: acquired before 1733, presumably by Prince Joseph Wenzel | von Liechtenstein
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GE 716

Chapter 1: The Beginnings
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Lukas Cranach the Elder (Kronach 1472-1553
Weimar)

The Sacrifice of Isaac
1531
Oil on beech panel, 50 x 34 cm

Signed and dated at bottom right: winged snake
with ruby ring, 1531

Provenance: presumably acquired by Prince Karl
Eusebius | von Liechtenstein

LIECHTENSTEIN. The Princely Collections,
Vaduz-Vienna

Inv. GE 739
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The Road to Market

Jan Brueghel the Elder (Brussels 1568-1625 Antwerp)
The Road to Market

1604

QOil on copper, 16.0 x 22.5 cm

Signed and dated at bottom left: BRVEGHEL. 1604

Provenance: presumably acquired by Prince Karl Eusebius | von Liechtenstein
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GE 561

Chapter 2: Flemish Landscapes
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A Hermit before a Grotto (A Mountainous Landscape with Pilgrims at a Chapel in a Grotto)

Joos de Momper (Antwerp 1564-1635 Antwerp); Jan Brueghel the Elder (Brussels 1568-1625 Antwerp)

A Hermit before a Grotto (A Mountainous Landscape with Pilgrims at a Chapel in a Grotto)
1600/10

Oil on panel, 56 x 80 cm

Provenance: Katz Bros., Dieren; before 1989 private collection, Germany; Hohenbuchau Collection

Hohenbuchau Collection, on permanent loan to LIECHTENSTEIN. The Princely Collections, Vienna
Inv. HB 69

Distant Prospects
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Landscape with a Mountain Pass

Joos de Momper (Antwerp 1564-1635 Antwerp)
Landscape with a Mountain Pass

c. 1600/10

QOilon panel, 47 x 66 cm

Provenance: acquired between 1674 and 1680 by Prince Karl Eusebius | von Liechtenstein from Peter Bousin, Vienna
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GE 1789
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Large Mountain Landscape

Joos de Momper (Antwerp 1564-1635 Antwerp)
Large Mountain Landscape

c. 1620

Oil on canvas, 198 x 300 cm

Provenance: before 1655 in the collection of Don Diego de Mexia, Marquis of Leganés, Spanish ambassador in Brussels; 1655 by inheritance to the Count of
Altamira; until 1820 in the collection of the 8th Count of Altamira; 1820 sold to the Marquis of Salamanca in Madrid; 1985 sold at Sotheby’s, London;
acquired in 1986 by Prince Franz Josef Il von und zu Liechtenstein

LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GE 730

Distant Prospects



The Virgin and Child with Putti in a Landscape
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Jan Brueghel the Younger (Antwerp 1601-1678 Antwerp), Hendrick van Balen (Antwerp 1575-1632 Antwerp)
The Virgin and Child with Puttiin a Landscape

c. 1626

Oil on canvas, 53 x 74 cm

Provenance: before 1982 Sir Clifford Curzon, CBE; acquired at the sale of his estate, 10 December 1982; Hohenbuchau Collection
Hohenbuchau Collection, on permanent loan to LIECHTENSTEIN. The Princely Collections, Vienna
Inv. HB 25
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Spanish Landscape with Goatherd, from the Small Landscapes series
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Peter Paul Rubens (Siegen 1577-1640 Antwerp), engraved by Schelte a Bolswert (Bolsward 1586-1659 Antwerp)
Spanish Landscape with Goatherd, from the Small Landscapes series

c.1638

Engraving, 41 x 53 cm

Inscribed at bottom left: Petr. Paul Rubens pinxit / S. a Bolswert sculpsit

Provenance: received as a gift in 1978 by Prince Franz Josef Il von und zu Liechtenstein
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GR 8148

91

Distant Prospects



92

Return from the Harvest, from the Large Landscapes series
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Peter Paul Rubens (Siegen 1577-1640 Antwerp), engraved by Schelte a Bolswert (Bolsward 1586-1659 Antwerp)
Return from the Harvest, from the Large Landscapes series

c.1638

Engraving, 45.5 x 63.3 cm

Inscribed at bottom left: Pet. Paul Rubbens pinxit. / S. a Bolswert sculpsit

Provenance: historical holding, documented 1945 at Schloss Vaduz
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GR 2775
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Landscape with Thunderstorm, from the Small Landscapes series
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Peter Paul Rubens (Siegen 1577-1640 Antwerp), engraved by Schelte a Bolswert (Bolsward 1586-1659 Antwerp)
Landscape with Thunderstorm, from the Small Landscapes series

c. 1638

Engraving, 38.3x51.3cm

Inscribed at bottom left: PP. Rubbens pinxit / S a Bolswert fecit

Provenance: received as a gift in 1978 by Prince Franz Josef Il von und zu Liechtenstein
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GR 8158
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Return from the Harvest (Landscape with Rainbow), from the Small Landscapes series
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Peter Paul Rubens (Siegen 1577-1640 Antwerp), engraved by Schelte a Bolswert (Bolsward 1586-1659 Antwerpen)
Return from the Harvest (Landscape with Rainbow), from the Small Landscapes series

c. 1638

Engraving, 34.2 x 45.8 cm

Inscribed at bottom left: P. P. Rubens pinxit / S. a Bolswert sculpsit

Provenance: received as a gift in 1978 by Prince Franz Josef Il von und zu Liechtenstein
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GR 8156
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Spring

Lucas van Uden (Antwerp 1595-1672 Antwerp)
Spring

Oil on panel, 15.5 x 24.5 cm

Signed at bottom right: L V' V

Provenance: acquired before 1712 by Prince Johann Adam Andreas | von Liechtenstein
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GE 489
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Harvest Scene

David Teniers the Younger (Antwerp 1610-1690 Brussels)
Harvest Scene

Qilon panel, 18.1 x 25.0 cm

Signed on bottom right: D. TENIERS. FEC

Provenance: acquired by Prince Karl Eusebius | von Liechtenstein
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GE 518
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Forest Floor Still Life with Flowers and Amphibians

Jan Davidsz. de Heem (Utrecht 1606-1684 Antwerp)
Forest Floor Still Life with Flowers and Amphibians
c. 1660

Oil on canvas, 112.7 x 130.5 cm

Signed on the rock: J D De Heem. R

Provenance: 1878 Galerie Vicomte Du Bus de Gisignies, Brussels; sold at C. J. Niewenhuis, Brussels, 4 May 1889; acquired by Prince
Johann Il von Liechtenstein

LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GE 926
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View of Dordrecht

Jan van Goyen (Leiden 1596-1656 The Hague)
View of Dordrecht

1654

Oil on panel, cradled, 39 x 66 cm

Signed and dated at bottom right: V G 1654

Provenance: first mentioned in Beschreibung der Graflich Schonborn'schen Gemaldesammlung by Joseph von Hormayr, 1830; private collection
Private collection; on permanent loan to LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. G 36
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A River Landscape with a Parish Church

Jan van Goyen (Leiden 1596-1656 The Hague)
A River Landscape with a Parish Church
1651

Qil on canvas, 55.5 x 67 cm
Monogrammed and dated at bottom right (on boat): VG 1651

Provenance: sale of Miss E. Hill at Christie’s, London, 9 March 1934; Vicars Bros.; Sir Bernard Eckstein, London; his sale at Christie’s,
London, 8 December 1948; 1949 Edward Speelman, London; 1949 P. de Boer, Amsterdam; W. H. de Mouchy, Rotterdam; sold at

Rotterdam, 29 October 1969; Hoogsteder Rotterdam; 1970 H. Terry-Engell, London; sold at Sotheby’s, London, 6 July 1983;
Hohenbuchau Collection

Hohenbuchau Collection, on permanent loan to LIECHTENSTEIN. The Princely Collections, Vienna
Inv. HB 29
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Dutch River Landscape

Salomon van Ruysdael (Naarden 1602-1670 Haarlem)
Dutch River Landscape

1660 (?)

Oil on panel, cradled, 35 x 54 cm

Signed and dated on near boat: SVR (ligated) 1660 (?)

Provenance: acquired 1878 by Prince Johann Il von Liechtenstein from Christian Sedelmeyer, Paris
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GE 912

Chapter 3: Dutch Landscapes



103

Landscape on the Island of Walcheren

Johannes Goedaert (Middelburg 1620-1668 Middelburg)
Landscape on the Island of Walcheren

Oil on panel, 48.7 x 66.1 cm

Signed at bottom left: Joh: goedaert.

Provenance: before 1881 Fritz von Marcuard; acquired in 1881 by Prince Johann Il von Liechtenstein
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GE 940
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Stranded Whale

Roelant Savery (Kortrijk 1576-1639 Utrecht)
Stranded Whale

Oil on panel, 35 x 79 cm

Signed: RSAVERY F

Provenance: 1677 Johann Karl Egk, acquired in 1677 by Prince Karl Eusebius | von Liechtenstein
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GE 1130
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Landscape with Herd

Roelant Savery (Kortrijk 1576-1639 Utrecht)
Landscape with a Flock of Sheep
1610

QOilon panel, 25.7 x 20.4 cm

Signed and dated at bottom centre:
R. SAVERY./ 1610

Provenance: acquired 1677 by Prince Karl
Eusebius | von Liechtenstein from Regnier
Megan, Vienna

LIECHTENSTEIN. The Princely Collections,
Vaduz-Vienna

Inv. GE 485
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Mercury, Argus and lo

Abraham Bloemaert (Gorinchem 1564-1651 Utrecht)
Mercury, Argus and lo

1645

Oil on canvas, 79 x 104 cm

Signed and dated at bottom centre: A. Bloemaert f. 1645

Provenance: acquired in 1836 by Prince Johann | von Liechtenstein from Franz Goldmann, Vienna
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GE 349
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Bandits Attacking a Travelling Coach

Philips Wouwerman (Haarlem 1619-1668 Haarlem)
Bandits Attacking a Travelling Coach

1644

Oil on panel, 60 x 79 cm

Signed and dated at bottom right: PH. W: A. 1644

Provenance: identified as entailed property by a 1733 seal; presumably acquired before 1712 by Prince Johann Adam Andreas | von Liechtenstein
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna

Inv. GE 430
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Hunting Party Resting at the Edge of a Forest

Joris van der Haagen (Dordrecht or Arnheim 1615-1669 The Hague)
Hunting Party Resting at the Edge of a Forest

Third quarter of 17th C.

QOil on oak wood panel, 40 x 50 cm

Provenance: acquired by Thomas George, 1st Earl of Northbrook at Christie’s, London, 26 July 1859; before 2006 Lord Northbrook; 2006 Luxury
Development Inc., Panama; 2006 acquired by Prince Hans-Adam Il von und zu Liechtenstein

LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GE 2403
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Canal with Wooden Bridge by Moonlight

Aert van der Neer (Gorinchem 1603-1677 Amsterdam)
Canal with Wooden Bridge by Moonlight

before 1656

Oil on panel, 25.3 x22.5cm

Provenance: 1656 Archduke Leopold Wilhelm of Austria; before 1676 Forchondt, Antwerp; acquired by Prince Karl Eusebius | von Liechtenstein
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GE 479
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An Extensive Landscape with Hunters Shooting Ducks

Pieter van Asch (Delft 1603-1678 Delft)

An Extensive Landscape with Hunters Shooting Ducks
Oil on canvas, 54 x 84 cm

Signed at bottom right: P. V. AS

Provenance: sold at Galerie Koller, Zurich, 15 May 1981; Hohenbuchau Collection
Hohenbuchau Collection, on permanent loan to LIECHTENSTEIN. The Princely Collections, Vienna
Inv. HB 17
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Waterfall in a Rocky Landscape

m

Jacob van Ruisdael (Haarlem 1628-1682
Amsterdam)

Waterfall in a Rocky Landscape

QOil on panel, 66 x 52 cm
Signed at right: JvRuisdael (JVR ligated)

Provenance: 1822 Collection Baron Steengracht,
The Hague; sale of Steengracht estate at George
Petit, Paris, 9 June 1913; Goudstikker, Amsterdam;
Friedrich Gluck, Budapest; 1933 Dr Schaeffer,
Amsterdam, later London; sold at Charpentier,
Paris, 7 December 1951; 1987 Harari & Johns,
London; sold at Philips, London, 26 April 1988;
Hohenbuchau Collection

Hohenbuchau Collection, on permanent loan to
LIECHTENSTEIN. The Princely Collections, Vienna

Inv. HB 59
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12

Rhine Landscape

Jan Griffier (Amsterdam 1645-1718 London)
Rhine Landscape

Oil on panel, 51 x 69 cm

Signed on bottom left: Griffier

Provenance: first mentioned in Beschreibung der Graflich Schonborn'schen Gemaldesammlung by Joseph von Hormayr, 1830; private collection
Private collection; on permanent loan to LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. G 46
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Still Life of Aquatic Animals on the Shore of a Lake

Philipp Ferdinand de Hamilton (Brussels 1664-1750 Vienna)

Still Life of Aquatic Animals on the Shore of a Lake

1730

QOil on canvas, 57 x 78 cm

Signed and dated at bottom right: Philip F. de Hamilton SCM ... / 1730

Provenance: acquired by Prince Joseph Wenzel | von Liechtenstein
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GE 1123
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A Winter Landscape with Figures

Johann Friedrich Alexander Thiele (Dresden 1747-1803 Dresden)
A Winter Landscape with Figures
Qil on canvas, 47 x 60 cm

Provenance: 1989 Galerie Sanct Lucas, Vienna; Hohenbuchau Collection
Hohenbuchau Collection, on permanent loan to LIECHTENSTEIN. The Princely Collections, Vienna
Inv. HB 74
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A Herd at Rest among Roman Ruins

Jan Baptist Weenix the Elder

(Amsterdam 1621-1661 Huis ter Mey, near Utrecht)
A Herd at Rest among Roman Ruins

Oil on canvas, 69 x 115 cm

Provenance: acquired in 1932 by Prince Franz | von Liechtenstein
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GE 1763
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Landscape with Herdsmen at a Well

Jan Frans Soolmaker (Antwerp 1635-1665 Italy)
Landscape with Herdsmen at a Well

QOil on canvas, 61 x 75 cm

Signed at bottom left: J.F. SOOLMAKER ft.

Provenance: acquired in 1820 by Prince Johann | von Liechtenstein from Hackel, Vienna
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GE 330
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Landscape with a Well

Nicolaes Berchem (Haarlem 1620-1683 Amsterdam)
Landscape with a Well

Late 1650s

Oil on panel, 37 x 48 cm

Signed at bottom right: Berchem f.

Provenance: identified as entailed property by a 1733 seal; presumably acquired before 1712 by Prince Johann Adam Andreas | von Liechtenstein
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GE 526
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Inn on a Road

Pieter van Laer (Haarlem 1599-1642 Haarlem)
Inn on a Road
QOil on canvas, unlined, 62 x 77 cm

Provenance: presumably acquired in 1679 by Prince Karl Eusebius | von Liechtenstein from Johann Karl Freiherr von Egk
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GE 433
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Italian Mountain Landscape

Herman Il Saftleven (Rotterdam 1609-1685 Utrecht)
Italian Mountain Landscape

Late 1650s

Oil on panel, 44 x 56 cm

Monogrammed at bottom left: H S

Provenance: first mentioned in Mittheilungen aus den Gemaldesammlungen von Alt-Wien by Theodor Frimmel, 1896; private collection
Private collection; on permanent loan to LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. G18
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River Landscape

Jacob de Heusch (Utrecht 1656-1701 Amsterdam)
River Landscape
1698

QOil on canvas, 54 x 66 cm
Signed at bottom centre: J d Heusch:f. 1698. (J d H ligated)

Provenance: first mentioned in the gallery catalogue compiled by Jacob von Falke in 1873
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GE 421

Distant Prospects
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Landscape with Bridge

Jan van Huysum (Amsterdam 1682-1749
Amsterdam)

Landscape with Bridge

c. 1709

Qil on canvas, 40 x 33 cm

Provenance: presumed first mention in the
inventory of the Schonborn-Buchheim
Collection compiled by Johann Balthasar
Gutwein, 1746; private collection

Private collection; on permanent loan to
LIECHTENSTEIN. The Princely Collections,
Vaduz-Vienna

Inv. G13
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Calm Sea

Simon de Vlieger (Rotterdam 1600-1653 Weesp)
Calm Sea
Oilon panel, 44 x 63 cm

Provenance: Acquired in 1833 by Prince Johann | von Liechtenstein from Franz Goldmann, Vienna
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GE 696
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Ships off the Coast

Willem van de Velde the Younger (Leiden 1633-1707 London)
Ships off the Coast

1672

Oil on canvas, 45 x 55 cm

Signed and dated at bottom centre: W. V. Velde 1672

Provenance: acquired in Paris in 1881 by Prince Johann Il von Liechtenstein
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GE 918
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Storm at Sea with Shipwreck

Adam Willaerts (Antwerp 1577-1664 Utrecht)
Storm at Sea with Shipwreck

1633

QOilon panel, 57 x 90 cm

Signed and dated at bottom left: A. W. 1633

Provenance: acquired in 1829 by Prince Johann | von Liechtenstein from Franz Goldmann, Vienna
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GE 828
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Dutch Merchantmen in Rough Seas off a Rocky Coast

Simon de Vlieger (Rotterdam 1600-1653 Weesp)
Dutch Merchantmen in Rough Seas off a Rocky Coast
Early 1640s

Oil on panel, 39 x 58 cm

Signed at bottom right: S. de Vlieger

Provenance: private collection, Switzerland; 1985 Rob Kattenburg Gallery, Amsterdam; Hohenbuchau Collection
Hohenbuchau Collection, on permanent loan to LIECHTENSTEIN. The Princely Collections, Vienna
Inv. HB 41
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A Shipwreck off a Rocky Coast in Rough Seas

Bonaventura Peeters (Antwerp 1614-1652 Hoboken)
A Shipwreck off a Rocky Coast in Rough Seas

1647

Oil on canvas, 75 x 112 cm

Monogrammed and dated at bottom right: B. P. 1647.

Provenance: first mentioned in the gallery catalogue compiled by Jacob von Falke in 1873
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GE 417
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River Landscape

Antoine Mirou (Antwerp 1580-1661 Antwerp?)
River Landscape

1618

Oil on panel, 58 x 80 cm

Signed and dated at bottom left: M 1618

Provenance: first mentioned in Mittheilungen aus den Gemaldesammlungen von Alt-Wien by Theodor Frimmel, 1896; private collection
Private collection; on permanent loan to LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. G 42
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Wooded Landscape

Antoine Mirou (Antwerp 1580-1661 Antwerp?)
Wooded Landscape

1619

QOil on panel, 58 x 80 cm

Signed and dated at bottom left: M 1619

Provenance: first mentioned in Mittheilungen aus den Gemaldesammlungen von Alt-Wien by Theodor Frimmel, 1896; private collection
Private collection; on permanent loan to LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. G 64
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Mountainous Landscape with Castle

Johann Franz Ermels (Reilkirch? 1641-1693 Nurnberg)
Mountainous Landscape with Castle
Qil on canvas, 29.1 x 39.6 cm

Provenance: first documented in 1895 at Schloss Eisgrub (Lednice)
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GE 319
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Wooded Landscape with Shepherds by a River

Johann Franz Ermels (Reilkirch? 1641-1693 Nurnberg)
Wooded Landscape with Shepherds by a River
Qil on canvas, 30 x 40 cm

Provenance: first documented in 1895 at Schloss Eisgrub (Lednice)
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GE 321
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Féte galante

Johann Georg Platzer (St Michael in Eppan 1704-1761 St Michael in Eppan)
Féte galante

1736

Oil on copper, 59.0 x 83 cm
Signed and dated at top left: .G. PLATZER / M.D.C.C. XXXVI

Provenance: c. 1925 private collection, Germany; before 2003 Galerie Sanct Lucas, Vienna; acquired in 2003 by Prince Hans-Adam Il von und zu
Liechtenstein

LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GE 1400
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An Elegant Company Making Music in the Open Air

Franz Christoph Janneck (Graz 1703-1761 Vienna)
An Elegant Company Making Music in the Open Air
1740/60

Oil on copper, 40 x 58 cm

Signed at bottom left: J.C. Janneck. / Fecit

Provenance: before 2004 in a private collection; sold at Sotheby’s, London, 22 April 2004; 2004 acquired by Prince Hans-Adam Il von und zu Liechtenstein
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GE 2146
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The Colonnade at Adamsthal (Adamov)

Ferdinand Runk (Freiburg im Breisgau 1764-1834 Vienna)
The Colonnade at Adamsthal (Adamov)

1815

Watercolour, 51 x 75 cm

Provenance: commissioned and acquired from the artist in 1815 by Prince Johann | von Liechtenstein
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GR 596
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Watering Horses at Lake Zell

Friedrich Gauermann (Miesenbach 1807-1862 Vienna)
Watering Horses at Lake Zell

1847

Oil on panel, cradled, 87 x 111 cm

Signed and dated at bottom right: F. Gauermann / 1847.

Provenance: 1847 Graf Johann Barkoczy; before 1910 Baron Guido Clauer; sold at Auktionshaus C. J. Wawra, Vienna, February 1910; 1913
Auktionshaus Kende, Vienna; acquired in 1913 by Prince Johann Il von Liechtenstein

LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GE 2041
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Lower and Upper Sulzbach Glacier; verso: pencil sketch

Thomas Ender (Vienna 1793-1875 Vienna)

Lower and Upper Sulzbach Glacier; verso: pencil sketch
1829

Watercolour, 27.2 x 38.4 cm

Provenance: 1982 Galerie Hassfurther, Vienna; private collection, Vienna; acquired in 2016 by Prince Hans-Adam Il von und zu Liechtenstein
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna

Inv. GR 8506
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The Temple of Concordia at Agrigento

Ferdinand Georg Waldmdller (Vienna 1793-1865 Hinterbrihl near Vienna)
The Temple of Concordia at Agrigento

1849

Oil on panel, 32 x 40 cm

Signed and dated at bottom centre: Waldmuller 1849

Provenance: 1872 Friedrich Jakob Gsell; sold at Georg Plach, 14 March 1872; before 1890 Caruta Collection, Vienna; sold at Auktionshaus C. J.
Wawra, Vienna, 27 May 1890; acquired by Prince Johann Il von Liechtenstein

LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GE 1596
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Vale of Chamonix with Mont Blanc

Ludwig Schnorr von Carolsfeld (Kénigsberg 1788-1853 Vienna)
Vale of Chamonix with Mont Blanc

1848

Oil on panel, 25 x 42 cm

Monogrammed and dated at bottom left: LS (ligated) 1848

Provenance: Josef and Auguste Blauhorn Collection, Vienna; 1940 private collection; Osterreichische Galerie Belvedere; 2013 restituted to the
heirs of Josef und Auguste Blauhorn; 2013 Luxury Development, Panama; acquired by Prince Hans-Adam Il von und zu Liechtenstein

LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GE 2500
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View of the Grossglockner

Thomas Ender (Vienna 1793-1875 Vienna)
View of the Grossglockner
Oil on paper, 27.9 x 36.4 cm

Provenance: 1911 displayed at the International Exhibition of Art, Rome; first documented in the Princely Collections in 1950
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GR 190
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The Siege of s'"Hertogenbosch (Bois-le-Duc)

Paulus van Hillegaert (Amsterdam 1596-1640 Amsterdam)
The Siege of s'Hertogenbosch (Bois-le-Duc)
QOil on panel, cradled, 64 x 102 cm

Provenance: first mentioned in Mittheilungen aus den Gemaldesammlungen von Alt-Wien by Theodor Frimmel, 1896; private collection
Private collection; on permanent loan to LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. G 78

Chapter 7: Battle Scenes
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A Panoramic Landscape with a Military Encampment

Robert van den Hoecke (Antwerp 1622-1668 Bergues)

A Panoramic Landscape with a Military Encampment

1660

Oil on copper, 23 x 30.5 cm

Signed and dated at bottom left: ROBERT. VAN. HOECKE. FE / 1660

Provenance: sold at Sotheby Parke-Bernet, New York, 2 November 1978; sold at Sotheby’s, London, 16 July 1980; Hohenbuchau Collection
Hohenbuchau Collection, on permanent loan to LIECHTENSTEIN. The Princely Collections, Vienna
Inv. HB 13
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Cavalry Attack

Hendrik Verschuring (Gorinchem 1627-1690 Dordrecht)
Cavalry Attack
Oil on canvas on panel, 56 x 75 cm

Provenance: presumed first mention in the inventory of the Schonborn-Buchheim Collection compiled by Johann Balthasar Gutwein, 1746;
private collection

Private collection; on permanent loan to LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. G 1

Chapter 7: Battle Scenes
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Cavalry Skirmish with Turks

Karel Breydel (Antwerp 1678-1733 Antwerp)
Cavalry Skirmish with Turks

Oil on panel, 23.4 x 28.7 cm

Signed at bottom right: C breydel

Provenance: first mentioned in the 1767 gallery catalogue compiled by Vincenzio Fanti
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GE 333

Distant Prospects
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Prince Eugene of Savoy at Blenheim, 1704

Jan van Huchtenburgh (Haarlem 1647-1733 Amsterdam)
Prince Eugene of Savoy at Blenheim, 1704

1st quarter of 18th cent.

QOil on canvas, 37 x 52 cm

Provenance: probably first mentioned in Beschreibung der Gréaflich Schonborn'schen Gemaldesammlung by Joseph von Hormayr, 1830
Private collection; on permanent loan to LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. G 61.1

Chapter 7: Battle Scenes
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Prince Eugene of Savoy at Cassano, 1705

Jan van Huchtenburgh (Haarlem 1647-1733 Amsterdam)
Prince Eugene of Savoy at Cassano, 1705

1st quarter of 18th cent.

Oil on canvas, 37 x 52 cm

Provenance: probably first mentioned in Beschreibung der Graflich Schonborn'schen Gemaldesammlung by Joseph von Hormayr, 1830
Private collection; on permanent loan to LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. G 61.2

Distant Prospects
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Meleager and Atalanta, or The Calydonian Boar Hunt (modello)

Peter Paul Rubens (Siegen 1577-1640 Antwerp)

Meleager and Atalanta, or The Calydonian Boar Hunt (modello)
before 1628

Oil on panel, cradled, 24.2 x 61.9 cm

Provenance: probably in the collection of the Dukes of Coburg-Gotha, Vienna; acquired by Galerie Sanct Lucas, Vienna in 1937;
before 1999 in private Austrian ownership; acquired in 1999 by Prince Hans-Adam Il von und zu Liechtenstein

LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GE 75

Chapter 8: Hunting Scenes
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Diana and her Nymphs, Hunting (modello)

Peter Paul Rubens (Siegen 1577-1640 Antwerp)
Diana and her Nymphs, Hunting (modello)

c. 1628

Oil on panel, cradled, 24.4 x 61.7 cm

Provenance: probably in the collection of the Dukes of Coburg-Gotha, Vienna; acquired by Galerie Sanct Lucas, Vienna in 1937;
before 1999 in private Austrian ownership; acquired in 1999 by Prince Hans-Adam Il von und zu Liechtenstein

LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GE 84

Distant Prospects
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Lion Hunt

Paul de Vos (Hulst 1596-1678 Antwerp)
Lion Hunt
QOil on panel, 19 x 40 cm

Provenance: first documented in 1888 at Schloss Feldsberg (Valtice)
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GE 1307

Chapter 8: Hunting Scenes
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Mounted Falconers

Johann Dallinger von Dalling the Elder (Vienna 1741-1806 Vienna)
Mounted Falconers
Qil on canvas, 33 x 49 cm

LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GE 960

Distant Prospects
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Hunting with Hounds

Anton Jenik (fl. 1st third of 19th C.)
Hunting with Hounds
QOil on canvas, 56 x 70 cm

Provenance: acquired by Prince Johann | von Liechtenstein
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GE 1863

Chapter 8: Hunting Scenes
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View of Schloss Lundenburg (Breclav)

Ferdinand Runk (Freiburg im Breisgau 1764-1834 Vienna)
View of Schloss Lundenburg (Breclav)

c.1817

Watercolour, 50 x 75 cm

Provenance: commissioned and acquired from the artist in 1818 by Prince Johann | von Liechtenstein
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GR 605

Distant Prospects
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The Market Place in Haarlem, Looking Towards the Grote Kerk

Gerrit Adriaensz. Berckheyde (Haarlem 1638-1698 Haarlem)
The Market Place in Haarlem, Looking Towards the Grote Kerk
1665

Oil on panel, 61 x 85 cm

Signed and dated at bottom left: G. Berck Heyde 1665

Provenance: before 1847 Baron J. G. Verstolk van Soelen; sale 1847; before 1886 Colonel A. Ridgway; sold at P. Colnaghi & Co. Ltd., London, 15
January 1886; before 1904 Thomas George, 1st Earl of Northbrook; before 2006 Lord Northbrook; 2006 Luxury Development Inc., Panama;
acquired in 2006 by Prince Hans-Adam Il von und zu Liechtenstein

LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GE 2396

Chapter 9: Cityscapes
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View of Naples

Josef Rebell (Vienna 1787-1828 Dresden)

View of Naples

1818

Oil on copper, panel, 53 x 67 cm

Signed and dated at bottom right: Jos: Rebell. 1818.

Provenance: 1818 Benno Reichl, Munich; 2007 Kunstagentur Glnther Meier, Unterfohring; acquired by Prince Hans-Adam Il von und zu
Liechtenstein

LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GE 2443
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Molo San Marco in Venice

Rudolf von Alt (Vienna 1812-1905 Vienna)
Molo San Marco in Venice

1846

QOil on panel, cradled, 23.5 x 29.5 cm

Signed and dated at bottom right: R. Alt 1846

Provenance: before 1884 Konrad Buhlmeyer, Vienna; 1973 Galerie Schebesta, Vienna; Kretschmann Collection, Vienna; acquired in 2015 by
Prince Hans-Adam Il von und zu Liechtenstein from the Kretschmann family

LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GE 2531

Chapter 9: Cityscapes
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View of the Molo in Venice with the Doge’s Palace and Santa Maria della Salute

Rudolf von Alt (Vienna 1812-1905 Vienna)

View of the Molo in Venice with the Doge’s Palace and Santa Maria della Salute
1835

Oil on canvas, unlined, 51 x 67 cm

Signed and dated at bottom right: Rudolph Alt 1835

Provenance: sold at Sotheby’s, Munich, 8 December 1998; acquired by Prince Hans-Adam Il von und zu Liechtenstein
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GE 55

Distant Prospects
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Neuer Markt in Vienna

Rudolf von Alt (Vienna 1812-1905 Vienna)
Neuer Markt in Vienna
1838

Watercolour over pencil on paper, 15.5 x 22 cm
Signed and dated at bottom left: Rudolf Alt 1838

Provenance: 1971 Kunsthandlung Christian M. Nebehay, Vienna; before 2015 Kretschmann Collection, Vienna; acquired 2015 by Prince Hans-
Adam Il von und zu Liechtenstein from the Kretschmann family

LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
Inv. GR 8244

Chapter 9: Cityscapes
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