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UAE and France

Abu Dhabi Festival and Paris Opera Unite to Reimagine
Debussy's Classic

PARIS

At the heart of the Abu Dhabi
Festival lies a singular belief
— that the most powerful art
emerges through collaboration.
That vision takes centre stage in
Pelléas et Mélisande, the latest
international  co-commission
between Abu Dhabi Festival and
Paris Opera, which ran at the
Opéra Bastille in Paris from 28
February through to March.

This new production of Claude
Debussy’s dreamlike 1902 op-
era is directed by acclaimed
Lebanese-Canadian plagwright
Wajdi Mouawad, whose dis-
tinctive theatrical style infuses
the work with contemporary
relevance and visual richness.
A broadcast of the production
remains available on Paris Op-
era’s streaming platform, Pop.
For Abu Dhabi Festival Founder
and Artistic Director H.E. Huda
Al Khamis-Kanoo, the project
embodies everything the Fes-
tival was created to champion:
cultural dialogue, artistic excel-

lence, and meaningful partner-
ships between the Arab world
and leading global institutions.
“When I learned that Wajdi
Mouawad would be working on
this, I knew this was what we
had to do,” H.E. says. “His talent
for modernising classic works
for contemporary audiences,
combined with his background,
perfectly aligns with what we
have alwags strived for — to
serve as a bridge between cul-
tures.

While this staging remains
faithful to the symbolism and
poetic motifs of Debussy’s orig-
inal - based on Maurice Maeter-
linck’s play - Mouawad brings
a fresh emotional and psycho-
logical dimension that reso-
nates in today’s world. “This is
a story where enchantment has
been buried under the grime of
the mind,” Mouawad explains.
“It unfolds in a decaying world
where dreams and possibili-
ties go unrecognised, replaced

by a flatland - a realm without
perspective - incapable of per-
ceiving multiple dimensions or
meanings.”

Rather than emphasising melo-
drama, Mouawad presents the
opera’s tragic romance as a
study in lost ideals. With sur-
real visuals - including projec-
tions of cascading waterfalls
and shadowy forests - and a
tone of quiet melancholy, the
production becomes a medita-
tion on what happens when so-
cieties suppress emotion, imag-
ination, and truth.

“It’s not just about doomed love,”
he saygs in the programme notes.
“It's a reflection of what hap-
pens to humanity when dreams
are crushed. The fragile nature
of their connection - and the
forces against it - remind us of
what’s at stake when institu-
tions harden and we stop listen-
ing to one another.”

That message resonates deeply
with the Festival’s mission. Be-

yond staging performances, Abu
Dhabi Festival invests in work
that builds creative legacies and
speaks to our shared humanity.
“It is all about what gou are try-
ing to achieve,” Her Excellency
says. “We are not here in Paris
to simply gather resources. It's a
meeting of minds and exchange
of knowledge - and that is worth
every effort.”

Previous Abu Dhabi Festival
co-productions include Mahler’s
Resurrection at the Festival d’Aix-
en-Provence and De Scheheraza-
de a Yo, Carmen at Barcelona’s
Gran Teatre del Liceu. Yet Pelléas
et Mélisande, Her Excellency
notes, feels particularly mean-
ingful — not only for the Arab tal-
ent involved, but for the universal
truths it explores.

“By harnessing the creative pow-
er of the Arab world and collab-
orating with esteemed Western
institutions, we create something
that angone —regardless of origin
- can enjoy and be inspired by,
H.E. concluded.

H.E. Huda Al Khamis-Kanoo, Founder of the Abu Dhabi Music & Arts
Foundation (ADMAF) and the Abu Dhabi Festival.

“ The world premiere of the co-production Pelléas et Mélisande - one of the masterpieces by the world-renowned composer Debussy - is the result
of our investment in collaborative partnerships with global institutions, enabling the meeting of minds and hearts, and the exchange of knowledge
through creativity and renewed thinking. This historic co-production with the revered Opéra national de Paris reflects the Abu Dhabi Festival’s
ongoing commitment to opening new pathways between countries, artists, and audiences through co-productions with major cultural institutions and
international festivals, contributing to the building of civilisations and the renaissance.

The innovative production reflects our renewed commitment to stimulating the efforts of cultural diplomacy and envisioning a bright future for the global
cultural and arts scene. It also opens a new page in the dialogue between France and the UAE and marks the beginning of a new chapter of co-productions in
opera and ballet, within the framework of our ambitious partnership with the Opéra national de Paris. The next phase of collaboration will continue to build

on the historic co-production of Pelléas et Mélisande — the first and largest of its kind between the prestigious Paris Opera and the Arab world.

- Her Excellency Huda Al Khamis-Kanoo,
Founder of Abu Dhabi Music & Arts Foundation (ADMAF) and Abu Dhabi Festival

)

The world premiere of the co-production Pelléas et Mélisande at Opéra Bastille in Paris.

Photo Credit: Benoite Fanton / OnP.
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A Dialogue of Trust: Paris Opera’s Alexander Neef on
Partnering with Abu Dhabi Festival

Alexander Neef, General Director of Opéra national de Paris.

PARIS

For Alexander Neef, General
Director of the Opéra national
de Paris, the future of opera de-
pends on more than preserving
the past. It lies in artistic rein-
vention, institutional openness,
and building partnerships that
transcend borders. That spirit
shaped Pelléas et Mélisande,
Paris Opera’s major spring pro-
duction and a flagship co-com-
mission with Abu Dhabi Festi-
val, now available to stream on
the Opera’s Pop platform.

“The mission of the Paris Op-
era isn't just to preserve a
400-year-old repertoire - it’s to
keep it alive,” Neef says. “That
only happens when artists of to-
day bring their own vision to the
works, for an audience of today.”
That idea underpins his deci-
sion to invite Lebanese-Cana-
dian plagwright and director
Wajdi Mouawad to stage the
enigmatic 1902 opera. “He
doesn’t just recreate the work
- he meets it as a creator in his

own right,” Neef explains. “The
result is something deeply per-
sonal and powerful.”

The collaboration with Abu
Dhabi Festival, he recalls,
emerged organically. “We had
been discussing several proj-
ects, but when H.E. Huda Al
Khamis-Kanoo heard about
Pelléas and Wajdi’s involve-
ment, it immediately captured
her interest.”

For Neef, international co-pro-
ductions like this are increas-
ingly essential - not just for
financial reasons, but for what
they represent. “You commit be-
fore knowing exactly what the
result will be. That trust is the
foundation of any true partner-
ship.”

Trust, he adds, is what allows
two institutions to share more
than resources - they share
purpose. “If we believe that the
works we perform have univer-
sal value, then we must also be-
lieve in sharing them. And that

means making room for our
partners to shape the journey
with us. It's never a one-way
street.”

That spirit of shared authorship
broadens each organisation’s
reach. “Paris Opera already has
a wide platform,” he says, “but a
partnership like this makes the
frame even bigger. The work
reaches new audiences — and so
does the name of the Abu Dhabi
Festival.”

Neef believes this kind of vis-
ibility is part of what makes
collaboration so meaningful.
“When audiences read ‘Abu
Dhabi Festival’ in the pro-
gramme, it creates curiosity. It
draws attention to a region that
some may not have previously
engaged with — and that opens
up cultural space.”

Having led similar interna-
tional partnerships at the Ca-
nadian Opera Company, Neef
knows the value of this kind of
exposure. “When our name ap-

peared in programmes at places
like Salzburg or the Met, it put
us on the map. That kind of rec-
ognition builds over time — and
the same applies here.”
Ultimately, he views cultural
exchange as a human impulse
as much as an institutional goal.
“Opera may have originated in
Europe, but its message is uni-
versal. As people, were able
to connect emotionally with a
work - whether it's from our
own culture or another. That
emotional connection sparks
dialogue and learning. It’s the
heart of why we do what we do.”
In Mouawad, Neef sees the kind
of artist opera needs today - one
shaped by multiple influences
yet speaking with a singular
voice. “He’s a traveller between
cultures. And in a world that
increasingly pushes conformi-
ty - same clothes, same content,
same sounds - we need artists
who remind us how to see and
feel differently.”

“ The Paris Opera was delighted to bring this new production of et Pelléas Mélisande to life in co-production with the Abu Dhabi Festival, under
the direction of Wajdi Mouawad and the baton of Antonello Manacorda, with Huw Montague Rendall and Sabine Devieilhe in the title roles. I am
grateful to the Abu Dhabi Festival for their support in enriching our operatic repertoire and their dedication to arts and culture. I look forward to
future shared artistic journeys, as we pursue a common ambition for artistic excellence.

- Alexander Neef,
General Director of Opéra national de Paris

»

The Festival’'s 22nd Edition Celebrates Abu Dhabi
- A World of Harmony

Unique Encounters with Rising Stars featuring violinist Yamen Saadi and violist Sara Ferrandez alongside cellists Pablo Ferrandez and Kian Soltani.

ABU DHABI

Abu Dhabi Festival’s headline
programme in the UAE’s capital
came to a close after a season of
performances that reaffirmed
its place as one of the region’s
leading cultural events. Held
under the inspiring theme Abu
Dhabi - A World of Harmony,
the 22nd edition of the Festival
welcomed world-class artists,
orchestras, and ensembles from
across the globe — culminating
in three months of music, move-
ment, and meaningful exchange.
From its opening in early Feb-
ruary to its final notes in late
April, the Festival brought au-
diences to Emirates Palace and
NYU Abu Dhabi Arts Centre,

staging performances that
ranged from orchestral epics
to intimate recitals, classical
ballet to contemporary jazz.
Japan’s role as Country of Hon-
our shaped much of the 2025
programme, marking over 50
years of friendship and diplo-
matic relations with the UAE.
The New Japan Philharmonic
Orchestra launched the season
with two concerts at Emirates
Palace, with American tenor
Jonathan Tetelman and pianist
Kyohei Sorita offering stirring
interpretations of Puccini and
Tchaikovsky. The spirit of col-
laboration continued with Kodo,
the renowned Japanese percus-

sion ensemble whose kinetic,
theatrical performances filled
NYUAD’s Red Theatre with
rhythm and resonance.

A highlight of the Festival’s
piano recitals was the UAE
debut of virtuoso pianist Yun-
chan Lim, whose performance
of Bach’s Goldberg Variations
was hailed as a triumph by
critics and audiences alike. At
just 20 years old, Lim affirmed
his position as one of the most
exciting classical musicians of
his generation. The spotlight
on Japanese artistry continued
with Kuniko Kato, who blended
marimba, xylophone, and elec-
tronics to explore works by Xe-

nakis, Reich, and Arvo Part. Her
concert was a masterclass in
precision and poise. Katia and
Marielle Labéque, the celebrat-
ed French piano duo, returned
to Abu Dhabi with a cinematic
programme built around Jean
Cocteau’s surrealist works.
Their recital, opening and clos-
ing with compositions by Philip
Glass, transported the audience
through a dreamscape of music
and memory.

Two appearances by the Kore-
an National University of Arts
Symphony Orchestra added
further depth to the season.
Their first concert featured
Brahms and Geon-Yong Lee’s

Princess Bari, while the second
welcomed opera stars Jessica
Pratt and Javier Camarena for a
night of sweeping romantic du-
ets. The Festival’'s dance offer-
ing, the All-Star Ballet Gala, as-
sembled elite dancers from the
Royal Ballet and Bayerisches
Staatsballett for a captivating
evening that blended technical
brilliance with emotional nu-
ance.

Chamber music found its mo-
ment in Unique Encounters
with Rising Stars, which re-
united Palestinian violinist
Yamen Saadi with cellists Pab-
lo Ferrandez and Kian Soltani
and violist Sara Ferrandez for

a performance full of lyrical
interplay and youthful spirit.
Closing the season on a vibrant
note, Riley Mulherkar’s jazz
concert at NYUAD’s Black Box
offered a genre-blurring show-
case of brass, blues, and Amer-
ican folk influences - a fitting
end to a festival that champi-
oned artistic individuality and
cultural dialogue. Reflecting on
the season, Founder of ADMAF
and Abu Dhabi Festival H.E.
Huda Al Khamis-Kanoo said:
“In a world of change, Abu Dha-
bi Festival remains a platform
where art connects, inspires
and reminds us of our shared
humanity.”
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“ The Abu Dhabi Festival returns for its 22nd edition under the inspiring theme Abu Dhabi — A World of Harmony,’ uniting people and cultures
through music and the arts, in alignment with the United Arab Emirates’ ‘Year of Community’. This year, the Festival also celebrates 50 years of
friendship and diplomatic relations between the UAE and its country of honour, Japan.”

The Festival’s inaugural concert celebrates this special friendship and artistic excellence at all levels. From the inaugural concert, featuring the
Arab World premiere of the New Japan Philharmonic Orchestra, led by the legendary Yutaka Sado, with star tenor Jonathan Tetelman, to the first
two recipients of this year’s Abu Dhabi Festival Award—two exceptional visionaries: Mr. Shunichi Tokura, one of today’s leading composers and
Japan’s Commissioner for Cultural Affairs, whose work unites hearts, minds, and cultures; and the 2024 Pritzker Architecture Prize Laureate,
Riken Yamamoto, an architect who reshapes the way we inhabit the world.

With masterpieces by Puccini, Tchaikovsky, Rachmaninoff, Dvorak, and Akutagawa, performed by the orchestra alongside ten musicians from
the Abu Dhabi Youth Orchestra, the Festival renews its commitment to building bridges and empowering young Emirati musicians to strengthen
the UAE’s global presence. Throughout this year’s Festival, we will continue to present the works of the world’s leading composers while also
showcasing an exceptional lineup of talent in celebration of our country of honour, highlighting the beauty, diversity, history, and richness of this
extraordinary culture.

- Her Excellency Huda Al Khamis-Ranoo,
Founder of Abu Dhabi Music & Arts Foundation (ADMAF) and Abu Dhabi Festival

»

The Labeque Sisters Enchant Abu Dhabi Festival with
their Exquisite Piano Duo

ABUDHABI

In their long-awaited Arab world
premiere, piano duo Katia and
Marielle Labéque delivered a
stirring performance as part of
Abu Dhabi Festival 2025. Held
at NYUAD’s Red Theatre, the
programme featured works by
French composers alongside the
visionary creations of Jean Coc-
teau and Philip Glass - artists
who, across generations, com-
posed pieces that transcended
traditional genres and formats.

Katia and Marielle Labéque.

The sisters opened the evening
with La Belle et la Béte, Glass’s
reinterpretation of Cocteau’s
iconic 1946 film, arranged for
two pianos by Michael Riesman.
Their playing was both fluid
and forceful, shifting seam-
lessly between Glass’s pulsat-
ing arpeggios and moments of
Iyrical stillness. The narrative
progression of the film echoed
through their interplay - so
precise it often felt as if a single

artist was playging across two
instruments.

Maurice Ravel’s Ma Mére 'Oye
(Mother Goose) was a highlight
of the evening. In its original
four-hands version, the suite
revealed the Labéques’ sto-
rytelling finesse and musical
sensitivity. Each movement —
from the delicate Pavane to the
luminous Jardin féerique — un-
folded like a miniature tale, rich
in phrasing, colour, and charm.

The sisters’ intuitive musi-
cal chemistry brought Ravel’s
fairy-tale textures to life with
exquisite nuance.

After the interval, they re-
turned with Les Enfants Ter-
ribles, the third work in their
long-running Trilogie Cocteau/
Glass series. A 40-minute suite
drawn from Glass’s emotion-
ally complex opera, the piece
required a different expressive
range — darker, more brooding,

yet no less precise. Tracks such
as Terrible Interlude and Paul’s
End displaged their command
of Glass’s introspective world,
rendered with restraint and
weight.

What made the evening res-
onate so deeply was not only
the duo’s virtuosity - though
that was undeniable — but the
cohesion of the programme it-
self. Moving from fairy tales to
fractured dreams, the Labéque

sisters offered a concert that
was more than a recital: it was
a vivid narrative in sound and
shadow, one that honoured the
surreal spirit of Cocteau and
the hypnotic architecture of
Glass. In a Festival already rich
with orchestras, ballets and so-
loists, this performance stood
out for its unity — between art-
ists, between repertoire — while
offering a direct link to the ar-
tistic legacies of the past.
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ADMAF x SeMA Exhibition: Layered Medium:
We Are in Open Circuits

ABU DHABI

The Abu Dhabi Music & Arts
Foundation (ADMAF), in part-
nership with the world-re-
nowned Seoul Museum of Art
(SeMA), unveiled the historic
exhibition Lagered Medium: We
Are in Open Circuits — Contem-
porary Art from Korea, 1960s to
Today during a VIP opening on
15 May at Manarat Al Saadigat
in Abu Dhabi. The VIP opening
was held in the presence of His
Excellency Sheikh Nahgan bin
Mubarak Al Nahyan, Minister
of Tolerance and Coexistence
and ADMAF Patron.

Drawing on Nam June Paik’s
prescient 1966 statement ‘We
Are in Open Circuits, which an-
ticipated our hyper-connected
contemporary world, the exhi-
bition explores how art operates
as a system of communication,
exploring connections from
our most intimate sensory ex-
periences to mediations of the
larger systems and structures
that shape our urban, social and
cultural conditions. Situating
the exhibition in the cultural
context of Abu Dhabi imbues the
works with new layers of mean-
ing, particularly in a region
which shares experiences of
globalisation and rapid urban-
isation. Significantly, the ex-
hibition is the first large-scale
showcase of SeMA'’s collection
beyond Korea and serves as an
important platform to introduce
Korea’s artistic heritage to new
audiences, expanding the reach

of the museum internationally.
The landmark exhibition marks
the first large-scale presen-
tation of SeMA’s collection in
the GCC and provides a unique
platform for introducing Ko-
rea’s contemporary artistic her-
itage to new audiences, extend-
ing the museum’s international
reach. Accompanying the ex-
hibition is ‘Lagered Dialogues,’
a publication featuring texts
by UAE-based writers, deep-
ening the cultural exchange
between Korea and the UAE.
The spatial design by Forma-
fantasma reinforced the exhi-
bition’s conceptual framework
through material storgtelling
and architectural sensitivity.
A dynamic public programme
of panel talks, screenings, and
performances further enriched
the visitor experience.

Inaddition, a series of panel dis-
cussions and artist film screen-
ings will form part of the wider
public programme, with full de-
tails to be shared online in due
course. This exhibition forms
part of a long-term partnership
between ADMAF and SeMA,
aimed at fostering cultural di-
alogue between the UAE and
South Korea. Following its Abu
Dhabi debut, a second co-curat-
ed exhibition, Intense Proximi-
ties, will open at SeMA in Seoul
in December 2025, premiering
the work of three generations of
UAE-based artists.

. ADMAF TRIBUNE
THE FRANCE EDITION

“ “The organisation of the Seoul Museum of Art’s (SeMA) collection exhibition is a first in the Middle East, in the spirit of the directives of His
Highness Sheikh Abdullah bin Zayed Al Nahyan, Deputy Prime Minister, Minister of Foreign Affairs, and the Founding Honorary Patron of
the Abu Dhabi Festival. This initiative aiming to promote cultural diplomacy and foster global cultural partnerships reflects our MOU with the
Government of Seoul, signed by its Mayor, His Excellency Oh Se-hoon, to enhance cultural ties and cooperation between our two nations.”

“This historic exhibition, featuring 48 works by 28 Korean visual artists in Abu Dhabi, showcases the evolution of Korea’s media art scene over
six decades, as well as its interaction with the artistic landscape of the UAE. Under the joint curation of SeMA’s Kyung-hwan Yeo and ADMAF’s
Maya El Khalil, it also highlights the pioneering figures whose innovation and creativity have helped define what contemporary art is today.”

“The exhibition, ‘Layered Medium: We Are in Open Circuits,” represents the first large-scale international showcase of the Seoul Museum of Art’s
collection outside Korea. Serving as a significant platform to present Korea’s artistic legacy to a new audience, it broadens the museum’s regional
presence and reaffirms Abu Dhabi’s leading role as a global cultural hub. Additionally, it provides a valuable opportunity to present contemporary
Korean art to a wider public across the Gulf Cooperation Council region.” ’ ’

- Her Excellency Huda Al Khamis-Kanoo,
Founder of Abu Dhabi Music & Arts Foundation (ADMAF) and Abu Dhabi Festival
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UAE AND FRANCE:

Shared visions in innovation,

cultural exchange and diplomacy ...

In January and February, Her
Excellency Huda Al Khamis-
Kanoo, Founder of the Abu Dha-
bi Music and Arts Foundation
(ADMAF) and Abu Dhabi Festi-
val, visited Paris as part of the
preparations for the world pre-
miere of Pelléas et Mélisande on
28 February at Opéra Bastille
- a historic co-production and
the first collaboration of its kind
between the Paris Opera and the
Arab world. During her visit, Her
Excellency engaged with leading
cultural institutions, ambassa-
dors, artists, creatives, thought
leaders, and prospective part-
ners to explore new opportuni-
ties for cultural exchange. The
visit builds on the longstanding
friendship and diplomatic ties
between the United Arab Emir-
ates and France, as well as over
two decades of collaboration
through Abu Dhabi Festival.
Here are the highlights...
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From Ceramics to Couture: o
ADMAF Explores Artistic
Exchange with France’s

Manufactures Nationales

Creative Bridges: Exploring
Cultural Exchange and
Innovation in the Arts with

LVMH Fondation
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PARIS
Manufactures Nationales are

factories dedicated to preserving
and promoting traditional crafts-
manship in fields such as fine arts,
ceramics, and textiles, while also
producing high-quality luxury
goods. H.E. Huda Al Khamis-Kanoo,
Founder of ADMAF and Abu Dhabi
Festival, met with Mr. Hervé Lem-
oine, President of Manufactures
Nationales. Discussions focused
on fostering collaboration between
ADMAF and Manufactures Natio-
nales to support artistic craftsman-
ship through workshops, residen- H.E.HudaAlKhamis-Kanoo, Founder of ADMAF and Abu Dhabi Festival,
cies, and mentorship programmes. with Mr. Hervé Lemoine, President of Manufactures Nationales.

PARIS

LVMH Fondation is a contem-
porary art foundation in Paris,
established by the LVMH group
to support and promote artistic
creativity through innovative
exhibitions, cultural projects,
and collaborations with art-
ists worldwide. H.E. Huda Al
Khamis-Kanoo, Founder of AD-

MAF and Abu Dhabi Festival,
met with Mr. Jean-Paul Clav-
erie, Advisor to Mr. Bernard
Arnault, President of LVMH,
to discuss ADMAF’s role in
fostering emerging artists and
strengthening global cultural
exchange. Her Excellency high-
lighted ADMAF’s international

partnerships and Abu Dhabi’s
cultural renaissance, while Mr.
Claverie shared the vision be-
hind LVMH Fondation’s support
for the arts. Opportunities for
collaboration were further ex-
plored to strengthen skills de-
velopment for emerging artists.

Pl . .. ' Fr z
H.E. Huda Al Khamis-Kanoo, Founder of ADMAF and Abu Dhabi Festival with Mr. Jean-Paul Claverie, Advisor
to Mr. Bernard Arnault, President of LVMH.

PARIS

Her Excellency Huda Al Khamis-Kanoo, Founder of Abu Dhabi Music & Arts Foundation (ADMAF) and Abu Dhabi Festival.

Strengthening Cultural
Ties: ADMAF Meets with
France’s Minister of Culture Future Collaborations

H.E. Minister Rachida Dati, Minister of Culture of France.

PARIS

H.E. Huda Al Khamis-Kanoo,
Founder of ADMAF and Abu
Dhabi Festival, met with H.E.
Minister Rachida Dati, Minister
of Culture of France, to discuss
ongoing collaborations between
ADMAF and France and fu-
ture opportunities to enhance
the long-standing partnership.
The conversation highlighted
the importance of international
partnerships and the need for
sustainable funding in the arts.
The two discussed ADMAF’s re-
cent and upcoming projects, in-
cluding co-productions with the
Opéra de Paris, Opéra de Lyon,
and Comédie-Francaise.

ADMAF and UNESCO

Discuss Opportunities tor

unﬂ!-:ﬂl
1

H.E. Ali Alhaj Al Ali, Permanent Delegate of the UAE to UNESCO.

PARIS

H.E. Huda Al Khamis-Kanoo,
Founder of ADMAF and Abu
Dhabi Festival, met with H.E.
Ali Alhaj Al Ali, Permanent Del-
egate of the UAE to UNESCO, to
discuss ADMAF’s longstanding
collaboration with France-based
arts and cultural institutions and
its recognition asa UNESCO ‘Of-
ficial Relations’ partner since
2020. Her Excellency highlight-
ed ADMAF’s commitment to UN-
ESCO’s mission through cultural
diversity, arts education, and
Abu Dhabi’s positioning as a UN-
ESCO City of Music. H.E. Al Ali
emphasised the UAE’s leader-
ship in safeguarding intangible
cultural heritage and fostering
the creative economy. Opportu-
nities for future collaborations
were also discussed.

Tradition Meets Innovation:
ADMAF and LVMH M¢étiers
d’Art Discuss Expanding

Artist Residencies

Discussions with Fondation

Cartier pour I'Art

Contemporain on Touring
Exhibitions and Cultural
Investments in the UAE

LVMH Meétiers d’Art is a divi-
sion of the luxury group LVMH,
dedicated to preserving and
promoting exceptional crafts-
manship and artisanal skills
across various luxury indus-
tries, from fashion to jewellery.
H.E. Huda Al Khamis-Kanoo,
Founder of ADMAF and Abu
Dhabi Festival, met with Mr.
Matteo de Rosa, CEO of LVMH
Métiers d’Art, to discuss shared
values in supporting emerg-
ing artists and preserving tra-

Fondation Cartier pour I'Art
Contemporain is a prominent
contemporary art museum in
Paris, known for its cutting-edge
exhibitions and dedication to
supporting innovative artistic
practices. H.E. Huda Al Khamis-
Kanoo, Founder of ADMAF and
Abu Dhabi Festival, met with
Mr. Chris Dercon, Managing Di-
rector of Fondation Cartier pour
I’Art Contemporain, to discuss
ADMAF’s commitment to touring
exhibitions, performing arts, and
long-term cultural partnerships.
Her Excellency highlighted AD-
MAF’s institutional collabora-
tions, including its partnership
with LEcole des Arts Joailliers.
Mr. Dercon outlined Fondation
Cartier’s independent operations
and its alignment with Richemo-
nt's focus on architecture and
sustainability, noting future in-
vestments in the UAE from 2027.

ditional craftsmanship. Mrs.
Kanoo highlighted ADMAF’s
partnerships  with  luxury
brands and Abu Dhabi’s cul-
tural renaissance, while Mr.
De Rosa emphasized LVMH
Métiers d’Art’s commitment to
artisanal skills and its artist
residency programme, which
has yet to include Emirati par-
ticipants. Opportunities for
future collaboration were dis-
cussed and explored.

NE

METIERS
D EXCELLENCE

LVMH
/

with Mr. Chris Dercon, Managing Director of Fondation Cartier pour
I’Art Contemporain.
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Paris Opera Celebrates 150
Years of Artistic Legacy at
the Palais Garnier

On 24 January 2025, Her Excel-
lency Huda Al Khamis-Kanoo,
Founder of the Abu Dhabi Mu-
sic & Arts Foundation (ADMAF)
attended the Gala celebration
marking the 150th anniversary
of the Palais Garnier - a defining
moment in the history of the Par-
is National Opera.

The special evening brought
together luminaries from the

Opéra national de Paris.

worlds of opera, ballet, and cul-
ture, honouring the enduring
legacy of one of France’s most
iconic cultural institutions. Her
Excellency’'s presence at this
historic occasion underscored
ADMAF’s unwavering commit-
ment to fostering global cultural
dialogue and celebrating artistic
excellence.

The significant gathering also

commemorated the ongoing
cultural cooperation between
ADMAF and the Paris Opera,
first formalised in 2019 through
a Letter of Cooperation signed at
the Palais Garnier. The partner-
ship highlights a shared vision
to promote artistic exchange
and enrich the global perform-
ing arts landscape.

Strengthening Ties with
Philharmonie de Paris to
Set the Stage for Future

Partnerships

Mr. Olivier Mantei, Director of the Philharmonie de Paris.

The Philharmonie de Paris is a
renowned cultural institution
and concert hall in Paris, ded-
icated to music and the arts,
offering world-class perfor-
mances and fostering creative
collaborations across various
genres. H.E. Huda Al Khamis-

Kanoo, Founder of ADMAF and
Abu Dhabi Festival, met with
Mr. Olivier Mantei, Director
of the Philharmonie de Paris.
Their discussion focused on
strengthening future collabo-
ration through co-commissions
and co-productions. They ex-

plored opportunities to unite
their institutions in fostering
innovative musical projects. The
meeting highlighted a shared
vision for artistic exchange and
cross-cultural partnerships, as
well as exploring the potential
to develop joint initiatives in the
coming seasons.

H.M. Queen Sofia of Spain, H.E. Huda Al Khamis-Kanoo, Founder of ADMAF and Abu Dhabi Festival, Mr.
Mohamed Abdul Latif Kanoo, ADMAF Advisor and H.E. Victorio Redondo Baldrich, Ambassador of the Kingdom

of Spain to the Republic of France.

Spotlight on Opera:
The Next Chapter of
Artistic Collaboration
with Paris Opera

H.E. Huda Al Khamis-Kanoo,
Founder of ADMAF and Abu
Dhabi Festival, met with Mr.
Alexandre Neef, Director Gen-
eral of 1'Opéra National de
Paris, to discuss ADMAF’s on-
going commitment to classical
music, opera, and performing
arts through strategic partner-
ships. Mrs. Kanoo emphasised
the significance of long-term
collaboration with I'Opéra Na-
tional de Paris, building on the
success of Pelléas et Mélisande.
Opportunities for co-produc-
tions, emerging Emirati talent
residencies, and event collab-
orations were discussed, with
key actions outlined to advance
these initiatives.

Conversations on the

Future of Contemporary
Dance with Los Angeles
Dance Project

The L.A. Dance Project.

The L.A. Dance Project is a
contemporary dance company
based in Los Angeles, known
for its innovative choreography,
multidisciplinary collabora-
tions, and commitment to push-
ing the boundaries of modern
dance. H.E. Huda Al Khamis-
Kanoo, Founder of ADMAF and
Abu Dhabi Festival, met with

Mr. Benjamin Millepied, re-
nowned dancer, choreographer,
and Founder of L.A. Dance Proj-
ect, to explore potential collab-
orations between ADMAF and
the company. Discussions cen-
tered on fostering artistic in-
novation and cultural exchange
through contemporary dance,
with a focus on residencies,

performances, and education-
al programs that engage UAE-
based artists and audiences. In
addition, during the meeting,
Her Excellency and Mr. Benja-
min Millepied both emphasised
the transformative power of
dance in bridging cultures and
inspiring new creative expres-
sions.
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NEXT GENERATION VOICES

AT ABU DHABI FESTIVAL 2025

A Special Report
by ADMAF’s Young Media Leaders

ADMAF’s Young Media Leaders
- established by the Foundation
in 2007 in partnership with Sky
News Arabia - is a transformative
capacity building and career de-

velopment initiative that empow-
ers Emirati students and graduates
to thrive in the media industry.
Through immersive workshops
and mentorship from leading pro-

fessionals and academics, Young
Media Leaders gain practical
skills, real-world experience, and
the confidence to shape the future
of media in the UAE and beyond.

As part of Abu Dhabi Festival’s
ongoing commitment to invest-
ing in the potential of the nation’s
ygouth, ADMAF invited these
aspiring media professionals to

Students from the Young Media Leaders 2025 career development programme.

attend world-class performanc-
es, engage with internationally
acclaimed artists, and share their
unique perspectives. Here are
their stories...
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Rodo Brings the Heartbeat of Japan to Abu Dhabi Festival

By Amna AlBlooshi, The Higher Colleges of Technology (HCT).

ABU DHABI

The Abu Dhabi Festival 2025
proudly welcomes Kodo, the
world-renowned Japanese
taiko drumming ensemble, for
a performance that transcends
language and borders. In an in-
timate conversation with per-
formers Yuki Hirata and Yuta
Sumiyoshi, the spirit and phi-
losophy behind Kodo’s powerful
music came to life.

Kodo, meaning both ‘heartbeat’
and ‘children of the drum, cap-
tures the ensemble’s essence in-
cluding both rhythm and joyful

expression. “Children perform
without fear or overthinking,”
said Yuki. “That energy is what
drives us on stage.”

Performing in the UAE for the
first time, Kodo aims to create
an instinctive connection with
the audience. “Taiko is non-ver-
bal,” Yuta explained. “We want
our rhythm to speak directly
to people’s hearts, no matter
where we are.”

With decades of international
performances, Kodo’s legacy
is marked by memorable con-

trasts in audience reactions.
Yuta recalled a performance in
Europe where the crowd sat si-
lently throughout, only to erupt
in applause at the end, a moment
that left a deep impression.

The group’s focus on sound
quality is central to their prac-
tice. “We value a single, perfect
sound,” said Yuta. “It’s not about
strength, but how you use your
whole body.” For beginners cu-
rious about taiko, Yuki offers
simple advice: “Don’t overthink
it; just try and enjoy it.”

Artists’ Studio: An Exclusive
Interview with Members of

RODO

By Amna AlBlooshi, The Higher Colleges of Technology (HCT).

Kodo.

With their 45th anniversary
approaching, Kodo continues to
honour its rich tradition while
pushing creative boundaries.
“We treasure our past while al-
ways creating something new,”
said Yuki.

Kodo's Arab World Premiere
at the Abu Dhabi Festival of-
fered two mesmorising nights
of performances overflowing
with rhythm, passion, excite-
ment, and emotion, leaving the
audiences in absolute awe, and
wanting more.

Kodo’s Arab World Preimere at Abu Dhabi Festival 2025.

ABU DHABI

Welcome Yuki Hirata and Yuta
Sumiyoshi to the UAE and to
Abu Dhabi Festival 2025. My
name is Amna AlBlooshi and
I'm delighted to be sitting down
with gou today. Kodo’s perfor-
mances have inspired thou-
sands of taiko drumming fans
worldwide, and I am excited to
hear more about gour journeys
and the music you create with
Kodo.

This is a time for celebration,
as well as an opportunity to
connect different communi-
ties through music. The name
“Kodo” has two meanings:
“heartbeat,” the source of
rhythm, and “children of the
drum,” reflecting the group’s
playful spirit. How do these
meanings influence the way
you perform and the energy
you bring to the stage?

Yuki: I think that when we be-
come adults, we hardly ever
give things our absolute all,
wholeheartedly without any
limits. But children simply go
for it without thinking about
the consequences, and I think
that simplicity and freeness, in
the best sense, are where the
energy in Kodo’s performances
come from. I think that’s what
“Children of the Drum” means.

What are gou hoping to expe-
rience from the audience here
at the Abu Dhabi Festival, and
what kind of connection do you
wish to create through your
performance?

Yuta: Taiko drums, and Kodo’s
performance, they are both
non-verbal, so whether we

perform for Japanese people
or people here in Abu Dhabi,
I hope our performance reso-
nates with evergone in the au-
dience on an instinctive level.

You had performances around
the world. What’s one of your
most memorable moments or
performances with Kodo?

Yuta: I think it’s the difference
in the audience’s reaction from
country to country. In some
countries, they react really en-
thusiastically right away, but
I remember performing at a
formal concert hall in Europe
one time where there was no
applause at all between pieces,
and when the whole perfor-
mance ended, they gave us a big
round of applause. That really
left an impression on me.

As performers and profession-
aldrummers - what do you find
the most challenging?

Yuta: It's not a hard moment per
se, but what Kodo values the
most is a single sound, just one
sound, and we really work on
how good you can make each
sound. That is what Kodo val-
ues, and I think when we prac-
tice we place the most emphasis
on that.

What tips and techniques would
share with someone who is in-
terested in learning more about
taiko drumming and doesn’t
know where to start?

Yuki: Taiko drums are musical
instruments that you can easily
make a sound with, just by hitting
them with a drumstick, so my ad-

vice is don’t overthink it and just
give it a try and have fun. I think
enjoyment is a powerful factor in
continuing with something, so
I want people to try to have fun
when they give it a go.

Kodo’s music is featured in the
new Inazuma field of Genshin
Impact which I was very excit-
ed about. How did this collab-
oration come about? And how
has it beenreceived so far?

Yuta: In that instance, Kodo was
contacted by a composer from
Genshin Impact, and they said
they wanted to create a realm
within the Genshin game with
Japan as its theme, so the com-
poser wanted to ask KRodo, so
that’s how it came about.

What do you envision for the
future and legacy of Kodo?

Yuki: Kodo will celebrate its
45th anniversary next year. We
have 45 years of tradition, and
we will keep treasuring what
we have created over the course
of those 45 years as we keep
creating new things, as we al-
ways have and always will.

Yuta: One thingl doistotake care
not to rely on muscle strength
alone. I practice how to perform
using my whole body well.

Thank you for sharing your
amazing journey with us today.
Kodo’s music goes beyond bor-
ders, and it’'s a true honour to hear
about the passion and dedication
behind your performances.

To watch the full Artists’ Stu-
dio with Kodo, head to goutube.
com/abudhabifestival

A Night of Harmony on Saadiyat: Katia and Marielle Labeque
Enchant NYU Abu Dhabi Audience

ABU DHABI

As part of the Abu Dhabi Fes-
tival 2025, NYU Abu Dhabi on
Saadiyat Island hosted a mes-
merising piano concert by the
world-renowned duo Katia and
Marielle Labéque. Organised
by the Abu Dhabi Music and
Arts Foundation (ADMAF) their
spectacular performance cele-
brated the elegance of classical
music and the powerful connec-
tion between two extraordinary
performers.

Known for their exceptional
synergy and eclectic repertoire,

the French sisters delivered a
breathtaking performance that
moved seamlessly between
classical masterpieces and con-
temporary compositions. Their
playing was not only technically
brilliant, but emotionally rich,
shifting from tender, introspec-
tive moments to bold, energetic
bursts of sound.

What stood out most was the
duo’s deep musical bond. With
subtle cues, shared glances, and
synchronised phrasing, Ra-
tia and Marielle brought each

piece to life in perfect dialogue,
two pianos speaking as one.
Their performance showcased
not just their individual mas-
tery, but a shared artistic spirit
cultivated over decades.

The audience, composed of clas-
sical music enthusiasts, students,
and international guests, re-
sponded with reverent silence
during the performance and
resounding applause after each
piece. By the concert’s end, the
audience gave a warm round of
applause and stood in admiration.

More than a concert, the eve-
ning embodied the Abu Dhabi
Festival’s vision: fostering glob-
al cultural exchange through
the arts. Events like this rein-
force ADMAF’s role in posi-
tioning Abu Dhabi as a hub for
world-class music and artistic
dialogue.

As the final note faded and the
applause echoed, one thing
was certain this was a night to
remember in the heart of the
UAE'’s capital.

By Omar Alzouri, Near East University (NEU).

Katia and Marielle Labéque’s Arab World Premiere at Abu Dhabi Festival 2025.
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Rorean National University of Arts Symphony Orchestra
Delivers a Night to Remember

By Rana Barbache, Abu Dhabi University (ADU).

Korean National University of the Arts Symphony Orchestra.

ABU DHABI

Guests at New York University
Abu Dhabi were treated to an
unforgettable evening on April
18, 2025, as a talented youth
symphony orchestra took the
stage. Organised by the Abu
Dhabi Music and Arts Foun-
dation (ADMAF) as part of the
22nd Abu Dhabi Festival, the
concert offered a chance to wit-
ness outstanding young musi-
cians perform live.

Led by conductor Chi-Young
Chung, the orchestra delivered
a breathtaking programme that
highlighted the skill and spirit
of its members. Special per-
formances by violinist Jaewon
Wee and cellist Sang Hyeok
Park stood out for their preci-
sion, emotion, and expressive
artistry.

Each musician brought a unique
spirit to the stage, yet the or-

All-Star Ballet Gala Dazzles at Abu Dhabi Festival

ABU DHABI

It was a night of pure magic at
New York University Abu Dha-
bi's Red Theater as the Abu
Dhabi Festival 2025 welcomed
some of the world’s greatest bal-
let stars to the stage. Organised
by the Abu Dhabi Music and
Arts Foundation (ADMAF), the
All Star Ballet Gala was not just
a performance; it was an unfor-
gettable celebration of beauty,
passion, and artistry.

From the first soaring leap of
Spring Waters to the sparkling
grace of Diamonds, the audi-
ence was swept into a world
where emotion spoke louder

than words. Heartfelt duets
from Cinderella and Giselle
tugged at heartstrings, while
contemporary pieces like Mar-
co Goecke’s Nachtmerrie and
Balanchine’s jazzy The Man I
Love added bold and thrilling
contrasts. The night ended on a
high note with the fiery energy
of Don Quixote, leaving every-
one breathless.

Dancers like Jinhao Zhang,
Madison Young, Marti Paixa,
Elisa Badenes, Ryoichi Hirano,
and Melissa Hamilton poured
their souls into every move-
ment. Their performances felt

deeply personal, offering a
rare glimpse into the pure joy
and vulnerability that only live
dance can capture.

The crowd, a mix of devoted bal-
let fans and curious newcom-
ers, responded with roaring
applause and heartfelt stand-
ing ovations. As the final cur-
tain fell and the stage dimmed,
there was a shared feeling that
something truly special had
happened, a night where time
seemed to pause and art spoke
directly to the heart.

All Star Ballet.

By Margam Al Qasem, Abu Dhabi University (ADU).

Riley Mulherkar Brings Jazz Brilliance to
the Festival Stage

ABU DHABI

On April 29 2025, the Abu Dha-
bi Festival, presented by the Abu
Dhabi Music and Arts Founda-
tion (ADMAF), welcomed ac-
claimed American trumpeter
Riley Mulherkar for a special
performance at The Black Box
at The Arts Center at NYU Abu
Dhabi. The concert was part of
UNESCO'’s International Jazz
Day celebrations, with Abu
Dhabi proudly serving as the
official Global Host City for
2025, highlighting its growing
reputation as the home of global
arts and culture.

Mulherkar, known for his cre-
ative and genre-blending ap-
proach to music, is a founding
member of The Westerlies, a
brass ensemble based in New
York. His work combines ele-

ments of jazz, classical, and folk,
challenging traditional musical
boundaries. At the festival, he
honoured music icon Quincy
Jones, who received the Abu
Dhabi Festival Award in 2014
and has long supported AD-
MAF’s mission of promoting ar-
tistic excellence across cultures.
The concert featured music
from Mulherkar’s debut solo al-
bum, Riley, taking the audience
on an expressive and imagina-
tive journey through contem-
porary jazz. His performance
reflected the festival's 2025
theme, ‘Abu Dhabi - A World
of Harmony, which celebrates
cultural diversity, artistic inno-
vation, and the power of the arts
to connect communities.

Audience members were moved

by a performance filled with
emotion, creativity, and tech-
nical brilliance. Mulherkar’s
trumpet brought warmth and
energy to the stage, creating a
shared experience of connec-
tion and celebration.

Speaking about his visit, Mul-
herkar praised the vibrant spir-
it of the Abu Dhabi audience
and applauded ADMAF for its
commitment to global artistic
exchange.

With standout performances
like this, the Abu Dhabi Fes-
tival continues to elevate the
UAE’s role on the world stage
as a leader in the arts, foster-
ing meaningful connections
through music and culture.

chestra moved together as one,
creating a performance filled
with harmony, energy, and pas-
sion. The seamless coordina-
tion between plagers made the
music come alive, leaving the
audience completely captivated.
More than just a concert, the
evening was a powerful show-
case of dedication, teamwork,
and the limitless potential of
young talent. For the students in
the audience, it was an inspir-
ing reminder of how passion
and hard work can open doors
to excellence.

The Abu Dhabi Festival con-
tinues to play a vital role in
encouraging emerging artists,
connecting cultures, and sup-
porting creative dreams. Nights
like this show the lasting impact
of investing in the next genera-
tion of performers.

By Shamma Mohamed Qarwan Ali, The Higher Colleges of Technology (HCT).

Riley Mulherkar’s Arab World Premiere performance at Abu Dhabi Festival 2025.
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Mohammed Al Otaiba: Priceless Advice

Interviewed by Young Media Leader Maya Rifaai, American International School in Abu Dhabi
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ABU DHABI

Our meeting with renowned
journalist and media personal-
ity Mohammed Al Otaiba was
more than enjoyable. He gener-
ously shared his insights with
us during the panel discussion
hosted by the Young Media
Leaders (YML) Programme,
now in its 17th year, as a guest
speaker among senior media
professionals with experience
and knowledge. He contributes
to inspiring young media pro-
fessionals from UAE univer-
sities at a pivotal stage in their
lives and careers in the media
field. How can we not benefit
from his advice and insights,
one after the other, given that he
served as Editor-in-Chief of the
prestigious Emirati newspaper
The National and also founded
Syndication Bureau - a media
and content consultancy spe-
cializing in UAE and regional
affairs? Here’s how our conver-
sation went...

Can you give us a background
on your career and its various
milestones?

I am incredibly grateful for the
life I have lived so far - a rich
and multifaceted journey that
has taken me through interna-
tional relations, media, and the
creative industries. It's been
like a river winding through a
dense forest - shifting, adapting,
and carving its own path, yet
always moving towards a clear

Journalist, Mohamed Al Otaiba.

STRATEGIC PARTNERS

destination. Life is much the
same. There is immense value
in embracing uncertainty while
staging anchored in a sense of
purpose. Every twist and turn
in my personal and profession-
al life has shaped me, reinforc-
ing the idea that growth comes
from stepping into the grey area
and exploring the truths to ap-
proach and learn about the un-
known with conviction and an
open mind.

What challenges have you
faced during gour career?

I always remind myself that the
grass isn’t necessarily greener
on the other side - it’s just dif-
ferent. This perspective has
helped me become more com-
passionate, both towards my-
self and those around me. We all
face challenges, but it’s through
these very challenges that we
grow. That growth, however,
hasn’t happened in isolation.
My success and personal de-
velopment didn’t emerge out of
thin air; they were made pos-
sible by the support, guidance,
and belief of those who saw po-
tential in me. I am deeply grate-
ful for the mentors and peers
who have shared their knowl-
edge, encouraged my passion,
and helped shape my journey.

Whatare some of your achieve-
ments and accomplishments?

When it comes to achievements,
I am grateful to have been rec-
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ognised for my contributions
throughout my career. My work
in film and writing, in particu-
lar, has received acknowledge-
ment, which has been incredi-
bly rewarding.

What advice would you give to
aspiring students?

To students, my best advice is
to make the most of your time
- learn as much as gou can, ex-
pose yourself to new experi-
ences, and never be afraid to
try something different. If a
challenge feels too daunting to
take on alone, find a friend or a
group to work with and grow to-
gether. Surround ygourself with
people who will mentor you,
challenge you, and offer honest
advice. Seek those who allow
you to make mistakes, because
real growth comes from learn-
ing through them.

Remember, everything begins
with a single step. If you are
patient, gou'll look back and
realise you've learned a new
language, written your first
novel, or built gour first busi-
ness. Every great tree started
as a tiny seed. Wherever gour
career takes you, always leave
a positive impression - even
in challenging work environ-
ments. People remember how
you carried yourself, and the
world is much smaller than gou
think - you will cross paths with
the same people again.

AWARD PARTNER
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