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abu dhabi
festival
2016
patron’s
foreword

It is with great pleasure that we celebrate with ADMAEFE in the 2016
edition of the Abu Dhabi Festival, two decades of creative energy that
have diligently promoted a vibrant and multi-dimensional cultural
strategy. Its resounding success resonates with Abu Dhabi's 2030
vision regarding the cultivation of knowledge, creativity and innovation
as the basis of a happy and prosperous society that is able to face the
challenges of a globalized century with confidence and strength.

The Founder of the UAE, the late Sheikh Zayed Bin Sultan Al
Nahyan, has always maintained that the real wealth of our nation is in
its young people. Preparing them to take part in his historic journey
meant prioritising investment in the establishment of world-class
educational and cultural institutions that prepare young Emiratis

for their destiny. In dedicating its 20" anniversary to H.H. Sheikha
Fatima Bint Mubarak - Mother of the Nation - ADMAF pays tribute
to a remarkable UAE leader who, from early days, stood with Sheikh
Zayed as his vision was implemented, and ensured that women were

an equal and active partner in this period of momentous transition.

The Abu Dhabi Festival 2016 echoes the UAE's commitment to
culture, arts and knowledge as partners in humanity, contributors
to the enhancement and promotion of intellectual development and

champions of enlightenment as the principles of life.

ADMATF an incubator of talent, supporter of the arts and a creative
group of cultural diplomacy and social empowerment, has shown
that only by encouraging society and activating the young, success

can be achieved and, in turn, a better future for all.

H.H. Sheikh Abdullah Bin Zayed Al Nahyan
UAE Minister of Foreign Affairs & International Cooperation
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ADMAF
patron’s
foreword

I am delighted to congratulate the Abu Dhabi Music & Arts
Foundation upon the occasion of its 20-year anniversary. Its
accomplishments have been, and continue to be, a great source
of pride. The Foundation has contributed to the major cultural
renaissance that Abu Dhabi is currently witnessing; a place that,

through God’s will, is becoming a global cultural capital.

ADMAF’s artistic initiatives enrich our lives, strengthen national identity
and embed the values of creativity within society. In addition, it plays an
important role in assuring our commitment as a pioneering nation to

artistic and cultural collaborations with others around the world.

I have witnessed the great advancements that ADMAF has made over
the last two decades. It began with limited resources yet with strategic
planning by the Founder — my dear sister, Hoda Al Khamis-Kanoo — and
the team, ADMAF has become a significant cultural institution in record
time, undertaking initiatives both regionally and internationally. It has
contributed to the development of audiences for the arts and appetites
for culture, accomplishing happiness and increasing the quality of life of
society as a whole. This is in addition to its successful role in knowledge
development as well as capacity development for arts and culture in

Abu Dhabi and across the seven Emirates. ADMAF has also supported
creativity and innovation by collaborating with universities and colleges

and in enlightening everyone about the importance of arts and culture.

First and foremost, the success of ADMAF is a result of the care and
attention given by Abu Dhabi to culture, creativity and innovation.
This is due to our wise leadership represented by H.H. Sheikh Khalifa
Bin Zayed Al Nahyan, President of the UAE and Ruler of Abu Dhabi,

and his unconditional support of these important fields of humanity.

I would also like to highlight the endeavours of H.H. Sheikh Mohammed
Bin Zayed bin Sultan Al Nahyan, Crown Prince of Abu Dhabi and
Deputy Supreme Commander of the UAE Armed Forces, who is
committed to ensuring that Abu Dhabi and the wider UAE become a
successful model of cultural advancement — a global communication tool

that reaffirms the values of tolerance and understanding.

H.E. Sheikh Nahayan Mabarak Al Nahyan
UAE Minister of Culture & Knowledge Development
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strategic
oartner’'s
foreword

Our rich history and deep affinity to culture and heritage is
encapsulated by this year’s Abu Dhabi Festival and echoes the
commitment of our country’s leadership to position the city and

Emirate as a global capital for culture and knowledge.

Our aim is to bring the best of the world to Abu Dhabi and take
the very best of Abu Dhabi to the world. Culture is a collective
commitment and we all play a part in its development through careful

nurturing of the arts so it can become the heritage of tomorrow.

Abu Dhabi Tourism & Culture Authority is committed to
promoting the heritage, culture and traditions of the Emirate
worldwide. Its activities are designed to support the Emirates’s
evolution into a world-class destination which makes a unique
contribution to the global cultural landscape. As a strategic
partner of ADMAF we are proud to support and promote artistic

excellence entwined with heritage and innovation.

The Abu Dhabi Music & Arts Foundation (ADMAF), this year
celebrating its 20* anniversary, has always stood for humanity — our
commonality; the deep bonds we share and the ties that create unity
and celebrate diversity. The Abu Dhabi Festival is a perfect example
of what we can achieve working together to help build a legacy for

future generations.

As one society we must commit again to culture; make it more
accessible to all — not just here in the seven Emirates but regionally
and internationally — and support and encourage artists to keep

culture and heritage a central pillar of our communities.

H.E. Mohamed Khalifa Al Mubarak
Chairman, Abu Dhabi Tourism & Culture Authority
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ADMAF
founder’s
foreword

As the Arabian Gulf’s largest celebration of arts and culture, the
Abu Dhabi Festival stands as a beacon of creativity. From modest
beginnings, its impact 20 years later resonates far beyond the field of

culture helping to unite, empower and, above all, inspire society.

We dedicate the success of ADMAF since 1996 to Her Highness
Sheikha Fatima Bint Mubarak, Mother of The Nation, the pioneer of
social advancement who blazed a path of progress and continues to
inspire the nation generation after generation. I would also like to take
this opportunity to thank His Highness General Sheikh Mohammed
Bin Zayed Al Nahyan, Crown Prince of Abu Dhabi and Deputy
Supreme Commander of the UAE Armed Forces for his vision

and for his unwavering support; to His Highness Sheikh Abdullah
Bin Zayed Al Nahyan, Minister of Foreign Affairs & International
Cooperation, Patron of the Abu Dhabi Festival, whose achievements
in cultural diplomacy and human rights are admired throughout the
world; and to His Excellency Sheikh Nahayan Mabarak Al Nahyan,
Minister of Culture & Knowledge Development for his patronage of

ADMAPF his encouragement and constant guidance.

Over the last two decades, ADMAF has embraced every artform and
every segment of society — reaching out farther and farther; bringing
the best of the world to Abu Dhabi and taking the very best of Abu
Dhabi to the world. So as we celebrate our 20" anniversary, the 2016
Abu Dhabi Festival gives us the ideal opportunity to repeat our

‘Pledge for Culture’ — a renewed commitment to culture for all.

For it is the artists of a nation who build the very fabric of cultures by
offering their perspectives on the world. In ‘Portrait of a Nation’, we
have invited the visual artists of the UAE to make their own pledge for
culture. In today’s ever-complex world, it is more important than ever
to seize that which the artistic expression can offer; the opportunity to
stand back and explore the many similarities and differences that shape

us as individuals, communities, nations and regions.

H.E. Hoda I. Al Khamis Kanoo
Founder, Abu Dhabi Music & Arts Foundation
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Abu Dhabi
Music & Arts
Foundation

ADMAF seeks to nurture the arts, education, culture and creativity
for the benefit of society and the advancement of Abu Dhabi’s cultural
vision. Established in 1996, ADMAF is an independent, non-profit-
making organisation which delivers initiatives for audiences of all
ages, backgrounds and nationalities through annual educational and
community programmes, special projects and the Abu Dhabi Festival,

often in partnership with national and international institutions.

ADMAF invests in the visual arts sector in a number of ways. It
contributes to the professional development of artists through The
Nationals’ Gallery, which seeks to enhance and elevate the UAE

art scene through publications, consultations, discussions, grants,
commissions and exhibitions as well as an online directory of artists’
profiles. In schools and universities, initiatives such as The Gulf Capital—
Abu Dhabi Festival Visual Arts Award, The Christo & Jeanne-Claude
Award as well as workshops and lectures with national and international
artists inspire and inform the next generation. In celebration of
International Museum Day, ADMAF stages events that reference the
rich history of the United Arab Emirates, Middle East and North Africa.

ADMAF also tackles social issues through the visual arts. ‘Silent
Voices’ is an annual exhibition by the human trafficking survivors of
Ewa’a Shelters for Women & Children. Emirati artist-led workshops
in orphanages across the UAE build children’s cultural identity as

well as creativity and soft skills.

Finally, the ADMAF Art Collection seeks to present the creativity
of the UAE through contemporary Emirati artworks. Through the
visual arts, ADMAF is empowering a nation and securing a brighter

future for its communities and its artists.

Visit www.admaf.org



ABU DHABI

FESTIVAL

Abu Dhabi
Festival

The Abu Dhabi Festival is a unique experience that celebrates the
UAE as a crossroads of culture and creativity. Since its launch in 2004,
it has become one of the most prominent arts festivals in the Arab
world and a key player on the worldwide festival circuit. Each year, the
Festival brings audiences together to share unique experiences that
testify to our shared humanity; the deep bonds we share and that unite
— always growing, always innovating; bringing the best of the world to
Abu Dhabi and taking the very best of Abu Dhabi to the world.

The 13" edition of the Festival takes place in a milestone year for
ADMAPE the Festival’s organiser. In its 20" anniversary year, its success
was dedicated to H.H. Sheikha Fatima Bint Mubarak, Mother of The
Nation, a pioneer who continues to inspire. The 13" Festival was a time
for ADMAF to reaffirm and recommit in its pledge for culture and

was a call to all to commit as a society, as a country and as a people to

making culture accessible across the seven Emirates and beyond.

The 2016 Festival presentes a panorama of exhibitions, concerts,
performances and events. Accompanying the main programme of
internationally acclaimed artists, the Festival engages universities, schools

and public spaces to inspire, inform and engage citizens and residents.

For over a decade, the Abu Dhabi Festival has taken children and
young people on a voyage of discovery. The Founder of the UAE,
the late Sheikh Zayed once said, ‘Future generations will be living in
a world that is very different from that to which we are accustomed.

It is essential that we prepare ourselves and our children for that new

world.” With this in mind, the 2016 Abu Dhabi Festival welcomes
thousands of students, young people and their families to free events

throughout the UAE to engage, inspire and excite.

The visual arts have played a major role throughout ADMAF’s
20-year history as a developmental tool in education, as a means to
strengthen civil society and as a platform to celebrate the depth of

artistic expression.

Since 2008, the Abu Dhabi Festival has staged major exhibitions that
explore the work of leading practitioners from the Middle East and Arab
world, including Nja Mahdaoui (Tunisia), Dia Al Azzawi (Iraq), Parviz
Tanavoli (Iran), Adam Henein (Egypt), Rachid Koraichi (Algeria) and
Hassan Massoudy (Iraq). In 2013, to commemorate its 10" anniversary,
the Abu Dhabi Festival presented the Arab world premiere of 25 Years of
Arab Creativity: The Contemporary Arab Art Scene’ in partnership with
Institut du Monde Arabe. In 2014, it staged the first ever retrospective of
the US sound artist Bill Fontana including two commissions inspired by
the natural and urban landscapes of the Emirate of Abu Dhabi. In 2015,
it hosted two exhibitions, including ‘View From Inside’ the Arab world
debut of FotoFest International, as well as ‘Emirati Insights’ — an exhibition
of contemporary photography, videography and mixed media art from 12

Emirati practitioners, presented within the context of ‘View from Inside’.

The Festival’s exhibition, accompanied by publications, guided tours
and commissions of new work, plays a vital role in the growth of the

nation’s artistic practice.
Visit www.abudhabifestival.ae
‘Portrait of a Nation’ was presented as part of the Abu Dhabi Festival

2016 at The Gallery, Emirates Palace from 11 April-10 May and was

accompanied by guided tours, conversations and workshops.



020

Credits

Abu Dhabi Music & Arts Foundation
PO Box 47488

Abu Dhabi

United Arab Emirates

Tel: +971 (0) 2 333 6400
www.admaf.org

Edited by Lisa Ball-Lechgar, Rachel Bennett,
Danah Abu Sido, Karam Hoar

Written by Ali Al Abdan, Lisa Ball-Lechgar,
Rachel Bennett, Nina Heydemann, Munira Al
Sayegh

Graphic design by Cultural Engineering

© Abu Dhabi Music & Arts Foundation, 2016

Page 014 — 015: (detail) Khalid Al Banna.
Wedding. 2016. Fabric collage. 178 x 150 cm.
An Abu Dhabi Festival 2016 Commission.
Courtesy of the artist. Part of the ADMAF Art
Collection. © ADMAF

Page 032 — 033: (detail) Eman Al Hashemi.
Around. 2016. Traditional printmaking
(intaglio, monoprint and relief print) on steel
structure. 243 x 297 x 311 cm. An Abu Dhabi
Festival 2016 Commission. Courtesy of the
artist. Part of the ADMAF Art Collection.

© ADMAF

Page 134 — 135:Yousif Al Harmoudi. Balance.
2015. From the series 'Once in the Past...", 2015.
Photograph. 80 x 120 cm. Courtesy of the artist

All images are the copyright of the respective
artists and ADMAE

All rights reserved. No part of this
publication may be reproduced in any
material form (including photocopying

or storing in any medium by electronic
means) without the written permission of
the copyright holders. Applications for
the copyright holders’ written permission
to reproduce any part of this publication
should be addressed to the publishers.

In accordance with the International
Copyright Act 1956 and the UAE

Federal Copyright Law No (7) of 2002,
Concerning Copyrights and Neighbouring
Rights, any person acting in contravention
of this copyright will be liable to criminal
prosecution and civil claims for damages.

A catalogue record for this book is

available in the British Library, Library of
Congress, Bibliothéque National de France,
Bibliotheca Alexandria and Al Noor Library,
among others.

ISBN:

National Media Council Approval Number:
Printed by Al Khalidiyah Commercial Printing
Press, Abu Dhabi, UAE

@ GulfCapital

Partners in Growth

Official Media Partners

TheNational

Official Venue

b

Emirates Palace

Strategic Partners

Main Partner

aJal Lo
MUBADALA

Education Partners

ToTAL

COMMITTED TO BETTER ENERGY

.+ ABU DHABI

claulls b gl

CLASSIC FM

A R

o —
-k#'.h.?.“!d\.'r'.g.nd.' u.._-Jéj.g“\.}-:J:

A sl FOUNIEM & CULTLEE AITHENITY

Education &
Community Partner

DO PHIN F (i41g3
EMERGY  agalbU

Official News Broadcaster

Supporters

International
New ork Eimes

Official Airline Partner

Sl=ill

=EiRAaD

AIRWAYS

Awards Partner

Ololl-Ljy
JI " W

EMIRATES INVESTMENT BANK

021



Contents

INTRODUCTION
024 Artists' Map
026  UAE Timeline
ESSAYS

034  The Arts in the UAE:
A Brief History (1971 — 2000)

040  The Pillar of Society: Post Millennial
Visual Art Development in the UAE

046  Portrait of a Nation: Art of the United
Arab Emirates Today

20 COMMISSIONED ARTISTS

054
058
062
066
070
074
078
082
086
090
094
098
102
106
1o
n4
18
122
126
130

Sarah Al Agroobi
Mohammed Al Astad
Ammar Al Attar
Khalid Al Banna
Amna Al Dabbagh
Eman Al Hashemi
Zeinab Al Hashemi
Saeed Al Madani
Fatema Al Mazrouie
Azza Al Qubaisi
Hamdan Buti Al Shamsi
Hind Bin Demaithan

Mohammed Ahmed Ibrahim

Aisha Juma

Layla Juma

Lateefa Bint Maktoum
Khalid Mezaina
Salama Nasib

Khalid Shafar

Khalil Abdul Wahid

30 LOANED ARTWORKS

136
138
140
142
144
146
148
150
152
154
156
158
160
162
164
166
168
170
172
174
176
178
180
182
184
186
188
190
192
194

Ebtisam AbdulAziz

Ali Al Abdan

Zayed Al Absi

Ahmed Saeed Al Areef Al Dhaheri
Jassim Al Awadi

Shamsa Al Dhaheri

Abdul Aziz Al Fadli

Ahmed Al Faresi

Reem Al Ghaith

Yousif Al Harmoudi
Khulood Al Jabri

Mohamed Al Mazrouei
Sheikha Alyazia Bint Nahyan Al Nahyan
Omran Al Owais
Mohammed Al Qassab
Abdul Qader Al Rais
Sumaya Al Rais

Karima Al Shomely
Architecture + Other Things
Maitha Demithan

Afra Bin Dhaher

Lamya Gargash
Mohammed Kazem

Fatma Lootah

Najat Makki

Mohammed Mandi

Abdul Rahim Salem

Hassan Sharif

Hussain Sharif

Obaid Suroor



024

The Artists

ABU DHABI

Zayed Al Absi

Sarah Al Agroobi

Mohammed Al Astad

Ahmed Saeed Al Areef Al Dhaheri
Shamsa Al Dhaheri

Abdul Aziz Al Fadli

Khulood Al Jabri

Mohammed Mandi

Fatema Al Mazrouie

Mohamed Al Mazrouei

Sheikha Alyazia Bint Nahyan Al Nahyan
Azza Al Qubaisi

AL AIN (ABU DHABID
Ahmed Al Faresi
Hamdan Buti Al Shamsi

SHARJAH

Architecture + Other Things
Ebtisam AbdulAziz

Ali Al Abdan

Khalid Al Banna

Yousif Al Harmoudi
Mohammed Al Qassab
Karima Al Shomely

Layla Juma

KHOR FAKKAN (SHARJAH)
Mohammed Ahmed Ibrahim

DUBAI

Jassim Al Awadi
Amna Al Dabbagh
Reem Al Ghaith
Eman Al Hashemi
Zeinab Al Hashemi
Saeed Al Madani
Omran Al Owais
Abdul Qader Al Rais
Sumaya Al Rais
Hind Bin Demaithan
Afra Bin Dhaher
Lateefa Bint Maktoum
Maitha Demithan
Lamya Gargash
Aisha Juma
Mohammed Kazem
Fatma Lootah (Lives in Verona)
Najat Makki

Khalid Mezaina
Salama Nasib

Abdul Rahim Salem
Khalid Shafar
Hassan Sharif
Hussain Sharif
Khalil Abdul Wahid

AJMAN
Ammar Al Attar

RAS AL KHAIMAH
Obaid Suroor







028

UAE Timeline

Cultural Events
General Events

W

e A

I

%
Emirates Fine Arts
Society established
Formation of the The UAE dirham and first Annual Abu Dhabi International The Sharjah Sharjah Art
United Arab Emirates is launched Exhibition held Airport opens Biennial launches Museum opens
1971 1973 1980 1982 1993 1997
1972 1974 1977 1981 1984 1996
First group exhibition Abdul Qader Al Rais' Najat Makki becomes Abu Dhabi Cultural Hassan Sharif returns Abu Dhabi Music
at Dubai Public Library first solo exhibition in the first Emirati Foundation established home from art school & Arts Foundation
& first solo show (by the UAE woman to receive a in the UK established
Ahmad Al Ansari) state scholarship to UAE becomes a
at Sharjah Radio's Direct telephone service study abroad founding member of Abu Dhabi officially
inauguration between Abu Dhabi and the Gulf Cooperation designated UAE capital
Dubai begins Council
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Burj Khalifa, the world's First UAE Pavilion at The UAE Art Archive
Art Paris-Abu Dhabi tallest building, opens The Venice Architecture launches
opens (becomes Abu Biennale
Dhabi Art in 2009) "Tashkeel founded by Barjeel Art Foundation The UAE Year of
Lateefa Bint Maktoum opens in Sharjah UAE National Reading begins
Abu Dhabi Vision 2030 Innovation Strategy
announced Sheikh Zayed Grand Salama Bint Hamdan announced. Karima Al Shomely
Mosque opens to Al Nahyan Foundation scheduled to become
Ebtisam AbdulAziz Creek Art Fair opens the public established The UAE Space Agency the first Emirati
begins the (becomes Sikka in is established. woman to receive a
'Autobiography’ project 2010) UAE State Calligrapher American University PhD in Fine Art
Burj Al Arab opens Mohammed Mandi of Sharjah expands to "Past Forward' — first
during millennium The first Etihad Airways The Flying House designs new AED200 College of Architecture, exhibition of Emirati art Louvre Abu Dhabi
celebrations flight takes off Emirates Palace opens opens in Dubai banknote Art & Design to tour the USA opens
1999 2003 2005 2007 2008 2010 2014 2016
1998 2002 2004 2006 2009 2013 2015
Al Anood Al Warshow Zayed University opens H.H. Sheikh Khalifa An Abdul Qader Al Rais work UAE's inaugural UAE becomes first ADMAF's "The Art of
becomes the first Department of Art Bin Zayed Al Nahyan sells for over a million dirhams presence at The Venice Gulf country to have a the Emirates' is released
Emirati gallerist & Design (becomes becomes UAE President at Christie's first auction Art Biennale permanent home at the in bookstores
College of Arts & & Ruler of Abu Dhabi of International Modern & Venice Biennale
Creative Enterprises Contemporary Art in the Sharjah Art Foundation Alserkal Avenue opens
in 2012) Middle East established ADMAF's "Three new expansion
ad Generations' becomes
University of Sharjah v Gulf Art Fair opens first group exhibition of Warehouse421 opens in
opens College of Fine (becomes Art Dubai in 2008) Emirati art in L.ondon Abu Dhabi
Art & Design —
H.H. Sheikh Mohammed bin UAE wins the right to
Rashid Al Maktoum becomes hold Expo2020
Ruler of Dubai
Abu Dhabi signs MoU with i
The Guggenheim %{f
Maraya Art Centre opens
in Sharjah
Sheikha Manal Young Artist

Award launched
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The Arts In
the UAE: A

Brief History
(1971-2000)

By Ali Al Abdan

Essays

The UAE has been a cradle for the visual arts for over 300 years, ever
since the renowned poet Al Majdi Bin Dhaher used date molasses to
paint palm trees and camels on the clay walls of his home. In doing so,
he created a unique environment for guests to enjoy his poetry readings.
In the 1950s, the region witnessed the emergence of its very first arts
educator, Mohamed Khalifa Dhabian who went on to teach at Ahmadiya
School in Dubai. His influential methods inspired two students (Ibrahim
Mustafa and Abdulrahman Zanail) to pursue academic studies in the fine
arts overseas later in the 1970s. In the 1960s, many Emiratis were drawn
to the beauty of the visual arts, and began to practice using conventional,
professional tools albeit as a hobby. Of those, notable figures include Abdul
Qader Al Rais, Dr. Obeid Al Hajeri, Dr. Juma Bilal Fairouz, Ahmad Al
Ansari and Fatma Lootah, among others. These pioneers each used a
different technique. While some developed their interest academically
at international institutions, others blossomed as self-taught artists and a

remaining few pursued their arts practice for different reasons.

With the establishment of the United Arab Emirates in 1971, an active
movement began to take shape, organising art exhibitions across the
country. On 17 July 1972, the first group exhibition of art in the UAE
was held at Dubai’s public library, inaugurated by H.H. Sheikh Hasher

Bin Maktoum Al Maktoum, who was Director of the Arts Department

at the time. The participating young artists included Abdul Rahman
Zainal, Fatma Lootah, Durayyah Abbas, Sayed Al Mousawi, Younes
Al Khaja, Zaal Sultan Lutah, Abdullah Ibrahim Atiq, Ruya Khaled,
Abdel Fattah Kazem, Noura Abdel Aziz, Shamsa Jumaa and Kazem

Mohammed Rasoul.

The same year also saw the first solo exhibition by Ahmad Al Ansari.
A total of nine artworks depicting traditional life in the Emirates were
displayed to mark the inauguration of Sharjah Radio. The building was
opened by H.H. Sheikh Dr. Sultan Bin Mohammed Al Qasimi, Ruler
of Sharjah, who was visibly impressed by the works on display. Since
then, the notion of solo exhibitions began to gain momentum, leading to
a succession of similar events in the years to follow right up until today.
In 1974, Abdul Qader Al Rais gave his first solo exhibition in the UAE
at Dubai’s public library, having taken part in several events in Kuwait

where he had been living a decade previously.

In 1976, the Ministry of Information presented Ahmad Al Ansari’s
second solo exhibition at the Hilton Hotel ballroom in Abu Dhabi. As
the UAE began to take its place on the world’s stages of international
affairs, politics and economy, it also started to forge a cultural presence,

taking part in international festivals and symposia of arts and culture.

cillldoe

The UAE Ministry of Education and Youth pioneered the practice
of presenting Emirati artists in the international arena. In 1974, a
10-strong delegation led by Dr. Obeid Al Hajeri participated in the
graphic arts, folkloric and music programmes of the Asian Art Festival

in Ramsar near Tehran.

Production in the UAE during this period was limited to realism.
Paintings were often inspired by the local heritage, environment
and daily life. The trend of visually realistic works reflecting Emirati
culture and national pride allowed the audience to accept and relate.
The general public had limited exposure to artistic expression at that
time, due to a combination of factors; the lack of general knowledge
regarding modern schools of art; a small amount of professional art
production in the UAE; and the scarcity of exhibitions, arts-based

publications, journals and local newspaper reviews.

The UAE has demonstrated a commitment to sending Emirati
students abroad since the early 1970s. This allowed many artists to
enrol at academies of fine art overseas, from where they received
diplomas. Ibrahim Mustafa and Fatma Lootah studied in Iraq, while
others went to Egypt to pursue their education, such as Dr. Obaid
Al Hajeri, Abdul Rahman Zanail, Hamad Al Suweidi, Dr. Mohamed
Yousef, Abdul Rahim Salem, Dr. Najat Makki, Obeid Suroor, Muna
Al Khaja. Hassan Sharif studied at the Byam School of Art in the UK.
He helped to initiate the UAE visual arts movement and was one of
the founding members of the Emirates Fine Arts Society, created after

fervent group discussions in the late 1970s.

The Emirates Fine Arts Society was finally launched in 1980.

Headquartered in Sharjah, its board of directors was presided over
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by Dr. Mohamed Yousef. It gained the support of H.H. Sheikh
Dr. Sultan Bin Mohammed Al Qasimi, Ruler of Sharjah and surpassed
the traditional to develop the UAE arts scene. Adopting a range of
important projects as part of its mission, the Society has been behind
many of the developments that have shaped the visual arts in the UAE
today. Eligible Emirati, Arab and artists of other nationalities were granted
membership by the Society. Private and public exhibitions of various
scales have been held, ranging from local (beginning with Gulf and then

Arab participation), eventually leading to international representation.

The Society’s annual exhibition started in 1990, the year it hosted an
accompanying collection of works by a delegation from the USSR.The
event developed further and culminated in the creation of the Biennial,
which was established by the Emirates Fine Arts Society in the early
1990s, and is now managed by the Sharjah Art Foundation chaired
by Sheikha Hoor Al Qasimi under its new name, the Sharjah Biennial.
Since the early 1980s, the Society has also taken part in regional and
international exhibitions, presenting Emirati art to the world. This
exposure led to many Emirati artists receiving awards, thus enabling
them to gain regional and global recognition. Abdul Qader Al Rais,
Abdul Rahim Salem, Dr. Najat Makki, Obaid Suroor, Mohammed
Al Qassab, Hussain Sharif, Mohammed Kazem and others have all

benefited from such opportunities.

Locally, the Emirates Fine Arts Society expanded the visual arts
movement with training courses in different fields in addition
to specialist workshops addressing specific techniques. It also
supported other types of arts practice such as photography,
calligraphy, ornamentation and caricature. Photography courses
became extremely popular following the creation of a dark room
at the Society’s headquarters. Training courses were conducted by
Emirati artists Saleh Al Oustaz, Jassim Al Awadi, and later, Badr Bou
Naser. As for caricature, the Society nurtured talented young artists
at the time such as Ali Al Abdan, Amer Al Hashemi, Aref Ashour and

cillldoe

Haidar Mohamed. Exhibitions were held of their work in addition to
the publication of a dedicated newsletter. Later, the Society opened
another branch in Ras Al Khaimah, supervised by the artist Obaid
Suroor, whose paintings continue to focus on capturing the details of
the daily Emirati life in an expressive free style. The Ras Al Khaimah
branch attracted considerable attention from local youth who had
artistic ambition, a desire for self-expression and a longing to depict
local identity. Waleed Al Zaabi, Ibrahim Sharhan and others were

some of its regular attendees.

Most importantly, the Emirates Fine Arts Society made great efforts to
progress the literary and cultural scenes with seminars in criticism and
specialist lectures in art appreciation that presented the history of art,
both past and present. It also held sessions at its centre and in its galleries
where the experience of members and guest artists were discussed and
shared. Moreover, it initiated the publication of a quarterly magazine,
“Tashkeel’, that continues to explore matters related to the arts movement

in the UAE and today’s contemporary practice.

In 1981, The Cultural Foundation was established in Abu Dhabi
and soon made a noticeable impact on the arts scene, similar to that
generated by the Emirates Fine Arts Society. The Foundation held
high-calibre exhibitions, training sessions and workshops in various
fields of the visual arts. The Foundation and the Society collaborated
closely, contributing to the arts scene particularly in the period between
the late 1980s and the early 1990s.

From the mid-1990s, several cultural organisations took root in the
UAE. Thanks to their broad expertise and good planning, they added
to the impetus of the country’s cultural life by nurturing and promoting
the arts. The Abu Dhabi Music & Arts Foundation (ADMAF), the
Salama Bint Hamdan Al Nahyan Foundation, Sharjah Art Foundation,
the UAE Ministry of Culture & Knowledge Development, cultural
authorities and departments across the UAE as well as other government
and civil associations launched many major initiatives and continue to
be involved in the visual arts of the UAE to this day.

Such endeavours attracted more and more audiences and artists and
soon enough, new names began to emerge, which had a significant
impact on the arts scene of the UAE in the years that followed. Since

the mid-1980s, the work of some young Emirati practitioners gained
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widespread recognition, including Hussain Sharif, Mohammed Al
Qassab, Mohamed Al Mazrouei, Khulood Al Jabri, Moosa Al Halyan,
Mohammed Kazem, Mohammed Ahmed Ibrahim, Abdullah Buqish,
Mohammed Al Astad, Maisaa Hamad Moughawer, Ali Al Abdan and
Khalil Abdul Wahid. Others emerged in the mid-1990s, including
Karima Al Shomely, Ahmad Sherif, Nasser Abdullah, Ebtisam
AbdulAziz, Layla Juma, Nasser Nasrallah and Muna Al Ali. The visual
arts scene boomed after the millennium and over the next 16 years, the
UAE witnessed an increase in art production as more young people

entered the cultural field.

Emergingartists have welcomed the chance to experience myriad conceptual
cultural influences, which in turn has impacted on the UAE arts movement.
Although Emirati society remains to this day relatively conservative with its
customs and traditions, it has shown a great deal of flexibility in adapting
to the developments of modernity. The UAE has embraced the freedom
of literary thought, which in turn allowed for the successful absorption
of contemporary art and literature

movements. In the early 1980s, the visual I

= Opening of the 3ist
Annual Exhibition
of the Emirates
Fine Arts Society

advocated his approach through articles and translated writings on
contemporary art — which were non-existent locally and regionally at
the time. Sharif was the first artist in the Arabian Gulf (or in the UAE
at least) to test the boundaries of artistic expression and draw upon
the context of presentation itself. Others in the 1990s contributed
to embedding such practices in the country’s arts scene; either
influenced by Hassan Sharif’s work, or in response to experiencing
the international scene glimpsed through various media channels that

brought the contemporary closer.

I believe that this brief history of UAE visual arts practice should
encompass an introduction to sculpture, a practice that often remains in
the shadows. Sculpture started as a hobby

for many Emiratis in the 1960s, as one

arts movement was split in two; the major
part complied with conventional schools of

art that prevailed throughout the centuries,

emerging artists have
welcomed the chance
to experience myriad

amateur Dr. Juma Bilal Fairouz confirms.
Dr. Fairouz presented sculptural works on

numerous occasions and, by the 1970s,

embracing modern European schools
such as impressionism, surrealism, cubism
and others. The second part was launched
by Hassan Sharif and reached an ever-
growing number of followers. This was
based on contemporary expression, better
known today, covering conceptual art,
minimalism, pop art, installation, assemblage, performance art, land art and

other movements - surpassing the modern.

Many Emirati artists who held on to the practice of traditional painting
evolved to adopt abstract expressionist techniques, although they were
unable to transcend it. Hassan Sharif shocked local audiences with

works that went beyond the standard paintings and sculptures, and

conceptual, cultural
influences, which in
turn has impacted on
the UAE arts movement

several Emirati artists were pursuing an
academic education in the subject. Among
them was Dr. Obeid Al Hajeri who created
a commemorative statue in 1979 for H.H.
Sheikh Zayed Bin Sultan Al Nahyan,
A the founding father of the UAE. Other

artists included Dr. Mohamed Yousef,

Dr. Najat Makki, Abdul Rahim Salem and Salem Jawhar. Each of them
possessed a distinctive technique using a wide range of materials. Dr.
Mohamed Yousef’s work mostly involved ceramics and wood carvings,
while the pieces of Dr. Najat Makki were made in welded metal (similar
to the abstract expressionist school of sculpture) as well as other three-
dimensional forms. The work of Abdul Rahim Salem was diverse, ranging

from plaster and copper to three-dimensional sculptures. Artist Salem

cillldoe

Jawhar mainly focused on ceramics. In the mid-1980s Mohamed Abdullah
Abu Lahya joined the Emirates Fine Arts Society and presented artworks
created quite instinctively. He succeeded in diversifying the subject
matter; tackling topics such as local icons and major human concerns that
became intertwined in some of his creations. He also expanded the range
of materials used to include marble, wood, rocks and welded metal. In
the 1990s, Hussain Sharif, Mohammed Ahmed Ibrahim and Abdullah Al
Saadi created pieces that went beyond the traditional sculpture, reflecting
the progress of the practice in the UAE. The new century witnessed the
emergence of new Emirati artists, such as Azza Al Qubaisi, Jalal Lugman,
Mattar Bin Lahej, Yousef Bin Lahej, Jamal Habroush Al Suweidi, Ali Al
Abdan and others.

In conclusion, a historical review of the visual arts movement of the

UAE cannot be accurate without taking into account intellectual and

cultural advances. I believe that most of the developments that took
place were not the result of lessons learnt or suggestions made as
happened during the modern European movement. This was because
such lessons were readily available to the Emirati art scene following
its exposure to the history of European and American art. Rather,
it was due to cultural dialogue around the concept of art, its nature
and function, as initiated by Hassan Sharif. This stimulated dormant
artists to move forward in two different directions — the conservative
and the contemporary — both of which have expanded the horizons of

arts practice in the UAE.

Ali Al Abdan is an artist and poet. He is currently involved in the
creation of the UAE Art Archive, an initiative by the Emirates Fine Arts
Society and the Abu Dhabi Festival.
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Arab art is at the forefront of the global contemporary scene.
International recognition has grown with the surge of artists and
institutions that are now acting as ambassadors; formulating the
tonality of arts across the Arabian Gulf and beyond. A parallel can
be drawn between New York after the Industrial Revolution and
the United Arab Emirates today. Post-1900, the US city started to
witness the appearance of museums along its streets. Art found its
own unique pattern and the thoughts and opinions of those early
pioneers were reflected through ‘contemporary art’. It became
the documentation of change, of thought and of importance.
During the United Arab Emirates’ own state of immeasurable
transformation, one can draw the same parallel — an emphasis on
what once existed and the fostering of emerging innovation. In
an ever-evolving landscape, art in the United Arab Emirates has
become an authority; documenting reflections on the past, shifts

in social paradigms and the stories of the present.

The major voices of the United Arab Emirates art scene in the
past 15 years have derived from the combined endeavours of Abu
Dhabi, Dubai and Sharjah. In the capital, the Abu Dhabi Tourism
and Culture Authority is leading the development of Saadiyat

Island Cultural District. The creation of a home for museums such

as Louvre Abu Dhabi, The Sheikh Zayed National Museum and
Guggenheim Abu Dhabi is underway alongside the Authority’s
other cultural focus in preserving the nation’s rich heritage
and highlighting cultural expression in all its forms. Also in the
capital, the Salama Bint Hamdan Al Nahyan Foundation is a not-
for-profit entity that supports a wide range of initiatives including
arts, culture, heritage and education. Through its partnership
with the Rhode Island School of Design, it has established a
residency programme to teach artists the importance of process
and the need to shift from one school of thought to the next. On
that note, the Abu Dhabi Music & Arts Foundation (ADMAF),
another not-for-profit, magnifies artistic expression to the highest
degree, intertwining the arts (including music) and highlighting
the importance of diversity in relation to the overarching cultural
umbrella. Through ADMAF, the performing arts is given weight
and influence in a predominantly visual arts community. Finally,
New York University Abu Dhabi has fast established itself as an
academic powerhouse for music, performance and the arts. From
one Emirate to another, Dubai has taken the commercial lead.
Its gallery sector hones in on regional talent, allowing access to
an international level of art year-round. Secondly Art Dubali, the
region’s leading art fair, attracts international speakers, collectors
and galleries, while films are given public screenings. The third
Emirate that focuses on the arts is Sharjah. A major entity is
the Sharjah Art Foundation, an establishment that promotes
contemporary art and cultural programmes. The Foundation
is also responsible for the SAF spaces, the March Meeting and
the Sharjah Biennal; three fundamental bodies that relate to the
arts locally, regionally and internationally. Sharjah focuses on
bridging the old and the new. Its contemporary spaces co-exist
within the Heart of Sharjah, which is registered by UNESCO
on its tentative list of world heritage sites — where interruptions
of contemporary spaces live within older homes and structures
once occupied by those living there. A major game-changer for
the arts from the United Arab Emirates internationally is the

representation of the country at the Venice Bienniale by a pavilion
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supported by The Salama Bint Hamdan Al Nahyan Foundation.
In addition to presenting national artists, it also provides an
immersive internship programme for those interested in pursuing
careers in the field. The infrastructure of the national art scene
has been forged by these institutions and by these Emirates that
each possess individual characteristics and play a fundamental

role in the development of a fully integrated cultural sector.

Large-scale projects have certainly contributed to a cultural
renaissance in the United Arab Emirates. Through them, the
arts has begun to flourish. However, one must delve deeper in
order to understand the validity of the arts. What is particularly
distinctive to the United Arab Emirates is that many institutions
were initially low profile. As time passed, movements and thinkers
of and within the arts started to gain in number and visibility.
The usual sequence of events is that movements are created by
artists and institutions to satisfy demand. Certainly there was
already a basis and an awakening in contemporary thought but
this new groundwork really harnessed the arts and supported
career progression. It reintroduced the arts into the mainstream
and improved the potential for broad engagement. These entities

provided a sudden gear-shift that opened new doors.

It can be argued that the physical change of the landscape is a
contributing factor to the emergence of the art scene in the United
Arab Emirates. The assertive, top-down approach has controlled
visible growth within the realm of art. The involvement of the
government in relation to projects, both public and private, has

allowed for rapid clusters of progress. The consistent support has
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r— Facing: Untitled. Hamdan Buti Al Shamsi.
2015. lllustration, collage and paint on
clay. Two vases: each 65 x 38 x 38 cm.
An Abu Dhabi Festival 2016 commission.
Courtesy of the artist. Part of the ADMAF
Art Collection. (c) ADMAF

= Inset: (detail) United. Amna Al Dabbagh.
2016. Acrylic mirror and printed lettering.
200 x 500 cm. An Abu Dhabi Festival
2016 commission. Courtesy of the artist.
Part of the ADMAF Art Collection. (¢)
ADMAF

permitted a fluidity in the increased sophistication of discourse
which has allowed for an undeniable force and rigour to pulsate
through all tiers of culture. Due to this style of implementation,
there has been both a pull back and a forward growth in regards to

heritage and the arts. Everything is bound by a degree of certainty.

Change has consumed the landscape. In turn, its sudden

F

transformation has altered the culture,
heritage and identity, sequentially
creating a distinctiveness in the nature
of the art being produced nationwide.
The dialogue with history and the
present has attempted to make sense
of the large strides that have moved
not only the art scene forward but
also other sectors. It has begun to
chip away at what it means to be in
and a part of such evolution. Although the idea of transience
is one studied heavily by Emirati artists today, as temporality
has always existed. The malleability of surroundings and the
strength of impact any small change can cause, has proven to be
a nourishing pool of inspiration. The United Arab Emirates acts
as a crossroads for myriad cultures and is a platform for many. A
place of transience and ephemerality, the country allows for many
to participate in its story. This exchange has elevated art to an

international level both conceptually and theoretically.

questions and blurred

lines are addressed and
investigated; pushing the
envelope as to define what
it is to be of this region
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Over the last 15 years, the label of ‘Emirati Artist’ in the United
Arab Emirates has emerged. In parallel, international recognition
of the ‘Arab Artist’ has gained momentum. Both titles — initially
glorified then challenged as stereotypes — have slowly given rise
to an assertion of responsibility in which questions and blurred
lines are addressed and investigated; pushing the envelope as to
define what it is to be of this region. Through the responses to
these labels, one can study the evolution of thought and practice
and further understand the significance of these nuances within

the overall development of the arts in the United Arab Emirates.

The roots of a contemporary mind-
set began in the 1970s. From then
until the late 1990s, a group of artists,
writers and thinkers were formulating
what we now see as the backbone of
contemporary thought in the United
Arab Emirates. Before this movement,
various forms of traditional art had

—l

storytelling. The development of styles and the paths of thought

existed; from poetry and dance to

between the traditional and the contemporary allows us to
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comprehend the depth of the arts
today. The fluid ties between the
first generation and those who have
followed is a critical aspect of the
strength, complexity and composition
of the current arts scene in the United
Arab Emirates. Furthermore, an
understanding of the relationships
between the generations and the
bridges that bond them has put to sleep criticisms around a lack of
authenticity (the legitimacy of the country’s ‘Art Spring’ has been
subject to intense debate internationally). In order to understand
the art of the present United Arab Emirates, one must take into
consideration the relativity of time and the importance of both

recent and ancient history.

In order to truly understand what art is and what art will become
in the United Arab Emirates, one must explore that which lies
beyond the ambitious, headline-grabbing projects. A fuller
understanding of the nation’s culture and heritage is now gaining
greater impetus as more seek to discover how the past has made
the Emirates what it is today. As more and more voices participate
in the arts, the cacophony of discourse created will undoubtedly
lead to core schools of thought taking shape. The identity of the
United Arab Emirates today is multi-faceted and complex — far
beyond a single culture, a preoccupation with seeking beauty

in the mundane and a sense of nostalgia in spaces that jettisons

the UAE will in time
possess an archive

that documents and
shifts around what is
important to the society
of the time and why

=1 Reverse Moments. Ammar
Al Attar. 2016. Archival
photographs, memorabilia and
objects. Dimensions variable.
An Abu Dhabi Festival 2016
commission. Courtesy of the
artist. Part of the ADMAF Art
Collection. (c) ADMAF

one back to a simple past. There is
an internationalism that is part of
this country, one which could easily
give it a whitewash if misunderstood,
numbing expression. However, the
arts gives that internationalism a

sense of identity and uniqueness.

—

umbrella to engage and exchange ideas. It is a place where there

The United Arab Emirates is a place

where many come together under one

is more than one identity or school of thought.

Through the legacy of artistic expression and cultural initiatives,
the United Arab Emirates will, in time, possess an archive that
documents the shifts around what is important to the society of
the time and why. The governmental presence is a vital factor
in the growth of the arts sector and coupled with the modernist
and contemporary shifts in thought that took place in the 1970s,
a solid foundation is being formed; one which is allowing for
everything that is seen on the ground in the United Arab Emirates
to take root. In a place where art was dismissed as just a hobby,
an awakening has taken place as the government, non-profit and
commercial sectors breathe new life into society. Large strides
have been made, which will be the subject of intense study in the
years ahead. Art is a fundamental part of the social, academic and
cultural infrastructure of any country — and no more so than in

the United Arab Emirates.

Munira Al Sayegh is Programmes Officer of Guggenheim Abu Dhabi at the
Abu Dhabi Tourism and Culture Authority. She was the Assistant Curator
of ‘Emurati Expressions IV: Conventions of Arts’ and previously served as
assistant curator of A.i.R (Artist in Residence) at Art Dubai and Assistant
Producer of the NYU Abu Dhabi Cultural Heritage Project.
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When looking at the work of Amna Al Dabbagh, it becomes clear
that the title of this exhibition is meant literally. Al Dabbagh’s
‘United’ mirrors the topographical form of the seven Emirates,
while reflecting the portraits of the work's viewers - individuals who

are all part of the nation.

In the case of the United Arab Emirates (a young country that
celebrates its 45™ anniversary in 2016), its population is highly
diverse. Among the 200-plus nationalities exists a multitude
of languages and dialects. These are echoed in Al Dabbagh’s
multilingual printed texts of the word ‘united’. It took the artist
many visits to consulates and embassies to learn how the word
is spelt (and how difficult it is to spell it in such a multitude of
languages on a standard computer keyboard). “If there is one word
to describe the culture of the United Arab Emirates it is ‘united’,”
says Al Dabbagh. “Throughout the decades, often facing great
hardship, the Emirates and its people have proved to be a strong,
inseparable unit. Moreover, both citizens and residents have
contributed to the growth and well-being of the country and many

residing non-Emiratis consider this land as their second home.”

Given this context, the questions arise; how do Emiratis reflect
upon their home country? What themes inform their practice? And
how has the art of this extraordinarily diverse nation developed so
far? This exhibition attempts to give a preliminary answer to these
questions. It tries to portray a nation that is rooted in tradition yet
open to innovation; multilingual in its outlook and engagement with
other cultures; and that has an ever changing face that engenders

intrigue and fascination.

Curatorial Concept

The exhibition is divided in seven themes: Nation & Unity, Geography
& Nature, Architecture & Urbanism, Portraiture & Identity, Religion &
Spirituality, LLanguage & Calligraphy and Tradition & Heritage. These
areas summarise the manifold topics and issues that the featured
Emirati artists deal with and that continue to be of significant interest

in their ongoing creative practice.

‘Portrait of a Nation’ offered a rare opportunity to commission 20
new artworks, reflecting the 20™ anniversary of the Abu Dhabi Music
& Arts Foundation (ADMAYF). Since the Foundation’s inception in
1996, many of the featured artists have enjoyed longstanding ties —
be it through their participation in exhibitions, their membership of
the Emirati artists’ development resource ‘The Nationals Gallery’,
the receipt of grants or by participation in ADMAF’s international

programmes.

ADMAF’s 20™ anniversary also marks the beginning of a new
collaboration with the Emirates Fine Arts Society that will
initiate the digitisation of the UAE Art Archive, presented within
the framework of the exhibition. This project is a significant
undertaking — creating access to over 10,000 documents, articles,
publications, photographs and video footage collected since the
Society’s establishment in 1980. The Archive’s website will become
an invaluable resource for research, benefitting artists, academics

and art enthusiasts alike.
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The above initiatives accompanying the exhibition are an attempt to
historically contextualise an art scene that has been widely overlooked.
The importance of documenting the early beginnings of the visual arts
in the UAE and positioning its development within an art historical
context is part of this exhibition’s contribution to characterise the

artistic ‘Portrait of a Nation’.

Themes in Focus

Divided into seven themed rooms, the first space dedicated
to ‘Nation & Unity’ sets the stage for general reflections on the
concept of nationhood. Beginning with the ‘Propellor Salutation’ by
Sheikha Alyazia Bint Nahyan Al Nahyan contemplating a universal
gesture of respect, the following rooms lead into more detail and
focus on specific topics. One can almost imagine the sequence
of the rooms offering a bird’s eye perspective on the UAE, while
eventually settling into a close-up view of specific areas, people and

objects unique to the country.

In ‘Geography & Nature’, a large portion of the artworks engage
with the natural environment. One artist who decided to create a
project within the mountainous area of Khor Fakkan is Mohammed
Ahmed Ibrahim. Over a period of one month, he created eight ‘qubba’
(domes) that reference ancient shrines for Islamic saints that were
traditionally places of pilgrimage. The domes are marked on a map
so that exhibition visitors may visit the actual domes at a later date.
The use of the natural environment is further exemplified in Sarah Al
Agroobi’s sculpture “The Desert Rose’, with interlocking discs made
of resin joined with sand from the across seven Emirates. Similarly,
Mohammed Al Astad’s beach-pearl canvases that he buries in sand for

several weeks, are evidence of Mother Nature as an inherent part of
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r— (detail) Zeinab Al Hashemi.
Coast Collision. 2016. From the
'Urban Phantasmagoria’ series.
Digital scanography; satellite
shot and digital editing. 160 x
240 cm. An Abu Dhabi Festival
2016 commission. Courtesy of
the artist. Part of the ADMAF
Art Collection. (c) ADMAF

the artistic process. Many Emirati artists transform natural forms into
abstract art, such as Mohammed Al Qassab, who uses loofah (a natural
material frequently used in sponges) as a point of departure for his
black and white abstractions on canvas. Similarly, Layla Juma’s ‘Leaf’
captures the delicate movement of a falling leaf in a stylised, modern

steel work that elegantly contradicts the hardness of its material.

The exhibition moves on to examine ‘Architecture & Urbanism’.
From Obaid Suroor’s depiction of ‘Fujairah Castle’ covered in polka
dots (derivative of traditional Emirati clothing) to Abdul Qader Al
Rais’ intimate depictions of wind towers, doors and fences in the soft
afternoon light, this section highlights the diversity of architectural
representations. Departing from the patterns found in urban
constructions, Eman Al Hashemi’s giant star-shaped construction
compiles all kinds of printed forms that the artist has encountered

while travelling through the Emirates.

To a similar degree, the panoramic work ‘Coast Collision’ of Zeinab
Al Hashemi shows a composite satellite shot — a kaleidoscopic view
of the infrastructure of Abu Dhabi. This constructed work orders the
chaos of the city into beautifully rhythmical patterns. The tendency to
reference arabesque patterns in kaleidoscopic images is also evident
in the video works of Ahmed Saeed Al Areef Al Dhaheri taken on
his iPhone. In these short videos, scenes of Emirati life generate new
images that immediately fall in and out of place, while accompanied by

compellingly fitting, experimental soundtracks.
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The work of Khalid Shafar draws upon the traditional Arish (palm
leaf) architecture of the Arabian Gulf. The form is used in “THE
NOMAD?’, a large seating structure located outside of the gallery.
It invites visitors to seek shelter and socialise — a customary ritual
that has become less frequent amid the anonymous and air-
conditioned mega metropolises of the Emirates. The impact of
urbanisation is also explored through the photographs of Reem
Al Ghaith, in which the artist is almost dwarfed by the highrise
cityscapes of Dubai. In great contrast to the anonymity of these
skyscrapers, Khalid Mezaina draws the facades of local diners
in ‘Cafeterias in the UAE’, giving an ironic wink to the frequent
misspelling and dubious English translations of restaurant names
magnified so humorously by flashy, neon signs. Looking abroad,
the title of Hassan Sharif’s piece ‘Shanghai’ takes its name from
the small sticker found on the inside of a scrunched metal tray
— a comment on the ‘Made in China’ consumerist culture and

pointing to the strong trade links between the UAE and China.

From here, another point of focus in the exhibition addresses the
Emirati population. The section ‘Portraiture & Identity’, comprises the
beautiful, digitally collaged family portrait of Lateefa Bint Maktoum
standing in a historic site, namely the house of the artist’s great
grandfather, Sheikh Saeed Bin Maktoum Al Maktoum. Observing
the ever changing skyline of Dubai, the young family stands united.
On the other hand, the work of Ammar Al Attar, ‘Reverse Moments’,
sheds light on the life of the first Indian and Pakistani photography
studio owners in the UAE.

The relationship between the individual versus the collective is
represented in Hussein Sharif’s ‘Sitting Strike’. Here, 22 black wire
figures are seated together on a plinth. When seen as a whole, chaos
reigns, but upon closer inspection, they are united, ordered individuals

in a communal, peaceful plea for change.
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The following artworks in ‘Religion & Spirituality’ address human
nature in more depth, turning away from the physical figure and
delving inwards. This section presents works that come from the
inside and engage meditation, self-reflection and consciousness.
Featured are the large format paintings of Abdul Rahim Salem,
which meditate on the indefinite space between abstraction and
figuration as well as the three abstract works by Dr Najat Makki that
incorporate materials as diverse as gold leaf and glitter. The most all-
encompassing artwork in this section, however, is ‘Inner Pilgrimage’
by Aisha Juma — a large black box in which a walkable white sphere
is placed, inviting one visitor at a time to circumnavigate the thin
cone around the sphere’s inner axis. ‘Inner Pilgrimage’ allows for
a moment of peace and personal space in this exhibition, where so
many interesting (yet possibly distracting) voices are present. As
Aisha Juma points out, “[...] my black box is indeed celebrating the
space of the gallery as a sanctuary for the arts; the sacred means of

life where all nations meet in peace.”

‘Language & Calligraphy’ is closely tied F
to the previous artworks, underlining
the importance of the Arabic language
and the beauty of its calligraphy in
expressing one of its fundamental
beliefs: Islam. This is exemplified in the
highly intricate writings of calligrapher
Mohammed Mandi who uses the poetic
verses of Imam Sharaf-Ud-Din Al-Busiri
“Mohammed [PBUH] - this world was made delightful by his being
sent. Mohammed [PBUH] — he came with signs and with wisdom.” In
addition, there is a sculptural rendition of the Arabic letter ‘Dhad ()’
by Azza Al Qubaisi — the only letter of its kind that has a pronunciation

not found in other languages.

The exhibition closes with a view on “Tradition & Heritage’, which
demonstrates how traditional craft is featured in today’s creative

practice, influenced by contemporary design and technology.

celebrating the space of
the gallery as a sanctuary
for the arts; the sacred
means of life where all
nations meet in peace

= Inner Pilgrimage. Aisha
Juma. 2016. MDF wood
cladding, foam, fibre and
interior light. 250 x 250
x 250 cm. An Abu Dhabi
Festival 2016 commission
Courtesy of the artist.
Part of he ADMAF Art
Collection. (¢) ADMAF

A prime example are Hind Bin Demaithan’s video works ‘Sadu-
Pixel’, three LLCD plasma screens covered with textiles deriving
from the Sadu weaving technique practiced by Bedouin women.
Beneath the layers of woven textiles, moving images of urban
life in Dubai appear onscreen, interchanging with images of
bougainvillea. Similarly, Saaed Al Madani references the distinctive
embroidery known as Telli in his textile-based panoramic view of
two mirroring Arabian oryx, commonly found in Al Gharbia, the
Western region of the UAE. In Fatema Al Mazrouie’s ‘A Man Who
Built a Nation’, the artist has, for the first time, combined Islamic
carpet design with documentary
photographs depicting scenes of
everyday life in the Emirates. With a
similarly multidisciplinary approach,
Hamdan Buti Al Shamsi combines
traditional pottery with photographic
collages from the Emirates. Taking this
I cue of incorporating diverse materials,

Khalid Al Banna’s “‘Wedding’ is a giant

conglomeration of colourful fabrics

derivative of Emirati dress that invites the viewer to witness a
visually stunning explosion of colourful patterns. This piece also
relates to Zayed Al Absi’s photograph ‘What, No Whites?’ which
gives a humorous nod to the cheerful abundance of colour in
children’s dresses customarily worn on festive occasions in the
Emirates. Lastly, Salama Nasib’s work bases its patterns on the
personal family photographs of her mother’s dresses from the
1980s and 1990s, transforming them into a mesmerising hanging

installation suspended in air.

The End of the Adventure

All 20 commissioned artworks are summarised in the work of
Khalil Abdul Wahid, who went on an exciting journey visiting
all the respective artists, witnessing their thought processes and
creative adventures. He asked each of them for discarded utensils,
tools and other materials that they used have in the creation of
their pieces and collated them in 20 individual frames. Abdul
Wahid’s presentation of this memorabilia, alongside photos of their
creators, offers an insider’s view on the process of creation and
the individual stories told through the 20 commissioned pieces.
They are also a personal homage to the enduring professional
and private relationships between the artists, their peers and the
collective memories shared. To underline the 20 commissioned
artworks, this book presents the images of the commissioned
artists’ works accompanied by a photograph of Khalil Abdul
Wahid’s individual pieces.
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In summary, ‘Portrait of a Nation’ at the 2016 Abu Dhabi Festival pays
tribute to the practice and development of the visual arts in the United
Arab Emirates, by offering insight into some of its leading practitioners.
Encompassing various perspectives, this exhibition has gathered 50
artists who have openly shared their thoughts, contemplations and
ideas to present a thought-provoking and, at times, surprising view of

the current Emirati art scene.

It has been extremely rewarding to witness the degree of engagement,
keenness, experimental zeal and enthusiasm brought to this exhibition.
The artists happily seized the opportunity to be part of a ‘Portrait
of a Nation’, showcasing not only their views on the UAE through
their work, but also providing an insight into themselves as Emirati
nationals. Just as Amna Al Dabbagh’s artwork ‘United’ invites visitors
to the exhibition to see the nation, this exhibition strives to show a

diverse portrayal of its pioneering artists.
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Sarah Al
AQgroobi

The
Desert
Rose

2016

Resin with sand from

the seven Emirates

45 x 60 x 45 cm

An Abu Dhabi Festival 2016
Commission. Courtesy of the artist.
Part of the ADMAF Art Collection.
© ADMAF

calse ylia 20

Via her multi-disciplinary practice, Sarah Al Agroobi explores notions of
Emirati stereotypes within both Middle Eastern and Western contexts.
There is no single, unifying aesthetic to her work, which ranges broadly
across typography, film, sculpture, furniture design, 3D installations, print
and time-based media. Her practice mines collective experiences with
works that portray an agile simplicity of expression. She devises elegant
solutions to cultural conundrums, synthesising complex data or social
concepts into expressive sculptures, beautiful interactive infographics and

practical solutions.

This aptitude has resulted in several significant commissions including

art direction and design for the UAE Pavilion at The Venice Biennale,
2014. She holds a Bachelor’s in visual communications from the American
University of Sharjah. In 2016, she will embark on a Master's degree at the
Royal College of Arts in London, supported by ADMAE

She is the recipient of several awards, including two Sheikha Manal Young
Artist Awards. She has received critical acclaim on the film festival circuit,
including a screening at the short film corner at Cannes. Her works

have garnered attention from leading design magazines ESTRO, ID and
Close-Up and have been exhibited regionally and internationally at Salone
del Mobile, Milan (2012), Istanbul Design Week (2014) and The Venice
Biennale (2011 and 2014).
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What was it that appealed to you about the ‘Portrait
of a Nation’ project?

As an Emirati artist, it's important to seize opportunities to explore the UAE,
to advocate for its unique qualities — those qualities which are solely held by
the country — whether that is the natural environment, like the land and sea,
or elements of culture and heritage. It was an important opportunity for me to

communicate these thoughts and ideas to a wide audience.

Tell us how you have explored the concept ‘Portrait
of a Nation’?

“The Desert Rose’ is a project predominantly based on the heritage and
natural resources of the UAE and it allowed me to explore and combine

a number of related concepts. The piece brings all the Emirates together
through sand - a natural resource in abundance. The work looks at subtle
modulations - the different textures and colours of the sands - yet creates
a unified composition. The abstracted forms showcase how the different
Emirates have come together and how they are unified. The structure
itself is reminiscent of a map, showing the different Emirates and their

adjacencies, so you're able to appreciate the transitions between each.

‘The Desert Rose’ displays an interest in the natural
environment, how did this influence the piece?

The natural environment of the UAE has multiple visual opportunities
that I am often inspired by. 'm always experimenting with different
materials, yet believe the material should be allowed to stay true to itself,
to keep its natural state. So the process becomes about drawing from the
environment around me and then undertaking visual explorations to see

where the materials take me.

In this work, the combination of sand and resin was about juxtaposition
and transformation. As the cluster of sand structures and modules came
together, a process was initiated. There are various stages, beginning with
pure sand which slowly transitions into crystalised rock. Ultimately, you
get a beautiful contrast and gradation between a somewhat matt, textured

surface and the elegant smooth resin.

Explain your creative process, something which
you’ve referred to as a ‘journey’

My works don’t look the same but share a common thread, which is their
cultural component, a semantic or cultural concept I am exploring. Often,
they are reflective of my life, with each piece contributing to the artist
that I am. That said, my practice is equally shaped by different sources of
materiality as it is by concepts. These material investigations often allow
me to do things I've never done before - it’s about seeing how far I can

push the material and how far the material can push me.

F

‘The Desert Rose’ brings the
Emirates together through
sand - a natural resource in
abundance. It looks at subtle
modulations in the different
textures and colours of the
sands - yet creates a unified
composition
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Khalil Abdul Wahid

Artist Tools (Sarah Al Agroobi), 2016
Mixed media; collected objects and
photographs

20 artworks, each 70 x 50 cm

An Abu Dhabi Festival 2016
Commission. Courtesy of the artist. Part
of the ADMAF Art Collection. © ADMAF
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Mohammed
Al Astad

Born into a coastal Al Hammadi tribe of Khor Fakkan, Mohammed Al
Astad is an artist whose work epitomises the UAE’s maritime heritage.
He employs the forces of his surrounding environment to form evocative

statements entrenched in memory. He combines these natural forces with

core elements seized from the fabric of traditional Emirati society. By
re-appropriating these social and cultural elements as objects of aesthetic
appreciation, they become both representational forms and evocative
statements of heritage. Incorporating the natural environment in his
work, allowing it to literally shape his process, results in works which

strengthen the relationship between the natural and the human being.

Al Astad was the first Emirati to obtain a Bachelor’s degree in graphic

Untitled design, graduating in 1998 from the American University, Washington
DC. During the last 28 years, he has participated in more than 300 group

2016 exhibitions and 20 solo shows nationally, regionally and internationally

Painting and iron rust on canvas - including the ADMAF international touring exhibition, “Three Genera-

94 x 135 cm tions” (2013-4).

An Abu Dhabi Festival 2016

Commission. Courtesy of the artist. He blazed an educational trail with his creativity centre which, for four

Part of the ADMAF Art Collection. years, provided courses in a range of techniques in visual art, design and

© ADMAF photography, becoming the first space of its kind in Abu Dhabi. O 5 9
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You have said that you came across the idea of
‘beach pearls’ while fishing one day. Tell us about
that moment of discovery?

The work and the technique is part of a continuous search for a special
Arab artistic personality and methodology. The technique needed to be
authentic, born of tradition and the particular environment and experi-
ence of being an Emirati and an artist working in the Emirates. It was also
important to me that it was a means to produce distinguished and creative

works which are innately of my country.

Leaving the studio environment and the conventional artist’s tools be-
hind, I was drawn to the beaches. Using the sand itself as the catalyst, I
combined the natural environment with iron rust - both for the unique
colours it produces and for its durational affect. It’s also a material which
produces remarkable colours that I've never used before. After many

experiments with tonality, the ‘beach pearls’ technique was born.

How have you refined and developed your practice
over the years?

The origins of the technique and its impact on my practice was the ma-
terial and the colours it produced. Through experimentation, I was able
to evolve my practice from abstract tones and forms, a raw expression of
the process on the canvas, to more specific and detailed works. I added
different materials to the process and varied the depth of holes — which in
turn altered the results — it is a continual process of experimentation, to
practice and perfect the method. This work incorporates rusty iron pieces,
buried with an untreated canvas which can tolerate the salinity levels of

the iron and the damp sand, as well as the weight of the iron pieces.

Why did you accept the commission for ‘Portrait of a
Nation’? What interested you about the project?

The word “nation” is motivation for any artist and I was excited at the
opportunity of being part of this ‘Portrait of a Nation. I wanted to create
something truly reflective of the theme, location and the celebratory tim-

ing of the exhibition. I used the beaches of Abu Dhabi to create the piece.

There seems to be a figure caught behind bars in
this canvas, what does this refer to?

As an artist, I believe that the word “home” extends beyond the borders
of the country to cover the entire world. This sense was underscored

in the creation of this specific work. Using the sands of Abu Dhabi’s
beaches was of course very specific to the UAE and to my home country,
but the land is something raw, natural and universal. When I unearthed
the canvas, the image immediately appeared like a human figure caught
behind bars and the universality of this denied freedom spoke to me.
There is much turmoil around the world, this figure revealed itself to me
as a unified depiction of humanity, caged and denied freedom, subjected

to many difficult circumstances.

During the exhibition, you’ll be holding a workshop
for students so they can create their own pieces. Is it
important for you to share your practice?

The transfer of knowledge is of major importance, it enriches the young
but also adds and develops my own knowledge through exchange. While
I discovered the ‘beach pearls’ process and method, it is born of the land
and it belongs to everyone. I feel a duty to pass it on to future generations.

It's my obligation towards the country and the world.

leaving the studio
environment and the
conventional artist’s
tools behind, | was
drawn to the beaches.
Using the sand itself as
the catalyst, | combined
the natural environment
with iron rust
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Khalil Abdul Wahid

Artist Tools (Mohammed Al Astad), 2016

Mixed media; collected objects

and photographs

20 artworks, each 70 x 50 cm

An Abu Dhabi Festival 2016 Commission.
Courtesy of the artist. Part of the ADMAF
Art Collection. © ADMAF
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Ammar
Al Attar

Reverse
Moments

2016

Archival photographs, memorabilia
and objects

Variable dimensions

An Abu Dhabi Festival 2016
Commission. Courtesy of the artist.
Part of the ADMAF Art Collection.
© ADMAF

calse ylia 20

Through his photography and research, Ammar Al Attar documents the
often unremarked and makeshift ephemera of everyday life. His series
distil swathes of the UAE’s cultural history and landscape. Through his
perceptive lens, incidental features and situations become captivatingly
vivid and beautiful. Each series, from ‘Sibeel Water’ to ‘Prayer Rooms,
quietly articulates new insights into grand narratives, including religion

and the transformations of urban development.

A leading Emirati artist, his works have been exhibited in group exhibi-
tions across the UAE and beyond including ‘Emirati Insights, Abu Dhabi
Festival (2014); ‘Emirati Expressions IV: Conventions of Art, Manarat

Al Saadiyat (2015); ‘Accented, Maraya Art Centre (2015); ‘Past Forward:
Contemporary Art from the Emirates, USA tour (2014). He participated
in the Sharjah Biennial 2013 and in the same year, was selected for the Art
Dubai and Delfina Foundation Artist in Residence programme. His works
are held in private and institutional collections locally and internationally,

including Sharjah Art Foundation and Barjeel Art Foundation.

He is a member of Emirates Photography Society, Emirates Fine Arts So-
ciety and the Abu Dhabi International Photographic Society. He lives and

works in Ajman and teaches photography courses across the UAE.
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F

through documentation,
| am finding a way to
preserve and understand

r— Photos courtesy of Prem
Ratnam, Hemlyn Studio
portrait, 1980s. From the
collection of 'Reverse
Moments' project

history and changes -
the impact of these on
the present
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You’ve been working on ‘Reverse Moments’ for

two years, what was the first inspiration behind the
project and how did it take shape?

Looking at my father’s photographs prompted questions for me — why is
there no national archive? What happened to the photographs that are all
around us? From here, I became fascinated by photography studios. The
first one I visited was in Sharjah and I was amazed by the rich, storied old
photographs I was shown. I recognised it was an opportunity to record
history and I set out to document these archives, committed to taking care

of the items in these studios that are scattered across the country.

TECHNICAL DATA

Why is it important to ‘record history’ in this way?
For me, the history of photography in the country is bound to the history
of the UAE, particularly since 1971. After the union, there was an influx
of people to the Emirates, each coming to start new businesses, which
included photography studios. There were a few of these businesses which
were run by locals and which existed from the 1960s but it was in the
1970s that they started to be much more widespread. In their archives you

can glean so much about the changes that have taken place.

I started to explore these businesses, learning about the people behind
them. There is so much unexplored contained within them. Through
documentation, I am finding a way to preserve and understand history

and changes — the impact of these on the present.

It's become a lifetime project for me, there is so much research to be
done. Only now that I've begun do I realise just how many things have
happened, things which have not been documented except in this

piecemeal way through these unofficial archives.

F

as | came to appreciate
just how much had been
seen and documented by
the studio photographers,
they became the heroes
and the protagonists
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Khalil Abdul Wahid

Artist Tools

(Ammar Al Attar), 2016

Mixed media; collected objects
and photographs

20 artworks, each 70 x 50 cm i | !
An Abu Dhabi Festival 2016

Commission. Courtesy of the

artist. Part of the ADMAF Art

Collection. © ADMAF

It’s really a history told through and about people.
Are there specific characters in the series?

As I came to appreciate just how much had been seen and documented by
the photographers, they became the heroes and the protagonists. In the
chapter which forms part of ‘Portrait of a Nation, the main character is
Prem Ratnam. He is the photographer from Hemlyn Studio and the one
who is behind all that you see.

In much of your work, you archive and document.
Why has this become a persistent theme?

I bought my first camera to document the Football World Cup for Youth -
a national event - but it became just as important as a means of capturing
the story of my family. I witness and feel many changes taking place in the
UAE, photography is a way to preserve those moments - both personal
and national. It's important to document these so that future generations
can understand the nuances of the country, even when change is so rapid.
It prevents the details being forgotten, allowing them to contribute to a

meaningful understanding of history.
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Khalid
Al Banna

Wedding

2016

Fabric collage

178 x 150 cm

An Abu Dhabi Festival 2016

Commission. Courtesy of the artist.

Part of the ADMAF Art Collection.
© ADMAF
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With an outlook shaped by his academic foundation in architectural
engineering, Khalid Al Banna’s mixed media works are informed by an

astute sense of form and space.

Long hours spent dedicated to self study were complemented by informal
training in painting and sculpture at the Emirates Fine Arts Society and an
etching apprenticeship with Yasir Al Duwaik. Indicative of his diligence, Al
Banna recognises that art requires perpetual development, dedication and
refinement. He has neither been afraid to drastically change his practice -
abandoning etching for drawing and painting — nor to meticulously repeat
processes to gain thorough insight. From black and white works his practice
has burst into brilliant, vibrant three dimensions with sculptural fabric
collages. He works simultaneously across these two series, reflecting on the

past and the complexity of cultural changes in the UAE.

As well as solo exhibitions at Emirates Fine Arts Society and the Higher
Colleges of Technology, he has featured in numerous group exhibitions,
including ‘Emirati Expressions I’ (2009) and the 7* Sharjah Biennial (2005).
His work is in the collections of the UAE’s Ministry of Foreign Affairs,
Ministry of Culture & Knowledge Development, the Culture Department of
Sharjah and the UAE embassies in the USA and Montenegro.
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Where did the idea for the "Wedding' originate?

I feel that the very fabrics used in the making of traditional women’s
dresses are imbued with joy and delight. Often created for special and
happy events, the vivid colours and textures are inseparable from the
emotions and feelings of these occasions. I used materials that are
associated with these social gatherings to try and create a work evocative

of the traditions and emotions of weddings in the UAE.

Is this a new line of exploration for you in terms of
concept or medium?

I have been experimenting with this material — which is taken from the jalabiya
— since 2009. It is rarely used by other artists but, for me, incorporating the
material in my work was a way of keeping alive the traditions which the fabrics
are synonymous with. That said, while traditional, I think the vivid colours and

fabrics also give a contemporary feel to the work.

The piece almost looks like a face, is it reminiscent
of a figure?

The exterior of the work is almost oval in shape. Around the edge, dozens
of pieces are clustered and grouped together; these areas of convergence
are like people coming together to meet, exchange and socialise. This
further underscores the sense of celebration, the atmosphere of a great

social gathering which the title of the work implies.

The work is a colour explosion with many small
details to draw the viewer in. Do you follow a
specific order when arranging the textiles?

The fabric was distributed by size, depth and tonality to achieve balance.
Throughout this process it was important that the diversity of the pieces
was kept alive, that they weren’t diminished. Though this diversity gives
the work a frenetic and busy appearance, as a whole, I wanted to achieve

aesthetic harmony.

How does the work with textiles relate to your
earlier black and white series?

Although the technique is totally different and the vivid colours and
textures could not be more distinct from my earlier monochromatic
works, the experience working in collage over many years helped me a lot

in the composition of the work.

F

| feel that the very fabrics
used in the making of
traditional women’s
dresses are imbued with
joy and delight. Often
created for special and
happy events, the vivid
colours and textures are
inseparable from the
emotions and feelings of
these occasions
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Khalil Abdul Wahid

Artist Tools

(Khalid Al Banna), 2016

Mixed media; collected
objects and photographs

20 artworks, each 70 x 50 cm
An Abu Dhabi Festival 2016
Commission. Courtesy of the
artist. Part of the ADMAF Art
Collection. © ADMAF
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Amna
Al Dabbagh

It is information and curiosity that motivates the research-based practice
of Amna Al Dabbagh. An artist and designer, her broad practice befits her
inquisitive nature. She trained in visual communication, graphic design,
architecture and industrial design. Her work articulates information and
knowledge and integrates concepts from literature, history and science.

A persistent preoccupation with typography stems from a passion for the

written word and a fascination with language, its power and structures.

Upon graduation from the American University in Dubai, she received
the Outstanding Graphic Design Student Award. She was also shortlisted
for The Sheikha Manal Young Artist Award in 2012.

Her work has been exhibited in Dubai at Sikka Art Fair (2015) and

DUCTAC’s Gallery of Light (2014). She undertook an artist’s residency

at Yarat Contemporary Art Centre in Baku, Azerbaijan, in 2015, which
United (d etail ) culminated in a solo exhibition ‘Mediator / Destroyer / Reviver’

In November 2015, she represented the American University in Dubai

2016 as part of ‘Crossing the Lin€’ conference in Florence and, in 2013, she
Acrylic mirror and printed lettering participated in ‘Activating and Augmenting: The Dresden Damascus
200 x 500 cm Room, a collaborative programme seeking to reconfigure the space.

An Abu Dhabi Festival 2016

Commission. Courtesy of the artist. Alongside her artistic practice, she works as a graphic designer at Abjad
Part of the ADMAF Art Collection. Design, a niche design studio working with clients in the culture, arts and

© ADMAF fashion industries. O 7 1
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What appealed to you about ‘Portrait of a Nation’?
It was a cause for me — something I wanted to do out of love. It was an
exciting and precious opportunity to show love for our country through

an artwork.

Where did the idea for ‘United’ originate from?

My exploration of concepts for the exhibition came at a time of peak
patriotism. Of course, Emiratis are known for their love of their country
but I see it in non-Emiratis too. There are so many nationalities who
consider the UAE their home, even more their home than the place they
came from. The thing which unites them, despite all the differences of

language, nationality and background, is their shared love of the land.

How did you set about investigating all the
languages?

First I had to find out each and every nationality that exists in the UAE.

I sourced this information from newspapers and articles. To find the
translations, I began by using reference points like dictionaries but it was
important for me that I was certain and accurate. So I began reaching out to
people from the countries to confirm the translations — I spoke to people I
knew, sought out people I had connections with and even visited embassies
to confirm the translations. Another important point of research related to
the size of the words. These vary on the map dependent on the percentage

that particular nationality is of the total population.

Language and typography form a large part of your
practice - what attracts you to this medium?

I'm fascinated by reading, history and literature and I strongly believe in
the power of the written word as much as I believe in visual languages. I
see letterforms as beautiful abstract shapes, which, when brought together,

create meanings and suggest sounds.

How has your approach to graphic design evolved
since graduation?

My experience has been two-fold. On the one hand, I've worked as a
graphic designer, so I have experienced what real deadlines are like. On
the other, I've learnt that graphic design is not restricted to a medium. I
do installation art and my tool is typography. I am using my knowledge
of typography and graphic design on different mediums — mirror, fabric,
paper. Its scope and applications are very broad - it really can be anything

you want it to be.

What does it mean to be an artist in the UAE in
2016?

One thing that makes me happy is that what it is to be an artist, the
definition, is increasingly blurred. So, when you say ‘an artist, it can
mean a visual artist, a performer, a designer, an architect. When you
think about being an artist in the UAE 10 or 20 years ago, it was a
tough and long journey to get your name out there. Now there is a huge
amount of support, whether that’s from our leaders or via institutions
and organisations like ADMAE With this support, the artist has the
opportunity to produce, to focus on their own projects and to evolve their
own definitions of what it is to be ‘an artist. For artists working in the

UAE today; it’s about seizing this opportunity.
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Khalil Abdul Wahid

Artist Tools

(Amna Al Dabbagh), 2016
Mixed media; collected objects
and photographs

20 artworks, each 70 x 50 cm
An Abu Dhabi Festival 2016
Commission. Courtesy of the
artist. Part of the ADMAF Art
Collection. © ADMAF
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Eman
Al Hashemi

While Eman Al Hashemi works predominantly in print, it would be
reductive to call her a printmaker. Her creative practice is inherently
experimental and encompasses a wide range of mediums, processes and
techniques. Her focus is always on finding new innovations and applications
in printmaking, papermaking, drawing, casting and the manipulation

of materials - often ultimately realising these experiments in three

Around dimensional forms. Her bold practice explores vulnerability and volatility,
with investigations into fundamental dichotomies, such as the contrast
2016 between boldness and fragility, order and disorder, predictability and chaos.
Traditional printmaking (intaglio,
monoprint and relief print) on Al Hashemi’s work has been exhibited nationally and internationally
steel structure including at Bankside Gallery, London. She holds a Bachelor’s degree in
243 x 297 x 311 cm fine art from the College of Fine Arts and Design, University of Sharjah.
An Abu Dhabi Festival 2016 She was shortlisted for The Sheikha Manal Award in 2015 and, in
Commission. Courtesy of the artist. February 2016, she was announced as part of The International Emerging
Part of the ADMAF Art Collection. Artist Award shortlist. Her work is included in the permanent collection

© ADMAF of the Victoria & Albert Museum, London. O 7 5
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What appealed to you about ‘Portrait of a Nation’?

I am a recent graduate so it was a really exciting opportunity. Being able
to show my work in such a high profile exhbition is a privilege. It’s also
exciting because I see it as a really unique opportunity to work and show
my work in a different way. The personal perspective invited by the theme

also really appealed to me.

You work predominantly in printmaking - what
attracts you to this medium?

It’s all about the process - I find it meditative. I also feel there is a
longevity working with traditional techniques and mediums, it relates
to the past but can also be contemporary and of the future, linking them
together. In ‘Around’ I have brought together the old and the new, with

both modern and traditional techniques and materials.

What was the process of evolution behind the
project?

It began with photographs I took across the country. I honed in on details,
taking close-ups of patterns I found around me. These were from nature
as well as from architecture and infrastructure. By zooming in, they
became abstracted patterns. I transferred these patterns onto copper and
printed them, before incorporating them into the steel structure. The
structure itself is representative of the urban environment, inspired by
buildings and construction. This modern element is in contrast to the

traditional printing techniques I've used - a meeting of new and old.

What was the inspiration behind ‘Around’?

Literally the title refers to what is around me, so the inspiration is my
immediate environment. I'm very interested in patterns and repetitive
shapes and I see them everywhere. These are the shapes of the UAE and
my life. I take inspiration from these and have distilled them to show the
pattern and rhythm of the country. I wanted to give a new perspective

through the patterns, they’re taken from life but abstract.

How does it feel to be one of the youngest artists

in ‘Portrait of a Nation’, with one of the largest
commissions?

I’'m proud to be showing such a large-scale piece! As a recent graduate, the
opportunity to realise something on this scale, which also incorporated
my printmaking practice, was exciting and revelatory - it opened up new
possibilities for me and for the medium. There’s a lot of opportunity to
explore different mediums during the degree. Now I have graduated it’s
fulfilling to be specialising in printmaking for exhibitions like ‘Portrait of

a Nation’ - especially in unusual forms and structures like this.

F

there is longevity
working with traditional
techniques and mediums,
it relates to the past but
can also be contemporary
and of the future, linking
them together
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Khalil Abdul Wahid

Artist Tools

(Eman Al Hashemi), 2016
Mixed media; collected objects
and photographs

20 artworks, each 70 x 50 cm
An Abu Dhabi Festival 2016
Commission. Courtesy of the
artist. Part of the ADMAF Art
Collection. © ADMAF
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Zeinab
Al Hashemi

Coast
Collision

2016

From the 'Urban Phantasmagoria’ series
Digital scanography; satellite shot and
digital editing

160 x 240 cm

An Abu Dhabi Festival 2016
Commission. Courtesy of the artist. Part
of the ADMAF Art Collection. © ADMAF
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Throughout Zeinab Al Hashemi’s unpredictable and diverse practice, the
only constant is a ritual, nomadic search for inspiration - often in the
specific site where her art is being exhibited. Through this search,

Al Hashemi locates her medium, incorporating the environment in the

work to shed light on what would usually be overlooked.

Often, but not exclusively, working with photography, she aims to
preserve culture by using traditional techniques and collaborating with
local artisans to produce innovative contemporary work. Al Hashemi
takes the idea of finding what is popular and turns it on its head,

thus reinterpreting ideas of pop culture. Thematically speaking, she
always seeks to transform the mundane, everyday object, revising it to

reinvigorate and engage new perspectives.

Al Hashemi holds a Bachelor’s in arts and science, specialising in
multimedia design from Zayed University. She has been involved in
numerous regional and international group exhibitions, including ‘Past
Forward: Contemporary Art from the Emirates, USA tour (2014); ‘Urban
Phantasmagoria, Cuadro Gallery, Dubai (2014); Design Days Dubai with
Tashkeel (2014); Sharjah Biennial 11 (2013); ‘MinD - City’s Dialogue;,
DUCTACs Gallery of Light, Dubai (2011). In 2012, she was selected to
collaborate with esteemed calligrapher Nja Mahdaoui to create a work to

be auctioned during Christie’s Noor Dubai charity auction.
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You describe yourself as a conceptual artist - what
does the term mean to you?

It is about building or expressing an idea through a specific object or
subject matter. In each piece, the belief or reason behind why it was
created can be felt. For me, it’s a journey, beginning with the initial idea,
through a process and, ultimately, to the final ‘object’ or work. I thrive oft
this process - communicating and explaining the story, as well as sharing

the final outcome.

From where did your idea for the ‘Urban
Phantasmagoria’ series originate?

My work documents the transformation of my city and my country. I
am always seeking ways to show this from my own perspective. It was
the changes in the city that crystallised the idea; observing the rapid
developments a desire to see it from a higher point grew; a point that
would allow me to see a large-scale overview. The satellite allows me to
get this vantage and to produce a different take, from which I can best

document the rapid changes.

You’ve described your artistic process as a journey -
what is the journey in this series?

The journey began two years ago. My first inspiration was the

earth, the topography and the aesthetic of ever-shifting maps. Using
satellite images I was able to communicate this rapid transformation.
The journey isn’t just from my concept to the piece, but continues
beyond this - I want to encourage people to look closer at the reality

of the city as part of this journey.

I've lived in the UAE my whole life and it’s important to be part of the
change, to be able to express it. While you see something that actually
exists — in the photograph, the documentation - you also see the

imagined constant continuation of it through the kaleidoscope effect.
Not just what is, but what could be - the series is about ‘what ifs?} the

potential and the possibility of all this change.

This is the largest image of the series so far - how
was it working on this scale?

The satellite imagery — which I've been able to employ via a collaboration
— allows me to work on this large scale. The viewer is able to encounter the
work at different distances, with altering perspectives. While the aesthetic
is like that of a map, you're actually able to perceive details that you

would not usually see. I've even had some people remark on the surreal
experience of recognising their neighbourhood and their house within the

altered landscapes, how it is at once familiar, yet strange and unknown.

F
my first inspiration
was the earth, the
topography and the
aesthetic of ever-shifting
maps. Using satellite
images | was able to
communicate rapid
transformation
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Khalil Abdul Wahid

Artist Tools

(Zeinab Al Hashemi), 2016
Mixed media; collected objects
and photographs

20 artworks, each 70 x 50 cm
An Abu Dhabi Festival 2016
Commission. Courtesy of the
artist. Part of the ADMAF Art
Collection. © ADMAF
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Saeed
Al Madani

The mixed media works of Saeed Al Madani create unique visual experiences
and remix local cultural iconography — drawn from nature, architecture and
geometry. In combining elements of his heritage and contemporary culture in
new, innovative ways, he fulfils his desire to maintain individuality in a world

he perceives to be headed towards cultural homogeneity.

A self-taught artist, he also holds a Bachelor’s degree in accounting and

is a qualified Chartered Accountant. While seemingly incongruous to
his creative output, Al Madani believes daily analysis of quantitative and
qualitative information has developed his intuitive ability to apply both

sides of his brain, granting a novel dual-perspective.

Arabian Combining hand-made and mechanical processes, his works explore
Oryx composition, colour and pattern, incorporating drawing, printmaking,
8 g 8

painting, photography and digital techniques.

2016

Pigment ink and screen printing on Al Madani’s works have been featured in exhibitions locally and

fabric internationally, notably the Sharjah Arabic Calligraphy Biennial (2010)

80 x 170 cm and ‘Emirati Expressions IV: Conventions of Arts’ (2015). His work

An Abu Dhabi Festival 2016 was auctioned by Christie’s in 2011 and he has completed projects and
Commission. Courtesy of the artist. commissions for the government of Dubai and Abu Dhabi, as well as private
Part of the ADMAF Art Collection. companies. In 2014, he graduated from The Salama Bint Hamdan Emerging

© ADMAF Artists Fellowship, in partnership with the Rhode Island School of Design. O 8 3
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What appealed to you about ‘Portrait of a Nation’?
For me, it spoke to an expression of nationhood within a very specific
space and time. These are key concepts that I work towards whenever

I create new work. In my practice, I use Islamic as well as cultural
iconography as a means to emphasise and guard identity in a world that is

at risk of cultural homogeneity.

Is the arabian oryx being used as a cultural icon?
How did you settle on this symbol?

Through my research of cultural iconography, the arabian oryx stood
out as a key signifier and element of our environment. Beyond social
and cultural references, I also research nature, the place we inhabit. As
such, the 'Arabian Oryx' brings together both of these elements - it is
both culturally and environmentally significant. I followed this direction
because I believe that it is through exploration and emphasis that we are

able to distinguish ourselves as a society and as a country.

Why is it important to you to employ local cultural
iconography in your work?

The UAE is developing rapidly — both in terms of its economy and its
infrastructure. People living in this country feel the impact of vast changes
happening over such a short span of time. For me, being effected by a
constantly changing society allowed me, inversely, to understand my own

identity, the culture I come from.

F

| use Islamic as well as
cultural iconography as a
means to emphasise and
guard identity in a world
which is at risk of cultural
homogeneity

—

Returning to this concept of space and time, the portrait of the nation
now, I felt it important to use these cultural icons to give a sense of
identity. In a society that is so globalised and growing at a faster pace than

matured economies, the importance of this is heightened.

Why did you choose to depict this cultural icon in
mixed media?

In my work, I seek to combine the handmade with the mechanical. In this
piece, the handmade is the original drawings and sketches — these were the
inception of the ‘Arabian Oryx’ idea. It started as a sketch which embedded
organic shapes to give a sense that we are seeing something natural. The
mechanical aspect was in the scanning, editing and enhancing, to alter and
abstract these natural characteristics. Having that mix and convergence
allows me to express the idea honestly, it’s a way for me to get at the clearest,

most concise representation of a concept that I can.

It is hard for the eye to find a place to rest within the
ordered chaos of ‘Arabian Oryx’ - is this deliberate?
The work is an accumulation of details. My intention is for people to seek
out a personal relationship within the abstractness of what the work is.
Through this process, I hope the viewer can draw their own meanings and

understanding.

You’re both a chartered accountant and an artist -
how does that work?
Whether calculated or spontaneous, the mix of left and right brain allows

me to create something unique.
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Khalil Abdul Wahid

Artist Tools

(Saeed Al Madani), 2016
Mixed media; collected
objects and photographs

20 artworks, each 70 x 50 cm
An Abu Dhabi Festival 2016
Commission. Courtesy of the
artist. Part of the ADMAF Art
Collection. © ADMAF
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Fatema
Al Mazrouie

Just a year after graduating with a Bachelor’s in visual art and design
from Zayed University, Fatema Al Mazrouie had her work exhibited in
‘Emirati Expressions I’ (2009). In the same year, gallerist Salwa Zeidan
encountered Al Mazrouie’s work and immediately signed her. In 2013,
she was the gallery’s featured ‘Signature Artist’ at Abu Dhabi Art, where
two pieces from her ‘Sheikh Zayed’ series were acquired by The Zayed
National Museum. In 2015, her solo exhibition, 'A Man Who Built A
Nation' was held at Salwa Zeidan Gallery in Abu Dhabi.

Initially working in collage, acrylic, calligraphy and mixed media, Al

Mazrouie explored lifestyles, expressions and struggles of Muslim women.

A Man More recently, her focus has shifted to tackle her own history and culture,

Who Built which she expresses in her idiosyncratic, mixed media collages. Vintage

A Nation materials, archive photographs and newspaper clippings are layered over
calligraphy, wood, paper and stamps. Like the rapid accumulation of a

2016 diverse, eclectic culture since the founding of the nation, this layering

Collage, carpet on canvas technique infuses each work with the past and a sense of nostalgia.

185 x 135 cm

An Abu Dhabi Festival 2016 In 2013, Al Mazrouie was awarded a place on the UAE-Germany Art

Commission. Courtesy of the artist. Exchange programme hosted by Daman and the Lepsien Art Foundation.

Part of the ADMAF Art Collection. Her work has been acquired by private and public collectors and has
© ADMAF appeared in the Sotheby’s Contemporary Art Auction in Doha, Qatar. O 8 7
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Why did you accept the commission for 'Portrait of a
Nation’? What interested you about the project?

It was a theme that spoke to me immediately — when I began to explore
the concept, it was ideas about the material I would use to respond that
immediately started to occur to me. Ideas of nationhood and my country
are important and it is a theme I have worked on before. It was a good

opportunity to evolve ideas on this theme with this work.

The work uses elements of carpet design - did the
concept for the work develop around this motif?

I am fascinated by antique, handmade carpets — they are a real cultural
and social icon with an important place in the history of the region. To
respond to this idea, I wanted to use elements from the environment
we live in. I combined imagery, incorporating the documentation of the

nation within the iconic carpet design.

In this work you instil a strong sense of nostalgia for
the early years of the UAE. How does the nation’s
history inspire your artistic practice?

I've always been fascinated by the history of the region and many of my
works draw inspiration from the cultural and social changes that took
place in the first decades after the UAE’s unification. Even though the
country is relatively young, so much happened in those first decades and
they are so remarkably different from today. There are still rapid changes
taking place, which I think heightens the sense of nostalgia - that sense
of yearning for a past that has gone. I like to celebrate this, I think it’s

important to remember - it’s the foundation of our present.

The materiality of the work is significant - you spoke
of it being the first thing which occurred to you in
response to the brief - what significance do the
different material elements hold for you?

The materiality is everything in this artwork — they’re the most important
elements and each contributes differently to the value and meaning of the piece.
To speak about the history of the UAE I chose to use materials of that time; I feel
like these fabrics are somehow constituted of the past, in turn allowing the work
to be made of the past too, as if we can feel and see the texture of social and
cultural history and of memories. In a way, I feel like each piece retains some of
the past and is impregnated with its own history. I had the old carpets for many
years, they had their domestic use and were a part of my daily life. T add to them
with collaged images, instilling them with a new purpose, layering different

moments of time to create an artefact which pays homage to history.

The artwork shares its name with your 2015 solo
exhibition at Salwa Zeidan Gallery - what’s the
relationship between the two?

I was working on this piece at the same time, so it comes from the
same phase in my artistic practice — a period when I was preoccupied
by the same concepts, of the nation’s shared memories, the earliest
years of the country. It's something I have been exploring for more
than two years. In terms of technique, I often use re-appropriated,
raw materials, but to incorporate carpet was totally new. Often the
material speaks to me and a concept grows from this. Particularly in
these historically-oriented works, the material is more than just the

medium, it’s full of meaning too.

| am fascinated by
antique, handmade
carpets - they are a real
cultural and social icon
with an important place in
the history of the region

—l
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Khalil Abdul Wahid

Artist Tools

(Fatema Al Mazrouie), 2016
Mixed media; collected objects
and photographs

20 artworks, each 70 x 50 cm
An Abu Dhabi Festival 2016
Commission. Courtesy of the
artist. Part of the ADMAF Art
Collection. © ADMAF
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Azza
Al Qubaisi

Lel
\Q ’

Dhad (ya)

2016

Galvanised steel with
colour coating

250 x 300 x 150 cm

An Abu Dhabi Festival 2016

Commission. Courtesy of the artist.

Part of the ADMAF Art Collection.
© ADMAF
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Most often referred to as the UAE’s first Emirati jewellery designer, it

is more accurate to describe Azza Al Qubaisi as an artist, designer and
entrepreneur. A fierce advocate of all that is home grown and sustainable,
she has established two governmental projects to support and develop
crafts. She is also the woman behind ‘Made in UAE;, the first national
platform to showcase local crafts and design, with a string of boutiques in

malls across the country.

A Bachelor’s degree in silversmithing, jewellery design and allied crafts
from London Guildhall University allowed her creative vision to flourish;
granting the practical skills to see a project from conception to output.
She returned to Abu Dhabi in 2002, setting up an independent workshop

for jewellery design.

Her showroom and workshop reveal her prolific creativity, with jewellery
and sculptures made from gold, silver, wood, rubber tyres, palm trees
and oudh incense. Dedicated to a sustainable future for her country, she
uses local materials and is inspired by the deep roots of her heritage. The
natural landscape and cultural references coalesce in her pieces, from the
shapes, patterns and textures of the desert to the revival of traditional

ancient techniques.
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Why did you select the letter ‘Dhad’?

The work is part of a series called ‘Abjad” which is motivated by a
desire to strengthen my own Arabic language. Having studied in

a private school and continued my education abroad, my Arabic
language skills are something I have struggled with my whole life and
I wanted to better understand and know the Arabic letters. Equally, it’s
important for me that my children are encouraged to learn and engage
with the language. To create art with the Arabic letters is my way of
building their passion for the language. I hope that the physicality of
the sculpture brings the language vividly to life, instilling pride and

knowledge in those who encounter it.

I selected ‘dhad’ because the Arabic language is named the “language of
the dhad” It is a letter and sound that does not exist in other languages

and I wanted to showcase and celebrate this.

Does language play an important role in your
practice?

Using the Arabic language in my design and fine art practice is very
important, primarily as a means to reflect my identity. Language is of
course very expressive and I think the Arabic language is particularly rich
in these expressive qualities. Incorporating linguistic elements is a means
to communicate specific concepts in my works. It moves pieces beyond
the abstract. Importantly, I also feel the language is beautiful — formally

and in terms of meaning - so its incorporation enhances my practice.

It’s a very large scale work, what does this convey?
Making the sculpture this large was important as I envisage viewers being
able to interact with the work. Its scale also allows for a new appreciation
of the letter form, encountering it from new perspectives — even going
underneath the work and touching it. There is also a sense of impossibility
in this - it is obviously very heavy, yet there is a lightness when you can

view it from this elevated angle.

The spray painted finish transitions from deep blue
to white - why did you choose these colours?

It’s not straightforwardly a “choice” to employ these colours, rather it is
something that I saw in my mind. It's usual for me to share what I am doing
in my process with family and close friends, but in this sculpture, I just
knew. I perceived exactly how it would be and it was a case of translating
that vision into the physical world. I did not know exactly how it would

translate, but I knew these were the colours that I must work with.

Your sculpture consists of three elements, which,
when broken down, appear to be written on a piece
of paper. Yet, when the piece is viewed from the
front, the word ‘Allah’ can be seen. Was that done
intentionally?

I was able to use the elements of the letters, the lines, to create the word
‘Allal’ This was not something intentional - the first time it happened was
serendipitous. A similar thing happened with this commission - I wasn't
really focused on it but, uniquely, it naturally occurred. I believe that a
certain energy allowed this to happen. Using colour, I then accentuated
the word ‘Allah’

F

using the Arabic
language in my design
is very important,
primarily as a means to
reflect my identity but
also to communicate
specific concepts and
move pieces beyond
the abstract

—
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Khalil Abdul Wahid

Artist Tools

(Azza Al Qubaisi), 2016

Mixed media; collected objects
and photographs

20 artworks, each 70 x 50 cm
An Abu Dhabi Festival 2016
Commission. Courtesy of the
artist. Part of the ADMAF Art
Collection. © ADMAF
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Hamdan Buti
Al Shamsi

Untitled

2015

llustration, collage and paint

on clay

Two vases; each 65 x 38 x 38 cm
An Abu Dhabi Festival 2016
Commission. Courtesy of the artist.
Part of the ADMAF Art Collection.
© ADMAF
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Through his cross-disciplinary practice, Hamdan Buti Al Shamsi strives
to delineate notions of existence and identity. These concepts segue
with belief, cultural heritage and social histories in his eclectic collage,

sculptural, digital media and photography works.

A self-taught artist and writer, he holds a Bachelor’s degree in English
language and literature from United Arab Emirates University. His roving
practice is not an attempt to find a fixed medium, rather a quest to fit

the right medium to each concept. It is also part of his continual attempt
to assert identity; he quotes John Updike to encapsulate this essential
relationship, “what art offers is space — a certain breathing room for

the spirit” He believes that one of the most important roles of art is to
document cultural heritage and a number of his projects explore identity

within a national framework.

He is an alumnus of Campus ART Dubai and has undertaken the The
Salama Bint Hamdan Emerging Artists Fellowship, in partnership

with the Rhode Island School of Design. He has participated in shows
including ADMAF’s “Three Generations (2013—14) and ‘Emirati Insights’
(2015) as well as ‘Past Forward: Contemporary Art from the Emirates,
USA tour (2014). He has exhibited at FN Designs, Ghaf Gallery, Sikka Art
Fair, Maraya Art Centre, Marsam Mattar and Tashkeel and has received

commissions for Qattara Arts Centre, Abu Dhabi Airports and EMAAR.
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What appealed to you about ‘Portrait of a Nation’?
For me, it was an opportunity to talk about culture, the changes and
evolutions of my own society’s traditions. This is a theme that can be
traced throughout many of my works, with the changes and qualities of

Emirati culture informing much of my practice.

What inspired you to explore and employ pottery in
this piece?

I've been working a lot with analogue collage and printmaking and I
wanted to push these methods further, developing them into assemblage.
Pottery occurred to me as a means of doing so. Thematically, it ties into
my interest in tradition and evolving cultures, as it has been a material
and method used throughout many civilisations. It is an important part
of the history of traditional arts and crafts in the UAE, as well as having

domestic applications.

Different civilisations, from ancient to modern, seem
to be an important part of your work - how is it
articulated in this piece?

Clay has been a major element throughout many ancient cultures, from
houses to pots and other domestic, daily elements. In my research, I
noticed many references to pottery and its applications throughout the
history of the UAE. You can see references to it throughout the ages.

I have personal memories of pottery too — I still remember that my
grandmother had a pottery jar that she used to hold water and to keep it
cool - it’s a really distinct memory for me because it tasted so good. I still

have that jar and many memories and sentiments are associated with it.

Applied to the pottery is collage and illustration -
what do they show?

It depicts traditional imagery of the UAE. The collages are composed of
multiple different newspaper cut outs. The subject matter of the articles I
used wasn't significant, rather it was a means to show Arabic typography

and Arabic letters.

What does it mean to be a UAE artist in 2016?

Art has always been part of Emirati culture. I believe the artist plays an
important role in helping to define and shape society. In 2016, I believe
there is more awareness about art and engagement with the role of artist,
what they can do and how their work informs and contributes to certain

social ideas.

F

it was an opportunity to
talk about culture, the
changes and evolutions
of my own society’s
traditions... the changes
and qualities of Emirati
culture inform much of

my practice
A
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Khalil Abdul Wahid

Artist Tools

(Hamdan Buti Al Shamsi), 2016
Mixed media; collected objects
and photographs

20 artworks, each 70 x 50 cm
An Abu Dhabi Festival 2016
Commission. Courtesy of the
artist. Part of the ADMAF Art
Collection. © ADMAF
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Hind Bin
Demaithan

Curator of Dubai Design District (d3) by day and a visual artist and video
composer by night, Hind Bin Demaithan is at the heart of the UAE’s rapidly

evolving cultural sector. Her work draws inspiration from issues that touch

her life, including the experience of being a woman, religion and her culture

as well as the influence and impact of daily news and current affairs.

She sees her hands as the microphones through which she can provide
social commentary and tell stories, allowing her to speak in the languages
of photography, installation, performance and video. Through these
languages, she revels in a universality of communication which transcends

linguistic or cultural barriers.

., ; Sadu-Pixel With a growing passion for collaging techniques and assemblage of
different forms to create a whole, Bin Demaithan identifies as a “master of

2016 science in the arts” - a discoverer and a creator at heart.
Three-piece video object: video, three
LCD TV screens and Sadu textile Her work has been exhibited in galleries and museums internationally,
84 x 52 x13.5cm including an interactive video design installation as part of ‘Emirati
An Abu Dhabi Festival 2016 Expressions IV: Conventions of Arts’ (2015). She holds a Bachelor’s degree
Commission. Courtesy of the artist. in visual arts from Zayed University and went on to receive her Master’s
Part of the ADMAF Art Collection. in fine arts in theatre and integrated media from the California Institute of

© ADMAF the Arts, Los Angeles, where she focused on video in performance. O 9 9
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What appealed to you about the ‘Portrait of a
Nation’ project?

It was an opportunity for UAE artists of this generation to reflect on
ideas of the nation and to communicate these new perspectives to a

diverse audience.

The origins of this work date back to 2013, how has
the concept developed over the past three years?
When I was a graduate student at California Institute of the Arts, I

was commissioned to create visual postcards as a blog series entitled
‘From Cali with Love’ Throughout the series, I would send weekly video
postcards to people here in Dubali, telling them about my studies and my
practice in California. Having returned to Dubai, the ‘Portrait of a Nation’
exhibition was an opportunity to reiterate this project in reverse, now I
have returned to Dubai. I send the postcards from Dubai to my friends in

California, telling them about my life here.

I thought of the Sadu as something I would communicate to them. Sadu is
a handcrafted practice that has been inherited here, used by the Bedouin
in the tents which travel with them as they move from one part of the
Emirates to another. I settled on a very common pattern that can be

seen in the Sadu, to create a mask for my videos. What is special about
these three video objects is that they incorporate a video element and a
handcrafted element. I use the actual Sadu to mask the videos, which can

be seen in the background.

In the content of the videos you show flora, fauna,
deserts and boats - why did you select these
images?

The images represent the UAE. These videos are virtual objects created
out of iconic imagery familiar and nostalgic to those who have grown up

or live in the country.

This work combines new technology with traditional
art forms - is this something you see many

artists taking up? What impact do you think such
combinations have?

Technology is an inherent element incorporated into our everyday lives.
As it is integrated into our life, it interferes with and impacts our artwork.
I've been fascinated by the intersection between art and technology for

a long time, I specifically pursued my Master’s in video performance to
better understand this meeting point. I think there is great potential in
immersive art forms, particularly in terms of audience engagement and

response. It’s the medium of today and it speaks to people very intuitively.

F

technology is an inherent
element incorporated into
our every day lives. As
it is integrated into our
life, it interferes with and
impacts our artwork
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Artist Tools

(Hind Bin Demaithan), 2016
Mixed media; collected objects
and photographs

20 artworks, each 70 x 50 cm
An Abu Dhabi Festival 2016
Commission. Courtesy of the
artist. Part of the ADMAF Art
Collection. © ADMAF
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I Mohammed
\ Ahmed lbrahim

Mohammed Ahmed Ibrahim’s works are conceptually embedded and
physically derived from Khor Fakkan. His pioneering practice is informed
by a background in psychology, a subject he coupled to art since a chance
childhood discovery of a scrap of newspaper noting the psychological

significance of Picasso’s ‘Guernica.

For over 25 years, he has followed his instincts, starting in oils,
‘ progressing to sculpture and land art. His relationship to his dramatic

home landscape, nestled between the mountains and ocean, is an

|' The Qubba
Project (detail)

| While deeply rooted in the essence of the land, his seminal works are often

intimate, inner dialogue he articulates through raw materials.

2015

5 C-print photographs and film
Photograph dimensions:

1.103 x 144cm; 2. 103 x 143 cm;
3.103 x 143 cm; 4.103 x 76 cm;
5.103 x 184 cm.

Film duration: 3 m O1 sec

An Abu Dhabi Festival 2016

Commission. Courtesy of the artist.

Part of the ADMAF Art Collection.
© ADMAF

playful manipulations of physical reality. A photograph depicts a vast

hole carved into a mountain, revealing the sun. He counters this physical
impossibility with ‘Stones Wrapped in Copper’ (2007), a diligent amassing
of material from the same mountain in a volume approximate to the void.
‘Fresh and Salt’ (2015) elides the impossible distance between Khor Fakkan
and the Caspian Sea, binding salt and fresh water stones from each place
together. ‘Land Shift’ (2015) exchanged a piece of land from Oman with

another from Dubai, conflating borders, value and money.

His works have been exhibited extensively and are held in significant

international collections.
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Why did you accept the commission for ‘Portrait of
a Nation’? What interested you about the project?
Land art is my passion and this was a rare opportunity to create a work
from, of and within the environment I live and work - the mountainous
region of Khor Fakkan. Given the nature of these large scale land projects,
they require the support of organisations - it isn't feasible for a solo artist to

undertake them without such support and I am grateful for the opportunity.

The environment of Khor Fakkan is a driving force
behind your artistic practice. How did this place inspire
‘The Qubba Project’. How did you reach the idea?

Khor Fakkan is utterly different from other parts of the UAE - on three
sides, it is surrounded by dramatic rocky mountainscapes; on the fourth
side, these give way to the sea. This contrast has great energy in it. 've
been present in this environment throughout my life, from this presence
and experience I have evolved a kind of artistic performance, centred
around manually moving rocks. There is a slowness in this performance
and I see it as an intervention in the land; the land itself is my material,

my means of expression.

“The Qubba Project’ was created among many other projects. This

architecture is a historical one, as old as humanity itself.

You are a pioneer of land art in the UAE. How did
this become your primary medium?

I believe that settling on a specific tool or medium of artistic expression
is a spontaneous and unintended process. A kind of mutual exchange
takes place: your practice is informed by the material; your choice of
material is discovered through your practice and through the ideas you
want to express. For me, the environment is the rawest, most powerful of
mediums - it is totally free of pre-instilled fabrication, it has never been

touched by man. There is a huge latent energy in that rawness.

Is it important for you to present art beyond the
confines of a gallery and why?

I think there is a heightened need for the viewer to deal with the
artworks on a very physical level - it becomes an encounter rather
than just a ‘viewing’ To confine such raw materials from the natural
environment within the confines of the gallery space might diminish
them, preventing the encounter from taking place with the same
potential energy. That’s not to say that land art cannot be produced
for exhibition in a gallery - it can be conceived for such a space and
can work effectively, gesturing beyond the gallery. “The Qubba Project’
does both - allowing the viewer to understand the work through the
artefacts they encounter in the gallery while also inviting them to visit
the originals in their environment. Providing the coordinates to the
viewer both heightens the presence of the space beyond the gallery and
encourages the viewer to get out into the landscape to encounter the

works and the environment for themselves.

F

for me, the environment
is the rawest, most
powerful of mediums -
it is totally free of
pre-instilled fabrication,
it has never been
touched by man
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Artist Tools (Mohammed
Ahmed lbrahim), 2016

Mixed media; collected
objects and photographs

20 artworks, each 70 x 50 cm
An Abu Dhabi Festival 2016
Commission. Courtesy of the
artist. Part of the ADMAF Art
Collection. © ADMAF
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INnner
Pilgrimage

2016

MDF wood cladding, foam,
fibre and interior light

250 x 250 x 250 cm

An Abu Dhabi Festival 2016

Commission. Courtesy of the artist.

Part of the ADMAF Art Collection.
© ADMAF

calse ylia 20

After a career in landscape design, Aisha Juma returned to her artistic
practice inspired by its capacity to bring together creativity and traditional
knowledge. She earlier pursued visual arts through academic study,
graduating with a Bachelor’s of fine art from the Faculty of Fine Art in
Cairo majoring in monumental sculpture, before pursuing studies at The
School of the Museum of Fine Arts in Boston and then a Master’s in art,

society and publics at the University of Dundee, UK.

Her artistic identity is accumulated via a sophisticated visual language,
comprising the lexicon of her environment and elements of her
cultural heritage. In her works, natural elements interact and are often
instilled with the tranquility of balanced and harmonious elements.
Her mindful approach contends with concerns such as the relationship

between inner and outer space.

Juma taught art in Dubai for seven years. This experience resulted in a
move into child development, art therapy and healing. She now works at

Al Jalila Cultural Centre for Children in Dubai.
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What interested you about ‘Portrait of a Nation’?
It was the theme that attracted me. I saw that it would allow me to express

myself, my journey and my message.

‘Inner Pilgrimage’ is a deeply philosophical
work about consciousness, awareness and the
sacredness of life. Can you tell us a little more
about the concept?

This work is an interpretation of the journey to rediscover myself. The
details of the journey were beautiful, interesting and challenging. The

essence of this journey is conveyed to the viewers through this work.

It offers a moment of silence in the exhibition. How
do you feel society today views notions of solitude
and contemplation?

I believe that everyone is in search of this state of solitude, but everyone
seeks it in different places and different ways. My work offers this moment
of solitude within the walls of the exhibition. It is a place of stillness that
can contain you and change your state of mind. This work is a silent call. I
believe people will respond to it because when the energy of space and the

energy of man come together, the result is a state of transformation.

F

| believe that everyone

is in search of this state

of solitude, but everyone
seeks it in different places
and different ways. My
work offers this moment
of solitude within the walls
of the exhibition. It is a
place of stillness that can
contain you and change
your state of mind.
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The work has two divergent components - the black
box and the white cube. What struck you about
these particular forms?

The installation was intended to create a space within a space. The
elements I selected were simultaneously the most abstract and the most
concrete, like the cube. I selected black and white as they are direct, true
and conclusive. The inner sphere is used to create a space inbetween.
Silence is also an important component in the piece. All of these elements

are at the farthest reaches of abstractness.

Did you come across any challenges in creating this
work?

I faced many challenges. There was the issue of creating such a large scale
piece and many considerations regarding its manufacture. There were

no companies that specialised in creating artworks such as this, only the
commercial market. I kept searching until I met an artist who has a media
company. It was a very lucky encounter indeed to meet an artist and a

manufacturer. He really understood the vision behind the artwork.

What does it mean to be a UAE artist in 2016?

I consider the last few years to be the beginning of the golden age of arts
in the UAE. There are many opportunities and support. The public is
more aware. The art sector has become mature, far more than it was when
I first started in the art profession. I am lucky to be in this country at this

time. In all aspects of the arts, I see celebration.

Khalil Abdul Wahid

Artist Tools

(Aisha Juma), 2016

Mixed media; collected
objects and photographs

20 artworks, each 70 x 50 cm
An Abu Dhabi Festival 2016
Commission. Courtesy of the
artist. Part of the ADMAF Art
Collection. © ADMAF
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Layla Juma employs repetitive, geometric shapes to create rhythmic sequence
and forms. In her cross-disciplinary work, these shapes and rhythms are
crafted to conceptually articulate social codes and identities. Her attention
hones in on the points of intersection between the forms, speaking of both the

fragmentation of human experience and the shared convergences.

Her recurrent, ruminating meditations consider the influence and impact

of spatial arrangements. Originally trained as an architectural engineer, her
graphic two-dimensional, geometric drawings evolved into three-dimensional
installations and sculptures. Her sculptures retained the same meticulous
geometry as her earlier drawing works, realising rhythmic analysis and

experiments with spatial alterations on another plane.

Leaf

A member of the Emirates Fine Arts Society, Juma is among the third

2016 generation of Emirati artists and takes inspiration from prolific UAE
Stainless steel conceptual pioneers - including Hassan Sharif and Mohammed Kazem.
36 x 33 x59cm

An Abu Dhabi Festival 2016 Her works have been presented internationally including Singapore
Commission. Courtesy of the artist. Biennial (2008); ‘MinD, DUCTAC’s Gallery of Light, Dubai (2012);

Part of the ADMAF Art Collection. ‘Emirati Expressions III: Realised;, (2014); as well as in Kuwait, Egypt,
© ADMAF Japan and Switzerland. 1 1 1
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You originally trained as an engineer. In ‘Leaf’ your
inspiration hails from “...one of the masterpieces of
natural engineering.” How does engineering inform
your artistic practice? Is there a crossroads where
visual art and engineering intersect?

I have a perpetual fascination with form — how a seemingly immutable

form can be totally transformed. I interrogate such forms through processes
of disassembly and deconstruction, doing so to better understand and
demonstrate what they embody. This synthesis and abstraction is a kind of
simplification, a way of getting at the essence of the form. I believe that every

artist is an engineer, not just of material forms but of concepts and ideas.

I have a background in engineering — while this has evidently informed
my practice, I see the natural intersection of art and architecture. I believe
engineering is a kind of art. Each undertakes similar investigations and
deals with similar qualities - for example, both strive for formal harmony,
each has an appreciation for the application and exploitation of texture

and volume - though the end products are obviously different.

‘Leaf’ is an elegantly sculpted piece. What are the
challenges of working on a small scale in stainless steel?
When working within such a compacted form, it is difficult to fully
conceive the end result. That said, with the advent and improvement

of various technologies and materials, the shape and intricacy is not
compromised. In this piece, the size imbues the work with delicacy, which

is in contrast to the evident strength and tenacity of the material.

Did you want a deliberate contrast between the
hardness of the material and the fragility of the
twisting leaf?

I like using stainless steel in my artworks and have used it to conjure
unexpected natural forms and elements before. I produced three
works in my “Water’ series using the material in this same almost
contradictory way. Like ‘Leaf’ these works are derived from nature. I
want ‘Leaf’ to be a sort of homage to the natural form - the strength
and solidity is intended to be reflective of the masterful engineering
of the leaf. While the leaf might easily be dismissed as something
fragile and inconsequential, it is of vital importance within our
ecosystem, providing us with one of the fundamental elements for
life. I want to highlight the enduring significance of the elements
the works are derived from but with a secondary acknowledgement
of the materials they are created from, stainless steel is also of vital

importance in the contemporary world.

How did the concept for the work develop from your
original idea?

I started by sketching the idea on paper and repeated the process

until I reached the twisting leaf concept. I then moved the idea to

the computer and started drawing it with a specialist software. Only
through this intimate familiarisation process can I truly know the
form, to abstract it in a way which is still evocative of the original’s
essence — for example the specific thickness, how to gesture at the

sense of movement, the twisting form and the sense of the fall.

F

while the leaf might
easily be dismissed as
something fragile and
inconsequential, it is
of vital importance
within our ecosystem,
providing us with one
of the fundamental
elements for life

—
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Khalil Abdul Wahid

Artist Tools

(Layla Juma), 2016

Mixed media; collected
objects and photographs

20 artworks, each 70 x 50 cm
An Abu Dhabi Festival 2016
Commission. Courtesy of the
artist. Part of the ADMAF Art
Collection. © ADMAF
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| ateefa Bint
Maktoum

A painter turned photographer, the works of Lateefa Bint Maktoum
draw on personal experiences and perceptive, discerning observations of
her transforming country. Her works depart from the real, transporting
these observations to new, ethereal worlds. She instils these imagined
landscapes with the signifiers of social rituals and symbol-laden artefacts.
Her works speak of heritage, rapid shifts in culture and her pride at

Emiratis' proven capacity to assimilate and direct such changes.

Maktoum has gained widespread recognition for her works. She has
been exhibited globally, including Venice, Washington, Paris, New York,
Denver, Brisbane, Shanghai, Korea as well as Abu Dhabi and Dubai. As
well as being selected for ‘Emirati Expressions I’ and ‘Emirati Expressions
IT" (2009 and 2011), she was a featured artist at the UAE pavilions of the
2011 Venice Bienniale and EXPO 2010 Shanghai.

Family

As a curator and Founder-Director of Tashkeel, a public studio providing
2016 specialist facilities for artists and designers, her contribution to the UAE
Digital collage on archival paper arts scene is significant. She is a recipient of a Sheikh Mohammed Bin
92 x 145 cm Rashid Al Maktoum Patron of the Arts Award (2010 and 2011) and a
An Abu Dhabi Festival 2016 Distinguished Patron of the Arts Award (2012).
Commission. Courtesy of the artist.
Part of the ADMAF Art Collection. Maktoum’s work can be found in private collections nationally and

© ADMAF internationally. 1 1 5
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Why did you accept the commission for 'Portrait of a
Nation’? What interested you about the project?

I am honoured to be chosen by ADMAF and to be a part of the
commemorations for their 20" anniversary. Every chosen artist makes up
the landscape of the UAE, telling a story of where they come from, what
they have learned and how they see their country. It’s fascinating to see
the different perspectives from different artists who all come from the

same nation.

How did you reach the idea for this work?

As I have recently become a new mother I started thinking about family and
what makes us who we are, how we are built and bonded together. I thought
about my personal story and what I would like to engrain in my children.

I want them to know about their past, so they can envision their future. I
want them to know their history, where they have come from; the integrity

and hard work their family put in to make this country what it is today.

Only by knowing and understanding the past can we stand on a solid
foundation, to build a better future, for ourselves and those who will

come after us.

This large-scale photograph shows your family
standing in the house of your grandfather. How
would you describe the relationship between the
figures, the interior and the exterior?

Actually the location does not exist. It is a complete fabrication of

my imagination. The work is a digital collage from pictures I have

taken. I photographed my great grandfather's house, Sheikh Saeed
Bin Maktoum Al Maktoum - the ruler of Dubai at the time. I used the
coral and the floor from his home which is the house where, at some
point, both my mother Alia Bint Khalifa Bin Saeed Al Maktoum and
my father Maktoum Bin Rashid Bin Saeed Al Maktoum once lived

as children. Each family had a home within the main house, which
was joined together with a courtyard. The house is a symbol of my
roots, of where I have come from and where my story originated even
though my story did not begin in those times. From this day and age

I used the window from my current home to sandwich the past with
the present. Representing a contemporary structure with reference to
the past that holds on to its roots in the modern day. It is symbolic of
many people’s stories that grew up in this region, not just my own. We
may live in a new century at the crossroads of different societies, yet
we hold on to our roots. Traditions reveal themselves through social
behaviours and how we go about life. We hold on to who we are; yet

we are an updated version of the past.

This is a very personal photograph. How do you feel
about it becoming part of the public ADMAF

Art Collection?

It is a private family moment, yet the people in the image are faceless; we
only see their back. This way the viewer can easily place himself in the
context of the image and read the visual story from their own perspective.
Everyone has a family or a way of growing up, this image simply tells my
personal story, which most likely many people living in the UAE will be

able to relate to.

F

only by knowing and
understanding the
past can we stand on
a solid foundation, to
build a better future, for
ourselves and those who
will come afer us
_—

Khalil Abdul Wahid

Artist Tools

(Lateefa Bint Maktoum), 2016
Mixed media; collected
objects and photographs

20 artworks, each 70 x 50 cm
An Abu Dhabi Festival 2016
Commission. Courtesy of the
artist. Part of the ADMAF Art
Collection. © ADMAF




A

Eat & Drink

ReSTAURANT

1 1
".II i -:_,.-I il

FAST MEAL

FiTEURRNT
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Khalid
Mezalna

Cafeterias
of the UAE

2016

Pencil and drawing pen on
cartridge paper, digitally coloured
6 illustrations; each 50 x 50 cm
An Abu Dhabi Festival 2016

Commission. Courtesy of the artist.

Part of the ADMAF Art Collection.
© ADMAF
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Khalid Mezaina entered the art world via graphic design, working in visual
communications for UAE-based arts organisations, including the Sharjah
Art Foundation and Tashkeel. This proximity and integration into the arts

community inspired him to pursue his own practice alongside design.

His work is drawn from the fabric of Emirati culture, isolating subjects
from his daily experiences. These acutely observed elements, such as his
focus on particular buildings or design features, accumulate into series
that offer knowing cultural remarks. His work is also important docu-
mentation amid the unremitting progress of the UAE. He is influenced by
popular culture, often stylising traditional elements to feel both culturally

reverent and contemporarily relevant.

In 2010, Mezaina launched Krossbreed, an independent, interdisciplinary
studio and brand, involved in design and illustration. Krossbreed is a ser-
vice agency and creates products including t-shirts, prints, stationery and
publications as well as graphic design and commissioned projects. His art
has been featured in regional and international exhibitions including ‘Past
Forward: Contemporary Art from the Emirates’ (2014) and ‘Emirati Ex-
pressions IV: Conventions of Art’ (2015). He has participated in projects
and residencies, both in the UAE and abroad. In 2015, he graduated from
The Salama Bint Hamdan Emerging Artists Fellowship, in partnership
with the Rhode Island School of Design.
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Why did you accept the Abu Dhabi Festival
commission and what interested you about the idea
of the ‘Portrait of a Nation’?

The immediate appeal was the opportunity to define my own perspective
on the country. I think, given the diversity of artists participating, all
with their own perspectives on the nation, it will be a very important

exhibition for the Emirates.

What first inspired you to document the ‘Cafeterias
of the UAE’?

It’s a project that I have always wanted to realise. The shawarma shops
are such a ubiquitous part of our urban landscape; they’re in everyone’s
memory. It was a project that I've had in mind for such a long time and
it was a really natural response to the ‘Portrait of a Nation' concept. I

enjoyed giving this alternative, perhaps unexpected, take.

What is it about the cafeterias that feels so
pertinent? What’s unique about them to warrant
the series?

They’re absolutely iconic — both their aesthetic and as an institution.
Everyone who has grown up in the UAE will have memories and
experiences of these shawarma shops or cafeterias. 'm also fascinated
by their endurance - I've seen so much change in my lifetime and yet
they still remain. Not only this, they’ve retained a relevance - they
are a ‘go to place for so many different people, although they’re often
unremarkable or unnoticed, just a part of our cities - I wanted to

document them in my illustrations.

Are these places you know well?

Some are cafeterias in Dubai that I have been to many times. I wanted
to see more, so, as part of the project, I drove across the Emirates
sketching and documenting new finds. As well as the social and
historical relevance of the establishments, I'm really drawn to them
aesthetically - their vivid colourful exteriors, the unexpected signage -
there’s a whole vernacular. There are so many - it has the potential to be

a larger project so this is just the beginning.

F

everyone who has
grown up in the UAE
will have memories,
experiences of these
shawarma shops or
cafeterias. I’'m also
fascinated by their
endurance - I’ve seen
so much change in my
lifetime and yet they
still remain
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You’ve worked across various disciplines and your
career and training is in graphic design - yet your
works are often illustrations. What attracts you to
this medium?

Most fundamentally, it’s my most comfortable and escapist medium

- I've always drawn. I like the immediacy, particularly in these
documentary projects where I want to capture the essence of places
and situations. I've always applied illustration and drawing throughout

my graphic design work.

What does it mean to be a UAE artist in 2016?

There are so many opportunities — not only through the institutions and
governmental support, such as fellowships and exhibiting platforms - but
also in terms of experimentation. Traditional practices have opened up

to new and far broader mediums and there are so many different artists
working in so many ways. With the institutional and governmental
support as well as the diverse community, there is a lot room for each

Emirati artist to grow.

calse ylia 20
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Khalil Abdul Wahid

Artist Tools

(Khalid Mezaina), 2016

Mixed media; collected objects
and photographs

20 artworks, each 70 x 50 cm
An Abu Dhabi Festival 2016
Commission. Courtesy of the
artist. Part of the ADMAF Art
Collection. © ADMAF
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Salama
Nasib

Her
Patterns

2016

Linocut prints on laser-cut cotton
400 x 100 cm

An Abu Dhabi Festival 2016

Commission. Courtesy of the artist.

Part of the ADMAF Art Collection.
© ADMAF
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A printmaker and emerging Emirati artist, Salama Nasib pushes the
boundaries of the technique. She uses new approaches to articulate the
ongoing dialogue between her heart and brain, translating these
memory-fuelled exchanges into works that are both sumptuous and
delicate. These renderings and translations are acts of remembrance, often

surreal, they borrow from mythology and her own life.

Nasib holds a Bachelor's degree in visual art from Zayed University. She
has exhibited at local and international venues, including Tashkeel, Ara
Gallery and Rira Gallery, as well as at The Venice Biennale, The Meridian
International Center in Washington DC and The Printmaking Center of
New Jersey. She undertook the inaugural Salama Bint Hamdan Emerging
Artists Fellowship, in partnership with the Rhode Island School of Design.
Now a full-time artist, she previously worked as a studio coordinator at
Tashkeel, where she stayed abreast of the latest Emirati art trends while
managing seven studios, organising artistic and collaborative workshops

and co-curating upcoming exhibitions.
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What was the inspiration behind ‘Her Patterns’?

The inspiration was personal — when looking through old photo albums of
my family, I started to notice the fabrics that my mother was wearing. This
brought back childhood memories. I remembered being fascinated by the
fabrics, her choice of patterns. These were my first inspiration for the work.
These are all motifs from fabrics which she wore the 1980s and 1990s. I
began to collect those patterns, to alter them and abstract them, ultimately

presenting them in an entirely different context, which is the work itself.

‘Her Patterns’ is a reference to the ties between a
mother and her daughter. Is memory a subject you
explore in your work?

My work is always shaped by memories, it’s a subject that has always
fascinated me and has provided rich material to explore. ‘Her Patterns’
is both the immediate, personal memory of my mother at that time, but
it is an abstraction too; a distillation of a personal past to create a new,

contemporary object.

The memories I explore are sometimes my own - like in this piece — or
are borrowed or imagined memories of other individuals. While often
personal, I distill them to create something that other people can relate
to. ‘Her Patterns’ speaks of a specific bond between my mother and I, but
I believe it also speaks of bonds between mothers and daughters more

broadly, what we remember and what we inherit from these memories.

Printmaking is one of your passions, why is it such a
special medium for you?

Printmaking mimics memory itself - it’s all about repetition, diligently
repeating the same process over and over, creating editions that alter
slightly each time. There’s something about preservation in this process
- that’s something I explore with memories in my works, each piece

becoming a repetition of a memory.

Like ‘Her Patterns’, your print and fabric works

are often intricate and detailed - what were the
challenges you faced when applying this approach
on such a large scale?

It’s difficult working with fabrics on this scale, especially such soft

and fragile material. From a practical perspective, there were many
considerations about the fabric; how the ink would take, its weight, the
hanging structure. It was of paramount importance that I was able to keep
the detail in order to retain the essence of the idea. The detail-oriented
way of working, which can be seen in the hundreds of printed elements,

ensured that the finished piece kept a sense of delicacy.

F
printmaking mimics
memorvy itself - it’s all
about repetition, diligently
repeating the same
process over and over,
creating editions which
alter slightly each time
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Khalil Abdul Wahid

Artist Tools

(Salama Nasib), 2016

Mixed media; collected
objects and photographs

20 artworks, each 70 x 50 cm
An Abu Dhabi Festival 2016
Commission. Courtesy of the
artist. Part of the ADMAF Art
Collection. © ADMAF
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Khalid
Shafar

THE
NOMAD

2015

African teak wood

500 x 600 x 280 cm

Supported by Dubai Design District (d3)
and the Abu Dhabi Festival.

Courtesy of the designer

@khalidshafar.

calse ylia 20

Khalid Shafar contemporises traditional elements of UAE culture and
design techniques. Incorporating powerful symbols of his heritage with
a deft, light touch he preserves global appeal in his works. His signature
‘Palm’ series features products reminiscent of the iconic desert plant.
Elsewhere, he incorporates the agal (traditional headwear) and subtly

borrows from Islamic geometry.

His international education complements his local perspective. He studied
furniture and object design at Central Saint Martins in London and The
Centre for Fine Woodworking, New Zealand. Since his first solo
collection in 2011, he has established himself as the leading light of UAE
design professionals. Committed to nurturing the next generation, he
mentors on the ADMAF/British Council Cultural Excellence Fellowship.

While staunchly defining himself as a designer, the aesthetic appeal
and cultural relevance of his works mean he is often included in

contemporary art exhibitions.

His esteemed list of collaborators is testament to his status in international
design circles. These include the Campana Brothers, historic French
cabinet maker Moissonnier, carpet industry leader Tai Ping and Kartell. In
2015, “THE NOMAD’ was supported by Dubai Design District (d3) and
Abu Dhabi Festival; the contemporary architectural reinterpretation of the
Arish was the hit of London’s Shubbak Festival.
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Where did the idea of ‘THE NOMAD?’ originate?

The concept was driven mainly from the construction process, used in
the old architecture of ‘Al Arish’ - a traditional structure built from palm
fronds. I wanted to explore old processes of architecture, to find a way of

utilising the process, bringing them into modern contexts and structures.

How did you choose the material for this work?

The materials take into consideration that this is an outdoor work. I

used African teak wood, a material that can be used for both indoor and
outdoor structures. The seating and cushions are made of waterproof and

sun resistant fabric.

‘THE NOMAD’ was debuted at the Shubbak Festival
2015 and then went to Dubai Design District (d3).
What has been the reaction to the work in London
and Dubai?

It was very well received by the British audience - it’s a rarity to find
places in London where strangers can come together in such proximity to
socialise and interact. The buzz of interaction ignited the cultural heritage
aspect of the work - it is a traditional space for social exchange and it was

satisfying to see this happen in a new environment.

Its Dubai debut was during Dubai Design Week, in d3. It was located

between the buildings and assumed a role as a meeting point, with people
from different parts of the district coming together to have a cup of coffee
and socialise. This all took place when d3 had just opened and it became a

great catalyst for new connections, fostering a sense of community.

How do you feel about applying Arish architecture in
a contemporary context?

‘THE NOMAD’ demonstrates how old structures can still be applied and
be relevant in today’s architecture. I wanted to use the reference to Arish
not from a purely aesthetic or stylistic perspective, but for function. I
didn’t rebuild the Arish, rather I used the same process to realise a new
structure. It was important for me to make this statement to the ever-
growing population of architects and designers in the UAE - asking them
to look to traditional or older architectural practices, re-function and

repurpose them for contemporary use.

Is ‘THE NOMAD’ a one-off or do you think its
principles are a line of enquiry which you’ll pursue
further?

‘THE NOMAD’ was a one-off structure built for a certain event but I think
it opened a dialogue in terms of how we should look to old architecture. If
an opportunity arises in the future for the same structure to evolve, or to

revisit the idea, there are vast numbers of possibilities that can be pursued.

F
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applied and be relevant
in today’s architecture.
| wanted to use the
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Khalil Abdul Wahid

Designer Tools

(Khalid Shafar), 2016

Mixed media; collected
objects and photographs

20 artworks, each 70 x 50 cm
An Abu Dhabi Festival 2016
Commission. Courtesy of the
artist. Part of the ADMAF Art
Collection. © ADMAF
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Khalil
Abdul Wahid

Artist Tools (detail)

2016

Mixed media; collected objects
and photographs

20 artworks, each 70 x 50 cm

An Abu Dhabi Festival 2016
Commission. Courtesy of the artist.
Part of the ADMAF Art Collection.
© ADMAF
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Khalil Abdul Wahid’s artistic career began under the tutelage of Hassan

Sharif, in Al Marsam Al Hur - the atelier Sharif set up in the 1980s. Abdul
Wahid was so inspired by this privileged learning experience that he made
a dual commitment to develop his own practice and to pass on knowledge

acquired to the next generation.

To that end, he took on teaching roles in the atelier before assuming

his current position as Visual Arts Manager at Dubai Culture and Arts
Authority. This role facilitates his involvement in diverse projects to
cultivate the UAE’s artistic community, from grassroots initiatives through

to institutional efforts.

This dedication to education and artistic development initially meant his
personal practice took a lesser priority. However, he has still managed

to carve out two distinct paths — painting and video. His paintings are
recognisable through their strong use of colour on dark backgrounds. His
experimental video works construct visual metaphors to express ideas

related to his culture and environment.

He has been exhibited in group shows regionally and internationally

including FotoFest International’s “View From Inside, USA/Abu Dhabi

(2014-15) and ‘Sharjah: Art from the Emirates, National Museum

of Denmark (2010) as well as many of the annual exhibitions by the

Emirates Fine Arts Society. 1 31
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You’re a dedicated art teacher and art educator, how
did your career evolve?

I was lucky in elementary school to have a brilliant teacher - Ehsan Al
Khatib — who encouraged us. We did not have art classes but were guided
to the Atelier of Hassan Sharif by this teacher and that was really the

beginning of my dedication to art and arts education.

What was it that appealed to you about

‘Portrait of a Nation’?

It’s the opportunity to celebrate 20 years of ADMAF and the
development in the arts and culture scene that has happened during
these two important decades. It’s an honour and a unique opportunity
to be among this group of artists. I immediately wanted to seize the
opportunity to further my ongoing documentary series ‘Artist Tools’

I'm celebrating each of the artists and the artistic talent they represent.

F

| take these remnants and
create something new out
of them in an attempt to
tell that story. As a series, |
am documenting histories
of artworks and of artists.
Preserving all of these for
the next generation

e

The ‘Artist Tools’ series started some time ago -
what was the origin of the idea?

I can trace the idea back to the 1990s and my studies with Hassan Sharif.
In the atelier I always felt an affinity to the objects we used, always curious
to go back to them and understand them better. To me, they are a part
of the artwork but what happens to them when the artwork is complete?
My first real opportunity to explore this idea was in 2009. I was visiting
the studio of Abdul Qader Al Rais and I got lucky! His palette knife was
broken and I asked him if I could keep it. The broken knife became part
of an exhibition in Dubai called ‘My Possessions’. I wanted the piece to
have real meaning and, given the status of Al Rais in the evolution of the
UAE’s art scene, the many stories suggested by the knife were of great

significance to me. The work became the first in the ‘Artist Tools™ series.

Do you view this series as an appreciation of your
fellow artists’ works?

I have a personal link with all of the artists. I often deal with many of
them. They are my colleagues, my peers. So there is that personal story
and connection. However, the works are not simply about the individual
artist, their personality but on the material of the artist. It isn’t
something that people focus on but to me it has huge significance. The
material is used and discarded but what is the function of that object
itself? The story is about how it was used, the relationship they had

to it, the function of the object itself. I take these remnants and create
something new out of them in an attempt to tell that story. As a series,
I am documenting histories of artworks and of artists. Preserving all of

these for the next generation.

What were the challenges or opportunities you
faced?

In this group of 20 artists, there were some I already knew and others

that I never had the chance to meet. It was great to have the opportunity
to meet and work with them all and to better understand their artistic
practices. Throughout the process, I was able to gain a perspective on how
these 20 artists constituted a portrait of a nation. I also gained some new
perspectives on different practices, for example when encountering artists

who work digitally rather than directly with materials.

calse ylia 20
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My Home, My Studio, 2010
Acrylic on canvas
70 x 90 cm

Courtesy of Barjeel Art Foundation

The Artist

Ever since she donned a black body suit covered in bright green numbers
and stood in the middle of a Sharjah roundabout, Ebtisam AbdulAziz
has been an integral part of the UAE’s art scene. She works in the

realm of systemic art, with a multi-disciplinary practice that grew from
an academic foundation in maths and science. Her fascination with
numbers, codes, sequences and geometric forms play out her unique
perspective on the structures of systems. She renders these concepts in
densely networked canvases, unprecedented performances and frenetic
works on paper. The strict codified order she imposes articulates and
maps more nebulous issues of identity and culture. She is a member of the
Emirates Fine Arts Society and Tashkeel editorial team. Her solo exhibitions
include ‘Autobiography), The Third Line (2012) and ‘Ebtisam AbdulAziz,
Sharjah Contemporary Art Museum (2007). She has taken part in numerous
international and regional group shows, was exhibited as part of the inaugural
UAE Pavilion at the 53rd Venice Biennale, the 7th Sharjah Biennial and the
32nd Emirates Fine Arts Society Annual Exhibition. Her work is housed in

several prominent public and private collections worldwide.
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The Work

‘Autobiography’ is a series of works that shift seamlessly between intimacy
and science, imparting details of the artist’s private thoughts and the
visual coding that symbolises her systematic thinking. The work embodies
numbers and codes, rules and equations from her everyday life, distilling
them into visual cryptograms and grids only she can understand. ‘My
Home, My Studio’ employs the Duchampian approach of readymade
objects, AbdulAziz maps the number plates of cars from her frequent
trips between Abu Dhabi and Dubai to matrices of domino layouts, each
number corresponding to a certain colour or domino shape. The piece
lures the audience in with its abstraction and curious cryptography, but
the real hook is in the voyeuristic opportunity to glimpse into the life of
the artist through her eyes. The work challenges the mind scientifically
and visually, yet, still caters to the deep-rooted human need to understand
oneself vis-a-vis roles in society that are equally dominated by hidden
rules and structures.

(From 'Autobiography’, The Third Line, 2012)
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Public Café, 2010
Mixed media on paper
115 x 83 cm

Courtesy of Barjeel Art Foundation

The Artist

Ali Al Abdan is an artist, critic, writer and poet. He has been a member of the
Emirates Fine Arts Society since 1990. Since the late 1980s, his work has been
driven more conceptually than methodologically, with an interest in surrealist and
symbolic schools evidenced throughout his oeuvre. This ideas-driven focus has
informed both his fine art and his critical practice; he was one of the first artists

to exhibit conceptual artwork in the Emirates and he is the first Emirati to write
abook on UAE art criticism. Published in 2010, “The New Century: Fine Art
Trends in the Emirates after 2000’ won Best Emirati Book at the 2010 Sharjah
International Book Fair. In May 1991, he established a gallery of abstract art in
the hall of the Emirates Fine Arts Society. Almost 20 years later, in November
2010, his first retrospective exhibition, I, Ali Al Abdan’ occupied the venue. His
other cultural interests include research into the history of Arabic music and
poetry as well as literary criticism. He has had a collection of poems published

with a forthcoming book on the history of Arabic music composition.
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The Work

Ali Al Abdan documents Emirati tradition, culture and history with

a keen anthropologist’s eye. He applies his deeply studied 20-year
perspective to construct deceptively simple scenes that succinctly
articulate the evolution of the UAE. A familiar scene, the interior of a café,
men gather to smoke shisha. Familiar, yet a place out of synch, immutable.
Save for the 7Up bottles, emissaries from another place, this could be any

café, anywhere in the Gulf, at any time in the last half century. The imports
belie the intrusion of a new, ubiquitous international culture. Symbol laden
artefacts congregate in Al Abdan’s imagined space, gesturing towards greater
observations on rapidly shifting cultures. These are contemporary stories played
out in the spaces of the past. Al Abdan explains, “This work celebrates the cafés
in the Gulf as sites of development, from the past to the present and future.
Usually located near to ports and old sougs, they are the places where locals
and newcomers meet and exchange. Always the scene of stories, where old
traditional tales were memorised and learnt. The future can be found in these
cafés — the latest products from soft drinks to playing cards — which jostle with

the paraphernalia of the past such as old radios and gramophones”
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What, No Whites? 2015
C-print on canvas
80 x 80 cm

Courtesy of the artist

The Artist

Zayed Al Absi recalls how, aged nine, his MINOX 8mm camera

allowed him to see with the eyes of a spy. At 15, his Nikon FM made a
photojournalist of him and by the age of 23, he had transitioned to digital,
the medium he now predominantly uses. He has pursued his passion

for fine art photography for over 33 years, documenting diverse subject
matter in multiple styles. Al Absi shoots long exposure landscapes and
architectural images in the style of the great photographers who influence him:
Galen Rowell, Art Wolf, Michael Kenna and Lucien Hervé. Across his eclectic
practice, he works in travel and street photography as well as portraiture and
still life. This versatility allows him to focus on conceptual expression via the
medium and style best suited to his concepts. Through his work, he tries to
capture moments and present new perspectives on ideas. Initially an aspiring
enthusiast selling works via his website and stock photo agencies, he is now
frequently commissioned for special projects and assignments and takes on
commercial projects alongside his fine art practice. His clients including The
Galleria and Cleveland Clinic Abu Dhabi.
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The Work

Zayed Al Absi’s documentary photographs capture curious scenes out of which
hypothetical stories spin. This intriguing sense of a fleeting, caught moment is
heightened in his still lifes where he trains his lens on a single, isolated detail. In
doing so, he initiates a broader story. ‘What, No Whites?” is one such elegant
yet humorous still life. An innocuously simple scene, yet questions and ideas
radiate from it. The children’s dresses are in vivid, celebratory colours. The rich
image is in sharp contrast to the simple ‘white’ of the title, the interrogatory
and provocative question begging ones of its own — what are the whites
referred to in this extracted line of dialogue? The title is an oblique clue both

to the occasion and the exchange. The question mark gives pause, to who is it
addressed? What is the disbelief it signals? Al Absi explains, “There are many
festivals to enjoy in the UAE. However, the festivity that families enjoy the most
are weddings. Traditionally a key event to dress up for — everyone in the family
wears their finest clothes to meet friends and relatives, or perhaps a future life
partner. When I came across this store, it seemed to epitomise that sense of

celebration although it in fact sold everything except bridal whites”
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Camel Sunset, 2015
Still from video, 40 sec

Courtesy of the artist
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The Sacrifice Celebration, 2015
Still from video, 40 sec

Courtesy of the artist
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Oryx Ballroom, 2015
Still from video, 40 sec

Courtesy of the artist

The Artist

Describing himself as a left-handed Bedouin Emirati artist, Ahmed Saeed Al
Areef Al Dhaheri always seeks to explore and experiment nomadically. His
multimedia work is informed by the magnificent trilogy of cities he has lived in;
the deserts of Al Ain, the capital of Abu Dhabi and the metropolis of Dubai. Each
city has shaped his idiosyncratic outlook — modern, yet always cherishing his
culture and its traditions. He has crafted his own ideological culture that fits his
life, accumulated from available sources and always blending the past with the
present. An essential cornerstone of this outlook is art and imagination; a passion
which was expressed extravagantly from the earliest stages of his childhood.

For Al Dhaheri, art is a way to live boundlessly and it is the ultimate
conduit to express his culture and his personal outlook. He believes God
is the best creator and that imagination and creativity are rare gifts to
humankind that must be nurtured. An advertising major, he graduated from
the American University of Sharjah and is currently completing a Master’s in art

history and museum studies at Paris-Sorbonne University Abu Dhabi.
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The Work

“Camel Sunset' takes us to the green city of Al Ain, just before sunset as my
usual tour with my grandparents commences. Approaching the ranches, the
training track crests the sand dune, splitting it in half. That is the place where
the magic happens; where you see the majestic creatures and their emotional
attachment to their owners. An attachment I see in my grandparents' eyes

each time we pass such a scene. “The Sacrifice Celebration’ is a modern,
domestic story set in the sands behind Al Ain, one Eid Al Adha morning. My
great grandmother stalks among the sheep who have been chosen as our Eid
sacrifice, ensuring they are in good health and fit to be slaughtered for the
poor. As the ceremony begins, my grandmother gives orders to unload the
next one. ‘Oryx Ballroony’ is the story of the arabian oryx, the aristocrat of the
antelope family. Their story was set to end prematurely, pushed to the edge
of extinction, hunted as trophies and blighted by gunpowder wounds. But
God had a different plan. Today, they roam mega ecological reserves — their
palaces. Gathered under samur and ghaf trees they dance exquisitely, just like

kings and queens in ballrooms”
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Messenger, 2011-2012

From the series ‘Dialogue’
Recycled bottles with a memory
Dimensions variable

Courtesy of the artist

The Artist

An artist with an unconventional training, Jassim Al Awadi spent more than
20 years as a crime scene photographer. He was lauded as “the man who
shaped the UAE's forensic photography department” and he was “honoured
with a lifetime achievement award from the Nation’s leader” (The National,
2010). The experience of leading his field also shaped the distinctive
documentary aesthetic of his art. He holds a Master’s in photography from
Nottingham Trent University, UK (1999) and a Bachelor’s in fine arts from
University of Dayton, Ohio, USA (1985). His influence can also be felt across
the arts and culture scene, where he is affiliated with many of the leading UAE
associations. From 2004-2007, Al Awadi worked at the College of Fine Arts,
Sharjah University; he is the Founder and Chairman of the UAE Photography
Club in Sharjah and Dar Ibn Al Haitham Photography Club in Bastakiya; and
a member of the Science Club, the Emirates Fine Arts Society and the Science
and Culture Association. Since 2010, he has been the head of the photography
awards jury for the Sheikh Zayed Grand Mosque Photography Competition
and Fujairah Photography Award. His work has been presented in numerous
exhibitions in the UAE and abroad.
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The Work

In ‘Messenger, Jassim Al Awadi extends a further dimension to the
photographic image. These are feelings, sentiments and ideas precious enough
not only to be captured by the lens but also to be preserved in bottles. Like an
ebbing tide, that wild resting place of traditional ‘messages in bottles; there

is a tug of contradiction in the series. While precious, the messages are cast
adrift yet, while protected and private, they are exposed in their transparent
home. Al Awadi explains, “throughout history, individuals have secured
their personal thoughts and feelings, bottled up and concealed from the
outside world. The feelings are secret messages of pain, suffering, loneliness,
happiness, excitement or yearning. Considering these bottled-up emotions
lead me to conceive of the series ‘Messenger, the emotions are captured in
photographs and then sealed in bottles. These messages are accumulated
thoughts and feelings of particular events. Given the transparent glass, the
emotional messages can be perceived by every onlooker, each feeling left
exposed for everyone to see. However, there is ambiguity in each. The viewer

becomes a participant in deciphering these private messages.”
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Untitled, 2015

From ‘The Veil Series’, 2015
Photograph

70 x 50 cm

Courtesy of the artist

The Artist

Shamsa Al Dhaheri is an emerging artist who has shown significant talent
and promise in the early days of her practice, despite only being 20 years
old. A junior at New York University Abu Dhabi, she draws together two
distinct subject areas in her studies, pursuing both Visual Arts and Film
as well as social research and public policy. These two divergent fields
each inform a sophisticated practice that is experimental in medium and
probing in cultural content. Her short career has been marked by significant
success. In 2015, she took part in “The Big Picture, an exhibition held in Dubai,
presented by the not-for-profit contemporary art platform of the same name.
In the same year, she was awarded the ADMAF-TOTAL Abu Dhabi Festival
Visual Arts Award for “The Veil Series; a collection of photographic works
which interrogate socially constructed ideas of the veil and celebrate female

empowerment within its context.
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The Work

A black abstract form curls, almost dances across the frames. There is a liquid
quality to the limpid shape. At one moment, it almost coheres into something
recognisable as a floating fabric, the next it dissipates and dissolves. In some
frames there is an expansiveness to the shape, in others it appears hemmed in,
confined. Removing the body from the veil allows Al Dhaheri to experiment
with its meaning and its form. She explains, “My photography is rooted in the
idea of attempting to depoliticise the veil, something that has become a very
politically charged fabric. I abstract the veil and experiment with its shape. I
am viewing the veil within both a Middle Eastern context and a Western one,
conveying the different issues that are associated with it from each perspective;
the veil as a cultural identifier of beauty as well as its contradictory association
with oppression. Putting the veil in water and documenting it as it changes
shape confidently expresses the fabric’s flexibility, not only in its form but

also its meaning. By forcing the black veil into confined spaces, I literally and
metaphorically test the malleability of the textile in order to highlight the

constructed nature of the fabric and its symbolism.”
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Acrylic on canvas
60 x 45 cm

Courtesy of the artist

The Artist

Abdul Aziz Al Fadli is an artist, calligrapher, poet, writer and researcher
in Islamic social and philosophical heritage. He was born in Abu Dhabi.
Since childhood, he has been fascinated by the great Arab and Turkish
calligraphers and world painters. Through self-study, he developed an
exceptional grounding in the artform, honing his own distinctive yet
classical style, rich in structures and colours. By understanding the
secrets of Arabic calligraphy through dedicated imitation and interaction
with its practitioners, he has developed an inimitable style — at once
unconventional yet highly attuned to the intricacies of the artform.

His innovative and knowledgeable approach grant his paintings a
striking beauty that is simultaneously contemporary and traditional.

A dedicated, life-long, cultural learner, he has also studied music and
photography, has worked in theatre for many years and travelled the
world. He has participated in many exhibitions in the UAE, the region
and internationally. His second solo exhibition ‘Symphony of Letters and

Colours’ was presented by Swiss Art Gate UAE in 2011.
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The Work

While Abdul Aziz Al Fadli may employ the calligrapher’s traditional tools, his
works are a striking departure. In evidence through these innovative canvases
is his capacity for fusion - bringing together heritage with contemporary flair,
as well as combining scientific and artistic insight. There is a reverent space
afforded to the calligraphic details, signalling a confident evolution of the
artform and honouring the great Arabic letter. The fruits of lifelong learning
across broad subject areas can be found in these pieces. Great philosophical
concepts are distilled and abstracted in Tmmortality’ and “The Letter’ A lifetime
of travel and historical insight can be found in ‘Granada, a homage to the city
and, he explains, “drawn from the images that stay in the artist'’s memory,

just like ruins’” Ruins are also found in ‘Civilisation, a painting that abstracts
elements of a culture assimilated through patient study. This piece provides a
useful conduit through which we may better grasp his innovative approach.
Al Fadli synthesises many details of his own culture and those he has come to
know, presenting them confidently to the viewer in a style that is grounded in

tradition yet un-recognisable by traditional standards.
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Souls from the Past, 2015

From the series ‘Ancient Smoke’, 2015
Pigmented ink and antique pistols

on cotton canvas

Two works, each 86 x 167 cm

Courtesy of the artist

The Artist

Ahmed Al Faresi is a self-taught, mixed media artist from Al Ain,
where he lives and works. He addresses contemporary topics using
unusual materials to generate subliminal messages. His concepts range
across scientific, religious, poetic and political arenas. Evidence of his
academic studies in cryptography can be found throughout his practice,
with materials, historical and cultural references, accumulating to
communicate complex concepts that can only be appreciated over time.
His Emirati heritage is also incorporated through the textures, materials
and subject matter he combines. His artwork reveals an infatuation with
archaeology and history. He is noted for his use of antiques, a concept he terms
“AntJuxArt” to denote the juxtaposition of antiques and art. Al Faresi uses
unconventional materials not only with a view to their historical significance
but also in order to invoke as many of the senses as possible. His choice

of materials works in two directions. At times, they are so unusual as to
deliberately obscure meaning, demanding the viewer to attentively unpack a
work that is almost code-like. At others times, the materials and re-appropriated
objects bring their own accumulated meanings, referencing historically and

culturally to bring a broad host of concepts to the plane of the canvas.

Jazl

Yl dosl 213y LogalS (o Olow pasdeia Jas dy o Y Loy gud "ol 3o lsl"
lyteeny ddasll sLaY) odn Jadios Casmy dlisy 03lsn QL] Jasing Boastie 4ad hilug pliseuly
Jasdll &yolo 0 Tesz gumlially ilmall 0dn puad deslazz¥) g3YY0 satell s, LS
13] Lad J3lul) Lse iy «3olidl 0dgy O, SN 3les . Oludual gia S Il 9olzell LilSs
dshill 0da 3" sl dlas QLA mosy Olsisd] (8 e Hlindl Galall s o)l L3l o ColS
A el e alies G581 8 Bl Ly sy LS & 391 ghadll o wizel . Siall poghe aiSiul
ol ] gl e Bt s g B 03y lSiall dglove s Josl 13 gl Luszs
A OLE b SOsle I OL,SIT o b lame Sslo I 65591 9aYl ] BLAYL o001
Uslows L] Dl ) ey I snall rokals QLI gy Casd i)l oz 0 Sl 3
3059 el 8ydleas §43 95 0= DS 90 Josll cozme JSing (Oludunall 0dg) Bl Bolel
Sl do Il ode L) il olewl

Tjleius Ilac 30

The Work

‘Souls from the Past’ is neither drawing nor sculpture but employs traits of both
to produce an innovative mixed media work. Al Faresi deploys his materials
knowingly - these borrowed antique objects retain their cultural cachet, the
potential of their imagined history as well as their social connotations. These
ascribed meanings and concepts become as much a part of the materiality of
the work as the metal from which the pistols are fashioned. Imagined memories
are attached to these perpetually smoking guns, causing us to question whether
they are the souls from the past referred to in the title. He explains the work,
“In this piece, I am exploring the concept of memory remembrance. I believe
that artefacts as we know them have a place in the universe that is different
from that to which we are accustomed. This work is an attempt to question that
placement, bringing something historic into the present — what else is brought
with the artefact? What memories? What stories? In terms of methodology,
the smoke is drawn with my signature infinity technique. It is an attempt to
reconstruct the life of the pistols. As a whole, the work is a metaphor of the soul

departing a body. The smoke is infinite like this infinite journey””
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Frame Five, 2006

From the series ‘Held Back’, 2006
C-print on canvas

200 x 300 cm

Courtesy of Barjeel Art Foundation

The Artist

Reem Al Ghaith is a young polymath excelling across the fields of visual arts,
creative direction and design entrepreneurship. Predominantly in photography
and sculpture, her practice interrogates and casts new perspectives on the urban
and social landscapes of her native UAE. She tackles ideas of modernity and
tradition within the context of her country’s rapid development. Before even
graduating in visual communication from the American University of Sharjah,
her career was catapulted forward on a global scale with the inclusion of works in
significant national and international exhibitions. She has been shown at Art Basel
and in the Vitra Design Museum, Haus Der Kunst, Centre Georges Pompidou,
Zurich Museum of Design, Shanghai Expo, the United Nations Headquarters,
The Venice Bienniale and The Mori Art Museum Tokyo. In 2012, Al Ghaith
founded Tinkah, a multi-disciplinary platform specialising in design, art and
product development. From their studio in Dubai, Al Ghaith and her partners
are establishing Tinkah as a strategic creative entity that represents the unique

expressions of artists, designers and thinkers from the region.
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The Work

Here is an imagined landscape at the intersection of tradition and modernity.
The ‘new Dubai’ rises inexorably on the horizon, skyscrapers dominate and the
churned up, raw sand and machinery tell of perpetual construction. A frame
shrinks in comparison, dwarfed by the towering, shining buildings. Within,

an impossible glimpse of the ‘old city. Compositionally and conceptually,

the frame becomes a tense nexus and a threshold between the two; a portal

to another time and another place. Confined within the frame, focused in a
place of tension, a lone figure is found. An elision of time and place happens
here. The scene contained within has not been lost to development. Before
development began, this vantage lay empty and looked only upon desert; the
‘Sikka' houses contained within still stand. The juxtaposition of past and present,
here and there, does not straightforwardly betray a sense of loss or nostalgia.
Seemingly turned to view the new city rising, the figure stands apart from the
development. As she observes, she is not fully inhabiting the framed place or
time. Rather, the artist registers the reality of the present, seeking to find a place
within it that does not shed the context of the past.

ailiall

panad] @slies Gl ghaYls ALSasl) osidll O¥la 3 dBsate Db B3 Cudl o)
Buguzr BT i (3 asSauds «olly G3hesisdll psatl oo I 3 s ol
sy Susall dopsll SHLYI Agd 3 lgwly s 3 LslaizVly & pamd] bl

O aass e lazy50 JS i aald gl sshtll Gla 3 wdidly Blasdl IS8 1 53
Copoly alle Bl o e 8348 iy Sagh L1 (B Ayl dmaledl o &y
b hste”s "09idll U3 B sty syl Wswlly duboll (p)laedl e wasll 3 llesl
ey Cessatl) guyer) Cimies (sdues zasz s CaudsS 13 pusle"s eusatl]
58Ssb 3 "9l @yge hzaay MABandl "y Busied] @Yl Hhe 39 slgils geuS)”
oy odlly el OYlre b Olaasdl Srusie daie Cuidl o2y Coual 2012 ple 3
Gzl Gelwl OLS o) OlasT (0 (8 saosmall ey "3 gl lgede Clbl Oloiioll

bl e 02 Shey Geesany Gl By 8 Ol gty



30 Loaned Artworks

2015 «yjlgill
2015 ... paledl 56 63alg 630" Acgono (o

Hogal
[o_uu 120 x 80

oliall (o usl

Balance, 2015

From the series ‘Once in the Past..”, 2015
Photograph

80 x 120 cm

Courtesy of the artist

Yousif Al Harmoudi
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Red, 2015

From the series ‘Once in the Past..’, 2015
Photograph

80 x 120 cm

Courtesy of the artist

The Artist

Yousif Al Harmoudi was born in the UAE in 1983. His first experience
with photography was at the age of 12 when he began to use older
model film cameras. His hobby became his passion as he self-tutored
from books and independent research, determined to learn about the
artform. By 1999, he was committed to photography as a future career,
beginning to experiment with digital cameras and techniques. He
embarked on a degree at the Media College, University of Sharjah where
he complemented his studies with numerous photography courses. For
Al Harmoudi, photography is more than documentation; it is his “conceptual
dream” granting the ability to freeze moments in time and capture emotions
visually. He has been involved in several exhibitions locally including, Al
Tawaf’ (2011); a private exhibition at the French Ambassador’s residence in
Abu Dhabi opened by His Excellency Frédéric Mitterrand, French Minister of
Culture (2012); ‘Faces (2012); ‘Sikka Art Fair’ (2012); ‘Faces 2’ at the Chamber
of Commerce and Industry; and the Abu Dhabi Festival’s ‘Storytellers’ at
Mubadala (2012). Al Harmoudi is also interested in film production having

produced several films and worked as a cameraman.
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The Work

“The series ‘Once in the Past... documents what remains when a room
or a place is deserted. When I encounter these abandoned spaces, I want
to document not only the space but also the residual memories, markers
and the mourning. That intangible something of the past, the essence of
the former inhabitants. It is so hard to say farewell to places but also for
places to say farewell to those who dwelled there. In a way, the place falls
sick and even dies after the departure of its people. However, the past can
still be seen in faded shapes and colours, each of which betrays the tales
hidden in the walls, the pale memories of people who were once there.
One wonders if those old homes miss the souls that left these details and
if the features etched into the place are still carried in the heart of those
who drew them - little traces that remain, despite the passing of time. In
the corners of these deserted old houses, treasured moments are hidden,
markers of souls that once rejoiced, laughed and cried there. In these
corners, dreams are encrypted; the dreams of spirits who have written

their names on the walls of the past”
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Faces, 2015

From the series ‘Burga’
Acrylic and pastel on canvas
122 x 152 cm

Courtesy of the artist

The Artist

The works of Khulood Al Jabri are both universal and fiercely individual. Her
aesthetic and practice are elements of a hard won artistic identity; one she
describes having fought continually to forge. Her individual expression is bound
by a deep respect and admiration for Emirati women and their development
within the wider UAE context. Her vivid, dreamlike works are drawn from
personal experience, celebrating local heritage and presenting new perspectives
on social concepts. She is an artist, arts educator and advocate and is a member
of various cultural and arts organisations in the UAE. She has made significant
contributions throughout her professional career including time as Deputy
Head of Fine Arts at the UAE Ministry of Culture, Youth and Community
Development (2012-2014) and as an advisor in photography and fine arts at
the Ministry. In 2010, her work was presented in two solo exhibitions in the
UAE and has since been exhibited as part of numerous group exhibitions in the
region and internationally. She has also spoken and presented on art from the

UAE at workshops, events and forums in Belgium, China, Morocco and Egypt.
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The Work

This dreamlike canvas has its origins in a persistent childhood fascination.
Khulood Al Jabri recalls the impression made on her by her mother and her
mother’s friends - the vibrancy of their friendship and their identities. Her
imagination and intrigue saw what was behind the burqa and it is an image

she has returned to continually throughout her life. The ‘Burqa’ series were
experimental and research-driven. Her attempt is not to convey who is “behind
the burga” but to tell of a more complex relationship between the woman, her
traditions and her presentation to the outside world; demonstrating how each
of these inform and shape identity. The face of the woman she envisions is

as central to the work as the vivid colours that liberate her. Yet it is the burqa,

or a sense of the burqa, that is persistently present — suggesting no inherent
contradiction. Al Jabri celebrates Emirati women and their advancement but
she does not do so at the expense of tradition. There is no binary set up, rather a

vivid and joyful celebration of the possible.
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Zero = Zero, 2016

Acrylic and pastel on canvas
200 x 170 cm with eight pieces,
each 25 x 25 cm

Courtesy of the artist

The Artist

Born and raised in Egypt, Mohamed Al Mazrouei studied ancient languages
and philosophy at college but didn't complete his education. He moved to Abu
Dhabi in 1986 where he worked for The Cultural Foundation and established
himself as a prominent artist, writer and photographer as well as manager of
the Emirates Writers' Union. He has written many books of short stories and
poems. His art — painting in a signature expressionist style — allows the viewer
to enter the world of his vast imagination. He is interested in figures and colour
as well as attempting to achieve a balance within his works. Al Mazrouei has
held several solo exhibitions in the Middle East and has participated in many
group exhibitions both locally and abroad. Exhibitions include ‘Maidens of Fair,
Abu Dhabi Tourism and Culture Authority (2012); ‘MinD/Body, DUCTAC’s
Gallery of Light, Dubai (2013); and most recently ‘Noah's Ark] the Emirates Fine
Arts Society 34th Annual Exhibition in Sharjah (2016). He has been awarded
the Aouaad Al Sabah first prize at the third Al Kharafi Annual Exhibition in
Kuwait, among many others. In 2013, he participated in ‘Emirati Expressions
III: Realised;, where he was one of six artists who pursued an unrealised project

for which they had always harboured a desire.
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The Work

Artist Mohamed Al Mazrouei interprets the work, saying, “This piece plays a
part in making visual art a place for intellectual pleasure. The artwork visually
discusses the concept of identity through expression, as it is virtually impossible
to explain verbally. The viewer must visually interact with the piece. This

work is the beginning of a collection I'll be working on well into the future, by
anatomically studying the idea of identity”
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Propeller Salutation, 2016
Steel, painted wood and in-built motor
301 x 250 x 250 cm

Courtesy of the artist

The Artist

“The unique works of Sheikha Alyazia capture elements of heritage

and modernity, uniting them to create a harmonious interpretation

of old meets new. It is perhaps fitting that, as a prominent Emirati, Sheikha
Alyazia's work should continue to be at the forefront of the UAE art movement,
challenging perceptions and inviting others to see art in their own way.
Masterfully combining historic cultural influences with modern undertones,
Sheikha Alyazia is a breath of fresh air for this generation and her ground-
breaking work will continue to resonate for many generations to come””

(From ‘Intersections, 2014)

Sheikha Alyazia has been exhibited across the region and internationally,
including at Art Dubai, Abu Dhabi Art and as part of ‘Emirati Expressions I’
(2009). Her debut solo exhibition ‘Dialogue’ was held at Artspace, Abu Dhabi
in 2011. Her monograph, ‘Intersections’ was launched at Abu Dhabi Art in
2014. She is also dedicated to humanitarian causes and frequently engages
her art in such efforts. In 2015, she was the patron of the Kunooz Fine Arts
Exhibition and Auction in London, organised by Christie’s.
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The Work

Sheikha Alyazia has realised an impressive, large-scale, conceptual installation
that pays tribute to the UAE military’s service to the nation and the protection
of its people. The sculptural work moves around its own axis from a base that
denotes a helicopter pad in the colours of the UAE. The perpetual rotating
motion of a single propeller blade is a stark reminder of the continuing
commitment by servicemen and women to their country. The upturned,
peeling layers point towards almost a lifetime of endeavour, dating back to the
establishment of the country in 1971. Standing taller than a man, a detail of
the propeller shaft imitates an arm saluting, a constant symbol of respect to the
brave men and women who stand in the line of duty and ensure that the beauty
of life endures. Drawing together the symbols of military in this abstract,
stripped-back form, the viewer focuses on the central, essential message

of the piece — the meditative motion of the propeller blades sanctioning a
space to contemplate the sacrifices made.

(From ‘Intersections, 2014)
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Bel Khoushoum, 2009
120 x 185 cm
Pixelated digital photograph

Courtesy of the artist

The Artist

Whether working on an architecture project, or an art piece, Omran Al Owais’
fascination with the nuances of Emirati culture is evident. His academic training
is in architecture and he works professionally in the field. He graduated in 2004
from the American University of Sharjah and, a year before graduating, he

had already founded Centimetercube, his first design studio, which is located

in Dubai. Since graduating, he has lived abroad, seeking to learn as much as
possible through observation and drawing from great world cities like Paris and
Melbourne. This peripatetic international experience has granted him a broad
perspective and has helped him to acquire architecture and urban design skills
as well as honing an international outlook which informs his artistic practice. In
2013, he was awarded his Master’s degree in urban and regional planning from
Paris-Sorbonne University Abu Dhabi. His work has been presented nationally
and he dedicates time to working with the next generation of architects in
universities across the country. He was appointed to the advisory board of the
The UAE Pavilion at the 2009 Venice Biennale. In keeping with his fascination
for the traditions of his country, his long-held dream is to develop Emirati

architecture for the future.
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The Work

Omran Al Owais is a great observer of Emirati tradition. Time spent abroad

has heightened his appreciation for the nuances and quirks of his homeland. As
an architect, his perception is visually analytical and his works reveal a playful
sense of perspective. The image consists of two men greeting each other ‘bel
khoushoum’ or ‘by nose; a traditional Emirati form of address. The extreme
pixilation references the close proximity felt by the subjects themselves during
this customary greeting. While a warm and respectful encounter, the distortion
of the pixels insists on a lack of understanding. Regardless of whether the viewer
has the cultural or linguistic reference points to recognise the greeting, the
distortion casts them in the implied position of another who is outside of the
culture and unable to clearly understand what is taking place. The act is deeply
intertwined with the roots of the UAE - with some saying it has been charged
with symbolism for at least 15 centuries. A tension emerges between what the
image documents and the form it takes, hinting at the conflict between tradition
and modernity. The pixels are the persistent presence of the digital (there is

no pretence to realism here) and the viewer questions more modern forms of
address and connection. Are our digital connections imbued with the same

sincere reverence and respect?
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Loofah, 2015

Digital print on canvas and loofahs
130 x 440 cm (four pieces, each 130 x
10O cm:; loofahs, variable dimensions)

Courtesy of the artist

The Artist

With a progression from early figurative works on canvas, through the
development of his characteristic abstract paintings to experiments in
sculpture and photography, Mohammed Al Qassab is considered a major
influence in contemporary Emirati visual arts. Born in Dubai, he currently
lives and works in Sharjah. His recent works are born of a fascination with
texture and materiality. He calls attention to everyday objects, enlightening the
viewer through closer scrutiny to instil an enhanced and altered awareness.
Integrating found, quotidian objects, he focuses attention on those elemental
qualities that often remain unnoticed and unobserved. During the three
decades of his esteemed career, he has participated in numerous exhibitions
across the region and internationally, showing works in Bahrain, Bangladesh,
Egypt, India, Italy, Japan, Korea, Kuwait, Morocco, Oman, and Syria. His works
are part of significant private collections and he is included in the collections
of the Sharjah Art Museum and UAE Ministry of Culture & Knowledge

Development, among others.
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The Work

The starting point for this multi-faceted work was the pure intrigue aroused

by the loofah. While aware of its everyday use in washing and cleaning, it

was the form that prompted Al Qassab to look closer and better understand.
He was fascinated by the shape and composition of the intertwining threads.
Reminiscent of Al Qassab’s idiosyncratic painting style, texture and grid like
patterns emerge. The piece becomes an experiment in the form and shape of the
object. Through his steady analytical gaze, this habitual, natural object becomes
transformed into something almost alien. The repetition, distortion and new
perspectives oftered by the digital manipulations shift the viewer’s relationship
to the familiar. The work pursues the same investigatory paths as the earlier
series Aluminium Life’ (2010), though in ‘Loofaly’ the outcome is adroitly
inverted. Where previously he constructed the manmade into the essence of
something natural, here he takes the natural; telescoping and abstracting until
it loses its plant-like essence and is no longer recognisable. The juxtaposition of
the original object creates a moment of surreal unfamiliarity when viewing the
large black and white canvas. The viewer is able to adjust their perspective and

integrate a new appreciation of the pile of loofahs.
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Untitled, 1992 Untitled, 1996

From the ‘Impressionism’ series From the ‘Impressionism’ series
Oil on canvas Oil on canvas

140 x MO cm 150 x 110 cm

Courtesy of the artist Courtesy of the artist

Abdul Qader Al Rais
! jsladl sae

The Artist

Before the UAE was officially formed, Abdul Qader Al Rais had begun
his artistic career. A pioneer of visual art across the Gulf, he is still forging
the way by developing his own style and acting as a mentor for the
generations to follow. During his prolific career, Al Rais was a founding
member of the Emirates Fine Arts Society and the winner of numerous
prizes including the first ever Sheikh Khalifa Prize for Art and Literature.
His art has been praised for its accurate depiction of nature and for its
innate energy that captures the essence and spirt of the landscape that he
loves to paint. Much of his work also contains references to traditional
architecture such as doors and windows that have become as symbolic
within his paintings as his signature floating squares, which occupy much
of his later work. Al Rais has been holding exhibitions worldwide since
1995. During that time, which included many years of experimentation,
he has been developing a distinct style. Today, no collection of

contemporary Arab art is complete without an Al Rais work.
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The Work

These two works from the private collection of Abdul Qader Al Rais
pre-date the critical juncture in his practice circa 2000 when he
ventured into less representational works, utilising the beauty of Arabic
calligraphy through abstraction. The oils on canvas reference Al Rais’
lifelong fascination with the traditional architecture of the Gulf. The Islamic-
Arab house represents the framework for human existence. The artist seems

to revel in capturing its structural clarity and timeless beauty that give form
and order to the space within. In a palette of distinctive tones reflecting the
desert environment, juxtaposed by an invigorating blue present in many of

Al Rais’ works, the viewer’s eye is drawn to distinctive architectural elements.
The malqaf (a wind-catch shaft) that rises high above the building to trap the
cool air and channel it downwards into the interior of the building is depicted
alongside panelled doors and intricate lattice work on windows resplendent in
decorative patterns modelled on traditional Islamic designs. Through the works’
composition, one can see characteristic elements Al Rais develops further

in later works; the angular shadows and the small floating squares that have

become his trademarks.
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Al Fanar (The Lantern), 2014
Watercolour on paper
105 x 90 cm

Courtesy of the artist

The Artist

Under the influence of her eminent father Abdul Qader Al Rais, Sumaya
Al Rais took to art at a young age. Her natural aptitude for artistic
expression was evident from when she was a child. She has dedicated
herself to diligent practice and expression since. Her career in fine arts
began when she was 18 years old. She paints and draws in a realist
vernacular, taking inspiration from her culture and heritage. She uses her
canvases to preserve details of the past, creating harmonious compositions
with the present. Her playful use of light and shade reflects the beauty she
perceives, inflecting life into her works. Al Rais has participated in many
national and international exhibitions and has won numerous first prizes
in competitions. In 2015, her work was exhibited as part of the Kunooz
Fine Arts Exhibition and Auction in London, organised by Christie’s and

under the patronage of Sheikha Alyazia Bint Nahyan Al Nahyan.
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The Work

In her watercolour paintings, Sumaya Al Rais takes the viewer on a nostalgic
journey, invoking images of the past by rendering traditional scenery with the
strokes of her brush. Taking an old lantern as her subject matter, Al Rais
focuses on the details of her heritage. This cropped detail is unmistakably
drawn from the region. The particular tonality of the wall behind, the shape

of this recess, conjures an image of a traditional Emirati house. Known in the
Gulf as ‘Al Fanar’ while elsewhere in the region ‘Al Fanoos’ is more commonly
used, the noun originates from the Greek word @avog which indicates a
means of illumination. This perhaps explains why the lantern has become a
highly symbolic object among many Arabic cultures; signifying enlightenment
through the pursuit of knowledge, and the improvement of the soul through
devotion to religious practice. On a more practical level, the lantern was one of
the most treasured possessions among the early inhabitants of the Arabian Gulf
— for it extended the ability to see and to therefore protect one’s family in the
dark, desert nights. The humble lantern shall forever have a place in the hearts
and minds of the Gulf people. The artist appears to be conveying in this 2014
work that even as societies continue to ride the wave of technological progress,
there will always be an ‘Al Fanar’ in one’s home, serving as a constant reminder

of how far one’s people have come.
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When Karima Al Shomely finished high school in 1982, there was nowhere

Khait (Thread), 2014 . ) .
in the UAE that allowed her to follow her dream of studying art at university.

Snapshot video

048 mi She enrolled on an architectural engineering course as she felt this would be
48 min

_ the nearest subject matter to art but dissatisfaction soon set in. With a lack
Courtesy of the artist .
of options, she gave up her dream and pursued her other love — numbers.
However, her passion for art would not subside and 15 years later when the

College of Fine Arts and Design finally opened at the University of Sharjah, Al

2014 «Jud
‘ J'y Shomely left her job and returned to education. She received a Bachelor’s of fine
ng 908 art in 2007 before pursuing a Masters at the Chelsea College of Art and Design
2 in 2009. She is the first Emirati woman to pursue a PhD in fine arts, which
ailiall o 3ly

she is currently completing at Kingston University in London on the Emirati

burga. Her photography, installations and prints present a broad, macro-
Neel (Indigo), 2014 q photography, prints p

Snapshot video
2.08 min

Courtesy of the artist

perspective and delineate a deep insight on the social and political questions
they interrogate. She explores the particularly intangible notions of subjectivity,
perspective and human emotions. Her work has been exhibited regionally

and internationally, including group exhibitions at some of the world’s most

important international art institutions.
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The Work

Karima Al Shomely’s three videos are performative vignettes that show

the intimate relationship between the artist and her burqa. On Zeena
(Adornment)’ she explains, “Here we witness a personal, private moment of
Emirati marriage customs. Wearing white to create a colour contrast, the metal
tins around me represent a woman'’s personal life. In a mirror, I observe myself
as a bride, applying the indigo dye from the burqa textile. As my fingers touch
the burqa and my skin, intimacy is heightened” On Khait (Thread)”: “Emirati
women made burqas to contribute to the family income yet, impossibly, they
simultaneously looked after their children. The rotation of the wheel shows the
repetitive, continuous process. The sound of the machine shows the woman's
psychological state, the drudgery that is her life; despite her tiredness, she must
carry on. The relationships between making, thinking and becoming material
culture are explored” On ‘Neel (Indigo)’: “When I submerged the burqa in
water, the indigo escaped immediately; as if the fabric was bleeding, much like
the disappearance of burga in contemporary society. The bleeding burqa is both
an object and a subject; a metaphor for a changing society. Representing the

narrative of memory; it is an active witness to a lost past”
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Columness 1, 2014

From the series

‘Computational Regionalism’

Plaster 3D print
28 x 20 x 20 cm

Courtesy of the artists

The Artist

Architecture + Other Things is a collaborative and interdisciplinary platform
exploring alternative models of architectural practice and design. Approaching
design as a holistic condition, Architecture + Other Things deploys technology
to produce work at multiple scales and within multiple disciplines, reflecting
novel solutions in the design and production of architecture and all other
things. Faysal Tabbarah is an architect and educator, currently Assistant Professor
of Architecture at the American University of Sharjah (AUS). He received his
Master’s in architecture and urbanism at the Architectural Association School of
Architecture’s Design Research Lab (AADRL) and his Bachelor’s in architecture
from AUS. Khawla Al Hashimi is an architect with extensive management and
development experience working as Acting Head of Project Development at
Shuroogq, Sharjah's Investment and Development Authority. She received her
education in architecture at the American University of Sharjah. Nada Taryam
is an architect with extensive project management experience working as a
Senior Project Manager on Beeah's new headquarters designed by Zaha Hadid
Architects. She received her Master’s in architecture and urbanism with thesis

distinction from AADRL and her Bachelor’s in architecture from AUS.
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The Work

Computational design methodologies and the history of Middle Eastern design
culture share certain fundamental methodological approaches. Architecture +
Other Things posit that there is potential to resist the alarming homogeneity
that can be seen in architecture and design across the Middle East. ‘Columness’
is from the research series ‘Computational Regionalism, which explores these
ideas. Architecture + Other Things explain, “Computational Regionalisn’

is a study that attempts to generate a model of productive resistance towards

the growing trend of Computational Orientalism [an emerging practice of
homogeneity that is being violently imported into the Middle-East through
naive uses of computational design methodologies] that continues to resultin a
proliferation of homogeneity in contemporary Middle-Eastern design practices.
The aforementioned alarming homogeneity is battled through critically
juxtaposing computational design methodologies and Middle-Eastern historical
material cultures. This combination can be home to a shift from iconographic
visual and material cultures to the generative potential of geometry and pattern.
Understanding that computational design methodologies and Middle Eastern
material cultures are both generative, systemic and adaptive practices allows for
the development of a new formal oeuvre that is both historically relevant and in

conversation with the computational zeitgeist”
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Still Waters, 2012
Scanography
207 x 135 cm

Courtesy of the artist

The Artist

Maitha Demithan forged her place on the UAE visual arts scene thanks in no
small part to her mastery of scanography. She combines it with several other
mediums, including photography, painting, drawing and photo transfers.

For Demithan, scanography is like painting with light, allowing her to bring
together her knowledge of painting and photography. Her signature use

of light to document intense moments of encounter vividly capture three-
dimensional moments in a two-dimensional plane. She sees the distinction
from photography in the layers of construction and deconstruction that occur
when creating an image; scanography is a slower process, bringing it closer

to painting. In her pieces, she scans figures in parts and then reconstructs the
images digitally. The composite result is both an objective and mechanical
record of the figures but also through pose, body language and particular scan
quality, it includes an emotional statement. She has participated in several
exhibitions in Dubai, Abu Dhabi, Venice, London and Paris, including Abu
Dhabi Art (2011), Gyeonggi Museum of Modern Art in Korea (2012), and
Art Dubai (2012-14). She is a member of Tashkeel where she held her first
solo show ‘Mutajadid’ (2014). Demithan was selected for Stephen Shore’s
‘Emirati Expressions II' (2011) and received a Bachelor’s in art and design

from Zayed University in 2012.
Joell

Josdl il Jeolatd] Olies 253 cgiske Coile <b3Y dojle J] oSy Il Dl
S Bel G uSU (asd] 130 1k 4aS o 8,58 ¢l sl oS o tldshy "Bole ol
plaadl Tz 80 Sl Guzss uko (2 lo) sleg plasiul s ool olall )i
a1 BT 0358 bis Call s5001 O L yzad] dlolsad slall (3 s9all Olerges usds

sl 3 parad ¢ uilSle 1yuauSUT 8)sS Wl zo dAlie 3 . slodl 3 ALl duases Jos

Byzall ode zio 3 Oluy Jlsadl gy Sslall 3o s shel GiSey aS" @dlsll o535
"ysil) diges Bl oball” 8yspindl Ushall Lo o (e Camdl (B Hlenell (Al g31W)]

G Syl 3l el sehall S Y Ol Yl pamy b L easad oSl Ll sl Gl
eSS 58l 3 Jlemlly 85dll azl 8y0le ol Olhummall Blasl 48 D meg Lllgs
0555 Ol dyasy ddole gias 3 s paess Of ,aull iS5 (OsSud] 3o lyzdlas oluel)

SISt 13w 3 9a lasT 3 el sgug)l wes OF Ll 108

Tjleius Ilac 30

The Work

In an email to the model, Janet Bellotto, Demithan details the process
behind ‘Still Waters™: “I had no idea how I would do this portrait, but I
knew I wanted water. I had been experimenting with a small glass dish
and found the results very interesting. The light in the water ripples left
me in awe and with a curiosity to continue experimenting. The hard
part was when I decided I wanted a full figure in water” In an interview
with Dr. Alexander McGilp, she goes on to explain her process and
motivation: “How can I scan water? With this question I started creating
this portrait. What fed my will to find a solution was that I have been
told the phrase ‘still waters run deep’ reflects me as a person. At times
our exterior is so still that it seems like there is no movement within us,
yet there is, like layers deep down, an ocean, the waters are rushing. I
find power and beauty in stillness. Water gains lucidity from stillness
and so do we. To close your eyes in a thunderstorm and be able to visit a

place of total tranquillity is in itself a performance.”
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Afra Bin Dhaher
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The wise owls say
Sing of the night
Go dance and play
Like stars of bright
And wish you may
And wish you might
But of one star pray

You not lose sight

It is the brightest star of all
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Nocturne, 2015

From the series ‘"Hymns to a Sleeper’
Archival print

102 x 109 cm

Courtesy of the artist

The Artist

Afra Bin Dhaher’s practice lies at the intersection of photography and
graphic design, deftly combining the mediums to explore translations

of experiences and memories. The experiences she contends with
include gender identity in contemporary Emirati society, religion, the
domestic and personal memories as well as daily encounters. Her work
performs these experiences, histories and cultural traditions. Bin Dhaher
lives and works in the UAE and holds a Bachelor’s of science in visual
communication from the American University of Sharjah. Her work has
been shown in China, Turkey, the UAE and USA. An award-winning
artist, she has been recognised with prizes including the Ibdaa Media
Student Award, The Sheikha Manal Young Artist Award for digital
photography and The Hamdan International Photography Award.

Her exhibitions include ‘Emirati Insights, Abu Dhabi Festival (2015);
‘Turning Point, Tashkeel (2014); ‘Past Forward: Contemporary Art from
the Emirates, organised by UAE Embassy and Meridian International
Center (2014); ‘Tessellation Make-Up, Galeri Zilberman (2012); ‘Emirati
Expressions II;, with Stephen Shore, Manarat Al Saadiyat, Abu Dhabi
(2011); “The Reflective Mirror, United Nations, New York (2010). In 2016,
she held her first solo exhibition ‘Hymns to a Sleeper’ at Tashkeel.
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The Work

“My new body of work, ‘Hymns to a Sleeper, explores the question, “can

there be a performance without a live body?” Through the documentation

of everyday encounters with objects and subjects, I've come to better
understand how I work as an artist; I have a need to construct images with the
pieces of information I receive from my daily encounters, whether dreams,
conversations, moments, people or objects. I am left with memories to ponder
and they act as reminders of what was or used to be. What's left of those
subjects and objects, accumulated from day-to-day life, inevitably gets weaker
as time passes. Through my work, I chose to reconstruct and document these
moments, objects and subjects, all the while trying to make sense of how
meaning is created in an image. The photograph, as a medium, lends itself to
this process - it is a way to immortalise that which has passed, those memories
which are not yet frail or weak. The outcome in these new “productions” is a
result of how both the unconsciousness and consciousness of an individual can
be showcased through an archival medium and how this medium can be used

to either remember or not remember”
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Dalal, 2012

From the series ‘Through the Looking
Glass’, 2012

Diptych C-type print

Each 114 x 76 cm

Courtesy of the artist and The Third Line
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Diana, 2012

From the series ‘Through the Looking
Glass’, 2012

Diptych C-type print

Each 114 x 76 cm

Courtesy of the artist and The Third Line

The Artist

Concerned with the relics of an ever self-renewing architecture, Lamya Gargash
documents the forgotten spaces of public and private realms in Emirati society.
Through her practice and photographic series ‘Presence, Familial, ‘Majlis

and “Traces, Gargash investigates the fast pace at which her surroundings

are changing, considering what is left behind when a culture undergoes an
unwavering thrust forward. After graduating from the American University

of Sharjah, Gargash completed her Master’s of arts in communication design

at Central Saint Martins in London. She represented the UAE with ‘Familial
during the country’s first national participation at The Venice Biennial (2009).
In the same year, she participated in the 9 Sharjah Biennial with ‘Majlis’
Gargash's works have been included in solo and group shows around the world.
Solo shows include “Traces’ (2014) and “Through the Looking Glass’ (2012) both
at The Third Line, Dubai; ‘Presence] Galleria Marabini, Italy (2012); ‘Presence;
Galerie Brigitte Schenk, Germany (2010); ‘Presence] The Third Line, Qatar
(2008). Her film and photography are award-winning, including first prize in
the Emirates Film Festival (2004) and Ibdaa Special Jury Award for ‘Wet Tiles.
Her work is part of the permanent collection of the Barjeel Art Foundation and

Sharjah Art Foundation, among others.
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The Work

“Through the Looking Glass' addresses notions of perception and identity.
Influenced by artists like Cindy Sherman, the photographs raise challenging
and important questions about self-reflection and criticism. The series
investigates how we constantly view ourselves in comparison to an ever elusive
standard, prompted by the constant bombardment of media imagery dictating
“how we should look” Minor defects become drastic, resulting in even more
drastic measures undertaken to reach that ideal standard of beauty. Our self
perception and, subsequently, our identity become indistinct - as if viewed
through a distorted looking glass. Comprising diptychs, one panel depicts

a portrait of the subject as seen by the world, an opposing panel depicts the
subject as seen through their mind’s eye. With the aid of artificial prosthetics,
slight imperfections are accentuated, sometimes magnified, to a scale equivalent
to that haunting mental image of self-judgment. The viewer is allowed into

the photographed subjects subconscious, sharing their most confidential
vulnerabilities and insecurities. Gargash considers “Through the Looking Glass’
an extension of her constant self-critique and perpetual state of anxiousness
over attaining perfection. The works reveal the classic social paradox of seeking
ideal beauty: we are all troubled by it, yet still constantly judge each other.
(From "Through the Looking Glass', The Third Line, 2012)
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Photographs with a Flag, 1997
12 C-prints, each 42 x 27.22 cm
Courtesy of the artist and

Gallery Isabelle van den Eynde, Dubai

The Artist

Mohammed Kazem's practice combines video, photography and
performance to find new ways of apprehending his environment and
experiences. His work is informed by his training as a musician. He

is deeply engaged with developing processes that render transient
phenomena, such as sound and light, in tangible terms. A member of the
Emirates Fine Arts Society early in his career, he is acknowledged as one of
the 'Five', an informal group of Emirati artists at the vanguard of conceptual
art practice. In 2012, he completed his Master’s of fine arts at the University of
the Arts, Philadelphia. He has participated in the Emirates Fine Arts Society
Annual Exhibition since 1986 and the Sharjah Biennial, obtaining first prize
for installations (1999, 2003). In 2007, Kazem was invited to co-curate the
Sharjah Biennial. He has participated in group exhibitions around the world,
has had a number of solo exhibitions, including two in 2014: ‘Sound of
Objects, Gallery Isabelle van den Eynde, Dubai and ‘Memorising by Means
of Observing’ at Taymour Grahne Gallery, New York. He has participated in
The Venice Bienniale three times.His works are held by the British Museum;
Guggenheim Abu Dhabi; Mathaf: Arab Museum of Modern Art; Ullens Center
for Contemporary Art; and the Barjeel Art Foundation, among others.
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The Work

Often positioning himself within his work, Kazem responds to geographical
location, materiality and the elements as a means to assert his subjectivity -
particularly in relation to the rapid pace of modernisation in the Emirates since
the country’s founding. ‘Photographs with a Flag’ is a series of 12 chromogenic
prints in which the artist is seen standing next to small flags, installed in an
approximate area of 40 x 30 km in Dubai’s Mamzar Beach. These flags do not
represent countries, companies or institutions. Each flag is merely a piece of
cloth in different colours and sizes, symbolising new road building projects in
the area. The photographic series not only comments on the materialistic world
we live in but also insinuates an alternate reality, which we have to contemplate
and imagine. In doing so, the artist urges the audience to explore the connection
between the past, the present and the future by understanding the absolute
realities of this universe. The viewer experiences a new way of exploring the
connection between the material and the spiritual world.

(From Gallery Isabelle van den Eynde)
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Untitled, 2014

From the series ‘Women Scented in Oud’
Mixed media on canvas

145 x 300 cm

Courtesy of the artist

The Artist

Fatma Lootah is possibly the UAE’s only cultural ambassador - though
she shuns the title. Born and bred in Dubai, the Emirati studied at the
Art Academy of Baghdad before moving to Washington DC to study art
in her 20s. She never returned to live in the UAE, moving to Verona in
Northern Italy in 1984, where she married, had three daughters and set
up her art studio. Having exhibited in Italy, France, Austria, Morocco

and elsewhere, in 2009 she held her first solo exhibition in Dubai, ‘Desert
and The People of the Reddish Dune’ Today, the bond with her birthplace

is strong. She regularly returns to Dubai where she works from a traditional
house in the Al Fahidi historical neighbourhood. The house was given to her in
2010, after H.H. Sheikh Mohammed bin Rashid Al Maktoum visited one of her
exhibitions and decided that she should have somewhere to work on home soil.
Her art varies in style but not in feeling. She began with performance art in the
1980s and also practices abstract painting. While abstract continues to feature
heavily in her oeuvre, she has recently developed a figurative style where she
mixes digital with acrylic. Her subjects are often people from the UAE, real or
imagined. Lootah was an Abu Dhabi Festival 2015 commissioned artist.
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The Work

Focusing on colours associated with light and heat, the abstract portrait from
Fatma Lootah’s ‘Women Scented in Oud’ series guides the viewer on a journey
through the desert, with its resonating undertones of heritage and tradition.
Lootah often chooses themes related to spirituality, women's struggles as well as
social and political turmoil. “Women in the Arab world should be given more
importance;” she said about this particular series. “I decided to shed the light
on their strength and beauty instead of their struggle” The imagined identities
of the three graceful, elongated yet faceless figures are magnified through

their clothes; patterns synonymous with the dresses of the Arabian Gulf that
reference the enduring connection to the Indian subcontinent. “I love applying
the colour with my hand or foot so I can feel the creation with my whole being’
Lootah has said. Her canvases are always placed on the ground, allowing the
artist to impulsively build contrasting harmonies of hot and cold tones that

almost span the entire colour spectrum.
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Untitled, 2012

Mixed media on canvas

170 x 120 cm

Part of the ADMAF Art Collection

Najat Makki
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Untitled 1, 2014

Mixed media on canvas

170 x 120 cm

Part of the ADMAF Art Collection
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Untitled 2, 2014

Mixed media on canvas

170 x 120 cm

Part of the ADMAF Art Collection

The Artist

From the sounds of the sea, the rhythm of people, the colours of the
Gulf and the mystery of the abaya, Najat Makki - for as long as she can
remember — has been drawn by her senses and emotions to depict the
nuances of her environment. As the first Emirati woman to receive a
government scholarship to study art aboard, she travelled to the College
of Fine Arts in Cairo in 1977 where she obtained her Bachelor’s and
Master’s degrees in relief sculptures and metalwork. Later, in 2001 she
received a PhD in numisology. Often celebrated for her early work in
which she used symbols of Emirati culture and heritage, such as saffron
and henna, her later work is more abstract. She has passed through several
stylistic phases, including realism and abstract expressionism. She has
developed a technique inspired by modernism and is related to both her
local environment and the human condition. Often known for her focus
on the female figure and symbols, in recent years she has created more
abstract, layered paintings, distinguishing herself from her peers. She
has won numerous awards throughout her career, including the National
Award for Arts, Sciences and Literature in 2008. Her paintings have been

exhibited regionally and internationally.
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The Work

Najat Makki has said that her abstract works are intuitively born deep within
her, “my memory is still saving many things, as if it were a dream seeping into
my works.” Each of these three works distil deeply understood truths about

the human condition through their vivid colours and rhythms. Memories

and recollections layer one upon the other, building up sediment filled with
moments of the past. On ‘Untitled’ (2012), she explains, “This piece is the
dialogue of the circle. Each one of us has a pulse that does not stop. It is life. The
journey of a human being in the universe is manifested here in the white light,
which creates a rhythm with the green, expressing the different emotions of a
human being throughout life” On ‘Untitled 1’ (2014): “Relations between the
lines, spaces and colours reflect a state of physical and spiritual harmony. In

this world, some ornaments that bring joy can be found, reflecting the bright
and beautiful side of life. Some colours reflect the rhythms of life and its diverse
and changing nature, evident in the contrast of light and dark. The greens
symbolise peace and serenity” About ‘Untitled 2’ (2014): “The extensions are
the horizontal lines of the earth - the horizon, the sea and the sky - in a musical
abstraction. Each colour has its own pulse. The world’s composition imposes a
specific vision and creates a dialogue with the viewer. Flashes of bright gold light
up the artwork and white comes in luminous threads, referring to technological
development and modernity overriding life”

(From ‘Past Forward: Contemporary Art from the Emirates, 2014)
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Al Burda Poem, 2014
Ink, acrylic and gold on canvas
200 x 250 cm

Courtesy of the artist

The Artist

For Mohammed Mandi, calligraphy was a life choice. As soon as he picked
up the reed and began to practice the scripts, he saw such beauty in the
words that he wanted to commit to this traditional artform. Fascinated even
as a child, Mandi enrolled in the Arabic Calligraphy Improvement School
in Cairo, graduating in 1977. He continued his training in Turkey during
the 1970s under renowned calligrapher Hassan Chalabi. Mandi eventually
returned to the UAE in the 1980s as the country’s only professional
calligrapher. The author of countless logos for government ministries,
private companies and commercial establishments, Mandi’s distinctive
angular designs can be found on the banknotes of the UAE and Bahrain

as well as on the passports of the UAE, Bahrain, Oman, Qatar and Kuwait.
Perhaps his most notable commission to date has been for the interior
calligraphy of the Sheikh Zayed Grand Mosque in Abu Dhabi, in particular
the religious script on the mihrab that indicates the direction of prayer. As
well as continually practicing his art from his studio at the National Theatre
in Abu Dhabi, the state calligrapher of the UAE also teaches and has run

workshops for students and universities across the country.
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The Work
From the Qasidah Al Muhammadiya by Imam Sharaf-Ud-Din Al Busiri

Mohammed - this world was made delightful by his being sent

Mohammed - he came with signs and with wisdom *

'Al Burda Poen exhibits Mandi’s inimitable and laborious style; he is known

to spend many months, sometimes even years, layering colours of ink. This
process of creation is instilled with a contemplative focus. It is appropriate that
this exuberant calligraphic work takes a famous Burda - a traditional cycle of
songs or poems with alternating motifs — as its point of departure. This abstract
and contemporary rendition draws upon tradition, while formally lulling

the viewer with the cyclical and recurrent forms. The rhythmic, meditative
canvas seems to vibrate with its vivid motifs, accenting the shared qualities of
calligraphy, music and poetry. Mandi is a staunch proponent of calligraphy,
committed to teaching as a means to keep the art alive in the next generation.
Like the musical form of the Burda, it is deeply embedded in the regions culture
and is kept alive by a trained few. For Mandi, “calligraphy will always have a
place. People emotionally relate to it in a way that they will never do with art

that comes from a computer.’
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Composition, 2014
Acrylic on canvas
120 x 240 cm

Courtesy of the artist

The Artist

Abdul Rahim Salem came from humble roots to establish himself as

one of the UAE’s leading artists. Born in Dubai in 1955, he spent his
childhood by the sea in Sharjah and Dubai. Upon the death of his father,
his mother took him to live with his grandmother in the Kingdom of
Bahrain, where she was employed in a large family house. Salem’s artistic
talent first attracted attention when, at the age of 14, he was invited to
exhibit a series of sandstone sculptures at the Bahrain Annual Fine Arts
Exhibition. In 1981, with a Bachelor’s in fine arts (sculpture) from Egypt’s
Cairo University, he returned to the UAE and became an art teacher in
the public school system. In the years that followed, he exhibited his
work at numerous Arab and international biennials as well as in group
and solo exhibitions. He later became Chair of the Emirates Fine Arts
Society. As years passed, Salem began exploring performance art as well
as installation art with fellow artist Hassan Sharif. Today, he works out
of his studio in the Emirate of Sharjah and is also developing a series of

children’s art books for the Ministry of Education.

Jazl

Ol Caay ol ol due Oleluo] e el 3 o "5SS degaze (o dusd] 835l JlesYl
Bl plassiol o dilhiall &) gl Aol Blog) . 8,mdly C3g)l e Sy il dysld

Y daslilianls e oe eIl ey yead US55 dlelS paad o sulls panYl ossll
3s5le @l pum I s Buindl] Jsmid) 590y9 Ciblsell Tyhod Jy )] (8 Tyt @ilog) yass
oo sl Uslo daos BLS oo a4 lg3s) dogiB daB (09 Byupe” dyshull duasilly
Coapel amlll b5 o5 &) lyssy) plEslS Blygss eaio] lde LT O ] L] 581 Ul )
G5 UL 8l ] o Colo g ledd] (B lagzs e Casle OF sy i US DSy Ogilly
Cooma @l o))l s JlasT 3 5lhatuly duasid) oda b olid) U oo 0,1 Bagus dLJ
Lz Olog) ] dilie (3 dpoas Olog) oo lalin DLl alSe Juolin 4dyme &
i 6l OloYl pamy 3 mins @lesly dlo oo o2 Wl Ladll Caay 5o Al

T8yme” Sl gl L1 S WE Ll Buuas Ly yeiteg

T)leiwd Iac 30

The Work

The vivid, abstract daubs of ‘Composition’ are unmistakably the work of
Salem. He describes his style as being focused on time and movement.
His animated canvases, with brilliant colours set off by a confident use

of black and white, are entire stories told in expressive vignettes. While
energetic, alight with vibrancy, they are not straightforwardly joyous,
rather becoming the catalysts for a complex, emotional reaction. Salem

is preoccupied by the mythical figure of Muhaira. In an ancient story, told to
him by his grandmother, the beautiful girl was pursued by many men until one
of them cursed her, his disproportionate and bitter revenge for having been
rejected. From that point, she becomes crazy and loses everything. Ultimately
homeless, she is killed by the fire she has lit to keep warm on a freezing winter’s
day. The character has featured persistently in Salem’s work. Initially depicted
in figurative works, his innate knowledge of the cadences of the tragic tale have
allowed him to evolve its telling into abstract canvases. He describes the story as
now being a part of his life and the works, at times, feel consumed by an intense
and compulsive fire, like that of Muhaira’s ultimate ending.
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Shanghai, 2008

Aluminium tray and copper wire
26 x 36 x 25 cm

Part of the ADMAF Art Collection

The Artist

Hassan Sharif lives and works in Dubai. He has made a vital contribution

to conceptual art and experimental practice in the Middle East through 40
years of performances, installations, drawings, paintings and assemblages. In
his early artistic maturation, Sharif rejected calligraphic abstraction, which
was becoming the predominant art discourse in the region during the 1970s.
Instead, he pursued a pointedly contemporary art vocabulary, drawing on the
non-elitism of Fluxus and the potential in British Constructionism’s systemic
processes of making. Sharif graduated from The Byam Shaw School of Art,
London, in 1984 and returned to the UAE shortly after. He set about staging
interventions and the first exhibitions of contemporary art in Sharjah as well
as translating art historical texts and manifestos into Arabic, so as to provoke
alocal audience into engaging with contemporary art discourse. In addition
to his own practice, Sharif has encouraged and supported several generations
of artists in the Emirates. He is a founding member of the Emirates Fine Arts
Society (founded 1980) and of the Art Atelier in the Youth Theatre and Arts,
Dubai. In 2007, he was one of four artists to establish The Flying House, a Dubai

institution for the promotion of contemporary Emirati artists.
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The Work

Hassan Sharif’s interest in the commonplace and the banal had its source

in the Duchampian art philosophy and the Fluxus movement, which
encouraged a very simple aesthetic of using the cheapest material, aiming

to make art accessible and something anybody can do. Given the drastic
scarcity of materials necessary for art-making in Sharjah and Dubai in

his early career, the physical reality and the artistic philosophy coalesced.
Although Sharif concentrated at the beginning of his career on the use

of natural fabrics such as rope and cotton, synthetically manufactured
materials later became integral components of his artwork; in line with the
increasing importation of products fabricated in countries such as China.
Like a cultural anthropologist, Sharif has created an interesting synthesis of
the visual landscape, as seen through the prism of this influx of objects amid
a rapidly changing lifestyle. ‘Shanghai’ transforms a single, mass-produced
aluminium tray into a symbol of today’s excessive consumerist society. The
pent-up frustration felt by the artist is reflected in the repetitive process of
wrapping copper wire around the tray. The banality of such action is evident
in the physical appearance of the artwork - the wire constricts the tray,
imposing pressure that reaches a point of near strangulation. This seemingly
meaningless detritus is elevated to the level of a precious artwork, calling
the viewer to question the importance of value, identity and meaning.

(From Gallery Isabelle van den Eynde: 'A Rare Bloom' by Paulina Kolczynska)
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The Sitting Strike, 2014

22 pieces, recycled iron wire
Dimensions variable

Part of the ADMAF Art Collection

The Artist

Hussain Sharif was born in 1961 in Dubai, UAE. He studied at the High Studies
Institute of Kuwait and graduated with a degree in theatre design. While
working as Head Designer at Sharjah TV, he began exhibiting his artworks

in the UAE. Sharif’s creations represent a form of expression in which a
methodical, forceful and obstinate will for reducing the creative tension is taken
to the limit of the physically defined “object” Together with his brother Hassan
Sharif and other artists, he founded the Emirates Fine Arts Society. During the
course of his rich career, he has taken part in over 40 solo and group exhibitions
and seven international art fairs. Sharif believes that the artist should not
simply search for old materials used many years before but that these
materials can be appropriated as a means of identity formation. He perceives
that a violent change began in Emirati society in the mid-1970s and continues
to take place today, at a rapid pace on all levels. Using recycled materials,

he attempts to reclaim their original, individual meanings, something he

perceives as having been lost in streets overcrowded with materials.
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The Work

Sitting Strike' is from a pair of works. The other, ‘Standing Strike’ (2002) is first
both chronologically and narratively. In Sitting Strike the figures have become
fatigued over years of protest. The crude figures are formed from twisted, recycled
iron wire, giving new purpose to a material that had been deprived of its original
purpose. Peaceful figures, seated in discussion as if in a majlis, retain the formal
harmony of their more decisive ‘Standing Strike’ brothers. It is a common, shared
aesthetic that draws them together. This implies a shared cause and, significantly,
it is one that we can collectively relate to. Sharif uses the cipher of the human form
to demand empathy, rendering what was scrap into something relatable. In doing
so, the artist appeals to the symbols shared by our collective consciousness — the
human form, the concept of a ‘strike’ — to instil what was discarded with newly
ascribed meanings. There is a transformative beauty in this meaning making; how
signs and signifiers coalesce, regardless of how crude a sketch. The artist supplies
material with new; invigorated purpose and we willingly engage with the altered
state, seeing and feeling far more than what is truly before us, no more or less than
discarded wire hangers from an artist’s laundry.

(From Salwa Zeidan Gallery)
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Al Fujairah Castle, 2007

Oil on canvas

65 x 79 cm

Part of the ADMAF Art Collection

The Artist

Obaid Suroor received a Bachelor’s degree in fine arts from Cairo University in
1979. Upon graduation, he returned to his native Emirate of Ras Al Khaimah.
He has dedicated his life to art and education. Before retiring, he was an art
education counsellor at the UAE Ministry of Education and established a
workshop for talented young artists at Al Qassimiyah School - the place where
he learnt to draw as a child and where he continues to act as a mentor today.
Suroor is a founding member of the Emirates Fine Arts Society and is the
supervisor of its atelier in Ras Al Khaimah. His works, which draw heavily on
the UAE’s natural landscape, have been exhibited throughout the country as
well as in Belgium, Egypt, France, Jordan and Syria. His works were part of the
UAE’s National Pavilion at the 56th edition of The Venice Biennale. A prolific
artist, he houses his large body of work, comprised of mostly mixed media

paintings, in his Ras Al Khaimah studio and residence.
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The Work

Obaid Suroor’s surroundings have heavily influenced his choice of subject matter.
The artist’s works often feature familiar aspects of the UAE such as its natural
landscape and the buildings of its past. He is particularly inspired by his native
Ras Al Khaimah and the surrounding area, known for its black rock mountains,
expansive sea, towering forts and traditional mud brick houses. He does not
restrict himself to conventional mediums when documenting Emirati heritage,
using fabrics from traditional jalabiya dresses as canvas and found objects, such as
discarded oyster shells and antique wooden window shutters, for embellishment.
For Suroor, the buildings of the past are imbued with the sprit and culture of

an era that is fast disappearing in the face of rapid modernisation. In applying
alayer of red dots over a typically conventional landscape painting of Al Hayl
Fort in Fujairah (also known as Al Fujairah Castle), he references a pattern that

is particularly dominant in traditional Emirati fabric design. These seem to rain
down upon the scene and flow along the road, perhaps reflecting the artist’s
concerns regarding the erosion of cultural signifiers embedded within the history
of this land. Speaking to The National newspaper in 2015 about his preoccupation
with buildings from history, Suroor said, “architectural heritage is my passion.
Whether it's a window or a door, I love to revive old heritage and traditional
elements through my drawings”

(From ‘Past Forward: Contemporary Art from the Emirates, 2014)
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